MARK OSTOW 


BY CHRIS WRIGHT 


HEN THE GUARD ordered me to take my clothes off, I began to suspect I’d 
made a mistake. When he said, “Bend over,” I was sure I had. But I did it: 
stripped, doubled over, and braced myself. The world looks very different 
when you’ve got your head between your knees, peering into the face of a state em- 
ployee who’s peering directly into your backside. 
But then, it’s not your backside anymore, it’s theirs. The question is, what are 
they going to do with it? By the time I found out the answer — “spread ’em” — 


all 1 wanted was to go home. 
Funny, a 


n turn-of-the-century America, going to prison is the 

thing to do. Gne.out of every.hundred American men 
is currently behind.bars — the highest proportion of in- 
carcerated citizens Of any country in the world. The vast 
majority of these aren’t’sociopaths or big-time hoods, 
Most prisoners are ordinary people — drug-possessing, 
drunk-driving, and petty-thieving people, maybe, but 
otherwise just like you and me. 

How does it feel, then, to be an ordinary person thrust 
into this extraordinary world? I’d begun to realize that 
for all the blood-and-guts prison movies I'd watched, 


few weeks earlier all I’d wanted was to go to prison. 


the overblown memoirs I’d read, the handwringing edi- 
torials I'd avoided, I hadn’t the faintest idea of what 
prison life was really like. 

Besides, I was curious about the food. 

To get a true sense of the prison experience, I figured, 
I'd have to go there — and go there as a prisoner. No 
guards and no inmates could know I was a reporter. I’d 
need an alias, a crime, and the collusion of the prison sys- 
tem. Right. I called the Middlesex County sheriff's office 
and told them my plan. The guy at the other end laughed. 

See JAIL, page 23 


people just 


prove Seattle 
wasn't a fluke 


We haven't seen the last of those 
papier-mache sea turtles 


BY BEN GEMAN 


F ALL THE chants heard throughout the 

nation’s capital last week, certainly the sim- 
plest and most elegant was: “Whose streets? 
Our streets!” 

It was also true. The streets of DC belonged to 
the thousands of demonstrators who converged 
on the city to confront the International Mone- 
tary Fund and the World Bank on the policies 
that activists decry as “corporate globalization” 
— the increased concentration of political and 
corporate wealth that critics say has created 
widespread social injustice. Although activists 
failed to shut down the IMF and World Bank 
meetings, they succeeded in raising public aware- 
ness about both organizations. 

Those DANG NGO/INDEPENDENT MEDIA CENTER 
who took to 
the streets 
included 


human- 
rights advo- 
cates, envi- 
ronmental- 


BATTLE LINE: 

trying to satisfy their protesters Clash with cops. 
curiosity Soom Oe. 
this global-capital- 

ism fuss. The belief they expressed — that the 
global marketplace is out of control — has for 
several years fueled smaller, lower-profile bat- 
tles, such as the one that arose when the presi- 
dent tried to expand his power to negotiate 
trade deals. But it found its first large-scale 
American expression in Seattle last year. 

Anyone still wondering whether Seattle was a 
fluke should stop wondering. If the Washing- 
ton protests taught us anything, they taught us 
that something new is going on, something 
that’s drawing a lot of young people together 
— with plenty of help from the Internet and 
the Web, which played a crucial role in orga- 
nizing both protests. And this movement isn’t 
going anywhere. 

In Seattle, the sight of protesters facing police 
in gas masks and riot gear was startling and new. 
The same sight, repeated in DC just five months 
later, was expected. It’s hard to imagine that 
See PROTESTS, page 18 
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FILM No Swindle: The Sex Pistols 
make history in The Filth and the Fury 
BY JON GARELICK 


ART John O'Reilly curates a stunning 
group Show BY CHRISTOPHER MILLIS 


CELLARS BY STARLIGHT Asa Brebner 
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“Bridesmaids hive single- handedly created a market for penis-shaped party favors: they buy penis- ery chocolates, penis-shaped pasta, penis party 
blowers, and penis party straws. They make the bride wear a veil edged with penis lights. Guys don’t do this. They interact with real women, even if the 
breasts involved are fake.” 








— Michelle Chihara, News and Features, page 14 









































news and features anemia 
In “State of the Art,” Peg Aloi talks to British stage and film actress Fiona 


Shaw about stage, film, and the upcoming The Last September, in “Next 





Weekend,” J. Poet talks with Matt Johnson about The The; Alvin Ailey 


Demonstrating in DC SD eS 18 Daiwa Thidaker cbined to Sie die Talli: Ieite Sind blab 

Did the IMF/World Bank rally meet activists’ expectations? Avalon; Built To Spill are at the Roxy; Andrei Tarkovksy’s Stalker is at the 
aoe ee nnane Sings Yer Sure: Gro spieh of Harvard Film Archive; Pearl Jam, the Who, and a bunch of other folks 
Copia ten’ qaing away. are coming to the Tweeter Center; and the Bell Atlantic Jazz Festival 


pulls into Boston once again. 


Dining: In “Dining Out,” Robert Nadeau watches a JP curry joint come 
into its own; in “On the Cheap,” Jessika Bella Mura scouts a brand-new 





nasal QUOTE ME: Fire on the left by Dan Kennegy....20 Ethiopian resiaurant: tn "Nodbing.” Uriel Lowebiihiel severe 0 Pabatiier 
Pe ey erat ena enmenmnnnen Mary for brownie; and in “Uncorked,” David Marglin drinks his way up the 

one of Its altemative-press awards this year. Can't we all Califomia coast. Plus, our essential guide to Boston restaurants. 

agree that that's a bad thing? 

The inside story by Chris Wright...............0..0..000005. 22 


Our reporter is thrown into prison as inmate #97827 and 
spends two days exhausted, scared, and bored numb. 
And then there’s the food. 


The Filth and the Fury, page 3 


In The Great Rock ‘n’ Roll Swindle, director 
Julien Temple told manager Malcolm 
McLaren's version of the Sex Pistols’ story. In 
Temple's new film, the band have their say, and 
critic Jon Garelick says it's a revelation. 





Also: Christopher Millis says the Photographic 
Resource Center's group show “Representing 
the Intangible” offers tangible rewards; Ted Drozdowski celebrates the 

















OTS 65 on hk ok is caidas 4 URBAN BUY by Alex Shapiro............ 12 Mississippi blues of Big Jack Johnson and Super Chikan; Brett Milano talks to 

The Fleet-BankBoston merger is The fine line between junk long-time Boston scenester Asa Brebner about Asa’s many rock lives, 

bad.news for:consumers. and high style. including the one he led (and continues.to lead) with Mickey Clean & the 
— . Mezz; Lloyd Schwartz gets to hear a rare performance of Virgil Thomson and 
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Creationism and public transportation edition of the Borromeo Quartet; and William Corbett wishes Saul Bellow's 

get readers riled. OUT THERE by Michelle Chihara......... t@ latest novel didn't run out of gas, but Julia Hanna is pleasantly surprised by 
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TV turnoff week, a new dyke THE STRAIGHT DOPE by Cecil Adams ... 16 
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Fee bank 


LEET BANK’S ANNUAL meeting at the 

World Trade Center this past Tuesday 

was greeted by noisy protests outside the 
building. That’s because consumer advocates 
are worried about higher banking fees, cut- 
backs in lending to poor neighborhoods, and 
reduced banking competition in the wake of 
Fleet’s merger with BankBoston — and 
they’re right to be worried. 

With the merger, New England will be left 
with just one major bank: the new FleetBoston 
Financial Corporation. It will own two-thirds 
of the ATMs in the region and 
will be worth more than 
$185 billion — making it the 
eighth-largest bank in the coun- 
try. Fleet’s nearest competitors, 

Sovereign Bank and Citizens 

Bank, are worth $35 billion and 

$29 billion, respectively. Al- 

though many people recognize 

that the finance industry is. 

changing and that banks must 

consolidate to remain competitive in the global 
market, consumer advocates are worried about 
how this is going to affect us locally. 

Already, the signs aren’t good. Fleet is tak- 
ing on two million of BankBoston’s customers. 
By Fleet’s own estimates, 700,000 of them will 
see higher bank fees as a result of the merger. 

With a “Classic” account at Fleet — the ac- 
count that most BankBoston customers will be 
transferred into — customers will get 50 free 
transactions per month if they keep a $2000 
balance in their regular checking accounts. If 
the balance dips below $2000, a $10 monthly 
fee will be assessed, along with 25-cent 
charges on every check or ATM withdrawal. A 
basic checking account requires no minimum 
balance, but customers get only 10 free trans- 
actions per month. After that they'll be charged 
$1 for each check, ATM withdrawal, or use of 


ILLUSTRATION BY TONY MILLIONAIRE 


We welcome responses from our readers. Let- 
ters should be typed (double-spaced) if possible, 
and must include the writer’s name, address, 
and a telephone number where he or she can be 
reached during business hours for verification. 
The writer’s name and position or town will be 
published, but these may be withheld for good 
reason. 

Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; 
faxed to (617) 859-8201; or e-mailed to let- 
ters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


BATTLE OF THE BELIEFS 

Regarding your editorial on creationism ver- 
sus evolution [“Monkey See, Monkey Do,” 
News and Features, March 24], please make 
sure you have the facts right. 

1) You say you thought the issue had been 
settled in the Scopes trial. Clarence Darrow, 
defending the teaching of evolutionary theory, 
lost that trial to William Jennings Bryan, so I 
hardly see how. 

2) You dwell on the theory of “evolution.” 
Darwin's theory is that of natural selection. 
Evolution implies a move upward, through 
greater complexity, presumably culminating in 
the glorious species called Homo sapiens. Dar- 


win was very cautious not to promote this view. 
_ He understood, like Galileo, that we are not 


the center of the cosmos. Natural selection is 
the mechanism by which organisms better suit- 
ed to their ecological niche fare better than 
those less well suited, and pass on more of 
their genes. It implies no teleological advance 
through the ages. 


a debit card. And they'll be charged $2 per call 
if they phone the bank more than four times 
per month. A third option, called self-service 
banking, requires no minimum balance and al- 
lows unlimited electronic transactions, but 
every phone call to the bank or visit to a teller 
will cost $2. 

BankBoston, by contrast, included 10 free 
monthly debit transactions and four ATM 
withdrawals in its basic checking account. 
After that, customers were charged 75 cents 
per transaction, with monthly costs capped at 

$8.50. Fleet will not cap its fees. 
So let’s say you’re in the habit of 
making cash withdrawals from 
an ATM several times a week 
and using your bank card 
throughout the week for gro- 
ceries, coffee and lunch, and 
household purchases. Your 
monthly bank fees could rival 
your bill for cable television. So 
much for the economies of scale 
we were promised last year when the merger 
was announced. 

Surely one of the most troublesome aspects 
of this merger is that FleetBoston will now own 
two-thirds of the ATMs in New England. If 
you aren’t a customer, the fees associated with 
using a Fleet ATM will be difficult to avoid. 
Yes, these networks are costly to build and 
maintain, and banks deserve to charge some- 
thing for consumer use of them. But let’s not 
forget that when Citibank pioneered the use of 
the ATM, it did so to save money. Studies have 
shown that banks save a lot on ATM transac- 
tions as compared to transactions processed by 
a teller. Charging a dollar per ATM use is a 
sheer profit-making scheme that will.come at 
the expense of all but the wealthiest banking 
customers. Says Bruce Marks, CEO of the 
Neighborhood Assistance Corporation of 


3) You claim that the 
theory of evolution is 
supported by the fossil 
record. This plays into 
the hands of creation- 
ists, who claim that 
Satan (or God, by way 
of a test) laid down 
false clues. And the fos- 
sil record is an ex- 
tremely incomplete set 
of facts. Let’s stick to 
more-familiar ground. 
How did the original 
two-inch purple corn- 
stalks of the Andes get 
to be the fat foot-long 


a 


answers. 


aw 
SIG 
Les 


a DID WE COME FROM? 
Even evolution doesn’t have all the 


Fleet Bank’s merger with BankBoston is bad news for consumers 


America, which led Tuesday’s protests at the 
World Trade Center: “What distinguishes 
Fleet’s fees is that they target.and exploit low- 
to moderate-income people.” 

The most significant result of the merger — 
reduced competition — won’t be immediately 
obvious. But it will touch all of New England’s 
banking customers, not just FleetBoston’s. For 
one thing, Fleet’s high fees will make it easier . 
for other banks to raise theirs. And there will 
be fewer alternatives for customers who don’t 
want to pay Fleet’s fees. FleetBoston’s size is 
also sure to influence housing and business 
loans in the region — almost certainly not in 
the consumer’s favor, given the lack of compe- 
tition. And how will the merger affect bank 
lending to poorer communities? When Fleet 
acquired Shawmut Bank in 1998, loans to 
low-income neighborhoods dropped. In the 
early 1990s, Fleet came under heavy fire na- 
tionally for its poor performance in lending to 
all communities from which it takes deposits, 
including the low-income ones. 

It also doesn’t bode well for consumers that 
FleetBoston has already found itself in trouble 
with state treasurer Shannon O’Brien. The 
bank broke a promise to the treasurer’s office 
that it wouldn’t convert BankBoston customer 
accounts without 60 days’ notice. 

FleetBoston’s burgeoning control over New 
England’s banking business calls to mind the 
sway Mr. Potter had over the citizens of Bed- 
ford Falls in Frank Capra’s It’s a Wonderful 
Life. And New England’s bank consumers are 
on the verge of learning the same lesson 
George Bailey learned when he saw the bene- 
fits his father’s Bailey Building and Loan 
brought to his neighbors: competition is good. 
Especially for the consumer. * 


What do you think? Send an e-mail to 
letters@phx.com. 


TONY MILLIONAIRE 
of years.” Such sweep- 


ing statements are 
misleading. The fossil 
record is acknowl- 
edged even by zealous 
evolutionists to be less 
than adequate as evi- 
dence. For example, 
=&| the book The New 

& Evolutionary 
Timetable, by Steven 
M. Stanley, says: “The 
fossil record does not 
convincingly docu- 
ment a single transi- 
tion from one species 
to another.” 
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yellow stalks we eat 
every summer? Man forced the evolution of 
the species, that’s how. How about penicillin- 
resistant strains of disease — how did the bac- 
teria become resistant? They evolved, that’s 
how. We don’t need carbon dating of funny- 
looking imprints in rocks to know that evolu- 
tion is a fact of life. 

A.C. Doyle 

Boston 


I wholeheartedly agree that the creationism 
espoused by certain religious fundamentalists 
has no place in school, but I take issue with the 
dogmatic statement that “creationism — the 
notion that God, or some other divine being, 
created the universe — runs contrary to scien- 
tific evidence, which supports the theory of 
evolution.” 

In support of this statement, you cite “fossils 
that show species evolving from one to another 
and geological strata that show the age of the 
earth to be measured in billions, not thousands, 


Like you, I find it 
“distressing to think that a solid majority of the 
public believes it’s okay for high-school teach- 
ers . . . to teach that a divine being created the 
universe a mere 6000 years ago, even if this is 
taught as a ‘belief and not a theory.” I find it 
equally distressing when the theory of evolution 
is taught as dogma and all who question it are 
dismissed as having a “tooth fairy” mentality. 
Lisa M. Kazes 
Manchester, New Hampshire 


This topic is only one aspect of a larger and 
even more troubling assault on fairness, toler- 
ance, and the rights and responsibilities of all — 
of us under a free constitutional democracy. 

Suppose that Mayor Menino chose to give a 
campaign speech at Old North Church, a 
mosque, a temple, or the local cathedral. There 
would be weeping and wailing, a great hue and 
cry, and a gnashing and grinding of teeth by 
the same religious right that so hypocritically 

See LETTERS, page 6 
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wants to ram the allegory of Judeo-Christian creationism down 
the throats of believers and non-believers alike. - 

And what about school prayer? Here, too, the hypocrisy of the 
far right rears its ugly snout. If prayers are to be said aloud in a 
secular setting (see our constitution about this also), then 
shouldn’t people of all faiths, and even atheists, get to offer their 
own versions? 

We revolted from England in part to escape intolerance, both 
religious and social. Why then, today, does an organized group 
seek to force the will of a few upon the many and to resurrect the 
intolerance we were supposed to have dumped into Boston Har- 
bor along with boxes of stale tea bags? 

And why do a few now wish to wave the Constitution and Bill 
of Rights in our faces when it suits their purposes, but trample 
them into the dust the rest of the time? Why don’t we render 
unto Clinton what is Clinton’s, unto Caesar what is Caesar’s, and 
unto God what is God’s? 

David Daugman 
Waltham 


Let’s be clear: teaching creationism as scientific theory in pub- 


lic schools violates the separation of church and state. However, 
in nearly every editorial I have read that states this, at some point 


SAVE SOMEONE 


the writer reveals his disdain for the poor gullible rubes foolish 
enough to place a higher value on religious belief than on scien- 
tific empiricism. As the study cited in your editorial seems to in- 
dicate, many folks just don’t feel that exposure to creationism is 
the death knell of Western civilization. 

By ridiculing any notion that humans perhaps can’t explain 
every aspect of their existence, critics raise evolution to the level 
of dogma. To paraphrase a Chinese dissident, “In China we are 
allowed to criticize Darwin but not the government. In America it 


is the reverse.” 
Peter Tandara-Kuhns 
Lexington 


I personally believe in evolution and creationism, at least in the 
sense that God created everything — the universe and the earth 
and the chemicals that spawned the first single-celled organisms 
that eventually spawned us. I resent the media notion that belief 
in God or a creative power greater than yourself is ignorant. To 
me, blind belief in science is equally ignorant. Scientific data can 
be wrong: it is human, it is flawed. 

One thing science can never do is prove that God does not 
exist. I believe that both creation and religion should be taught as 
beliefs. We’re taught many other theories in school — why are 
people so afraid of teaching kids about religion? If we taught 


FROM HUNGER. 


SAVE UP TO 50% OFF ADMISSION. 


MUSEUM OF FINE ARTS, 
BOSTON 


50% off museum 
admission 


ALVIN AILEY 
AMERICAN DANCE THEATER 


$10 off performances at 
the Wang Theatre* 


THE INSTITUTE OF 
CONTEMPORARY ART 


50% off museum 
admission 


All food collected benefits The Greater Boston Food Bank. 


Special Offer: April 28-30 only 


Donate at least two non-perishable 

food items at any of the venues listed above and 
receive one of these special discounts. Offer valid 
April 28-30 only, subject to availability. 

Maximum four vouchers per person. 

For exact locations and food collection times, 
please call (800) 932-3788. 


Discounts have been made possible through 
a grant from Philip Morris Companies Inc. 
Arts Against Hunger is a global partnership of 
Philip Morris, leading arts organizations and 
local food banks, using the power of the arts 
to fight hunger. 


* The Alvin Ailey American Dance Theater is presented at 
the Wang Theatre by BankBoston Celebrity Series. 


Working to make a difference. 


PHILIP MORRIS COMPANIES INC. 


KRAFT FOODS, INC. 


PHILIP MORRIS INTERNATIONAL INC. 
www.philipmorris.com 


Sas ecm waaiatlg acta oad 
understand them better. Banning religion in schools is every bit 
as ignorant as banning sciénce. Why ban information? 


Jason Bass 
Hudson, New Hampshire 


I believe that good science teaching starts with teaching “good 
science” — a careful process of observation and analysis. To 
judge from the creationist books I have read, the 
principles of this theory are, scientifically speaking, wafer thin. 
So why not teach the subject as a hypothesis to be subjected to 
the rigors of scientific analysis? 

Such a curriculum could contain a cross-subject diversity that 
would be almost unrivaled. But who would or could teach it? 
And who would write — or, rather, fund the writing of — the 


textbook? 
Ian Kelleher 
North Andover 


As you state, science and religion are not incompatible. Yet it 
seems that most people do not believe this. This is unfortunate. 
What we are missing are practical examples of everyday people 
demonstrating that their scientific and religious beliefs can in fact 

Matthew R. Graham 
Cambridge 


WHY THE T CAN'T GET THERE 
I can’t say I’m really surprised by the lack of effort in improv- 
ing transportation in the city [“Dragging Its Wheels,” News and 
Features, March 10, and Editorial, News and Features, March 
17]. Locked between a soaring housing market and inadequate 
public schools, a lot of people are trying to beat the system by 
moving to the suburbs. They'll go to work in the Financial Dis- 
trict. They'll hang out in the Back Bay. They'll take their kids to 
Fenway Park. They'll go on dates in the North End. Then they'll 
return safely to their suburban homes, safe in the knowledge that 
the city’s problems are no longer theirs but somebody else’s. 
Alonso Ochoa 
Allston 


Every day I get on a standing-room-only bus, only to ride 
alongside the Mass Pike, where I can get a bird’s-eye view of 
one-passenger cars crawling along, passengers sipping their cof- 
fee with plenty of personal space. Where is the justice? Why do 
they get the Big Dig, and I get the crowded, uncomfortable cattle 
wagon? This city’s administration and the T just don’t view us 
city dwellers as important. All they seem to care about are the 
suburban SUVs and what they mean to the city’s economy. Hey, 
Mr. Mayor, I live here. Se How 
about it? 

Diana Lynch 
Boston 


Your editorial exposes an MBTA executive leadership whose 
strategic vision is technically blinkered and socially blind. 

Admittedly, the current passenger volume per mile on the 
Washington Street corridor is significantly less than on any 
Green Line branch. However, Dudley Square and the Washing- 
ton corridor are hotbeds of development. Moreover, if a Green 
Line branch were available at Dudley, many bus patrons with 
destinations along the other Green Line routes would transfer at 
Dudley instead of Ruggles. This would expand Orange Line ca- 
pacity on its natural corridor and client base. We need to build 
light rail on Washington Street. 

The MBTA’s proposed Silver Line bus is in fact only slightly 
slower than a light-rail vehicle would be, only slightly less com- 
fortable, and slightly less convenient. However, a socially alert 
management would understand that “slightly less” is yet another 
slight to a people who have been demeaned for centuries. More- 
over, the T’s arguments against light rail are, at best, menda- 
cious. What kind of fools do they think we are? 

The MBTA’s policy reflects an axiom articulated by Professor 
Cornel West of Harvard: “Anti-black racism is integral, not 
marginal, to the existence and sustenance of American society.” 

Kudos to the Phoenix for exposing the T scam. 

George Schiavone 
Boston 


“Dragging Its Wheels” missed a few issues in its examination 
of state agencies’ failed promises to improve public transport 
throughout the ’80s and ’90s. : 

One need only look at any bus stop operated by the MBTA to 
realize that something is very wrong. Go to practically any city in 
the world, and bus stops have signs listing route numbers, indi- 
vidual stops, operating times, frequency, and fares. Go to an 
MBTA-designated bus stop and what do you get? A sign with a 
big “T” on it and a “no parking” symbol. I pity the poor fool who 
happens to be in an unfamiliar part of town and wants to take the 
bus home. 

The commuter-rail system also does a great disservice to this 
city. I would love to take the train to my:job in Southborough, 
but westbound commuter-rail service doesn’t start until after 
10:30 a.m. Most trains never even'stop at Southborough, and in 
any case there is no connectingbus to my office building on 
Route 9. 

If the state and municipal governments want people to use 
public transportation, they have to get a serious transportation 
system for the people of Boston and surrounding communities. 
But the officials who run the show insist on playing games with 

lan Lamont 
Newton 
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TELEVISION 
Fight the blue glow 


If you didn’t have it in you to don a sea-turtle 


costume and get tear-gassed in DC last weekend, you 


can try a less aggressive form of activism this week. 


That’s right: rise up from your couches, citizens! Hide 


your remote, and unplug your cable box! It’s TV 


Turnoff Week, and nonprofit lobbying organization TV 


Free America (TVFA) and media activists Adbusters 


both want you to 


go on an idiot-box fast 

from April 22 to 29 (or from 
April 24 to 30, for TVFA). 
Studies show that watching 
television makes you fat, lazy, 
and antisocial (more or less). 
So get off your butts and go 


read a book. 


MEDIA 
Adbusters 


You'd think that someone willing to pay the Boston Globe 
$25,000 to place an ad that merely publishes information 
already available to any Fleet Bank customer would find 
himself fighting off ad reps. Well, think again. 

Bruce Marks, chief executive officer of the nonprofit 
Neighborhood Assistance Corporation of America (NACA), 
tried to do just that — and the Globe refused to run the ad. 
Titled “Fleet's Outrageous Fees,” the NACA advertisement 
lists the circumstances that could trigger bank charges for 
Fleet customers. It encourages readers to join NACA and 
mentions Fleet's annual meeting — scheduled for this past 
Tuesday, April 18. (Marks wanted the ad to run April 13, 14, 
or 17 so it would appear before the meeting.) 

“Yes, we did turn it down,” says Globe spokesman Rick 
Gulla. “We could not come to some accommodation.” 
Specifically, Gulla says, the Globe had concerns about the 
accuracy of the “fee structure” listed in the ad. A Fleet 
representative was consulted, Gulla says, and “what Fleet 
told us led us to believe that some of the language in the ad 
was misleading.” 

The ad notes that fees will be levied for using Fleet 
ATMs, writing checks, talking to a teller, maintaining an 
account, and talking to a Fleet service representative. An 
asterisked line notes that the fees “may be waived if you 


A month with 
i Covalfare, 


i new plan for waterfront 
2% x u development, offered by. Frank 

24 ~McCourt and the Conservation 
Law. Foundation, that would yield more open 
space by the water's edge. The CLF threatens a 
lawsuit if the city advances competing plans by 
the Pritzker family, which critics say would put 
too many tall buildings too close to the water. 


=. Waterlogged: Menino dismisses a 


% 


S 


D The city’s been working on this for a long 
time already, and the Pritzker plan makes for a 
livelier new neighborhood on Fan Pier than Mc- 
Court's pitch. But City Hall's dismissal is way too 
hasty. 


for 
president: the 


future of politics? 


keep thousands of dollars in Fleet accounts or if you make 
a limited number of transactions, service calls, or have 
certain types of accounts.” 

All of which is true, according to a chart provided in 
Introducing Fleet: Your Guide to Fleet Products and 
Services, a 28-page booklet recently sent out to 
BankBoston customers whose accounts now belong to 
Fleet following the merger of the two banks. 

“It's outrageous,” Marks says. “They never gave us the 
opportunity to address the issues that Fleet raised [about 
the fees].” 

Could it be that the $25,000 the NACA ad would have 
generated for the Globe wasn’t worth the trouble that could 
have been caused by irritating a major advertiser such as 
Fleet? Gulla says no. “We have to be sure here at the Globe 
that an ad of this nature is accurate and not misleading,” he 
says. “This is not an ad that appears in the Globe every day. 
This is an ad that is attacking a company in.Boston. We 
have to make sure that the content of the ad is accurate.” 

Marks, though, thinks differently. “We talk about 
corporate money controlling politicians,” he says. “Well, now 
you're seeing corporate money determining who can put an 
ad in the Boston Globe and what that ad can say.” 

— Susan Ryan-Volimar 
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TALKING POLITICS 
Campaign-finance reform, 
Internet style 


A Milford man may have stumbled onto the future of politics. 

Paul Piwko, 35, says he is running for president. He isn't really, but his Web 
site (www.Paulieforprez.com) is shedding light on the political potential of the 
Internet. 

Piwko is a part-time filmmaker who puts reality-style short films on his Web 
_ site. Think The Blair Witch Project. But instead of chronicling the travails of three 
student filmmakers lost in the woods, Piwko's shorts are all about the quest of a 
regular guy named Paulie — played by Piwko — to become president. (During 
the presidential debates in New Hampshire, Piwko and his followers carried 

PAULIE FOR PREZ signs.) He started work on his “mockumentary” nine months 

ago, but the project has taken on a life of its own. He now conducts 

. interviews partially in character. “I've gotten hooked on politics,” he 

explains. 

- “We're trying to show how the Web can be used to wage a political 
campaign,” Piwko says. A high-end digital camera, combined with a Web 
site, is a powerful tool. It's pretty easy to get a political message out to 
“one-third of the population” — those who have Internet access. By the 
next presidential election, that might jump to two-thirds, and by 2008 it's 

reasonable to believe that everyone will be online, Piwko says. The impact 

this will have on traditional politics could be huge. A nontraditional candidate 

= Could do the bulk of his or her campaigning over the Internet — circumventing 
the money and power obstacles posed by the two-party system. nik tne 


A flap over plans for waterfront development leaves the mayor all wet, but he’s done better inland. 


by Ben Geman 


C mcCourt’s proposal comes late, and thre 
Menino would be wise to take a good look’a 
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Somerville’s new dyke mecca 


HE COOL CAFES of Davis 

Square — the beachhead of 

Somerville chic — have earned 
the neighborhood a lesbian-friendly rep- 
utation. But judging from the scone- 
scarfing crowds at Panini, a bakery in 
the nameless neighborhood around 
Washington and Beacon Streets, there 
seems to be a new dyke mecca in 
Somerville. 

Audrey Beth Stein, a queer-identified 
writer and Web designer who lives off 
Washington Street, is sure of it. “There 
are three [queer women] in my house,” 
she says. “You've got rainbows across 
the street, rainbows next door. You know 
how women who are particularly butch 
are sometimes mistaken for men? 
Around here, | actually mistake men for 
women. The assumption is that they're 
dykes.” 

Washington-Beacon’s popularity 
may stem from its uncanny ability to 
meet the needs of almost any lesbian 
lifestyle. Want to meet babes? You're 
within walking distance of both Health- 
works, a women's gym featuring the 
young and buff, and Ryles, site of the 
monthly Amazon Poetry Siam. Activist 
types take comfort in the presence of 
Political Research Associates, a non- 
profit watchdog group that monitors 
right-wing extremists. Animal lovers 
enjoy a dog park less than a block 
away. Queer culinary connoisseurs get 

their Italian fix at the City Girl Caffe 
down the street, and sapphic biblio- > 
philes frequent New Words, the 
Boston area’s only women’s book- 
store. Even lesbian theologians have a 
place to call their own: the notoriously 
gay-friendly Harvard Divinity School is 
a mere five-minute walk away. But 
right at the intersection of Washington 
and Beacon lies ground zero of the 
neighborhood's lesbian life: Panini. 
Susan Gershwin, a 34-year-old 
staffer at the Unitarian Universalist As- 
sociation, is among a cadre of ardent 
fans. She has cut back slightly since 
she started dating her new cross-town 
girlfriend, but for most of the four years 
since she moved into the area, she’s 
stopped in “every morning for a bran 
muffin and coffee.” On weekends she’d 




























PANINI PHOTO BY WENDY MIMRAN; EDWARD GOREY PHOTO BY THOMAS N. KLEINDINST; FIVE ILLUSTRATIONS BY TIMOTHY WALKER 





NEIGHBORHOOD NOOK: Panini is ground zero of 
Somerville’s burgeoning dyke mecca, Owner Debbie Merriam says 
some couples have met and fallen in love at the café. 


get a scone; most evenings she'd pick 
up a loaf of bread. 

Owner Debbie Merriam was in- 
spired by a women-owned pastry shop 
in her native Philadelphia when she 
opened Panini 10 years ago. Harvard 
Square was out of her price range, so 
the Olives-and-L'Espalier-trained baker 
turned to the Washington-Beacon 
vicinity. “It wasn’t a desirable location 
then like it is now,” she says of the 
area, which also boasts the Spanish 
restaurant Dali and the Wine and 
Cheese Cask. She agrees that a lot of 
her customers are lesbians, and attrib- 
utes their loyalty to the fact that “les- 
bians are very supportive of women- 
owned businesses.” She also cites the 
bakery’s charitable work, such as col- 
lecting money for AIDS organizations 
and hosting an upcoming poetry read- 
ing to benefit breast-cancer research. 
In addition, Gershwin praises the pro- 
gressive atmosphere: “They have peo- 
ple of color working there, and people 
of un-obvious genders or sexual orien- 

tations. And the guys that work there 
don't look at you funny.” 


Majel Peters is partly responsible 
for the atmosphere of laissez-faire ac- 
ceptance. “I don’t really think in terms 
of sexuality,” says the 21-year-old bi- 
sexual art student, who works behind 
the counter. She makes it a point not 
to flirt with customers: “I live around 
here and would see them a lot, so | 
mind my business.” Others, however, 
see the light-filled bakery as a roman- 
tic haven. Gershwin has brought love 
interests in, and Merriam has heard 
about lesbian couples who have met 
and fallen in love at Panini. She would- 
n't characterize it as a pick-up spot, 
however. “Is there such a thing as a 
lesbian pick-up spot?” she asks, 
laughing. 

In the end, unless (like this reporter) 
you brazenly ask women whether they 
“identify as anything other than hetero- 
sexual,” you'll never know for sure. But 
Paige Bowelle, a local resident and 
Panini fan, takes it in stride: “They look 
like they're lesbians to me. | mean, | 
didn’t ask them out. | can’t verify it. But 
| like to think they're all lesbians. It 
makes me happy.” | 











APRIL 21, 2000 MEWS AND FEATURES THE BOSTON PHOENX @ 


pop icons| 


Following in the footsteps of Leonardo 


DiCaprio, who recently interviewed Bill Clinton 
for ABC, and Ginger Spice, 
+ 








who’s served as a goodwill 
ambassador for the UN, Mark 
Wahlberg today announced 
plans to become US Surgeon 
General. “Everyone should 
have access to better abs,” he 
explained. “Too many 
Americans have been denied 
the pecs they deserve.” Wahlberg sparked 
controversy, however, by declaring fat people 
to be “ugh.” 


© sayz 
Rapper Jay-Z is to replace Alan Greenspan as 

chairman of the Federal Reserve. “It’s about 

livin’ large, yo,” Mr. Z said. “Making mad 
bleep money and bleep.” Mr. 
2’s first act will be to 
exchange the nation’s 
reserves of gold bullion for 
chunky gold chains. “The 
street value of that bleep,” he 
said, “is gonna keep the bleep 
party goin’ all bleeeeep night 
long.” 


Christina Aguilera 
© The new leader of the National 
Organization for Women (NOW), Christina 
Aguilera, will change the organization’s 
name to the National Organization for Babes 
(NOB). In the face of mounting criticism, 
Aguilera defended her 
Hotties for Higher Office 
(Ho-Ho) campaign. 
“What a girl wants, 
what a girl needs,” she 
explained, “has nothing 
to do with hairy 
armpits.” 


© Freddy Prinze Jr. 


Actor Freddy Prinze Jr. accepted the 
presidency of Harvard University yesterday. 
“There are so many cool things to learn,” 
Prinze said. “Some people, like, do math and 
stuff, and others are hip to 
English, and, um, you 
z know, that Shakespeare 
dude is, like, the balls.” 
“9 Prinze denied rumors that 
he plans to replace 
Widener Library with a 
Freddy Prinze Jr. Hall of Fame. 


5 ] Seth Greenberg 

Club impresario Seth Greenberg wants to 
become the next pope. Although he’s not a 
Catholic, or even a Christian, Greenberg insists 
that he is the man for 
the position. “The 
papacy needs 
revamping,” he said. 
“Those vestments are so * 
13th century.” 
Greenberg’s new 
nightclub, Vatican, 
will open this summer. 
“Rome is my city,” he said. “I am like a god to 
these [rich European] people.” 
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A BETTER 
AMERICA 
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Recently voted 
BEST FEMALE SINGER/ 
SONGWRITER 
at the Boston Music Awards 


LOR! McKENNA 
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The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Jumana 


MARK WAHLBERG: talk about 
Method acting. 





Art imitates life 
years ago: 
April 21, 1995 

Before he was a porn star in Boogie 
Nights, Mark Wahlberg was a violent 
kid in The Basketball Diaries. Gary 
Susman interviewed Wahlberg and 
lived to tell the tale. 

“Wahlberg was well-known in his 
native Dorchester for violent ways that 
parallel those of his character in the 
film. ‘I don’t regret anything I’ve ever 
done in my life, because it made me the 
person I am today. I was the youngest 
of nine kids. I got my ass kicked a lot. | 
would take that out on other people. I 
never could control what I was doing. I 
could but I couldn’t. I realize it’s 
wrong. Now, I have such peace in my 
heart. But what goes around comes 
around. That’s why I’m waiting for a 
couple more good ass-kickings, if that’s 
what it takes to be clean again for all 
my sins,’” 


GRETA GARBO’S burning love. 


10 years ago: 
April 20, 1990 

When Greta Garbo died at age 84, 
Steve Vineberg was moved to write a 
tribute to the celluloid seductress, 

“Who else would have thought of 
pressing her hands together and crush- 
ing them against her brow, the way she 
does in Grand Hotel, to convey her 
throbbing exhaustion and her burning 
loneliness, or of kissing her beloved son’s 
lips with an erotic feverishness in Love 
after she’s kissed Vronsky for the first 
time, to suggest her terror . . . that she’ll 
end up having to choose between them. 

“When, in Love, John Gilbert's 
Vronsky confesses he’s jealous of 
Anna’s attachment to her son, she tells 
him, “There is no more... or .. . less 

. .in love. I love you both infinitely.’ 
There may never have been another 
film actress who could convince you of 
that line. It’s that quality, finally, that 
immortalized Garbo: she was the 
screen’s infinite lover.” 


From under the ivy 
1 years ago: 

pri 25 23, 1985 

Charles Bloche attended the funeral 
of Damon Paine, a 70-year-old home- 





less man whom Harvard students had 
been harboring in the dorms for more 
than 15 years. 

“A body in a box lowered into the 
ground: death stripped down to its 


most naked elements. No clichés, no il- 


lusions, no abstraction or ornament. 
No tears. . . . The six [students] stood 
transfixed by the literalness of the 
thing: Damon making his gritty truce 
with the dirt that had sought so long to 
cover him. For 15 years they had 
watched him mock Harvard, success, 
and cleanliness with clever comments 
or by example. Now he was mud 
wrestling with death, and his admirers, 
voyeurs through it all, had come to 
cheer him on. “Why get him a tomb- 
stone?’ one of them would later laugh. 
‘Damon would say just to scratch his 
name in the back of the one behind 


him.’ ” 


.«. and Pil blow 
your house down 


20° ago: 
April 22, 1980 

Milo Miles trashed Billy Joel’s Glass 
Houses, in the nicest possible way. 

“Joel blusters more confidently than 
ever with his blunt instrument of a 
voice. .. . The lyrics [in “You May Be 
Right’) about a wild and crazy oaf are 
baloney with ham, but they’re playful 
enough — and, at least, they’re not 
rancid. AM radio waits with open air- 
waves, and Joel could be referring to 
the single itself when he sings: “I was 
only having fun/Wasn’t hurting any- 
one/And we all enjoyed the weekend 
for a change.’ If “You May Be Right’ 
were typical of Glass Houses, few Joel- 
watchers, critics or fans, would feel 
compelled to throw stones. But the 
grating, ersatz—Elvis Presley vocal on 


the second cut, ‘Sometimes a Fantasy,’ / 
shatters any illusions; without remorse / 


or confusion or apology, Joel continues 
to disembowel rock ’n’ roll with its own 


panache.” 
Drink up 
2 tpril 23 1975 


Dave O’Brian had a rare interview 
with Henry Vara, who owned more 
liquor-serving establishments than any- 
one else in Boston, and who was often 
associated with organized crime. 

“Vara is talking now, it seems, not 
because he has taken a sudden liking to 
journalists, but because, frankly, his 
back is to the wall and he’s looking for 
allies. The recent fatal bludgeoning of a 
young Puerto Rican within screaming 
distance of two of Vara’s clubs, the 
Other Side and Jacques, has renewed 
the perennial outrage against the two 
predominantly gay establishments felt 
by residents of the neighboring Bay Vil- 
lage community. And for once it looks 
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HENRY VARA he gave you what 
you wanted. 


like Henry Vara could lose. . . . ‘I’ve ’ 
done nothing wrong,’ Vara repeats 
again and again. ‘But I’ve been ha- 
rassed and abused — personally 
abused. Very personal attacks.’ Vara’s 
monologue continues, in staccato fash- 
ion. ‘Why?’ he asks, and then answers. 
‘Because I’m in a very unpopular busi- 
ness. Sure everybody likes to drink, but 
there’s very few that like to admit it.’” 


What a man 
30705" 
April 22, 1970 
When A Streetcar Named Desire was 


re-released, Mike Billingsley gave all 
the credit to Marlon Brando. 


MARLON BRANDO: more than 
just a pretty face. 


“Streetcar may be Williams’s play, 
but it is definitely Brando’s film. He 
seizes the movie with his teeth and 
shakes it viciously, like a dog man- 
gling a rat... . Scenes fall apart as 
soon as he is off camera; the dialogue 
becomes so singsong and lifeless that 
the forced banter between Stella and 
Blanche wore thin my nerves and left 
me cringing.” 


Where are they now? 

Gary Susman is a contributing writer 
to the Boston Phoenix. Steve Vineberg 
is a contributing writer to the Boston 
Phoenix. Milo Miles is music editor and 
columnist for rock.com, an online al- 
ternative-music store. The late Dave 
O’Brian was a feature writer for the 
San Jose Mercury News. 





T now regret my inital Flip-Flop 
ov this issue,and todey I'm announ- 


cing ‘inte ntiONn to Flip- Flop back 
+o my original position. 
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HENRY VARA PHOTO BY KEN KOBRE 
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ONES Mie Nowe... This Buds For You. The Boston Globe 
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CURIOUSLY A-PEELING: clockwise from lower left, 
5"x7" hinge frame, $38; key rack, $28; 3/2"x5" double 
frame, $36; 5"x7" hanging frame, $36. All at Shelf Life, 
619 Tremont Street (South End), Boston, (617) 266-3831. 


Urban decay 


The fine line between aesthetics and debris 


NE OF THE most popular objects at Shelf 
O-« a stylish knickknack store in the South 

End, is a key rack designed by owner Patrick 
Lally. It's made of an old doorknob mounted on a small 
piece of wood with hooks on the side; it sells for $28. 
At first glance, you think, “What the hell is this?” Then 
(Lally hopes), it dawns on you: “Oh . . . you hang your 
keys on it.” 

The key rack, with its peeling paint and found-object 
quality, is part of a design trend that Lally calls “urban 
decay.” “Think Martha Stewart meets Courtney Love,” 
he suggests. “Rust, crud, chipped paint are good 
things.” Also hot are distressed wood, old crates, mis- 
cellaneous destroyed hardware, postindustrial waste 
items like old pharmacy bottles, and architectural rem- 
nants salvaged from demolished buildings. 

The appeal isn’t apparent to everyone. Lally says 
his favorite customer was a gentleman who came in 
one day and asked, “What is this place?” His partner 


- 
moon SIGNS BY SYMBOLINE DAI 


accommodation. Geminis, you're 


NCIENT HISTORY HELD that all great people were con- 

ceived and died on the same day of the month. Ergo, if Jesus 

Christ was born on December 25, he would have been con- 
ceived on March 25, which coincides with Passover, the great holi- 
day of the Old Testament. Now, I’ve always thought that you can 
make an argument that the Passion part of the Christ story is more 
Piscean than Aries-like (all that wandering in the wilderness and 
artistic self-doubt). Astrologically, Easter is always interesting — and 
there are still plenty of pagan-type overtones. Though where the 
chocolate bunnies fit in, | couldn't tell ya. 


Thursday, April 20 
Waning moon in Scorpio; 
Maundy Thursday. An all- 
day void-of-course moon in 

this water sign means that chat 

could turn into gossip about those 


just because you're ready to let go. 
Pisces, if you have second thoughts 
and say “yes” today, it could infect 
the weekend. Moon VOC 5 a.m. to 


can be especially spirited, and if you 
compare this weekend with last, you 
may find you're feeling more socia- 
ble. Sagittarians, give your time and 
energy to the group effort — there’s 
time to be a maverick later. Leos, 
home (or “home”) is combustible 
right now, especially if your birthday 
is in the second week of August. 


Saturday, April 22 
Waning moon in Sagittarius; 
Holy Saturday. A great day 
to get lost — really. Or shall 
| say “avoid being found,” especially 
if cabin fever and insufficient sun 
have taken their toll. Sagittarians, 


told the man that he was in a store, and that they sold 
things. The guy looked around again before saying, 
“Well . . . | don’t see anything.” 

_Of course, style is always in the eye of the beholder. 
You can find items of debris similar to those stocked at 
Shelf Life, such as the picture frame built of a chunk of 
wood propped up by a rusty hinge ($32 to $64), in any 
number of the funkier housewares shops. To be hon- 
est, you can find plenty of similar things sitting by the 
side of the road. But it might not be as,easy-as that.. 

“it's one thing to bring home a broken.chair you~ - 
hauled out of the neighbor's trash, and to use it as a 
slightly dangerous chair,” Lally says. “It's another thing 
entirely if you interpret this into something new, clever, 
and genuinely yours: a TV stand, grow.a vine on it . . . 
whatever. It’s all in the credibility of the interpretation.” 

Careful, though. The line is thin, and sometimes, as 
Lally puts it, “crap is crap.” 

— Alex Shapiro 


PHOTOS BY GEOFFREY KULA 


feeling that you need to defend your- 
selves, but from what? Moon VOC 
5 p.m. to noon tomorrow. 


Sunday, April 23 

Waning moon in Capricorn; 

Easter. Theologically, this 

day sums up the New Testa- 
ment (suffering leads to redemp- 
tion), but the Cappy moon is in a 
grudging place. Possessiveness 
runs rampant, especially among fe- 
males. Share your Easter candy, 
okay? Capricorns, consider tying 
the strings of your Easter bonnet 
over your mouth. Caneers, it’s never 
too late to parent yourselves, and 
Virgos, concentrate on harmony 
rather than solo melody. Moon VOC 
until noon. 


Monday, April 24 


best today, but you know you're sit- 
ting on a million bucks’ worth of tal- 


ent, right? Taureans (especially with 
birthdays after the second week of 
May), go slow. All. Week. Okay? 


Tuesday, April 25 

Waning moon in Capricorn. 
q) Practical tasks favored, and 

less emotional reaction, es- 
pecially if you're letting your ambi- 
tion have free rein. Capricorns, if 
you have enough, you can be more 
generous, yes? Especially with 
those who don’t know their own 
minds the way you do. Aries, if you 
were brutal on yourself yesterday, 
today you can give yourself a 
break. Moon VOC from 1 p.m. to 
1 a.m. tomorrow. 


Wednesday, April 26 
Waning moon in Aquarius, 
last quarter. The last quarter 
marks a turning point, though 

when the moon is in an air sign, talk 

takes precedence over deeds. 

Aquarians (especially if your birthday 

comes in the first two weeks of the 

sign), frustration is part of your story 
right now. Things will improve in May, 
| promise. Libras need space, or at 

least fewer walls. P * 
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"MAY 2, 7:00 PM_~ 
SOMERVILLE THEATER 


TICKETS: THE SOMERVILLE THEATRE BOX OFFICE 
(55 DAVIS SQUARE ON THE RED LINE) 


CHARGE BY PHONE: 617-931-2000 / 617-228-6000 
wORBTAGBier ALL SEATS RESERVED 
www.greatnortheast.com 
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suffer from heavy bleeding 
and pain during your period? 


These symptoms may be associated with uterine fibroids 
and, if you have them, you may be a candidate for treatment 
with a new investigational medicine. We are conducting an 
investigational research study for premenopausal women who: 
Have chronic excessive bleeding associated with fibroids 
¥ Are able to comply with the study visit schedule 

¥ Are a non-smoker for at least the last six months 

¥ Are between 40 and 50 


Qualified applicants will receive medical examinations and 
study medication at no cost. 


Balance Pharmaceuticals: 
1-877-581-2251 (toll-free) 


For more information on 
how you can participate, call: 
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Then Check Out “On the Cheap” 
in the Eight Days Section. 











A tradition that needs some retooling, so to speak 


Bachelorette- 


iquette 


RECENTLY HEARD about a bachelorette party where 
‘the women got together and watched Father of the Bride. 
A bachelorette party. Think about that. Watching Father 

of the Bride at a party that’s ostensibly a kiss-off to single life 
is like watching a video on alternating current as a last hurrah 
before the electric chair. 

A couple of weeks ago I flew to Miami for a friend’s bache 
lorette weekend, and I’ve been puzzling over the nature of the 


__ bachelorette party ever since. Like other things adapted with- 


out much thought from the days of the unquestioned double 
standard, it seems confused. 

The male counterpart is much simpler. Guys planning a 
bachelor party can fall back on the time-honored strategy of 
getting plastered, or its more elaborate variant: getting plas- 
tered at a strip club. 

Bachelorettes have no time-honored strategy. At a loss for 
exactly how to make things risqué without making them dan- 
gerous, bridesmaids have single-handedly created a market 
for penis-shaped party favors: they buy penis-shaped choco- 
lates, penis-shaped pasta, penis party blowers, and penis 
party straws. They make the bride wear a veil edged with 
penis lights. 

Guys don’t do this. They interact with real women, even if 
the breasts involved are fake. 


OTH GENDERS feel obliged to perform acts of 
supreme sex-related silliness before they get married. But 

often, it seems, there’s a perilous gap between a bride’s com- 
fort level and her friends’ ideas of sex-related 
silliness. This sets the stage for bachelorette dis- 
asters. 

A friend of mine we'll call Helen attended a 
bachelorette party in a swanky hotel room a few 
months ago. The bride’s close friends were 
there. So were two female cousins of the groom. 
The bride said later that the cousins’ presence 
made her self-conscious. 

“We got her some lingerie, and everyone 
started saying, ‘Put it on! Put it on!’” Helen 
says. “I mean, it was just a camisole and panties, 
and fishnets. We said, ‘If you put it on, we'll 
strip!’ 

“And we did. The cousins did. But then we 
had a fake tattoo for her, and we made her get 
down on her hands and knees and put it on her 
ass.” Helen sighs. “I guess she didn’t like that.” 

The next morning, the bride told the groom, 
in tears, that she felt sexually harassed. By her 
own bridesmaids. This is heartbreaking, but who 
can blame any of the parties involved? Helen 
was just trying to whip up the ideal bachelorette 
party — something lively and titillating. It was 
all among women, she figured, and she herself could take the 
tattoo and then some. But she misjudged the bride’s personal 
boundaries. She feels terrible. The bride feels terrible. Every- 
one feels terrible. All in the name of penis-shaped fun. 


ACK IN the day, the raucous pre-wedding bender was 

for gentlemen only — the last skirt chase without conse- 
quence, a crass and trashy tradition. Women, on the other 
hand, weren’t supposed to have been doing anything that 
they’d miss once they married. 

Post-post-feminist-backlash, the bachelorette party can’t 
decide whether it wants to follow in those trashy footsteps, or 
whether the “ette” means that the whole tenor of the event 
should be different. It’s as if we feel obliged to compete with 
the men but aren’t so sure we actually want a last night of 
freedom on guys’ terms. 

At the outset of the bachelorette party I just attended in 
South Beach, my engaged friend warned us that she might 
“lash out” if things got too embarrassing. I appreciated the 
warning, but I had no idea how to react. If we made her ask 
for a condom from a guy’s wallet, would that be too much? 
What about kissing a guy with the same name as the groom? 
What about just asking that guy with the pecs to come dance 
with us? 

Never having been in this situation before, and hoping to 
avoid charges of sexual harassment, I pretty much gave up. 
We bought her a flaming shot at a restaurant. But when even 
the cigar was ruled out (she said it would make her feel sick), 
we more or less left it at a tiara and a boa. 

Guys, I’m 1 convinced, do not worry about navigating such 
DAVID SIPRESS 


emotional land mines. A boys-will-be-boys stag party might 
stretch a guy’s comfort zone, but the behavior demanded of 
women at bachelorette parties can fall way outside the norm. 
Even the bravest among us still rarely make the first move, 
never mind asking a guy if he’s carrying birth control. 

In Miami, the delicate balance of real fun versus forced 
fun, of embarrassing versus humiliating, was mind-boggling. 
Without South Beach’s abundant alcohol and silicone-and- 
sun-hardened bodies, we would have been at a complete loss. 
The evening was not without its highlights, but they were 
only vaguely related to the fact that one of us was in a 
princess costume and carrying a stuffed penis. 


T THE other end of the spectrum from the bachelorette 
party’s identity crisis is the bridal shower. The shower — 
tea, linens, maybe a naughty nightie — was once the ladylike 
(and only) counterpart to the groom’s stag party. Now, 
schizophrenically, bachelorettes try to do both. 
Conventionally girlish behavior is inevitable, it seems, as 
my friends enter the wedding zone. Planning glazes their eyes 
and gives them a whole new vocabulary; women I know have 
gone from mocking Martha Stewart Living to trying to avoid 
spilling sun block on the “Good Things” section. Beach con- 
versation in Miami touched on bouquets (pansies and ranun- 
culus?), shoes (silver strappy sandals?), and colors (Nicole 
Miller’s mocha or pewter?), not to mention carats, diamonds, 
settings, and engagement stories. 
To those of us outside the wedding zone, this was some- 
1 


thing of a surprise. We were supposed to be celebrating 
single-girldom — right? — living it up before the noose 
tightened, not color-coordinating the gallows. But the fact is, 
the bulk of the wedding planning still falls to the bride, and 
she needs a venue to talk about it. It’s fun, but of a different 
Maybe it’s not surprising that there’s no perfect way to 
plan what's basically a throwback to a different set of mores. 
But somewhere there’s got to be room for a poignant farewell 
to the single life that came before, without an implicit deni- 
gration of the married life to come. A little symbolic farewell, 
a little hoopla at the close of one chapter in your life, is a tra- 
dition worth keeping. 

The point is not that it’s a person’s last night of fun. My 
friend who’s getting married is marrying an incredibly fun 
guy. The point is that you’re leaving the meat market behind, 
for good. For most of us, especially women, the meat market 
will not be sorely missed. But it does have its moments, and 
they usually involve mild indiscretions or slightly drunken 
chemistry with a stranger on a crowded dance floor. We 
should raise a glass in honor of the times when such non- 
sense panned out, and to expurgate all the times it didn’t. 

The bottom line: if tomorrow ‘were my last night on earth 
as a single woman, I would, in fact, round up my best female 
friends for a night on the town. I wouldn’t mind finding out 
exactly which guys in the bar were carrying condoms. And I’d 
sure as hell go back to South Beach. But I wouldn’t go any- 
where near penis party straws. * 


"Michelle Chihara can be reached at mckihara@phu.com. 



















TRAVIS 
LEONA NAESS 


VERTICAL HORIZON 
STAIND 


JUNGLE BROS es 
mis MeSie 
OL 
FEN 
ONE MINUTE SILENCE 
RADFORD 
STAR GHOST DOr Phoenix 


Presented by 
Z 
- 
IN association with 
Hass 
> o ‘~ {, 




















pMIAY 16/17 


$15.00 
$20 








QUEERS TIE UES TTT 
| O 1 7 WWW. TICKETMASTER.COM 
ae 


| ON 
# CA l ie} ] /} 4 2 ?- ME ei 
g rf zl 
yiek a tim AVA! bosto,, } 








16 APRIL 21, 2000 MEWS AMD FEATURES THE BOSTON PHOENIX 


Since 1978 


Kenmore , 486 Commonweablth Ave. 
(617) 536-0679 - http://go.boston.com/nuggets 
Open ‘til 10 PM « Sunday 12-7 


NUGGETS | 


Starting 1st weet in April, every Ist and Spd Monday...Amateur Night 
$400 Cash Prize 18+ 


The Best All-Nude Entertainers 
in Central Mass 
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11 South Bridge St. Worcest 
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OF THE GRATEFUL DEAD 
THURS. 4/27 © 8 PM © SOMERVILLE THEATER 
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Alison Krauss & Union Station 
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TiX: 1-617-931-2000 
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PO VLS 


Tues, May 16, 8:00 pm 
Berklee Performance Center 
136 Mass Ave. Boston 
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Advance tickets at the Berklee Performance Center Box 
Office and all Ticketmaster locations. To charge-by-phone 
call Ticketmaster at 617-931-2000. 

Purchase online at ticketmaster.com 


OOONOONNOOOON000N0000000000000 


presented by massconcerts www.massconcerts.com 





(4999S #1 CLUB IN THE NORTHEAST 


fag ED | 


AN % 
ee 








BY CECIL ADAMS 
Rights and wrongs, part two 


Last week’s column about the myth that wife-beating 
jumps 40 percent following the Super Bowl reminds me of 
another hard-to-swallow statistic, this one in Baker v. Ver- 
mont, the 1999 Vermont Supreme Court ruling that gay and 
lesbian couples deserve the same rights as married straight 
couples (http://dol.state.vt.us/gopher_root3/supet/current/ 
98-032.op). Citing a scholarly article, the court said that “be- 
tween 1.5 and 5 million lesbian mothers resided with their 
children in [the] United States between 1989 and 1990.” 

Mercy, I thought. Can there really be five million lesbian 
moms with kids at home? 

I looked up the article (“Lesbians Choosing Motherhood,” 
Flaks et al., 1995). Right off the bat the numbers seemed 
flaky. The article didn’t say 1.5 million to five million lesbian 
moms lived with their kids between 1989 and 1990. It mere- 
ly quoted numbers from articles published in 1989 and 
1990. The quoted articles didn’t contain original research ei- 
ther, but cited earlier articles. 

Eventually I tracked the numbers down. The higher figure — 
five million — apparently came from a plaintiff's trial brief in a 
1975 divorce case in Wayne County, Michigan. The Wayne 
County clerk’s office informed me that a copy of this document 
would cost $198, too rich for me. But even the lower figure — 
1.5 million — was doubtful. A 1976 article in the Buffalo Law 
Review explained that “there are an estimated 11 million les- 
bians in America — one out of every ten women.” The article 
estimated that 13 percent to 20 percent of lesbians were moth- 
ers. Thirteen percent of 1 ¥ million is 1.43 million. =~ 

There are two problems.with this number. The first is that 
the 10 percent estimate for the incidence of lesbianism, once 
commonly cited, is probably high. Current estimates general - 
ly run in the three percent to six percent range. Applying this 
number to 1990 census data, we arrive at an estimate of 
500,000 to one inillion lesbian moms. 

The second problem with the 1.5 million figure is that the 
article never claimed it was the number of lesbian moms liv- 
ing with their children — that embellishment was added by 
later authors. The number we’ve just computed is the total 
number of lesbians with children. The majority of those chil- 
dren are adults no longer living at home. In 1990 26 percent 


‘of the US population was under 18. Making certain simpli- 


fying assumptions, we may estimate that 130,000 to 
260,000 lesbian moms have kids living at home. 

One can dispute these numbers too. The publicity sur- 
rounding gay adoption and artificial insemination notwith- 
standing, most children of lesbian mothers are the product of 
traditional heterosexual relationships. Although many mar- 
riages involving lesbians no doubt end in divorce, it seems 
likely that in their early years, many of the children are raised 
in a mom-and-dad environment. There has been a sharp in- 
crease in the number of single moms, but the percentage who 
are openly lesbian is probably low due to the hostility of the 
courts, which have been reluctant to give lesbians custody. On 
the other hand, some research suggests that half of lesbians 
have children, not just 13 percent to 20 percent. 

Is it impossible to know, then, how many lesbian moms are 
living with their kids? Not necessarily. An indication may be 
obtained from the Census Bureau, which estimates that 
135,000 US households consist of two unrelated women with 
children under 15 at home. Add in your own guesstimate of the 
number of single-parent lesbian families, and it’s easy to believe 


‘there are a quarter million lesbian households with young chil- 


dren. Possibly there are more, but claims of 1.5 to five million 
are far-fetched. 

In short, an implausibly large number that arose from a 
comedy of errors and escaped scrutiny because it was useful in 
an argument has now been used to support a ruling by Ver- 
mont’s highest court. I don’t claim the mistake invalidates the 
court’s opinion — however you figure it, millions of children 
have been born to lesbian moms, and in a better world more of 
these kids would be raised by their mothers. Nor do I claim 
that women’s-rights advocates are uniquely prone to 
exaggeration. But the preceding exercise does show you how 
the facts get trampled+in the heat of debate. 
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Protests against corporate.globalization drew thousands to Washington 


Cc 


Demonstrating in 


PROTESTS, continued from cover 

we've seen the last of the clashes between 
young activists and police. “This,” chanted 
the protesters, “is what democracy looks 
like.” And if they can sustain some momen- 
tum and keep the public watching, maybe it 
will look this way for a while. 


Friday, April 14, noon 

I’m in the offices of Essential Action, a 
progressive corporate-watchdog group 
founded by Ralph Nader. Robert Weiss- 
man, the nonprofit organization’s 34-year- 
old co-director, is spinning me. And I’m 
buying it. Weissman, who’s thin and looks 
a tad glum (as does Nader), is persuasive. 

Here’s what he says: the International 
Monetary Fund offers or approves loans to 
poor and developing countries that aren’t in 
a position to refuse. The loans come with 
strings attached: to get the money, coun- 
tries must promise to liberalize trade, cut 
social spending, privatize businesses, re- 
move tariffs, and orient their economies to- 
ward exports. All of which can enrich the 
corporations investing in these countries, 
but not the people living there. 

Haiti, for instance, saw its domestic rice 
industry collapse when import restrictions 
were dropped. “The result has been mas- 
sive disruption of the rural sector,” Weiss- 
man says. “It has contributed in a massive 
way to poverty and misery in Haiti.” 

The World Bank frequently bankrolls 
projects that uproot communities and put 
the environment at risk, he says. These 
projects, too, can benefit investors at the 
expense of local populations. 

"  ‘Weissman’s progressive critique isn’t actu- 
ally that far from the spin put on the World 
Bank and the IMF by the mainstream media 
(with the notable exception of the Wall Street 
Journal) in their coverage of the IMF 
protests. Indeed, many newspapers seem to 
have adopted the protesters’ bottom line that 
the international agencies need to change. 


Friday, 4 p.m. 

The Foundry United Methodist Church 
is home to an all-day marathon of discus- 
sions on corporate globalization. I’m out- 
side with Kevin Danaher, a 49-year-old ac- 
tivist from Global Exchange, a San Fran- 
cisco—based group that. fights for human 
and economic rights, He’s borrowed my 
reporter’s notebook to sketch out a couple 
of pyramids connected by a series of ar- 
rows. The diagram, which takes shape 
quickly under his fingers, is meant to illus- 
trate methods of grassroots development . 


beyond those promoted by the IMF and 
World Bank. “Here’s the first thing,” says 
Danaher, who sports a colorful cap over his 
bald head and a white goatee on his chin. 
“You generate a lot of media attention, and 
the public mind gets exposed to the facts 
about these institutions. That’s a victory 
right there. We’ve smoked ’em out to the 
public. These people are like Dracula. They 
do not like the sunshine.” 


Saturday, April 15, 9:30 a.m. 
I am at a Starbucks in a Maryland shop- 
ping mall, just across the DC border, talking 
with Isabel Guerrero, the World Bank’s 
country director for Peru, Bolivia, and 


KEEP OUT: police block an intersection near the “convergence space,” an 
activist-occupied building that was declared a fire hazard. 


fect. But she says that the activists’ rhetoric 
— neatly summed up as “more world, less 
bank” — is outdated. 

It is true that the World Bank has a his- 
tory of imperiousness — “having the atti- 
tude of going into a development situatjon 
and saying we know the answer,” she says. 
It “was a very arrogant, closed‘institution.” 
But under current World Bank head James 
Wolfensohn’s leadership, much of that has 
changed. Shortly after his arrival at the 
Bank, Guerrero says, Wolfensohn came 
into a meeting toting a huge stack of litera- 

GALIT STUDENT 


LOCKDOWN: activists secured intersections by linking themselves together with 
tubes wrapped in duct tape-— protection against police batons. 





Paraguay. She is drinking corporate coffee; I 
am eating a corporate scone. Guerrero re- 
calls that her friends didn’t like the decision 
she made, 18 years ago, to work for the 
World Bank. “When I took a job at the Bank, 
most of my friends were very critical of me,” 
she says. “They said, ‘How can you take a 
job for this organization that’s imperialist?’ ” 
Well, here’s how: when Guerrero’s family 
moved to Peru from Chile about 30 years 
ago, when she was 13, she was taken aback 
by the conditions, which were “much 
worse” than what she’d been used to. The 
desire to do something about it stuck with 
her. The World Bank, she says, is an agent 
for change in developing countries. that are 
struggling with brutal poverty., Guerrero 
readily admits that the institution is not per- 


ture critical of the organization. “He told 
us, ‘You know what? They have a lot of 


-good points,’ ” she recalls. 


Evidence of the Bank’s new policies, 
Guerrero says, is work if’s doing in Peru, 
where bank lending will “finance the types of 
things that indigenous people say they want” 
— such as training in eco-tourism. It all 
sounds worthy. But who knows how Guer- 
rero’s defense would fly with the anti-global- 
ization crowd? She delivered it, after all, in 


Starbucks, 
Saturday, 11:30 a.m. 

A line of police ini orange raincoats is 
blocking entrance to Florida Avenue, A few 
activists are milling about, some carrying 
hastily scribbled signs: EXCUSE THE DELAY — 





STATE REPRESSION IN PROGRESS. At around 
8:30 this morning, fire marshals and police 
raided a warehouse on the block — a build- 
ing that had been occupied by activists the 
previous week. Dubbed the “convergence 
space,” the building had been used for mak- 
ing signs, planning strategy, training demon- 
strators in civil disobedience — and building 
the enormous puppets that have become 
popular at demonstrations of this sort: 

The fire department had declared the 
space a fire hazard — activists were cook- 
ing with propane — and shut the space 
down, trapping the puppets inside but kick- 
ing the people out. (Some, but not all, of 
the props were returned later). Police had 
also charged that materials for building 
Molotov cocktails were stored in the build- 
ing. But these supplies — plastic bottles 
and rags — are just the sorts of things 
you’d expect to find among a group of peo- 
ple painting signs and making puppets. 

At the other end of Florida Avenue, at- 
torneys for the activists are staging an im- 
promptu press conference to charge police 
with harassing the protesters. “It’s a little 
hard to see it any other way,” says Osha 
Neumann, one of the many attorneys 
working with the Mobilization for Global 
Justice, the coalition that organized the 
week of protests and educational forums. 
“It’s an effort to prevent the exercise of 
symbolic speech in Washington by taking 
preventative action to deter and disrupt the 
organizing.” It’s hard not to agree with 
him. The convergence space has been oc- 
cupied by activists for the past week. Are 
we supposed to believe it’s mere coinci- 
dence that police raided the space on the 
eve of the weekend’s protests, just when 
large numbers of people were starting to 
arrive? This doesn’t even pass a laugh test. 

Worse, activist Nadine Bloch says she 
and others recognized among the police 
conducting the raid “a bunch of people 
who had been around all week.” 


Saturday, 3 p.m. 

Metal barricades-erected by Washington 
police have kept protesters from the IMF 
and. World Bank offices for the past week. 
But actiyists are finally coming face to face 
with IMF and World Bank personnel — at 
a Jewish Community Center auditorium, 
where a staged debate has drawn overflow 
crowds. The throng trying to get in.is.. 
largely young, fresh-faced, and earnest — 





who but the earnest, after all; would be so: 


frustrated by not getting to watch a’show- 
down on international lending and develop- 
ment policy in person? 

Which raises a question: where are all 
the apathetic dot-com millionaires and dot- 
com-millionaire wanna-bes that supposedly 
define this generation? 


Saturday, 7:30 p.m. 

On K Street, police in riot gear are 
keeping the public at a distance as about 
600 protesters, some bystanders, and at 
least one Pulitzer Prize-winning Wash- 
ington Post photographer are arrested for, 
um, parading without a permit. There’s 
quite a buzz about how the police handle 
the arrests. Some activists wonder aloud 
whether the cops are trying to thin the 
numbers of protesters available for to- 
morrow, when the real action is sched- 
uled to begin. “They are trying to get 
people off the street so they won’t be here 
tomorrow,” says Mike, an anarchist from 
Chicago, who’s dressed in a black sweat- 
shirt, with a bandanna over his face. 

Indeed, activists say this mass arrest and 
the raid on the convergence space are little 
more than pre-emptive strikes by the DC 
police force. Witnesses say that police 
never offered protesters the chance to 
leave, even though demonstrators said they 
were willing to disperse in small groups. A 
block away, a few DC residents watch as 
buses filled with arrested protesters depart. 
“I heard fa protester say] over a bullhorn, 
‘Who wants to go home?’ All the protesters 
raised their hands,” says local resident 
Steve Velasquez. “They [the police] could 
have just said to disperse.” On Tuesday 
morning, National Public Radio interviews 
a former Washington police officer who 
witnessed the-arrests. He says officers 
didn’t follow normal procedure, which 
would have been to block off all but one 
exit for protesters and give them at least 
two arrest warnings before beginning to 
cuff people. Here, all exits were blocked 
off, and no arrest warnings were given, 

Velasquez and his companions aren’t 
thrilled by the police presence, which they feel 
is excessive,“ This is where we live,” says 
Rachel Reidner, another local resident. “We 
feel like we are being occupied by the police.” 


Sunday, April 16, 5:30 a.m. 

“Remember, folks, you can take your 
helmets off and rest your necks,” says an 
officer to about 10 colleagues lined up be- 
hind a metal barricade. Activists, who have 
begun massing at different intersections, 
have their own concerns about bodily com- 
fort. They’re carrying rags and bandannas 
soaked in vinegar — which will help fight 
the effects of tear gas, if it’s used. Some are 
wearing swim goggles. 

The metal barricade is one of many set 
up around the roughly two- to three-block 
perimeter that baton-wielding police have 
established around the meeting space of 
the World Bank and the IMF. Protesters 
aregathering around the perimeter, hop- 
ing to block the delegates froni coming 
through. They’re organized into affinity 
groups, autonomous clusters of up to 20 
people that work together to coordinate 
protest actions. 

Around 6 a.m., at Pennsylvania Avenue 
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PUPPET POWER: protesters made their point with giant puppets — a signature 


of this nascent political movement. 


and 22nd Street, hundreds of protesters con- 
verge on the intersection and chant. “Corpo- 
rate greed, we say no. IMF has got to go!” 
“Whose streets? Our streets!” “They say pay 
back, we say fight back!” Some protesters, 
who've obviously been practicing, lock arms 
in a circle and sit down. They’ve covered their 
arms with tubes, possibly PVC piping, that 
they’ve wrapped in duct tape — protection 
against police batons. By 6:10, protesters 
have moved down to 21st Street, and a 
squadron of police officers has zoomed in on 
motorcycles. A couple of cops circle the seat- 
ed protesters, and two of them roll menacing- 


both ends of the baton and violently push it 
forward. Within a few seconds it’s over. 
The police retreat behind the metal barri- 
cades, and the horsemen clomp away. A 
couple of people are left on the ground. 
One man gets up and runs away, yelling. 
Later in the day, at another intersection 
where demonstrators clashed with police, I 
see blood on the ground. I didn’t see what 
happened, but I’m told police whacked a 
news photographer with a baton. Later, 
when I watch television coverage of the 
protests, I learn that similar bursts of vio- 
lence erupted at other intersections. Al- 


A few activists are milling about, 
some carrying hastily scribbled signs: 


EXCUSE THE DELAY — STATE 
REPRESSION IN PROGRESS. 


ly toward an activist who is lying in the street. 
They stop, back up, and roll even closer, 
seemingly threatening to run over his legs. 
After a few back-and-forths, they finally stop. 

By 6:30, thousands of protesters have 
amassed at the intersections around the 
meeting area. Many of these intersections 
are now blocked with people wearing PVC 
pipes or linking hands. The corner of 19th 
and I Streets also boasts.an enormous pig 
puppet with a globe in its mouth, along 
with a sizable contingent of black-clad an- 
archists marching under the banner of the 
Revolutionary Anti-Capitalist Bloc, or Black 
Bloc. They wear ski masks and bandannas 
over their faces. 


Sunday, 9:30 a.m. 

On New York Avenue, a few protesters 
are trying to block a shuttle bus. Police 
shove hard at the protesters, and then sev- 
eral officers on horseback ride.in. A few of 
the demonstrators try to cut through the 
chaos: “Nonviolent protest!” they shout. 
But it’s too late. Police come up behind a 
man who’s raising his hands in the peace 
symbol and hit him with a baton. They 
don’t swing it like a baseball bat, but grasp 


though police showed restraint in most 
cases, I’m surprised there isn’t more talk 
about their violence. (By early this week, 
activists are-reporting abuse of jailed 
protesters, as well as other injuries sus- 
tained by protesters in clashes with police.) 


Sunday, 11 a.m. 


A police-car window has been smashed, 
apparently by a’‘crowd of anarchists. When I 
come upon the scene, Vince Hedger, an ac- 
tivist Who’s come to Washington to protest 
peacefully, is trying to stop a black-clad an- 
archist from trying to steal the car radio. 
“It’s a fucking police car,” someone says by 
way of justification. Later, Hedger says to a 
couple of reporters; “This is not anarchy . . 
this is inarticulate rage.” Activists, he adds, 
should stick to nonviolent tactics: “The solu- 
tion is not to do the same shit we accuse the 
IMF and World Bank of doing.” 

little while later, | fall in with the Black 
Bloc anarchists. One of them, a young 
woman named Jet, says they’re there to 

“raise awareness.” She explains: “I came to 
voice my opposition against global capital- 
ism and corporate dominance.” As we 
march, she helps others in the Black Bloc 
shred an American flag. 


Sunday, all day 


There’s a fluid and kaleidoscopic charac- 
ter to the protests — each intersection is 
almost its own ecosystem. One might be 
the site of an ugly standoff between 
protesters and police. At another, it’s a fes- 
tival. Huge puppets — grotesque carica- 
tures of Bill Clinton and World Bank head 
James Wolfensohn — exchange high-fives. 
Demonstrators drum, sing, and chant. 
There’s also some absurdity: anyone who 
doesn’t look like a protester is suspected of 
being a delegate and is not allowed through 


'. the human chains. I see two men get grilled 


about their intentions until they produce 
identification proving that they work for 


the Metro subway system. 


_Many of the activist-occupied intersec- 
tions are part of the George Washington 
University campus, which lies a few blocks 
west of the World Bank and IMF offices. ~ 


The campus lovation is appropriate: most 
of the activists with Mobilization for Global 


Justice seem to be of college age. Some 
young people I talk with are getting in- 
volved in political protest for the first time; 
some are veterans of other causes. Twenty- 
one-year-old Tina Yuen, for example, has 
worked on feminist issues. Student ac- 
tivism is growing, she says: “this whole 
mentality that we are a generation that does 
not care” is just wrong. Still, one house on 
campus sports a homemade sign whose 
sentiment is hardly political: ®XK PRESENTS 
THE BEACH PARTY. 

- 

I can’t quite tell how or when the finance 
ministers got in, but they did. Afterward, I 
learn that police bused them in around 
5 a.m. Some, who didn’t arrive until later, 
are blocked from entering the meetings. 

Still, the activists have not shut the meet- 
ing down, as was their stated goal. There are 
a few reasons for that. Some people think 
the affinity groups were not as tightly coor- 
dinated as they could have been — or, at 
least, not.as tightly coordinated as they were 
in Seattle. And there aren’t as many dele- 
gates meeting in DC as there were in Seat- 
tle, so the target was smaller — and thus 
easier to miss. Late Monday afternoon, 
Adam Eidinger, one of the protest organiz- 
ers, acknowledges that the raid on the con- 
vergence space messed things up a bit. It 
didn’t help, either, that police seized civil- 
disobedience materials from a car that they 
stopped, and from a building that they raid- 
ed earlier in the week. “You would have seen 
a better-organized protest on the ground if 
the police had not disrupted us,” he says. 

Still, he’s satisfied that activists got their 
message out. So is Mike Dolan, who was 
one of the lead organizers of the Seattle 
protests against the World Trade Organiza- 
tion. Dolan, who’s with Public Citizen’s 
Global Trade Watch, another Ralph 
Nader—founded group, sums up the IMF 
protests neatly: “Big crowds, good energy, 
successful action.” Yet Dolan acknowledges 
the obvious: it was a much smaller event. 
“It’s a big success, but more symbolic than 
the WTO,” he says. “The corporate lobby- 
ists are not as vested in the success of this 
meeting as they.were,[with] the WTO.” 

Maybe not, but something crucial has 
been accomplished by the protests. A week 
ago, almost no one talked about the World 
Bank and the IMF. Fewer still could say 
what the organizations even did. That’s 
changed. “We as organizers have an axiom: 
you educate people in order to organize 
them,” Dolan says. “The larger stated objec- 
tive, to educate the world about our critique 
of the institutions, was completely realized.” 


, hoon 

The early drizzle has given way to sun- 
shine. I’m a few blocks from the World Bank 
and IMF offices; there’s lots of chanting and 
drumming in the background. I bump into 
Kevin Danaher of Global Exchange. He’s 
heading over to the legal rally on the Ellipse, 
where he is scheduled to make a speech. 
Michael Moore — the lefty filmmaker and 
TV personality, not the World Trade Organi- 
zation head — is the MC. 

Danaher is as energetic as he was when 
he sketched out the pyramids in my note- 
book a few days ago. I’ve found him to be 
one of the most enthusiastic and articulate 
of the organizers: he’s so irrepressible that 
he can spin raps about the need to put the 
“life cycle” over the “money cycle” without 
sounding schlocky. 

He’s already looking beyond DC. “Now, 
it’s Earth Day, May Day — the carnival 
against capitalism. We’re going to put a mil- 
lion into LA for the [Democr&tic] Conven- 
tion,” he'says. Of course, you’d expect some- 
one like Danaher to be pumped up after a 
demonstration. But after witnessing the 
events of the last week, I can’t help thinking 
that even if the DC protests didn’t match 
Seattle’s in scale, they’ve proved that Seattle 
was just the beginning. I hear this sentiment 


- expressed over and over again. Political 


events in America are likely to be changed for 
years to come by this new style of activism. 
“People should come down to [the Re- 
publican} Convention and give George W. 
Bush a huge welcome,” Danaher says. 
“[We’re going to] tell him it’s time for cor- 


_ porate rule to end. We've had eriough.” ™@ 


Ben Geman can be reached at 
bgeman@phx.com. 
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DON’T QUOTE ME 


A dispute over Project Censored illuminates 
the fissures within the alternative press 


Fire on the left 


BY DAN KENNEDY 


N NOVEMBER 1998, the newsletter of 
| Women Against Military Madness 
(WAMM), an obscure organization of 
peace activists based in Minneapolis, pub- 
lished an odd little comnientary. Written by 
Diana Johnstone, the former European editor 
of the leftist magazine In These Times,.the 
piece argued that the Kosovo crisis — it was 
not yet a war — had been manufactured by 
NATO in order ‘to build a pipeline to carry oil 
from the Caspian Sea through the Balkans. 
The article was short — shorter than a 
typical op-ed column — and consisted 
mainly of quotes from the Washington Post 
and the International Herald Tribune. John- 
stone made no attempt to prove her remark- 
able allegation. For her, apparently, it was 
enough to assert that because a) NATO was 
expanding its responsibilities and b) corpo- 
rate interests have been unable to build a 
Caspian oil pipeline through Iran or Turkey, 
therefore c) Western pressure on Serbia 
must be aimed at colonizing the Balkans on 
behalf of international oil companies. 
Johnstone, of course, committed elemen- 
tary errors of logic, not to mention egregious- 
ly bad journalism. Yet, inexplicably, her piece 
recently won an award from Sonoma State 
University’s Project Censored, a 24-year-old 
effort to shine a light on important stories that 
get little or no play in the mainstream media. 


breaks 


(The Phoenix reported on this year’s Project 
Censored winners in its March 31 editions.) 
Johnstone’s screed set off a chain reaction 
that has led various factions within the alterna- 
tive press to wax indignant and point fingers at 
one another, about which more in a moment. 
First, though, let’s take a closer look at the 
mindset that informed Johnstone’s piece, be- 
cause it says something important about why 
much of the progressive press does, indeed, 
find itself marginalized, unable to get its mes- 
sage out into the mainstream. And the ensuing 
battle over Project Censored itself says a lot 
about the differences between the liberal left, 
which remains optimistic about the possibility 
of transforming the culture, and the radical 
left, which has grown as paranoid and conspir- 
atorial as, say, Pat Buchanan or Alan Keyes. 


T TURNS out that Johnstone’s piece for 
WAMM is just the tip of a rather horrify- 
ing iceberg. Johnstone, whom a Web search 

reveals to be a prolific writer, is a former 
press attaché for the Green Party in the Eu- 
ropean Parliament and has spent time in 
Serbia. More to the point, she is a thorough- 
going partisan for Yugoslav leader Slobodan 
Milosevic. The NATO campaign against 
Serbia may well have been misbegotten. 
Certainly the result — a ruined country, and 
Albanian Muslims’ taking vicious revenge 
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against their former tormentors — is noth- 
ing for the West to take much pride in. But 
it’s one thing to criticize NATO for its bun- 
gled response to a human-rights disaster; it’s 
quite another to portray it as the enemy. 
Johnstone lays out her full case, such as it 
is, in a lengthy essay written during the 
NATO bombing in the spring of 1999 and 
published on the Web site of Covert Action . 
Quarterly. Johnstone argues that NATO’s ac- 
tions against Serbia were akin to those of 


tarian. And Johnstone says this of Milosevic: 
“If using criminals for dirty tasks makes him 
a criminal, then he is no doubt a criminal — 
as are President Tudjman of Croatia and 
President Izetbegovic of Bosnia. But then, so 
are a whole line of US Presidents.” Indeed, 
she demands that President Bill Clinton and 
British prime minister Tony Blair be tried as 
war criminals, And, by the way, her theory 
that NATO wants the Balkans in order to 
blast an oil pipeline through the region turns 
out to be based on a speculative 1997 book 
by Carter-era national-security adviser Zbig- 
niew Brzezinski, who is not exactly a hot 
commodity in Washington these days. 

Johnstone’s methodology is most clearly 
on display in her attempt to dismiss reports 
of mass rapes carried out by Serb forces to 
terrorize the Albanian Muslim population. 
She chooses, weirdly, to support this dis- 
missal by referring to an article published in 
the Philadelphia Inquirer on May 24, 1999 
— a short op-ed by a Wheaton College stu- 
dent and one of the student’s professors that 
asserts, without documentation, “Milosevic 
has raised the use of rape as a weapon to 
hitherto unknown levels.” Sneers Johnstone: 
“A general accusation which does not have 
to be proved can never be disproved, and 


Johnstone committed elementary 
errors of logic, not to mention 
egregiously bad journalism. Yet her 
piece recently won an award from 
Project Censored. 


Hitler’s Nazis, that the ethnic cleansing and 
mass rapes carried out by Serb thugs never 
took place, and that reports of them were 
nothing more than propaganda put forth by 
Western forces to justify their actions. 

“Hitler . . . marched into Czechoslovakia 
and invaded Poland, setting off World War 
II, in order to rescue allegedly abused Ger- 
man ethnic minorities,” she writes, dismissing 
NATO claims that its mission was humani- 
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can be safely repeated forever.” 

True, but, as Johnstone surely knows, 
there have been scores of accounts of mass 
rapes that she could not so easily refute. The 
State Department and human-rights organi- 
zations have reported numerous instances of 
mass rape perpetrated by the Serbs. In 
Bosnia, another Yugoslav battleground, Serb 
irregulars reportedly set up “rape camps” 
where Muslim women were repeatedly at- 
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tacked. And lest those reports be dismissed 
as mere NATO propaganda, there have been 
plenty of on-the-ground reports, too — such 
as a harrowing article in the New York Times 
of May 1, 1999, on six young ethnic Albani- 
an women who were taken away by Serb of- 
ficers and sexually assaulted. 

Presumably, the Sonoma State faculty 
and students voted to include Johnstone’s 
WAMM piece without having seen her 
longer diatribe for Covert Action Quarterly. 
But it was bad —— that they included 


Pp CENSORED yy long track 
record work, and its annual list 
of the.25 most overlooked stories is a staple 
of alternative:newspapers. But this year’s re- 
port on the Project Censored winners, pro- 
duced by AlterNet, the wire service of the 
alternative press, was unusual in that it 
trashed Johnstone’s:piece as essentially un- 
worthy of the honor bestowed upon it. Al- 


locked up. I feel that Project Censored adds_ 


to this despair, reinforcing the negative ex- 


pectations of the system, without providing 


solutions to overcome or ne ork 
around the problem.” 

The point/counterpoint/counter-counter- 
point was run on AlterNet’s Web site 
(www.alternet.org), as well as on the Media 
Channel (www.mediachannel.org). It’s also 
become an issue in a long-standing row be- 
tween Hazen and the San Francisco Bay 


Guardian, whose publisher and editor, 


" thinks Hazen has abaii- 
doned AlterNet’s mission in return for 
foundation money. Each year the Bay 
Guardian produces its own report on the 
Project Censored awards that it makes 
available to other alternative newspapers, 
giving them a choice between AlterNet’s 
version and the Bay Guardian’s. (Some 
years — including this year — the Phoenix 
has run AlterNet’s, and some years it has 
run.the Bay Guardian's.) It is notable that 


terNet found that Johnstone “had provided... “cepts the selection of Johnstone’s piece. 


no evidence for her analysis” and concluded 
that “her argument remains rai ‘but 
weak and unsubstantiated.” 

AlterNet head Don Hazen followed up by 
writing a commentary criticizing Project 
Censored for allowing Sonoma State’s fac- 
ulty and students, rather than the project’s 
“excellent panel of judges,” to select the 25 
stories; for deliberately celebrating the ob- 
scure while ignoting important work that 
succeeded in breaking into the mainstream; 
and for honoring stories regardless of 
whether they were professionally executed 
or even credible. “We need new awards,” 
Hazen wrote. “Let’s call them the Project 
Big Audience Awards — recognition for 
stories dug out, documented, brilliantly ren- 
dered, and expertly promoted so that they 
got through the corperate media-haze.and 
became part of the public knowledge. That’s 
worth a celebration.” 

Not surprisingly, Hazen’s column set off 
shock waves within the alternative press. He 
was immediately attacked by Dan Simon and 
Greg Ruggiero, ‘the publisher and the editor, 
respectively, of Seven Stories Press, which 
publishes Project Censored’s annual book. 
“Getting a message or a-story into the main- 
stream is a tactic, not a goal for independent 
media,” Simon and Ruggiero wrote. “We are 
not trying to move our message from left to 
center, but trying to build-our own audience... 
on the left. That’s what makes us indepen- 
dent.” Hazen’s retort: “Part of the reason. we 


lack a significant constituency of advocates. 


and activists is that there is a feeling that 
nating ee wee eT 


It’s tempting to paraphrase the old 


Henry Kissinger line about academic poli- be 


tics: the infighting is so fierce because the 
stakes are so small. But, as Hazen suggests, 
the stakes don’t have to be small. Good in- 
dependent reporting deserves a wider audi- 
ence, and efforts such as Project Censored 
can help them get that audience. This 
year’s list, for instance, includes such wor- 
thy items as a piece by Peter Arnett in the 
American Journalism Review, documenting 
the decline of foreign coverage in the 
American press (presumably he wrote it, 
right down to the last comma); a Mother 
Jones investigation into dorfiestic. sweat- 
shops where_US miligaty uniforms are 
manufactured; and a report in the Nation 
on the warped economic incentives that 
lead pharniateutical companies to invest in 
“lifestyle” drugs such as Viagra while ig- 
noringrises such as the tuberculosis epi- 
demic sweeping the Third World. 

Hazen’s essentially hopeful vision is that 
average people will respond to such work if 
it can be put before them in a compelling 
way. Hazen’s ideas for reform — and his 
call for progressive journalists to make bet- 
ter use of the Internet to get the word out 
— are right on target. 

Project Censored, by singling out garbage 
such as Diana Johnstone's ugly little screed, 


supposedly trying to-fight. , 


i: Dan Ket cane 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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Prison is claustrophobic, dangerous, 
soul-destroying — but what’s the food like? 
Our reporter gets himself thrown into the 

llerica House of Corrections to find out. 


JAIL, continued from cover 
“A week later, however, I got a call back. 

“I don’t see why not,” said Brian Greeley, the sheriff's 
spokesman. Hell, even J could see why not. 


© HERE I am, sitting in the sheriff's office on the 17th 
oor of the‘ Middlesex County Courthouse in Cambridge, 
having the living crap scared out of me by the sheriff's inner 
circle. This is when I get my first inkling that I might be mak- 
ing a mistake, 

The prison for Middlesex County is the Billerica House of 
Corrections. Though not exactly Attica, Billerica isn’t Disney- 
land either. The prison superintendent and the sheriff's lawyer 
compile a torrid, profanity-laced account of what I might ex- 
pect to encounter behind Billerica’s walls: 

“Some guys will have cigarettes tucked up their ass, some 
will have drugs.” 

“They'll be asking a lot of questions: ‘Who did you rat out? 
Where’s your paperwork?’” 

“They'll be shaking him down ’cause he’s a new fucking fish.” 

“We should put him in with some seasoned veteran.” 

“We don’t want him to get creased in one fucking night, 
either.” 

“That’s a crapshoot.” 

I can tell they’re enjoying this. 

There’s a hard-nosed attitude that reaches all the way to 
the top of the sheriff's office. The sheriff himself, James Di- 
Paola, is a no-nonsense ex—narcotics cop. The superinten- 
dent at Billerica is a gruff bulldog of a man named Paul 
Norton, a 21-year veteran of the penal system who peppers 
his speech with prison’s most popular adjective. Even the 
sheriff's chief counsel, the silver-haired John Granara, often 
speaks more like a seasoned con than an attorney. 

“You're taking a chance,” Granara says. “Anything can go 
on in a cell. You wanted the full effect, you’re getting it, 
baby.” He and Norton laugh. “Great,” I squeak. And so Gra- 
nara, Norton, and I hash out a crime and an alias and set a 
date for my two-nightincarceration — two weeks away. 


HE PRISON at Billerica was built in 1929 to house 300 

men. Today its main building holds nearly twice that num- 
ber, and its auxiliary buildings contain another 500. Like most 
prisons in the US, this one is chronically overcrowded, with 
two inmates sharing each of its single-occupancy cells — a 
situation that inevit#bly leads to trouble. 

In the past five years, Billerica has had two riots. One, in 
1995, occurred when fighting erupted among a crowd of 100 
inmates watching a basketball game on TV. The cafeteria was 
set alight. Riot police, state police, and local police were called 
in. Tear gas was lobbed. The violence was quelled. TV was 


banned. The second disturbance was in 1996 and involved 60 
inmates. This time the brawling was racial, between African- 
American and Hispanic inmates. 

Earlier this year there was conflict between two rival 
Latino gangs: a local gang called Neta and the New 
York-based Latin Kings, who are expanding into the area. 
“We had inmates fighting in the yard?’ says one Billerica 
employee. “We put 10 in the segregation unit and shipped 
some out.” 

Riots are rare, but fights are common. One of the more col- 
orful incidents occurred a couple of years ago during a game 
of floor hockey in the gym. A forward had collided with a 
goalie and knocked his helmet off. Just like the professionals, 
the two traded blows. Unlike the professionals, they ended 
their fight with one player biting his opponent’s ear off and 
spitting it on the ground. 

In the confusion that followed the fight, an inmate strolled 
over to the ear, picked it up, put it in his pocket, went to the 
rec room, sat down beside another inmate, and said: “I'll bet 
you a carton of cigarettes that I have a human ear in my 
pocket.” 

Imprudently, perhaps, the other inmate said, “You’re 
on,” at which the guy pulled the ear out of his pocket, only 
to have a cuff snapped around his wrist. By the time au- 


- thorities rushed the ear to the hospital, it was too late to 


reattach it. That’s the kind of thing prison does to you. 
When the inmate had spotted that bloody object lying on 
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the gymnasium floor, he hadn’t seen a 
human ear. He’d seen an opportunity. 

And the guy who told me the story did so 
in the spirit of knee-slapping comedy. 
That, too, is the kind of thing that prison 
does to you. 


HE DAY of my imprisonment, my horo- 

: scope reads: “The stakes are high, and 
there will be no room for error. You feel lonely 
if you go out of town on business.” 

Strange as it may sound, having an ear 
bitten off isn’t my main concern. Though 

. I’m assured by inside sources that most sex- 
ual contact in Billerica is consensual, the 
figures on prison rape are not encouraging. 

According to the advocacy group Stop Pris- 

oner Rape, 80,000 unwanted sexual acts 

- take place behind bars in the US every day, 
with a total of 364,000 prisoners raped 
every year. As I enter the sheriff's office — 
turn myself in, as it were — I feel like Bug- 
gered Man Walking. 

I’m taken to Billerica by two officers, in 
the back of a cruiser. We spend most of the 

_ trip rehearsing my story. If it doesn’t add up, 

_ my fellow inmates might think I’m a sex of- 
fender — or worse, a rat. There will be no 
room for error. 

About a mile from the prison, we pull into a 
parking lot, where I get out of the car to let 
them shackle me in “full hardware” — leg 
irons and handcuffs. The last 10 minutes of 
the drive are spent in silence. 

Finally, we pull up outside the prison 
gates — or, more precisely, the prison door. 
Billerica was built around the same time as 
Alcatraz, but it has none of that prison’s 
menacing stateliness. Three stories of blunt 
brown brick, it looks more like a mill than a 
prison. Still, it’s an imposing place, more so 
when the first of its metal doors clanks shut 
behind you. 

I enter the receiving area in a daze, an of- 
ficer on either arm, and am told to sit. The 
room is gloomy, a patchwork of dun, a dank 
basement. No wonder the correctional offi- 
cer — or CO — who books me in is so 
cheerless. 

“Oh, a fucking limey,” he says. 

“The Orange and the Green don’t mix,” says another guy 
out of the side of his mouth. I notice many of the officers 
have Irish names pinned to their uniforms. I’d been told that 
Billerica is “incredibly white,” but I hadn’t thought that this 
might translate into “incredibly Irish.” 

Too bad I’m incredibly English. 

When I ask to use the bathroom, a CO says, “Don’t you 
mean the loo?” The laughter that greets this remark feels in- 
appropriate, as if at a funeral. I offer a weak smile and look 
around for the officers who drove me here. Gone. No one 
here knows I’m anything but a common criminal. And it'll be 
this way for the next 48 hours. You feel lonely if you go out of 
town on business. 


HAT My stars failed to mention is that I’ll also get in 

touch with my inner naughty child. People say prison is 
dehumanizing, and it is. It’s also infantilizing. You are chid- 
ed, bossed about, given that “I can’t even stand to look at 
you” look. Never mind the brutality of prison, it’s the nag- 
ging disapproval that gets to you. It’s like being at the Reg- 
istry of Motor Vehicles, only here the clerks can put you in 
solitary for 24 hours. 

They want to know my story. Name: Christopher Lancast- 
er. Occupation: construction worker. Birthplace: Ireland (a 
bit of ad lib). Address: London, England. Offense: distribu- 
tion of a class B substance. My story: I’m here on vacation. I 
buy $500 worth of cocaine from some guy in Harvard 
Square. I’m nabbed by a state trooper, ar- 
raigned, and released on $2000 bail the next 
day. I plead guilty and get 6 months. And 
here I am, inmate #97827, being printed and 
photographed, putting my head between my 
knees. It doesn’t get any worse than this. 

Or does it? Following the strip search, I 
am given my prison blues — blue coveralls 
with INMATE written on the back — and led 
to a holding cell, where a handful of dispirit- 
ed men — convicted of God knows what — 
loll about. One of them looks at me as if my 
very presence were an affront. If you want to 
fit in, the officers in the car had said, then 
swear. I press my forehead into the heels of 
my hands and say: “Fuck me.” I hope it 
doesn’t sound like an invitation. 

I Rep my head down and go to work on an 
imaginary hangnail. Eventually a CO calls, 
“Lancaster.” Pick, pick. “Lancaster!” Oh yeah. 
I’m sent up to an infirmary, where I have a 
couple of vials of blood removed — for 


See JAIL, page 24 


ates 


ight these 





24 APRIL 21, 2000 NEWS AND FEATURES THE BOSTON PHOENIX 


TENDER 


JAIL, from page 23 

syphilis and TB tests, I’m told. Then it’s off to another cell a 
few doors down. This one has a single occupant, lying face 
down ona bunk, either asleep or dead. 

As I enter, the guy on the bed stirs. He’s chubby, maybe 
20 years old. “They can’t break me,” he says, apropos of 
nothing. Over the next hour, another six or seven inmates 
are loaded into the 45-square-foot cell. There’s none of the 
brooding silence that marked the cell downstairs. These 
guys are all talk. 

One hot topic is drugs. “If I had all the money I’ve spent 
on crack,” says a goateed guy, “I’d have enough for a 
house.” Another is sex. “I like to go on those chat rooms,” 
says a muscular kid: “In two hours I’ve got 10 phone num- 
bers and I’m getting my dick sucked.” 

Given the circumstances, it’s surprising that these guys 
are so eager to talk fellatio. Then again, prison has a neuter- 
ing effect: a year in the clink means a year, theoretically, 
without sex. Talking about it is a way to reaffirm that it ex- 
ists. Prison also generates an understandable fear that your 
significant other will seek sexual sustenance elsewhere. 

“Mine better fucking not,” says the goatee. 

“I always dump my girlfriends before I come in,” a red- 
headed kid says. “I’d go nuts.” 

At this, the chubby guy says, for maybe the tenth time 
since we’ve been in here, “They can’t break me.” Then he 
gets up, walks over to the toilet, and takes a piss. 


ARANOIA IS a big part of the prison experience — 
your girlfriend is screwing your best friend, you’ve 
been ratted out, the guards have it in for you, someone’s 
going to jump you. I, though, have a paranoia all my own: 
someone’s going to suss me out. It’s not such a stretch, 
even if no one recognizes me. There’s an inside joke that 

many of these guys know the law better than their own 
lawyers. Sooner or later, one of them is going to ask me a 
question I can’t answer. 
It turns out to be sooner. 
The guy who gets the ball rolling is the 
largest in our group, but soon it’s coming at me 
from all sides. Where ami I from? What am I in 
for? How long did I get? How much was my 
bail? Who was my public defender? Then I have 
a brainstorm, one that will serve me well over 
the next two days: “To be honest,” I say, “I'd 
been partying for five days before I got busted. 
It’s all a blur.” They seem to buy it. “Please 


" God,” I say, not acting now, “get me the fuck 


out of here.” 

It’s growing dark outside, which means we’ve 
been in this cell a good two hours, with only a 
stiff ham-and-cheese sandwich to break the 
monotony. When you’re doing time, waiting be- 
comes a kind of art. Some inmates are better at 
it than others. “I don’t want to be here,” groans 
an older guy with faded tattoos. “I never want to 
spend another fucking summer in this place.” 

But he probably will. In 1999, the recidivism 
rate at Billerica was 68 percent. Most of the 
people in this cell have been here before, and 
most will come back. One has spent 11 
Thanksgivings out of the last 12 behind bars. 
“What I wouldn’t give to be out there,” says the 
largest guy, staring through the window at the 
waning light. 

A couple of the guys speculate about how 
easy it would be to escape — kick the bars out, 
make a run for the trees. Actually, few people 
escape Billerica. One guy did it — calling col- 
lect from the Dominican Republic a few weeks 
later to rub it in. Less successful was the guy 
who clawed himself a burrow in the moldering 
plaster of his cell, where he huddled until he 
was dragged out and taken to segregation. 
Many more people “hang it up” — commit sui- 
cide — than successfully scale the prison’s 
walls. 


NE THING you learn in prison is that being 
locked up isn’t always the worst thing that 
can happen. 

To get to the place where we’ll spend our first 
night — the New Man unit — we have to navi- 
gate the “day room,” where inmates gather to 
play cards, chat, or skulk about. This is where the 
riot of 1995 started. As we pass through, a cho- 
rus of derision goes up: “That’s him! The guy in 
the blue!” It’s a little joke the inmates like to play 
on new fish. 

The thing is, though, it isn’t always a joke. 
Sometimes someone will see someone he 
knows, and sometimes that someone will get 
something done to him. A couple of the braver 
guys engage their antagonists. I don’t. As we 
leave, one inmate approaches the redheaded kid 
and sneers, “I'll see you later.” 

The New Man’s lot is not a happy one. 
You're hassled by old hands, locked up in a six- 
by-eight cell 23.5 hours a day for up to five 


days straight — no reading, no exercise. Then there’s the 
humiliation. Before lockdown, we’re strip-searched 
again, right in the middle of a chilly landing. This time 
the CO adds “lift your balls up” to the repertoire of 
shame. 

It’s meant to be. unpleasant, of course. Every element 
of prison life, right down to the tarnished steel dinner 
trays, is designed to remind you where you are. There 
are three floors. Each stairway opens onto a landing, at 
the center of which is an officer’s station — a cage in 
which dour COs sit before panels of controls. Behind this 
there’s another cage containing open shower stalls, On 
either side of the landing there is a long corridor, lined 
on both sides with solid metal doors, each with a small 
barred window. You cannot turn your head without see- 
ing bars or grates or a combination of the two. 

We mill about waiting for our cell assignments: 
“Ramirez: K6 . . . Lancaster: K7.” As | make my way 
down the block, I feel as though someone were chewing 
on my heart. Anything can go on in a cell. K7. | poke my 
head inside. The color scheme is putty. There’s a little 
metal shelf, a bunk bed, a toilet and a sink, a window 
overlooking a litter-strewn yard. Beside the window 
stands a beefy redheaded guy. | walk in and the door 
clatters shut behind me. 

The first thing I do is swear. “Bloody hell,” I say. D’oh! 
My cellmate grins, revealing an incomplete set of teeth. 
“Oh,” he says, “a bloody Brit.” He grins again to emphasize 
the point. It turns out he’s of Irish descent, from 
Charlestown. Assault and battery, 10 months. 

“I’m Irish too,” I lie. 

Raymond is actually one of the more agreeable as- 
saulters and batterers I’ve met. He’s 30, the father of 
three, a regular at Billerica. There’s a rumor going around 
the prison that Raymond died of a drug overdose, and 
every now and then a CO will come by and say, “I 
thought you were dead.” He shows me how to stick a 
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BOUND: the tough prison environment doesn’t take 
its toll only on the inmates; depression, alcoholism, and 
divorce run high among Billerica’s guards. 
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milk carton over the light for ambiance. We spend most of 
the evening discussing what we wouldn’t do for a butt. 

Smoking has been banned here since last October — for 
health reasons. Since the ban, violence has risen, and 
cigarettes have become valuable contraband. A single butt 

in Billerica goes for about $15. To be caught with one 
means being put into segregation. This hasn’t deterred the 
die-hards, though, who go to near-heroic lengths to sneak 
a smoke. In our cell there’s a piece of graffiti: “I need a 
cigarette.” Below this someone else has written, “Then 
suck my dick.” 

By his breathing, I can tell Raymond has fallen asleep. I 
doubt that I’ll be able to join him. My bed has a biscuity 
plastic maftress, starched sheets, and a scratchy wool 
blanket. It’s hot and musty in here. And explosively, apoc- 
alyptically loud. 

If you’re treated like a naughty kid for long enough, 
you start acting like one. And many inmates, like naughty 
kids, make a hobby out of noise. They rattle, clatter, and 
clang with unflagging energy. They tap on pipes and bang 
on windows. One popular technique is to turn your 
faucet on a fraction, which produces a jackhammer 
sound. An anti-lullaby. 

Even worse are the human noises, the all-night 
squawks and howls, the nonstop whoops and caws, the 
multilingual banter, the hissed whispers. Until now, I’d 
comforted myself with the thought that if my cellmate 
started anything, I would simply yell “Guard!” A ludi- 
crous idea. I’d have to set off a small nuclear device to be 
noticed in this racket. 

I finally enter a brittle sleep, only to snap out of it a short 
time later to see my cellmate, big Raymond, standing beside 
my bunk in the dark. Here it is, | think, calmer than Id ex- 
pected. I look down at his hand. Instead of a shank, though, 
he’s clutching a Styrofoam box. Five o’clock in the morning 
and it’s breakfast time. Holy shit. I sit on my bunk and savor 
two cold, sloppy fried eggs. Oh happy day. 

Or not. I fall asleep again, and when the sun comes up | 
find that I’ve spilled yolk down myself, over my sheets, over 
my blanket, even over my socks. Who knew eggs contained so 
much yolk? Raymond thinks this is the funniest thing ever. 
“This guy spilled his eggs!” he yells to the guy next door, who 
also seems to enjoy the joke. 





Nothing anywhere near as exciting as the egg incident hap- 
pens until lunch, when two more Styrofoam boxes and four 
cartons of milk are slid under the door. It’s a cowpat of shep- 
herd’s pie, not bad. We gobble the gloopy sauce and sticky 
mash in silence. I’ve never felt more like an animal, and I’ve 
rarely had a more satisfying feed. 

After this, it’s back to nothing again. I’ve heard that 
prisoners overcome boredom by letting their minds soar, 
like birds. What crap. My mind soars straight into a brick 
wall before sliding, defeated, to the floor. For a while we 
try to amuse ourselves by watching ants. Raymond’s more 
into it than I am, using scraps of food to herd them. 
“You're like the Bird Man of Alcatraz,” I say. “The Ant 
Man of Billerica.” 


Y THE time the cell door opens, Raymond has taken to 
capturing his little friends and chucking them in the toilet. 
Before long, I will get a sense of how the ants must feel. 

Now that our day in lockdown is over, it’s time for us to 
join the general prison population. As far as I’m concerned, 
general population is a one-way ticket to Shakedown City, 
a trip aboard the Shanksville Express. 

We're herded once more along the cellblock and out onto 
the landing, where I catch the eye of a guy — a boy, really 
— who looks even more terrified than I feel. (I’m happy, 
however, to note that he’s a good deal better-looking than I 
am.) I try to latch on to Raymond, but he’s mingling like a 
guest at a costume party where everyone is wearing the same 
costume. Several times I make a show of patting him on the 
back in a Hey buddy! way, and then I get a bombshell: Ray- 
mond’s being sent to minimum security, and I’m going to 
medium. Heading into the general prison population, once 
again I’ll be on my own. 

Here’s everything I know about the general prison popu- 
lation at Billerica: the average age is-32.8 years old. The 
maximum sentence is two and a half years, though many of 
the inmates serve consecutive sentences, up to seven years 
at a go. 

The top three crimes are offenses against a person, 

48 percent; drug and alcohol offenses, 18 percent; property 
crimes, 14 percent. A very unhappy two percent are sexual 
offenders. Eight percent of the population report a drug 
problem, 12 percent an alcohol problem, and 54 percent a 
problem with both. The racial make-up is 70 percent white, 
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OF three stories of blunt, brown brick, Billerica stands as a stark monument to the miseries of prison life. #8 = 


15 percent Hispanic, 13 percent black. There are no figures 
on what percentage of the population hates limeys. 

My main objective, as I set foot in the dreaded day 
room, is to look nonchalant. Mainly I do this by whistling. 
It becomes my thing. I whistle in the gym, whistle in the 
laundry room, whistle in the prison yard. A few inmates 
give me the hairy eyeball, and at times I feel like I’m being 
circled, sniffed. But no one hassles me, or even talks to me. 
Maybe they think I’m a nut. Watch out for the whistling 
guy, he’s bad news. 

More likely they’re just biding their time. 

The longer I go unscathed, the more confident I get. I even 
pluck up the courage to take a shower. 

It’s a fairly warm day, so I spend a lot of time in the 
prison’s two yards. The smaller yard, hemmed in by pocked 
brick walls, is a bit depressing. The larger yard, though, is 
nearly pleasant. It has a baseball field, a basketball court, a 
track, and rows of chain-link fences, each topped by a scribble 
of razor wire that shimmers in the sun. 

To help pass the time, I play a little game with myself: 
Guess the Crime. The barrel-chested guy with squinty eyes 
— robbery; the loner with the Beatles hairdo and Karl Marx 
beard — drugs; the portly guy who looks like an insurance 
salesman — booze; the cheerful teen — auto theft; the 
glum guy with patchy skin — restraining order; the skin- 
head with the teardrop tattoo below his eye — assault. 

I find the library and borrow a couple of books, Nabokov 
and Updike, then get a bit of a twinge: maybe literary fiction 
will be seen as a sign of weakness. Maybe I should have gone 
with Grisham. At one point, an obvious hard case crosses my 
path. He doesn’t say anything, just looks out at me from be- 
neath a thick, forehead-spanning eyebrow. I think he must 
have rehearsed that look for a long time. After this, I’m feeling 
decidedly less sanguine. 

Another guy walks over and asks if I’m new. I manage to 
choke out a yes. The guy says: “Welcome.” 


HEN I get to my new cell — the one where I'll ostensi- 
bly be spending the next six months — my cellmate is 
there. He’s an older guy, mid 50s. He wears glasses, the kind 
that make your eyes seem bigger, and a few straggles of hair 
spring from his glossy head. He’s in for operating under the 
influence. “I’m just an ordinary drunk,” he says, before show- 
See JAIL, page 30 
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Desert? Woods? The new XR650R has the power 
and handling to dominate wherever you ride. 
¢ An all-new 649cc SOHC four-valve dry-sump engine design makes this 
our most powerful XR ever. 


¢ The first liquid cooling system for an XR offers class-leading power and 
meets Honda’s standards for reliability. 


¢ For the first time, Honda’s open-class leader features a unique light- 
weight single-backbone aluminum chassis for superb reliability. 


¢ New Kayaba™ suspension components provide the ultimate combination 
of comfort and plushness with maximum control and performance. N 
* Optional ful-power competition parts increase horsepower and torque 
an incredible 27%! *The special 12.99% APR and estimated monthly payments are for the first two years (minimum 
www.honda.com monthly payments will be 2.5% of the original high balance after two years at 17% APR [as of 4/00]). 
HONDA 
BEST ON EARTH 


ALWAYS WEAR A HELMET, EYE PROTECTION AND PROTECTIVE CLOTHING, AND PLEASE . 107 Brimbal Ave * Beverly, MA 01915 * 800 464-CYCLE (2925) 
RESPECT THE ENVIRONMENT. Obey the law, and read your owner's manual thoroughly. For rider. Office Fax 978-927-5188 * Retail Fax:: 978-927-9720 * www.cycles!28.com 


training information, call the Motorcycle Safety Foundation at 1-800-446-9227. XR is a trademark of 
Honda Motor Co., Lid. Kayaba is a trademark of Kayaba industry Co., Inc. Find us fast in the Bell Atlantic Yellow Pages 
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«Meet Local People. 

*FREE to Place or listen to personal ads. 

*FREE to connect live with other callers for 
1-on-1 conversations. 

‘Totally FREE for Women. 
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FP Hi, my name is 
‘Janet, ’'m 5°4”, 125 
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ing. I'm very nice, a kid at 
heart. I’m also very 
romantic. 
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Dental Medicine 


BOSTON UNIVERSITY 
SCHOOL OF DENTAL MEDICINE 


Healthy Participants needed for 

two ongoing studies: 

* Dental Tooth Whitening Mouthrinse Study 
¢ Wisdom Teeth Removal Study 


Qualified Participants will receive: 
* $200 at the end of participation 


PLEASE CALL:638-4571 


INMM 


WOO 


DRESSING DOWN: prison strips you of not only your liberty and autonomy, but 
your identity. Many inmates respond with acts of fearful violence. 


_ JAIL, from page 27 


ing me which shelves are miine. 

Alan has had eight cellmates since he 
came here in November. “I won’t tell where 
the bodies are buried,” he says. The only 
time he werries me, though, is when a guy 
in another cell yells something about pass- 
ing contraband from his butt like a chicken 
laying anregg,.and Alan starts clucking. 
Otherwise, his dry humor is.a nice change 
from the usual banter about cigarettes and 
blowjobs. 

Like almost everyone else here, Alan's are- 
peat offender, and he seems even more Versed 
in prison culture than Raymond. He does that 
thing where you hold a mirror outside your ~ 
cell door to see what’s going on. He points out 
the work details that pass by. Then he points 
out a group of PC — protective-custody — 
inmates in the yard. 

General-population inmates are let out 
of their cells six times a day: three times to 
eat, and three times for recreation. For 
their own safety, PCs are isolated from 
general population — they eat, shower, 
and exercise alone. The PCs are the snitch- 
es and the skinners (sex offenders), and 
they are the most reviled people in prison. 
They suffer an endless stream of abuse, 
and, if the chance presents itself, much 
worse. 

One PC, a chester — a child molester — 
recently got snagged by a couple of inmates. 
By the time they were done with him, the 
chester’s teeth were decorating his cell floor. 
One of the guys hit him so hard his knuckles 
came through the skin. Another piece of Bil- 
lerica lore tells of a rapist who was castrated 
with a fork. 

I must look worried, because Alan says, 
“Keep your head down, and you should be 
okay.” Then it’s off to the cafeteria, with its 
rows of long metal tables, for dinner: a cold 
pastrami sandwich. 

Mealtimes in Billerica are a big deal. 
They are among the few routines in a pris- 
oner’s day that suggest a semblance of 
civilian life. Beyond this, eating offers rare 
sensual pleasure. If you see an inmate with 
a truly satisfied look on his face, chances 
are he’s got a mouthful of tepid chow. 


t a ee ee ee Rene Ae cae ln gnc At RE Rt a ON OR i A ARN pce Se 


Prison food.is by no means gourmet, but 
it’s plentiful —and starchy and greasy — 
and the prevailing physique tends to reflect 
that fact: Prisoners are not the glistening 
gym rats we see in the movies. There are 
few bulging biceps, rippling“abs, or chiseled 
pecs in here. Many inmates are, to-put it 
bhany, fat. st 


ACK IN the cell, Alan i is making himself 

a cup of instant coffee with a little elec- 
tric kettle. They sell kettles for $15.20 in 
the prison shop, along with playing cards 
($1.55), antifungal cream ($1.50), and 
squeeze cheese (70 cents). For some rea- 
son, it’s heartbreaking to see him content 


‘himself with this crumb of domesticity. 


‘\Over the next few hours, I genuinely 
growto like Alan. He shows me how to tie 
my sheets under the mattress so they don’t 
slip off. He.gives mea plastic soap dish 
and a couple*ef packets of shampoo. And 
he explains the’ Importance of earning 
Good Time. \ 

Good Time is givetsto inmates who at- 
tend meetings, take classes, and do work 
detail. Keep yourself busy afd you can 
earn up to 12 days’ worth a moath. Good 
Time negates bad time — every Reur you 
earn is an hour knocked off your sefitance. 

At first I thought the whole idea was a Br 
cynical: you go to an Alcoholics Anonymous ») 
session and rack up your Good Time, know- | 
—_s be sucking on that bottle all the 
earlier. Then I go with Alan to an AA meet- 
ing. The inmates sit and listen to other in- 
mates’ bitter confessions, and you feel that, 
no matter what their motives are for coming, 
something good is coming out of this. 

Besides AA and Narcotics Anonymous, 
Billerica offers violence-intervention pro- 
grams, GED courses, a life-skills class, a 
computer class, an auto-repair program, 
even a barbershop where you can learn the 
art of hairdressing. Then there are assorted 
work programs, which allow inmates vary- 
ing degrees of freedom. 

Without these programs — and the 
Good Time they bring — morale would 
plummet. You can hear it in the way they 
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Lesbianas y Mujeres Bisexuales Maltratadas 


for Battered Lesbians and Bisexual Women 


617.423.7233 (V/TTY) 
Linea de Crisis 


Grupo de Apoyo 
Refugio de Emergencia 


617.423.SAFE (V/TTY) 
Hotline 


Support Group 
Emergency Shelter 


Todos los servicios son gratis y confidenciales 5 | All services are free and confidential 
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WE HAVE TICKETS FOR ALL CONCERTS 
UPCOMING SHOWS INCLUDE 


STEELY DAN « INDIGO GIRLS 

TINA TURNER ¢ FIONA APPLE 

ALLMIANS CHILI PEPPERS 
RICKY a KISS 


WE SPECIA LIZE. IN 


RED SOX 


“uT oT e eo ee 


I NOTICE A GUY AT MY TABLE WITH A 
PIECE OF GAUZE TAPED TO HIS NECK. 
APPARENTLY, HE GOT INTO A DISPUTE 
OVER A CARD GAME. THE GAUZE IS 
COVERING A BITE WOUND. 


JAIL, from page 30 

talk: this is one of the few areas where pris- 
oners can feel some control over their fate, 
even regain a little bit of dignity. And this is 
a good thing for everyone. After all, you can 
shut people off from basic human needs for 
only so long before you’re helping turn a 
petty criminal into someone who would bite 
off an ear. As one prison official says, 
“Eventually these guys are going to get out 
— they’re going to be your neighbors.” 


S MY cell door slams shut for the 
night, I come very close to giving up 
the game. I’m tired of being bored, tired of 

being scared, and just plain tired. I gaze 
out of the window and say, “I wish I was 
out there.” Deadpan Alan lifts a loose cor- 
ner of bug screen and replies, “Go ahead, 
I’ll hold the door for you.” Then he says, “I 
wish I was out there, too. Outside those 
fucking walls.” 

Next week, Alan has a revise-and-revoke 
hearing coming up, at which he’ll learn 
whether he’ll be allowed to return to his 
life, or whether he’ll have to sperid two 
more years in this cell. He’s hopeful, he 
says, sipping on his coffee, very hopeful. 
I’m starting to hate the lies I have to tell 
him, especially when he browbeats me 
about going to meetings: Good Time. 

My last night in prison turns out to be 
even more restless than my first. One guy 
yells some Spanish word — “Hoyoda!” it 
sounds like — compulsively, the way. a 
caged lion paces. Then there are the inde- 
scribable clanks and clatters: Buicks being 
thrown out of third-floor windows, aircraft 
carriers being dragged along cobbled 
streets. I climb beneath my yolky blanket 
and listen to my cellmate’s snores, the 
songs of frustration filling the night. 


HE NEXT morning, as always, the doors 

grate open before sun-up. Bleary-eyed in- 
mates shuffle toward the dining hall, scratch- 
ing their arms, coughing. Breakfast today is 
ogld pancakes. Yum. Waiting in line to get 
served, an inmate turns to his friend and says, 
“So, what do you want to do today?” They 
both laugh. 

There’s a lot of prison humor in prison. 
During the morning rec period, I overhear a 
guy decline a game of cards: “I’m here for 
rehabilitation,” he says, “not entertainment.” 
At lunch, we’re given spaghetti. It’s Ash 
Wednesday, .and so we have the choice of 
clam sauce as well as the usual tomato. 
“Clam sauce in prison?” says an’inmate to a 
nearby CO. “What next, chicken al-fucking- 
fredo? Where is the punishment?” 

When the excitement over the clam sauce 
dies down, the hall is filled with the sound 
of mass slurping. An inmate opposite me, a 
huge black guy, wolfs down his huge help- 
ing of spaghetti and complains about still 
being hungry.’I can only eat half of mine, 
so I offer him my leftovers. He declines, 
politely, and offers me a carton of milk. 
Even more politely, I tell him I’ve had my 
fill, and he gives the milk to a shaven-head- 
ed white kid before turning to a Hispanic 
guy to discuss what sounds like a pretty 
nasty crime. 

One of the biggest surprises I get at Bil- 
lerica is the racial climate. I’d expected a 
perpetual standoff. Though there are lines 
of demarcation between the black, white, 


and Latino populations, on the individual 
level there seems to be a fair amount of 
integration. 

Just as I start feeling warm and fuzzy, | 
overhear a snatch of conversation — “Kill 
that bitch” — and notice a guy at my table 
who has a piece of gauze taped to his neck. 
Apparently he got into a dispute over a card 
game. The gauze is covering a bite wound. 

Even so, later that day I am happy to fall 
in with a card crowd. We play cribbage on 
a board made out of an old flip-flop. I am a 
pretty good player, and soon I’ve strung a 
few wins together. It feels good: the Crib- 
bage King of Cellblock B. “I play better 
with a beer and a cigarette,” I quip, and 
this starts everyone going on about beer 
and butts. In a few hours, of course, I’ll be 
having a drink and a smoke. For some rea- 
son this makes me feel ashamed. 


FTERNOON LOCKDOWN is at 3:15. 

I’m supposed to be taken out of here at 
four o’clock sharp. As Alan sits and sipsvhis 
coffee, I can barely contain myself. I fidget, 
pretend to read, fidget. “It’s tuna and pasta 
tonight,” Alan says. Sip, sip. Then the door 
opens. Know-everything Alan — Alan of fhe 
mirror held outside the cell door — looks 
startled. “I don’t know what this is all about,” 
he says. 

A huge guard appears at the door. “Lan 
caster!” he barks. “Step outside!” As he cuffs 
my hands behind my back, I can almost hear 
Alan’s jaw drop. I am marched along the cell- 
block, which erupts into a frenzy of noise. It 
looks as if I’m being taken to segregation. 
“You've got the wrong guy!” a couple of them 
yell. Some even batter their cell doors. Just 
like in the movies. 

But I’m not going to segregation, I’m 
going to the superintendent’s office. “Un- 
cuff him,” the superintendent says to the CO 
who brought me in, who looks uncertain 
about this. Then, “You can go.” As the door 
closes, Paul Norton and I burst into laugh- 
ter, as if I’d just pulled some kind of silly 
prank. God knows what the CO must have 
made of it all. 

As Norton feeds me tea and cookies, all I 
can think is, I want out. I want comfort, 
ease, a familiar restaurant booth. I want to 
have someone smile and call me sir. Above 
all, | want a damn cigarette. 

Outside, the officer who drove me here 
gives me two packs of smokes, Camels and 
Marlboros: “I forgot your brand.” Bless 
him. Back in Cambridge, he treats me to 
Buffalo wings and a beer at the Ground 
Round. Puffing on a Marlboro, sipping on a 
Sam Adams, I ask him about Alan’s revise- 
and-revoke hearing next week, which will 
determine whether he gets an early release. 

“Slim chance,” the officer says. “Slim to 
none.” 

That night, lying in my own bed, my wife 
cozying up beside me, I’m restless. I won’t 
get a full night’s sleep for days, and right 
now I can’t sleep at all. Two nights in 
prison have left me jittery. When I close my 
eyes, it all comes rushing back: metal trays, 
drowning ants, plumes of razor wire, “I 
owe you a ass kicking” penciled on a cell 


wall, and Alan, sipping a cup of instant cof- 


fee, saying, “Tuna and pasta tonight.” @ 


Chris Wright can be reached at 
cwright@phx.com. 
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More Than 
“Just A Word Processor” 


Are you (or were you) one of those real administrative 
types with intelligence, judgement and common 
sense in addition to being computer hip? 


We’re Boston’s most selective staffing service and we 
work with organizations who want only the very best. 


Call today, work tomorrow. 
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APRIL 25, 2000 
4PM-7PM AT 
SYMPHONY HALL 


JOBS 


Administrative 
Customer Service 
Education 

Event Planning 

Facilities and Maintenance 
Finance 
































(617) 423-2986 
is 4 www-.skillbureau.com 
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129 Tremont Street.¢ Boston, MA 021 
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CD SPINS 
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ndecinatton Technology HIRING Now: YOU CONTROL YOUR FUTURE. 
Marketing 

Public Relations 

Retail + Full- & Part-time Days, Nights & Weekends 
Summer/Seasonal Positions bh dine roe gc eater pe 
Security Beets Gea eed wk Svea penty ates 








Ticket Sales Sr hc Coys 


Floor, Copley Square, Boston, MA 
ret) aa 9119 “f 


ate Eatccieaes 
(Neat Quincy Gr. Sta 
4 or 
call Robin at (617) 328-7769 
www. I st-security.com sous Cpow™ 
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Apply for the 2000 Democratic Earn up to $2,000/month! Find wanted for dynamic & exciting 



















































Campaign Management Pro- great bands for website. Must provide writing 
EMPLOYMENT gram. Housing/living stipend. SpinRecords.com. Log on to samples and be willing to post 
Learn the nuts and ofcam-  SpinRecords.com/TalentScout picture online. 
OPPS paigning from top political con- for details. jspiridigliozzi @ confluentsurgic 
sultants while electing progres- al.com or 617-361-9663 
Saenaet | WANED HELP WANTED-MIKO 
$10/hr, any hours. ‘M-F to visit Qualified graduates placed in 
professional offices, leaving in- full-time, salaried positions Male college graduate 25+ Earn $10k/Yr, Part Time! 
formation & answering some around the country. Call 847- Harvard Sq. rm in exchange _ N.E.’s Largest Mobile 
questions about Shelters An- 864-1008. for 10 hrs wkly work with 
gels and Secret Santa Charity oe disturbed youth. SEASONAL DJ Co. is looking for 
No selling orasking for contribu Mal Order, i 617 868-0649 
tions ust be model type own rs. Fh 1 sila RSE SECA Osie aS 
w/sparkling personality. Great ing. Lyn 1-888-612-5453 CAMP OPPS. We provide all 





equipment, music and 
training. Must have car. 









WHOLESALE SALES PERSON 

















good! Cail Jim Labb, Executive PART-TIME WORK ss sicep under the stars. Hike the TTEN- 

Director 781-449-1721 Register at www.tutor.com to Appalachian Trail. Canoe the PAR tS Energetic sales person needed for growing 

ease sericeemaeoncesre teach academic and non-acade- Suwanee. Help at-risk youth Part-time parking attendants to company. Experience, motivated, self starter 
a . ’ , 






mic subjects and earn money. _ paid Training. Free room/board. work on Red Sox game days. 3 


Set your own schedule and fee —Cicthing allowance. Excellent positions open, valid drivers li- a must. Traveling required. Excellent base 





















Political activists needed to take structure. Tutor ONLINE in our 
i , : salary/benefits. Details and ap- inguire at the iui 

back the House in 20001 While virtual classroom or in person. Piicatione: www.eckerd.org, Short Dell pay, commission, plus benefits. 
gressional race, our training pro- PERSONAL Send resume: Selection special- 
gram covers every aspect of CARE ASSIST aye Res: pine rd EXECUTIVE ASSISTANT 
modern campaigning. * tives, P.O. x \ rwa- 2 é a2 . s, 
Housing/living stipend. Job Stu- ter, FL 33765. Miko is hiring a motivated, self-starter with 
placement oma oF Ss bi EOS 

collineent © aoehe G rey tm WILDLIFE JOBS office experience as an assistant to the 
pate ate to apply. Call 847. 847- To assist woman.No to $24.60/hr, including benefits. owner of the company. Call 
864-1008. dress code. No exp. necessary Game wardens, security, main- 


401-421-6646 


and ask for Jeff for more information. 


tenance, park rangers. No expe- 
61 7-731-6228 rience needed. For application 


and exam info, call 1-800-813- 















Fi P Technicians 

4 aceon and growing repel rage ag pros ph alder rae or E Mail rs 
station. We have immediate Help Wanted Ad, Call Gays, We, Me. ; your ae ne 
openings in ACK and BTV. Bey yionl JeffG@mikoexoticwear.com 











person must have good trou- “i , j 
bleshooting skills and work ex- Photo Quick 
perience on » twin and tur- immed PT/FT pos avi. Minilab eee a 2 
bine aircraft. We offer a great exp pref. Willing to train. Apply in ros-j ejice ity 
benefit package and pay that s person at Rte 9/27 shopping 
commensurate with work experi- center in Natick. More info: 508- 

t 653-6606 


Odyssey Cruises, Boston's Premier Harbor Cruise company ts currently 














call Valet Air Services today’ at ooo ooere 
a — Function. . 2 . ae ; A A 
800-782-0773, asktorGeorgeor Ba “Qnoortunity lor wnatours assistant secking new team members. This exciting, unique entertainment venue és 
Jim. or professionals to be seen and 

meet with industry 


looking for high-energy individuals that want to bave fun while earning 
competitive wages with a growing diverse company. 









& 

























Need female models with pro- get PR. Call Jim Labb, Executive 
| portionate chow pay o  Duector, ¢ ig wd We currently have openings for: Restaurant Managers « Servers « Bus People 
om Ish Ser meron re 172t "7 sales Cooks « Hosts/Ticket Booth Staff » Dishwashers 
wee - 2 ee ee Work with the best coffee beans and the best If you are interested in a truly unique experience on the water this 
and exam info. Call 1-800-813- human beans. Our Boston area stores are 
i Sa oan 7 se beestbenite tar pathene (21-20 eel summer, please contact Abby at617/654.9740 or stop by 
Artists, Writers, Musicians, days, fds, inc. 
wk, $7-$8/hr) retail sales and full-time assistant 88 Broad St. 5th Floor + Boston, MA « on Tuesdays or Thursdays Jam-5Spm 
j for for 100% manager positions. 
$450- Work 2 26hr exper. req. Salary, meals & EOE 


Competitive pay, flexible hours, medical, 
including prescription, chiropractic and vision, 
dental, 401(kj, paid vacation & sick time, 







2» 


APRIL 21, 2000 © HELP WANTED © THE BOSTON PHOENX 34 


_ Professional 


Media Opportunities ru ATE cs 


OPPORTUNITIES 


People2People.com is a hot start-up with years of experience. We already have 
House Manager-Wakefield - $23,868.00 


over 1,000,000 active members with thousands more joining each week. To 


PHOENIX 


CORPORATE CONTROLLER , 

We are seeking a highly motivated individual with outstanding interpersonal skills and strong leadership qualities 
to manage all accounting and reporting functions for our group of companies. The ideal individual will have have 
7 of more years of related experience, much of which is in a supervisory capacity. Requirements include a good 


keep up with this exponential growth, we need to add key people to our team. 
Be a part of one of the fastest growing internet start up companies in the area. 
CONTENT VISIONARY 

As our Content Visionary, you will create the vision and strategy for our online 
‘zines found on our on-line relationship service site: .com. We 


Part-Time or Relief (Saturday or Sundays): 
Wakefield and Stoneham 


We have immediate openings for a HOUSE MANAGER 
PROGRAM INSTRUCTORS in community residences for 


disabled adults in WAKEFIELD 


developmental/emotionally 
and STONEHAM. We're seeking people who have a genuine 
desire to help adults with mental retardation work toward 
independence by teaching ADL and community skills. 
en ao 
including some residential and staff supervision. 
Part-time positions are Saturday or Sunday hours. 
To qualify, you must have at least six months direct care 
experience with MR adults. Driver's license required. 
Competitive salary and benefits. 

For immediate consideration call Deborah Sprague: 
‘ Human Service , Inc, 


knowledge of all accounting, reporting and control function. Experience in a multi-location setting and expertise in 
consolidations are essential. Knowledge of report writer/financial retrieval systems and spreadsheets (preferably 
EXCEL) is important, as is a strong background in business planning and budgeting. 


GRAPHIC DESIGNER 
The Boston Phoenix, oe eet ee oe ents ae ie See 
1 year of design experience. Must have a thorough of QuarkXPress, Free-Hand, and Photoshop 
on a Mac platform; the ability to handle four-color print jobs, a strong technical background and online design 
experience a plus. This is an awesome opportunity that will provide growth within our expanding media group. proactive 
NATIONAL ACCOUNT EXECUTIVE deadlines, and a sincere interest in helping people meet 
We're experiencing unprecedented growth and need to expand our national sales team. This exciting safely in a fun environment, then we have the perfect job 
opportunity is available for an individual who has a successful media sales background. We want to for you! 
talk to you if you have agency/client sales experience, excellent oral and written presentation skills 

HTML DEVELOPER: 


existing 
click-thru rates to increase page views and time spent on 
1-3 year(s) experience in a web development/mass 
tions team as a project manager/producer, ag a 
enthusiasm for your work, a approach to 


é people 


and are ready for a change. We can offer you a dynamic, creative and stable work environment along 
with a competitive compensation & benefits package 

EDITOR-IN-CHIEF MEDIA INTERNET SITES 

THE PHOENIX MEDIA/COMMUNICATIONS GROUP IS GROWING ONCE AGAIN. We are creating and 
investing heavily in a new intemet Company for our award winning media websites (bostonphoenix.com, 
providencephoenix.com, worcesterphoenix.com, fnxradio.com). in this Senior Management position, the 
Editor-in-Chiet, state epee eehdh adapt aeatonsen na talactainamtin teormasen then: aed 
assisting in the development of new sites for the company. As well as the management of an on-line editorial 
Staff. Our ideal candidate would have 2-3 years editorial experience either in print or interactive media. Must 
have the ability to handle a wide variety of content and be technologically savvy. Having eclectic interests from 
sits 10 pollice a plus Stung leadership quaiiies wil be needed io develip and mutate editorial af. 


ASSISTANT DESIGH DIRECTOR 
pono ti ig in natn vena tmammtarerat A tang iahatmmetey A 
designer! The right candidate will thrive in a fast paced environment, collaborating with 


excellent skills in Macintosh QuarkXpress, paired with strong layout and typographical skills. 


CLIENT DEVELOPMENT MANAGER 
International, a division ot the Phoenix Media Group, and the world's leader in newspaper voice 


making presentations. 
servicing marketing experience, and a knowledge of on-line services a plus. 
Wome onclgntuiee tae venet Knowledge of Word and Excel a must, PowerPoint a plus. 


RECEPTIONIST 

The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to handle 
reception duties and provide administrative support to various departments as needed. This entry-level position 
requires excellent communication and organization skills. This is an awesome opportunity for an individual who 
loves the Phoenix and WFNX and is eager to begin a career in communications at one of Boston's most 
alternative companies. The position provides a transfer to another position after 6 months. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


GEMERAL SALES MANAGER - BOSTON & PROVIDENCE 

We have an exciting opportunity for experienced sales managers to oversee the staff and sales efforts for our 
retail and classifieds sales departments. ideal candidate will possess 5+ years of sales management 
experience and a proven record of staff training and development, as well as new business development. This 
opportunity will provide excellent positioning for future leadership roles througout our expanding media group. 


ENTRY-LEVEL SALES REP 

The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the placement 
of all inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will 
have excellent customer service skills and a strong desire to break into the lucrative field of media sales at one 


of Boston's most altemative companies. 


PC/MAC TECH 
We seek a skilled individual with good communication and customer service skills with at least 2 years of hands 
. : 


We seek an extremely creative self-starter to handle our Marketing and Advertising 
candidate will have at least 3 years of copywriting experience. Candidates must be able to create solid 
concepts for sales materials, print ads, and some broadcast. Design, Quark, or Photoshop experience a 


plus(not essential). 


ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and 
Creative individuals with strong presentation and sales skills to join our sales force. To qualify you must have a 
minimum of 1 year proven track record in outside sales and possess the ability to generate new business. 


Experience in print sales a plus. 


CALL CENTER REPRESENTATIVES 
immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist 
customers placing personal ads in vewspapers nationwide. Previous call center or customer service exp. 


preterred. Bilingual Spanish skills a plus. 


MARKETING/DESIGN ASSISTANT 

You want to do it al? Ad campaigns, promos, booths, marketing plans. Write copy, conceptualize, strategize & 
design. Be a part of a team that gets results. 2-5 yrs. exp. Must know Quark and have a way with words, Self- 
Starter w/good ideas and the initiative to carry them through 


STAFF WRITER 

The Providence Phoenix is looking for energetic, experienced writer and reporter to cover long, investigative 
projects. Top candidates will have the following: at least 3 years of journalism experience (five or more 
preferred); proven ability to write long pieces (2500+ words) in clear, compelling prose; experience in preparing 
investigative articles. Magazine writing experience and knowledge of Providence a plus. Please submit five 
writing clips with resume. 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account 
Executive with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the 
Boston area and local nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
independent spirit of Boston's Real Alternative radio into new markets in Maine and New Hampshire. Starting 
with 92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, 
simulcasting the unique altemative sounds that have marked 101.7 WFNX since 1983. 


SALES/OPERATIONS MANAGER - PORTLAMD/PORTSMOUTH 92.1 FRX 

We need a seasoned Radio Sales Manager with 2 - 3 years of supervisory experience to head our sales and 
promotions team. Applicants must be goal driven and have a proven track record with new business, ntr and 
conceptual selling. Will supervise local sales staff and be responsible for the overall operations of our 
Portsmouth/Portiand station. 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 

You will be part of the new FNX Network team, working with our national rep firm and developing key regional 

accounts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 

experience. 

ACCOUNT EXECUTIVE 101.7 FHX-BOSTOM AREA & PORTLAND AREA 92. 1FHX (WPHX-FM) 

FNX Radio Network is expanding our outside sales force. Successful candidates will be responsible for 

Sere ey po ee Te ap on MOT a “a emery ipa parse rad 
business. Minimum 1 year outside sales experience required. Excellent opportunity for career-minded sales 

executives who desire a unique and exciting work environment with tremendous income potential! 


PART TIME EVENT COORDINATORS - PORTLAND AREA 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators 
to assist the promotions staff at evening and weekend events in the Portland Market. Responsibilities include 
execution of on-site promotions, the set-up and break down of technical equipment and customer relations with 
venue management with listeners. A clean driving record, a flexible schedule, knowledge of the alternative 
format and the ability to interact in a professional and friendly manner with others is a must! 


Fax, mail or email resume with salary requirement to: 
Human Resources 

PMCG 

126 Brookline Avenue 


Boston, MA 02215 
Fax: (617) 425-2615 
jobs @phx.com 


— i, 


Pheanix: 


people 


the areas of product development negation of hid p 


xpertise product development, t 
tion of applications with ASP's, ISP's and the latest third party vendors. 
with JAVA, HTML, JavaScript, and 1-2 years experience in NT- 


Fax, mail or email resume with salary requirement to: 
Resources 


Human 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 ¢ jobs @phx.com 


Entry level positions available in fast-paced, casual 
office environment for evenings and weekends. 
good computer & communication skills to provide 
phone support for clients and light office work. 
Location accessible via the T(green line). 
Forward resume to: 

Ticketmaster 
Attn: Michele Murphy 
1320 Centre Street Suite 301 
Newton Center, MA 02459 
Fax: (617) 244-3868 
Email: Michele. Murphy@ 
Ticketmaster.com 


PAKI- TIME 
DRIVERS 


401 (k) for F/T 


Apply in person @ 
15 Broad St. or call 


617-367-0821 


‘Needed in the Worcester area and also 
the Boston area to deliver Phoenix 
products. Must have own large vehicle 
and good driving record. Call 


617.450.8659 


Now hiring energetic, motivated, 
service oriented people for 
Part-time/Full-time Book and 
Music Sellers, Overnight Shelvers 
and Cafe Baristas. 


Great Benefits. Flexible hours. 
Excellent work environment. 


Apply in person at 


BORDERS 


BOOKS:MUSIC -CAFE 


10-24 School Street 
Downtown Crossing, Boston 


2141 ext. 113129 
GET PAID IN 7 DAYS! 


volved! It s hot! 1-800-811-2142 
ext. 113129 


help immediately. 
to $5,000/mo. PT. 
$10,000/mo. FT. Full training. 
Free info booklet. 
Call:1-888-295-1801. 
takiniteasynow @ aol.com 


- 
“ae = 


Graphic/Web designer wanted. 
Small studio in Allston. F/T or 
Freelance, Appropriate com- 
puter/design skills nec. Email re- 
sume and samples to 
greg @ artscribe.com 


Adminisrtrative Asst 
The Conservation Law Founda 


tion, New Endiand s leading 
non-profit environmental advo- 
cacy organization, seeks an ad- 
ministrative assistant-' immedi- 


sirable, as well as experience in 
taking meeting minutes. Interest 
in environmental issues a plus. 
Please send cover letter, re- 
sume, and references to Marisa 
P. Carter, CLF Human Re- 
sources Coordinator, 62 Sum- 
mer St., Boston, MA., 02110 or 
fax them to her at 617-350-4030. 





Salaried position with benefits at 
Embassy Cinema in Waltham 
and Kendall Square Cinema in 
Cambridge. Mostly evenings 
and weekends. Fax resume 
Attn: Renita Keatley to (617)225- 
6921 





shipping, purchasing. 
Access or VisualFoxPro skills 
pad FT 28-32 + bens: Fax or 


ern 7-469-3379 or Sandy @tan- 


Teachers and College Stu- 
dents to teach Conversational 
English in Poland, Romania, 
and Belarus in July with 


_. Bridges for Education. Col- 


lege credit given. Please con- 
tact Tom Collins 401-762- 
4875, tomcolli@loa.com 





den . 1 block from HARV) 
tif Augusto at at 6 sr 

9978, or bauer @fas.harvard.edu 

ALLSTON: M for 1st fi room. Near 


trans, pkng, utils. Kit, . Non- 


tiable. Avail now! 61 7787-3807 


ALLSTON: M, 24, sks M/F to 
share spacious 3BR apt., 2 bath, 
2 porch, Irg kitch, nr T/bus, $490 
+utils. nkeegan42 @ hotmail.com 


ALLSTON: Room avail in house 
close:to T/Bus. In-house 
and incl utils. Call 617-787- 


ers EAST: 2M, 1F, 


Avail 05/01 or 06/01. $550+. 781- 
641-3460 


ARLINGTON: Prof musician sks 
N/S rmmmate, 25-40, to shr 2BR 


sunny, conveniently located 
poe N/Pets, $495 +utils. 781- 
641-2114. 
BEST OF 
BOSTON 
Free to list and preview. Custom 
matches by web/email. 
www.RoommateAccess.com 
BACK BAY 
BACK BAY F, sks M/F to shr ele- 
1500sf renov 2BR condo, on 


, tideck, ac, d/d, pkg 
. 617-267-4748. 


avi, neT, 


_Real Estate 


py bt 1M/1F, sks F, 23-32, to 
brickstone 


ee +utils, avi 5/1. 


BOSTON: ogee con't, 21-29, 
to pt. comfy, 2BR. } 4, — 


$750, Avail O01. 


7 2060874 


mate, 20-25, 


Pheer Slop a 


ASAP. Call Aaron 617-787-9635 


BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in it apt. Mod- 
em kitch & bath. , W/D 


in . $ 
617-277-9661 


2BR apt. Modern kit & bath, 
pg W/D incl. $625+. 617-232- 


BROOKLINE/WASH SQ: M to 


CAMBRIDGE/SOMEAVILLE: 
GM, sks 2 N/S GM for 3BR apt., 
15 min walk to Harv/Cent BON 
$348+ utils, No pets. 617. 
9086, 9am-9pm. 


CAMBRIDGE/NR HARVARD: 
rm w/hwd firs for 


Sq. w/4 i 
mid April. Call 617-497-5448. 
Addi rms avail May/June. E-MAIL 


Y: 
hancock186 @ hotmail.com 
CAMBRIDGE: pene $20, a ms 
semi-furn, prv ent. 
come Be i ae cae 
conv. 
$350-$600. 617-666-3646 
CAMBRIDGE: M, 27, sks M/F to 


share spacious 2BR apt. Lndry in 
bsement, Nr Harvard/Porter T. 


$550+utils. 617-661-5370 


,CHARLESTOWN- Prof M/F to 


Hg irg 3BR apt. ne fw Mod 
ny pe nr reat city 

views 781-749-2787 

DAVIS SQUARE 

rice & sunny SBR apt — 

nice & sunny 

hrwd a, eke. aw /E OME 

Davis Sq. jocation, S5min. walk to 

T, $775/mo. Avi 5/1 or sooner. 

617-628-5288. 


DORCHESTER: GM sks 2 resp, 
N/S rmmts, M/F, Gay/Straight, to 
shr 3 BR apt., 10 min walk to JFK 
Tstop. $395 incl utils . Great place 
Sore prof. JR 617-825- 


eae aaa ee HILL: 

Mio for Seriny LR, A PIB porch, 

any dw, nr T, $650+ (inc! ht/ht 
). 617-822-0382. 


DORCHESTER: Disabied 

SWG\)M, sks able bodied SGM, to 

be rmmtes and nighttime at- 
in 2BR apt in 

ter. Lv rent free + make $575/mon 

(+ pay utils). wo nd Cori/other 


paid. 
someone, 20-30. responsible. 
Call Kaz 617-282-9460. 


E. BOSTON: M/F, 30+, N/S, for 


Calahan Tri, strt pkg, $350+. Call 
617-561-4749 before 10pm 


EAST BOSTON Sk M, non-smk, 
S., for irm, bath. Near 

+ to Govt $350+ 1/3 

util. Call Jose 617-561-8924 


EVERETT: Prof. female, N/S, to 
share nice house. Unique, private 
living situation. W/D, +1/3 util, no 


. $395/mo. 
Bi7-380-6104, 


F, 31, artist, prof & child, 10, 

sweet, mature, sk 2 peaceful F to 

shr HUGE beaut HOUSE in 
4 . 45 min/Boston 


Each: $560/mo + 1/3 utils. or 
$150 + some child care. Brenda 
781-331-6859. 


GUARANTEED? 


i Tt 
$350+, avi 5/1. 617-625-2924. 


JAMAICA PLAIN F wanted for 
semi-veg, non-smoking, musical 
household. $425 inci ht. Call 617- 
983-2731. 


JAMAICA PLAIN/PONDSIDE: 
Roommate to share 2BR, prefer 
prot F, 30+, $500/mo. Sharon 
617-524-0292. 


JAMAICA PLAIN: F to share irg 
3BR, gay-friendly, mature, N/S; 
nr T/pond/shops; W/D, D/W, 
hdwd, $485+. 617-524-3175. 


JP MARRS YE 
Nr bus, T, — co-op. No dairy, 
meat, sugar. smoking. 
$290-$325+ Peoduti $60wk. 
(617)524-2754. 


JP/Pondside: Vict. w/all amen- 
ities, Feat endonn on 
BR, sk gay-friendly, quiet 

more pets. $000 v'eee € 617-971. 
9781. 


JP: 1 LG BDRM avail w/div group 
of 20 somethings. 1 bik from T, 
parking, $335/mo + dep. Avail 
April 15. Eccentrics welcome. 
Call 617-971-9324. 


JP: 1F to share w/3 other F's. 
Sunny, spacious Vict. house, 
near Stoney Brooke T & bike 
path. $500+utils. Avi now. 617- 
492-7220. 


JP: N/S sks quiet, prof F/M, 30+, 
pec aa mrs ay frnd- 
Meditator pref. $42: 

6/1. 617-983-5512 
LEXINGTON: 2GM, sg 


1M, for furn rm w/priv bane in 381 
condo, student/sht-term ok, 


pets 

781-483-7309 

MEDFORD, W: Responsible 
share 5 


no more pets. 781-395-3677. 


MEDFORD: M/F, 27-35, N/S 
to shr a bdr, 2 firs, part of clean, 
hse. Quiet street, ao pkg, 
nr 

nr Tufts, ornge/red ine. 
$400/mnth utils. No more 
pets. (781)396-4164 


, smoking. Cat, y 
OK, Nr T, quiet. 617-566- 
ya ley 3 ocean front 
bdr w/ocean 
oS 
. 781-581-0181. 


Clean & con- 

ene ge gga a 

yar 9, no cats. 
$522+/mo lth. Avail 4A. Cal 


Call Louis or 
Zeus, his’ O617-527- 1979 or 


Scott @ 617-332-3209 


PORTER SQ: Cambridge/So- 
merville line. 2BR in 3BR, 1700 
, wd firs, 2BA, liv rm, 

, prchs, indry. 

. 5/1 or 6/1. 


QUINCY-DORCHESTR: Si Skng ; 
male, for mod, spacious, 
apt. nr T. Central AG (air), 
undry, dsh. wshr. CATV + Furn. 
$395. 617-822-9333 


QUINCY: GWM, 42, looking for 
N/S GM to shr 2BR, heated apt. 
in house, prkng avail, close to T, 
pen pga avail now! 617- 


QUINCY: N/S, clean, responsible 
F to shr 2BR, laundry in bidg, pkg 
incl, walk to T. Must like cats. 
$362.50 + 1/2 utils. Avi 5/15. 617- 
376-0629. 


QUINCY; Share Studio. 
$300/mo. Woman only. Delco. 
617-376-2309 


REVERE BEACH BLVD: Quiet, 

non-smoker, to share apt on 

oceanfront. Lrg tmi/rear 

onvofl St pkg, bk yrds oT. $425 
incl ht/elec. 1-485-0507 

TE EXPRESS 

a Ale 

ROXBURY: 1GM/1F ing for N/S 

MF 1BR in SBR apt. min trom 


St. prkng, $450+. Avail now! 
Cant 617-427-9024. 


SAVE A BUNDLE 
RENTALS ONLINE 
NO BROKERS 


All Areas 
FREE Ad ad 
«a 

__ FRED 


parent w/small boy's ikng 


to shr house/apartment, 
artist/musician, veg, rent 


Sone. 617-964-0408. 


SOMERVILLE: Male rc Male roommate 
wanted. Close to Buses. No Pets. 
$275+ ht & Utilities. One Month 
Security. (617) 625-7047, No 
calls after 10 pm. 


SOMERVILLE: Share 1BR in 
remodeled 


2BR apt. Clean, 
kitchen, $400/ , available 
5/1. Call 617-627-9403. 


SOMERVILLE: Davis Sq, resp, 


SOMERVILLE: 10min to 
Davig/Ptr. 4BR 


Laura 617-776- 
SOMERVILLE: M/F to share 


& 
$366+, room avail 6/1. Call 
Stacey 617-666-8937. 
SOUTH BOSTON/SAVIN HILL: 2 


474-1664 

SOUTH BOSTON: Male Rmmte 

wntd, 25-30, excellent local, 
. $600 +utils 
‘ets. Call Joe 


Rye 
Students welcome. 

124. He Have two 4-wheelers. 
sincere replies. No alco- 
hol/drugs. Call 1-508-347-1176. 
UNION SQ /SOMERVILLE: 
Roommate utils, 


WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, 
den, nr river & T, W/D, pkg. 

inc utils. Avi 06/01. 617-923-2307 


WATERTOWN: Bel/Camb. line, 
Drug/Alcohol-free M/F, to shr 
sunny. 2.5BR, aval 5/1 or 5/1 
$450 +utils. Pet frndly 

1 more cat negot. 617-924-5508. 
WATERTOWN: Quiet F sks N/S; 
for 2BR apt. betwn 71- ll . 
$500+ 1/2utils, pk: yy 

= pref. Avail 6/1. eres. 


WATERTOWN: M, sks MF, 
friendly, quiet, bus to Harvard 
Prem adorable 3yr son visits 
2/wk, $450mo+. 617-864-0761. 


WEST NEWTON 


617-859-3310 


WINCHESTER: M/F, N/S, cat 

prot thet ta to shr 2BR w/ M 

spacious, sunny, 

peg . $525. Avail 5/1 or 5/15. 
861-721-4778 


place your own 
ad call (617)859-3300 


a ee aioe A gg ht 


si. Cail “(0)617- "320-0251 ee 
(N)617-497-4412 for details. 


BOSTON’S MOST 
E 


R 
INSTANT ONLINE 
RESULTS! 
FREE bie SEARCH 


contact ce 
www.Easy 
Roommate.com 


ACTON OR WORCESTER: Free 
room for -~ classic 
houses of GM pair. Write Box 
3167 Worcester, MA 01613. 
ARL HTS: M/F of couple for irg rm 
avi 4/1. Victorian: yard, HH 
& wid. Grt $550+ 781-646- 
4671. Exc community. 


Pweg yo HEIGHTS 
piace, WD, "Dishwasher, lots of 


str Prana By prkg, 
poi option, friendly cat, 


af 
z283' 
biel 


710/month. $50 


i 
<5 | $e 


8 
i 


fii 


Classified lines 617-859-3300 


Display advertising 617-859-3227 


. $540+, pre 
jo SPACE! Call’ 617-718- 


“SURREAL 
That’ £ EE er 


your ad until find a house- 
mate. And a gona ob 


JP: Artist w/young boy, old dog, 
ikng for housemate. Creative, 


homey, \y 

781-784-2411. 

LOWELL: Prof GWM sks GMFF. 2 

rms avail now in 3BR Colonial, 

1.5bth, w/d, cls to Rts 3/495, walk 
Rail/UMass-Lowell. 


MELROSE: F/M, 35+, matr, resp, 

er ey aoe ween eon 
Wd firs, off-st , strg. 

$o00e uate. 781-662-7357. 


NEWTON (WEST): N/S, M/F for 


Pte room. 1 
Irg strg. $775+. Call 
1-9128 


NEWTON CNR: Skng prof M/F, 
N/S, No pets for spacious 
4BDRM house. Shr with 2F/1M. 
W/D, Off ST PKNG. Nr express 
bus. Avail now, $475+util+1/mo 
sec. 617-964-1178 and 617-965- 


NEWTON CORNER _ 


, 25-35, no 
smoking, to share spacious 3BR 
house off rt 9, W/D, 2.5 BA, huge 
— Avago 7 SE o~ Pon no Lome. 

@61 7527-1978 979 rs 
oot -332-3209 


READING: Sunny house, 2 M 

person to shr 

house: 1 mile to Comm 

Rail/buses. 1 mile to 93. 
$450+util. 781-942-4875. 


ROSLINDALE- M/F wntd, nsmkr, 


F pref, ?), bus/T, off st pkng, 
wis Ave ASAP. $4254 ute Ole. 
er 617-469-1709. 


SOMERVILLE: 1BR avail to shr 
w/2 M, media consultant & ac- 
upuncture stud. Hse is semi- 
coop. $550+ utils. Sumr sublet 

5/1, wi to renew in 
fall. 617-623- 


SOMERVILLE/DAVIS: Skg frnd- 
ly, respnsble, N/S M, 35+, for one 
sunny BR & bath in hse. 
$450. Lv msg. 617-628-9278 


SOMERVILLE: Fae pen , N/S, 
F, prof, for 2BR apt, 10min from 
T, avi 5/15. + utils, 617-625- 
0793. 


NEWTON po N/S, M/F pa 
sunny heage F “4 street. aoa? 


ow. wid. : ieee k/dni 
room. 1 xtra rm, ng. 
Call Dutch 617-651-91 


WHETHER YOU'RE LOOKING 
Sn sense of 
sonata or hut someone 

you place 


Phoenix 
find a housemate you're sure to 
rea Guaranteed. Call 
17: today. 


ALLSTON: 2BR in 3BR avail 5/1- 


eee: 
17-776-8110. 
SUMMER SUBLET AVAIL: Lg 
studio on Comm ave, nr T, pert for 
uple, pref 
imo+ sec. Days 401-231- 
2270 eves 401-942-1674 


Use the Phoenix Guaran- 


JP: Nice apt. nr ForestHills T, Ar- 
boretum, easy to gre 
Schools, Downtown. S, big 
kitch, wd firs, , Clear/quiet, 
$1,200+. 617- 161. 


WOBURN cozy, priv. 1bdr cot- 
, pretty location, conv. to 128 
& 93. incl. Avi 5/1. No 


pets. 7 
(781)933-0630 


TR 
CATS OK? 

Grad student & cute cat seek to 

shr in Somerville area, $500. 

Adam 617-523-7694 


IN RhARSH F Aa T- 
GM, seeking oo . 


J.P, Medford or $400- 
$550. Smokers/dogs OK. For 
4/1-5/1. Long term. 617-450- 


8753. Lv y message. 


SEEK 2 BDRM 
Greater Boston: 2 "s, refs, sk 
2BR apt, 6/1 or 7/1, furnished 

ref, $1,500-$2,000. 
ibergo@loyola.edu or Bergo 
(410)617-2556. 


SLE DUREY JMS 
LOWELL (Artist-style) loft con- 
dos. Dwntwn, new const., refur- 
bleh, histor. build. Starting at 
$79,900. www.a' com 
(978)937-AYER. 172 Middle St., 
Lowell, MA. Open hse daily. Cisd 


tm 
FOR SALE 


*FORECLOSED* 
HOMES 
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413-684-1198 





oriented 
smatoie Rock vio narede 


Eventually 


gig. Karen (61 meee 58. 


song 


BASSIST WANTED 
student seeks 
jam with 1-2x/week. 


serious 


22-34, vocals a +. 617-277-66 


or masscult.com 





617-529-1089 


617.859.3300 / 617.859.3207 / 671.859.3260 


617.425.2670 
PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 


By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 


seeks 
Joe 617-718- 
Toys or 617-402-2008. a 
By Phone: 
By Fax: 
By Mail: 


vocals ar. 
By Internet: At www.bostonphoenix.com 


COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) © 24 Characters Per Line sada eebiaichkchimahaini 


BASS PLAYER 


inquiries 
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CONFIDENTIAL INFORMATION we cannot print your advertisement without it 
To place an ad using MasterCard, VISA or American Express, please fill out this section: 
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é . 
oor Cal Bruce 208-631-0501 
Deep Banana sks soul- 
ful, dynamic vox w 





classifieds 
& Arts. NOW! 





Shayne 508- 
435-4657 or e-mail shayne- 
holl@ aol.com 





gre G. Dead, A. Bros, 
| Phish, etc. 508-872- 


GUIT NEEDED 
Boston band, 25-30, 

CDs, sks Id ace. Intl: 
M. REM, U2. 
— ipsk.com or 617-927- 


GUIT/SINGER 
drums. for band. U2, 
Springsteen, Oasis, Beatles, 
oldies, 80's. en & origs. 
who knows? 617-527-0094" 





album 
617-413-7020. 


GUITAR AND SAX 

needed for form- 

ing GB band. Call 
3-329-7233 


GUITAR AVAIL 
Want to form or join 
metai/alt/hardcore band. Have 
some exp. and good ideas. Infi. 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...kng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion or 
whatever. It's all about 4 
music. | want people 
front of us soon! Adam 617-7! 
1381 


GUITAR W/ VOX 
Need guit w/vox, for acous duo 
& pone band doing alt & classic 
rock. | have gigs. Must have 
sense of humor & presence. 
Good music, $, & fun. Tony 781- 
255-7024 
GUITAR WNOX 

la ¢ band. 
60's-80's, inns, Beatles, Dire 
Straights, Van Morrison, VZ, 
Stones, Steve Miller, & nuggets 
by many others. WE have pigs. 
es. = secure space. YOU bring 
enthusiasm, talent, & love of the 
music. Call Steve 781- 784- “7418 


GUITARIKEYS 


THE BUCKNERS seek 2nd gui- 
tar or keys. age ae Pa tong 


Rock/pop origs. 
Call co On o28 bee. 


www.thebuckners.com 


Guitar/Vox from Gary and the 
Gang seeks steady or sub gigs. 
etc. 


Soul rock 
Mike 781-280-2323. 


GUITARIST 














1617-769-0603 
UITARIST 














HENRY HARVARD 
PARTIALPUNKPOWER- ME, 
Guitars, vox seeks drums & 
bass as usual. Inf: J. Carol, 
Concrete Blonde, Nirvana, 617- 
921-2326 


HIGHLIFE JUICY JUJU 
Soloist wanted (sax, trumpet, 
trombone, gtr, keys), for est 
Afropop dance band. Debut CD 

coming out 4/1. Into: Higa. 
Juju, Soukous, prs agg 

Latin. B/up vox a + wo gigs & 
one rehersal per week. Based in 
JP. Call 617-522-9589 or e-mail: 
lacylux @ ziplink.net 


: eastllRED GUN — 








781 ‘a 1-9287 


HOUSE MUSIC 
Female vocalist/writer needs 
ee edema engineer to 

original music. Call 
Sharon 617. 974-3270. 


HVY METAL BEATLES 
exC: Heat id sks 





INDECISIVE gto 
Innovative, artistic, 
rock band with new Ph —pocascen release 
= sks F quitarist/keyboardist/ 
ype per ag wore 5 
inf: Beaties, D. 
Bowie, Radiohead, Talking 
Heads, Police, Janes. 617-524- 
1656 


INRI RECORDS 
Seeks music for TV, Film, Media 
arrangement. Send CD/Tape. 
*617-549-4674 


Jazz JamBand 
40-something jazz musicians 
seeking guitarist, saxophonist 
for jam band. We all have fami- 











“KEYBOARD PLAYER - 
M or F needed for orig pop rock 
band. infl: Seal, U2, Marvin Gay, 


Don Henley. Have airplay & CD“ 


ready for release, need players 
w/ chops & commit for prof act. 
Back vox, big plus! Check out 
website- www.drewambrose. 
com. Call @ 781-828-6780 


KEYS OR GUIT W/ VOX 
For 60's to 90's pop/rock cover 
band. Part time (we got day 
jobsMamily's) but pro quality for 
fun and $. Reh wkly. Acton 978- 
635- 1913. 


KEYS WA WANT! ED 
Dark orig. Boston 
keys/seq/ii garg 
Have CD's, PA, space, van, 
mgmt interest. Are you sick 

Ih? 617-331-3738 or 
http:/; .sift.net 


Keyboardist for CURIO 
Seq guru needed for 
Boston-based band on the 
move. We make pretty, slightly 
degenerative, sultry pop rock. 
Acclaimed fem lead vox. We 
have great , Marketing 
savvy & big plans. Call (617) 
783-4788 or e-mail michp@ 
mjr.com (see fledgling site @ 
www.curio-online.com). 
KEYS/VOX 4 U 

KEYS WNT! D- 
Band seeking keys to join orig 
jazz/fusion band. Have rhrsl 
space & upcomming gigs. Love 
for creating music & innovation a 
must. Misha (617)386-1307 





LEAD 
GUIT. AR PLUS 





gigs, vox a +. Must 
have trans. Alan in Conc, MA 
978-369-2370 


Sale ie iad tut for 
a ah ry B. Must age 
depdable/imagine 
exp. P/T, but must be preprd. Grt 
rehrsl spac, open to new materi- 
al. 508-695-1064. 





For eft, ong alt alt band w/CD out, 
stud studio, & gigs. Call PJ 781-592- 


M SINGER NEEDED 
For part-time cover band, 
70's/80’s/90’s. rock. Free 
rehearsal ice in Arlington. 
and attitude. Call 
Peter 781-648-7115 anytime. 


: 























Female band 
Country/50's-60's 
Practice in Jaffrey NH, Oo 
New we plus. Cail i 
603-532-7353 


_ MUBLERYE TO 


Guit w/complete PC based sys: 
tom $0 20uaborsis’ & put in he 
time to create a rock CD and 

, and who knows... Mike 
617-474-7081. 


NASHVILLE 
needed. 


wiabel-ready image & bg vocal. 
Major Opportunity/package 
ready. 615-664-2384 Iv msg, 
katyk@ mindspring. com 

ONE Seeks Drummer 
Have four CD's, rehersal 
and experience. Leave mes- 
sage 781-677. 7919 


ORIG ROCK BAND 
= Vocalist & Bass player. 
9 writing a plus. Infi: Zeplin, 
Str Stevie Vaughn.. Contact 
Fred 781-848-3895 


PENTANE | 
Medium power pop original 
band seeks exp id guitarist w/ 
vox. Have gigs, space, CD, air- 
play & career goals. Cal 508- 
673-"7781 or e-mail 
chrisRB @ webtv.net 


PIANO Pl PLAYER: 


for duo with female jazz si 
into Ella & Gershwin. enoard 
Martist3 @ aol.com. 


PLAY KEYS 
with a modemrock cover band 
fronted by a female vocalist 
w/Foxboro home rec studio. 

Guit a +. We are ail 

adults, in this for ~ 


fun. Play 1 or 2 
and et ia cone ome 
prepared fo farm 4015 

















more Cali Joanne for 
audition: 3923. : 
POP ROCK ,EYBER 


Exp singr/sngwrtr/guit sks musi- 
cians to form orig group. Many 


already written. 
The time & to do the busi- 


ness end of it. Call Aaron 603- 
329-6601 


DRUMMER muchEXP 














SINGER WANTED 
For all original R&B/Funk/Rock 
band in Braintree. Four peopie, 
lot's of music. Call Sam 781- 





Reliable transportation (Van 
Preferred) and weekend avail- 
ability are Required. Equipment 
Provided. Cali Dan at 617-361- 
1226 


SPIRITUAL _ 
POP/ROCK 


Musicians & vox wanted for 
exciting new contemporary 
Christian Church in Westford. 
Dave 978-692-5900 


"THE ORIGINAL BAND 


needs singer and bass player. 
Serious inquiries only. Call Tony. 
508-643-3090 





There's no such as a guar- 
anteed gig. UNLESS its a 
joe eg Gigs Ad in the 


E every 12 
veut lt won It's that 


: ee 
617-859-3300 


“up to one year 


‘TRUMPET | 


Regional headlining pop act 
seeks trumpet for 3-piece horn 


section. Frequent + some 
travel. Lots of work + Cali JL 
at 617-524-3497 
VOCAL 
& GUITAR 

Needed for orig heavy rock 
band. Influences; Helmet, 
Quicksand, Chavez. Lead 


vocals a must. Will take guitar & 
singer. Call Matt @ 


listenin Fok ; 
vorargngur 
Rock&Pop/Soul. Need M&F 


singers w_ prof exp. Must have 
extensive natural harmony, abili- 
% — looks, & pre oy presence 


tape a + 
Mark 8 978-745-5410 


“VOCALIST AVAIL _ 
Versatile male vocalist, seeks 
function band to perform pop 
rock covers with. Steve 617- 
627- 9012. 


VOCALIST 
African American female vocal- 
ist wanted for a famous 50's 
poe. Must have knowledge in 
harmony and willing to travel. 
Will need a bio and audio. Call 
781-646-6631 








For details call Jack at 978-475- 
8718. 
VOCALIST WANTED 
for original rock band. Must have 
songwriting experience and 
demo. Jon 617-492-6749, 

jon holcombe @ hotmail.com 


VOCANEUBUTARIST 


For established : 

based in Central MA\ Mast 
have lead vox skilis, repertoire & 
experience. 508-752-4027 


VOCALIST/LYRI-. 
CIST WANTED 
For modern rock band “Ink”. 
You: prof, w/good atthude. US: 
Fun band w/20+ ori songs, 
and equipment. 10-5 pm 
Cail Bryan @ 401-942-0570 or 

e-mail: bmessier@ 

edge.com 
VOX & DRUMS 
Vocals & Drummer wanted 








Ee 

















ACTORS 
WORKSHOPS 


PT BEGINNING 
ACTING CLASS. 
PT CLASSES IN 


TV COMMER- 
CIALS AND FILM. 
SPECIAL TEEN 


CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 


ALL ACTING 
CLASSES HAVE 
SHOWCASE 
PUBLIC PERFOR- 
MANCES IN OUR 
FULLY EQUIPPED 
THEATRE 
_ a OUR 


BROCHURE! 
bs 23-7313 
BOYLSTON 
STREET. 
BOSTON’S 
HISTORIC THE- 
ATRE DISTRICT 


‘DO VOICE-OVER 
Private coaching and on-mike 
workshops for all levels. Beth 
Miller, Director and Producer 
617-735-9333 333 vox @ slip. net 


THEATRE ZONE 
ACTOR TRAINING 


Classes and private coaching! 
Acting 

Improvisation 

Audition Workshop 


Intensive & short-term classes 
Early registration discount! 


Showcase Performances & 
Performance Opportunities! 


uoons 


ACTORS: 
WORK ON TV 


Casting Director for CBS Prime- 
time TV in New York coming to 
area to conduct workshop for ac- 
tors looking to break into televi- 
sion. Perfect your auditioning 
details. 





John 

Jul-Aug 
Jun 1. No Pay. Prepare a brief 
(under 2 min) monologue. By ap- 
pointment only, May 7, 8 & 10, 7- 
10pm, at Beatrice Herford’s 
Vokes Theatre. Call 508/358- 











Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 


Staff of composers 
and arrangers can 
make your creations 
come to life. 
Call 


617.216.4586 


songift@ aol.com 








BEA TIN 


members. 
bia, SA. Free brochure. 954-527- 
1340. www.LatinLifeMates.com 


FOR MEN ONLY! 
Meet other 








Men Seekin 
The Perfect Man is For 
You!!! 


Free"? F46-861-1101 
MEN SEEKING 
MEN! 
BOSTON'S best dati dateline! Lis- 


haere . post your ad 


781-861-0212 
USE FREE CODE 
2800 





REFUSE TO 
CHOOSE!!! 


Meet Local Singles From All 
een pt 

Free Local Call - 718-861-5081 
Code 2700 








HERE’S HOW TO 
PLACE AN AD IN 
THE PHOENIX 


ATE, 


and the Marquee Page. 
Thursday, Noon for Adult Ser- 
vices. 








APRIL 21, 2000 ES ANB ERAN THE BOSTON FEE. id 


Phoeni) 








LIVE BOSTON DATE LINE 


SINCE EVERYONE CAN USE US FOR 
FREE THERE ARE MORE PEOPLE. 


MEN WOMEN 
GAY/BI STRAIGHT 


Gay/bi Guyz (617) 252-0007 Women (617) 252-0093 or 252-9193 
Straight Guyz (617) 225-4162 FREE PIN ALL CALLERS; 045366 


Calls not pre-screened. Tolls, if any extra for most we're just a local call. 







Classifieds at B13 ith, 3300 
splay ad call 617-859-322 





iO piace a Ul 































































































PO NTANMM dsl Wetsled — Singovsongwriters and bands 

VOCAL LESSONS jie a 
1S (508)653-3720 
www.tinwolf.com 





+ Breathing + REHEARSAL 
* Mic Technique cotinn ROOMS 
* Drums + Songwriting “Cal Sine 


+ Composition 


reggrge 


























18+ only. 
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ation 
lies at 617-859-3207. 


AFFORDABLE 
ADVERTISING 


1-800-458-5580 


- Injured with a pending 
insurance case? 


- We advance cash on 
your personal injury 
OTTAWA FUNDING 
Call today 
(800) 483-4232 


SSSNEED A LOAN?$$$ 
Consolidate debts! Same 


fey Cut pay to 50%!! 
APPLICATION FEES! 1-800- 
863-9006 


pay-bills.com 


"$500 UNTIL PAYDAY! 





PAYDAY. 

CASH LOANS 
Auto loans, debt consolidation. 
Bad credit OK. 1-800-471-5119 
ext. 222 


& E 
Corporate, private, small & 
large sites. Free estimates. 
For Portfolio: 617-491-9767 


HERE'S HOW TO 
PLACE AN AD IN 
THE PHOENIX 


SSIFIEDS: 
CALL (61 9-3300 
MON-FRI 9:00 AM to 6:00 PM. 
Ad Copy Deadlines are: 
Tuesday, Noon for Classifieds 
Friday, Noon for Adult Services. 


We accept Visa, MasterCard, 
American Express, checks, and 
of course, cash. 

Let The Phoenix Classifieds 


(617) 859-3400 
TRAVEL 


Gay Travel 
oj Groups to: 
Bre os et 

tu 
mann ty 


Greece 10/27-11/8 $1799 
Cruzin Te 781-321-6100 
www.cruzintours.com 


Tour New York! 
See NY the eyes of a 
New Yorker. Custom tours by 
Margaret Rose. www.tourthebi- 
gapple.com or call 718-855-1466 


i 
‘t 
ci 


nid 
44 


$ 
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mas: 
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” 
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8 
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96 FORD ESCORT: A/C, CD 
flees, 2-Dr hatch, ONLY SOK 
‘S! Exc. gas mileage! Runs 
great! Few’ minor non-mech. 
! Retail $7100. Asking 

oer or B/O. Call 617-445- 


ein Wont Geet Ed 





,000 miles, two- 


tires, battery & muffler, one 
owner, 3.3 liter , V-6. Must 
sell! $5,000 or . 617-859- 
8426. 


DT 0S-FOREIGN 


1994 SUBARU LEGACY 
Turbo touring . Auto, air, 
CD, 43K miles. w/ blue int. 
$9,750. 617-839-0770 or 
abm @ world.std.com 


1995 ACURA INTEGRA: Special 
edition, hunter gree: 





mounted on alloys. Blue book: 
$13,645, asking $10,800. 508- 
881-2915 





auto trans, 


email or call 4 details: 
> eee 1-877-321- 
3619. 


MIATA 1990: beau- 
tiful, 19,000K mites, brigh bright ‘ 
dings or dents, and new 

. $8,500. Steve 617- 





GON 93' COR 
|, 73K, very well- 
. V6, sunroof, 4 
snow tires, 4 aes tires. 
$8,500. 508-655- 


ANTIQUE CLAW TUB 1934 
American standard, refinished, 
$500 or B/O. Call 978-664-6391. 


Offer. 

EV:617-927-4461. 
IDEAL 1ST COMPUTER 
1BM 386 with 15 inch monitor, 
keyboard, mouse, 14.4 modem, 
internet ready, windows loaded, 
$300 or best offer, 617-868-5198 


Mac iBook for sale. Brand new in 
bom $1200 or B/O. 617-561- 
1 


Ethan Allen traditional, ado 
lescent furniture. 2 chests, book. 
case, mirror, vanity, chair, desk. 
Antique white finish, condi- 
tion. $500 or B/O 617-484-1832 


MOVING SALE 
4-FOLD WOOD SCREEN, made 
in India, intraicate hand-carved 
details, and brass ornaments, 
$200. N DAY BED & 2 


new mattresses, solid oak 
wicherry finish and wood-work 
details, $300. FILE STORAGE, 
pair of wicker boxes, holds 

size docs, $20. All mint! 617-424- 
0910. 


oe 

: 

es i 
li 
3a 


ett) 





OVATION BAL- 
LADEER GUIT 


$550 powder blue/cuttaway, 








Excellent piece of excercise 

. Tunturi E603 Air- 

upper 

and lower body workouts for ex- 

cellent aerobic, muscular and 

cardiovascular benefits. The 

tunturi electronics module caicu- 

lates number of miles per hour, 

. Aircycle is assem- 

bled and owners manuel is avail- 

able. yee selling for 

$250.00. Wanda Camacho- 
Maron @ 617-739-1188. 


vWiwe 


TST 
SHARPVISION LCD 
XV-H37V screen. Video 
TV, & DVD. 40-800". VG- 

EX $2500. 401-847-1958 


maaan. 
en 
Lic. Broker _ 
FASTIX 
Events!! 
617-549-1455 


TICKETS for Jimmy Buffet, Tina 
bea sores sovcrggy boy 4 
ruce een, x, 
The Dave Matthew" 's Band, Brit- 
Red Hot 





Chal rs, WWF, OZ Fest, 
the Ung inilow, Roger Waters, 


17-70-5716 


Li. 


(Se 
CARIBBEAN/MEXICO, 


cunhe Reow, 


other World wide destinations 
cheap. Book — on-line: 


"or 13-219 7000" 


1: 


MO LES 
Triumph, BSA, Norton. Any con- 
dition, running or not, cash up 
front. 401-624-4603 


i oeeentenneeeeennnanetinteminatineimeet 
45 RPM records and turntables, 
hundreds of rare records, 2 Tech- 
nics SLD 500 turntables, B/O. 
Call Bill 617-387-4928. 
7ST Fisher Plow, $300 or best 
Offer. 401-334-1396. 
JERSHI 
MEMBERSHIP 
For sale. Boston's Premiere Sin- 
is Social Club. Call Sharon 
17-562-0171 of e-mail: 
sharon.m.p@mciworld.com 
Victorian turn of the century all 
wood fireplace mantle,$750 or 
B/O. Call 781-762-7272 


Private 
Mailboxes 
D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from Faneuil Hall/ 
Quincy Market 








HARA BODY _ 
& comfortable environ. Cert. 
masseur. Call 
(617)876-1015 
L’ANGELONE 
MASSAGE 
THERAPY 
1-617-806-2351 


MASSAGE TO 
You 





MASTERS CLINIC 
Best Massage 


by professional M or F 

Special: 4 whhot oil 

Women, men, couples. 
617-782-5885 


REIKVSHAMBALLA 
Multidimensional Healing for 
Mind Body and Spirit, Ciasses 


now for Shamballa mas- 
tors Cal John D’Antonio 781- 


71 
Full Body 





“Gin 


Taxis provided for study visits 


NON-EXERCISING MEN 


Brigham and Women’s Hospital in Boston 
seeks healthy, non-exercising men, ages 
18-40, who do not exercise regularly, to 
participate in a research study. The study 
involves one visit to our research center, 
lasting about three hours. You will be 
asked to participate in a oral glucose 
tolerance test to investigate the relation- 
ship between hormones and insulin. We 
will take a nedu=ical history, sample your 
blood, and perform a physical exam. You 
will receive payment of $75. 


For details call 


1-800-847-6060, 
poos@rics, bwh,harvard.edu 


or €-mal 


sat 10am-9pm 


New clients/Walk-ins Welcome — 
AM Discounts ¢ HELP WANTED 


617-332-5994 


PAID 
VOLUNTEERS 


HEALTHY MEN 
AGES 21-35 


ALCOHOL STUDY 
2 CONSECUTIVE DAYS 
$300 


COCAINE STUDY 
3 CONSECUTIVE DAYS 
$300 


TAMILS 


iPsychics plusi 
' Our very best psychic # 
; 9r0up ready to talk to # 

you 24 hours a day. ; 


1 Must be 18+ 3.09/min,t 


1-900-285-5381" 
1-800-993-3846! 














www.bostonphoenix.com/archive/food/RESTAURANT ARCHIVE.htmi 








archive: 
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comedy/drama set in 1971 Man- 

chester that stars the wonderful 

Om Puri in a tale of cultural strife in 

a Pakistani household. Mike 

Hodges’s Croupiler is the tale of a 

dealer corrupted by his casino con- 

nections; it’s set in the present day 
but evokes the director's 1970 noir 

“_LUB LISTINGS 6 classic Get Carter. Then there’s the 

ed program “Jonah x 2,” which fea- 

CONCERTS 11 tures two films by Alain Tanner: the 

EVENTS 13 cult favorite Jonah Who Will Be 25 

ART LISTINGS 15 steams ity 3 rs the 

?, rican premiere of its long 

PERSONALS 22 awaited sequel, Jonah and Lila, 

Until Tomorrow (1999). Both are at 
the Harvard Film Archive. 

SEE ARTS After all that it’s a relief to return 
to the present day, even when that 
means the troubled lives of the 

= inner-city kids in Gina Prince- 
Blythewood's debut feature, Love 
p § C k of th oe WV pga 4 and Basketball. Or the conflicts of 
a woman's role in society as ex- 
plored in Australian director Pip 

Karmel’s debut comedy, Me Myself 

= I, a variation on Sliding Doors in 

. ae which Rachel Griffiths plays a suc- 

; cessful journalist who gets to live 
the life she rejected as a wife and 
mother. Or the pressures and 

‘a treacheries of campus life in first- 

time director David Guggenheim’s 
Gossip, in which a college assign- 
: ment that involves planting a rumor 
% produces unexpected and horren- 
J dous results. So maybe it’s back to 
the past again, this time to the sim- 

y \ pler if more dangerous days of 

r World War Il in Jonathan Mostow’s 
U-571, the story of a top-secret 
submarine mission that stars 
Matthew McConaughey, Bill Paxton, 
Harvey Keitel, and Jon Bon Jovi. 
MUSIC. Hooray for Boobies (Gef- 

j fen), the latest missive from frat- 

= house icons the Bloodhound 

Gang, finally 

came out in 

March after 

months of 

legal 

shenanigans 

over an ex- 

cruciatingly 

dumb stolen y 

Pink Floyd Bloodhound Gang 

chorus that 

; ; went “All in all you're just another 

i dick with no balls” (the song was 













FOR FILM AND THEATER LISTINGS, 
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: TUESDAY: it's one of the Celebrity Series's sigqnature 
? : “s rf i bates eventually dropped from the 
’ ern e > 1c an al e ee whe “in the " 
iqagements: the annua iley whereir ’ album). That oughta give you an 
renowned Alvin Ailey Dance Theater comes to idea of how low frontman Jimmy 
Pop Ali's prepared to go — and if 
that’s just a little too stupid for you, 
oldies like “Firewater Burn” and 
jJawole Willa Jo Zollar’s C-Sharp Street — B “You’re Pretty When I’m Drunk” 
Flat Avenue (both April 25, repeating April should still be good for a few 
27 and 30). Also featured is Bill T. Jones's laughs. As will those monkey cos- 
. tumes from their brilliant new 
first work for the company, Fever Swamp , : ss - 
video/single (we’re assuming the 
{from 1983), and Judith Jamison’s first ballet ‘ ; 
band will bring them along). Fellow 
rf Ailey, Divining (trom 1984); they're pillagers of ’80s pop culture Nerf 
erformed April 26 and 29. And Jami | Herder are among the opening 
(1993) heads up tl f* +=} acts when the Gang play an early 
Bice (6 p.m.) show tonight at Avalon, 15 
Lansdowne Street. Call 423-NEXT 
for tickets. 


@ SATURDAY 22 
MINOTAURS. So you’re browsing 
the racks at the Boston Public Li- 

brary, searching in vain for a heart- 







town for eight performances in six days 






including the premieres of Ronald K. Brown 


Grace and Urban Bush Women artistic direct« 

















Emmy-winning Hymn 






gram performed on April 28. Perft« 










onight through Saturday a 






naa 









s “ = punk is their version of the blues, though, they warm up for their 
Edited by Carly Carioli and, now pushing 50 themselves, summer fun with a headlining tour breaking work of staggering genius 
; they’ve been putting out definitive, that brings ’em to Axis, 13 Lans- or something, and then — well, you 
if not always particularly innovative, | downe Street. Call 423-NEXT. see something pretty genius. It’s a 
Fredricksen of Rancid), and they’ve albums for close to 20 years. Their guy in a business suit and a bull 
retained the garage-is-on-fire heat _ new. Somewhere Down the Line @ FRIDAY 21 mask, browsing just like you, ex- 
and sweat of their classic “All Kind- | (Sympathy) catches them ona FILM. A lot of the movies this cept there’s these cops following 
sa Girls.” Same goes for John Sur- good day. The Middle East is at480 week seem stuck in the ’70s. Like him. That’s pretty much how the 
performers who rock harder, and rette, formerly of Boys Life, now of Mass Ave in Central Square; call Julien Temple's The Filth and the Rough and Tumble Theater's first 
later, in life. That’s certainly true of the Deniros (we're told Surette and 864-EAST. Fury (1999): the follow-up to his “public art play” begins. Taking liter- 
the guys on tonight's bill at the Mid- Felice haven’t been on the same Not all punks will have such a 1980 documentary The Great Rock ally that William Shakespeare line 
die East. The Real Kids are John bill since ’82). And the Lazy Cow- long shelf life. Coming soon to a ‘n’ Roll Swindle offers a second about all the world being a stage, 
Felice’s legendary group from the girls were already a bit old when Warped Tour date near you (July look at the brief, brutal, and brilliant the R&T folks are putting on a 
they put out the first-ever disc on 20 at Suffolk Downs) are pop- reign of the Sex Pistols. It’s at the wordless — but unmissable — per- 
the semi-legendary Sympathy for punkers MxPx, who could’ve been Brattle Theatre. Damien O’Don- formance they call Lost in the 
“the Record Industry label; garage the next Blink-182, really. Tonight, nell’s East Is East is a domestic Continued on page 3 
LLUSTRi =F , 


BY SHAI PALME! 






@ THURSDAY 20 
PUNK. With rock and roll plunging 
on toward the end of its first half- 
century, it’s likely you'll be seeing 
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Les ZYGOMATES 
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THURSDAY 


Emily’s 

48 Winter St. 423-3649 

Get over and see your favorite gal for Happy Hour. The DJ spins soul, dance and 
house from 5pm till midnight. You'll forget you ever went to work. 


FRIDAY 


G lounge 

174 Lincoln St. 451-7289 

Why keep searching for the perfect spot when you've already found it? Just get to 
G! Live bands make this a well sought-after spot. Friday, 4/28, see The Catunes. 
Doors open at 9pm. Get there on time. 


SATURDAY 


Pravda 116 
116 Boylston St. 482-7799 


Experience a high-energy dance scene in Boston's hottest new nightclub! 


DJ Mario spins the latest hits and club music. Proper dress is required. 


West St. 

15 West St. 423-0300 

Looking for gold? GoWest! Fn dining great musica fun filhese tre for 
Don't worry about this gold mine running dry. A small, exclusive crowd keeps 
this place shining. 

SUNDAY 


Big City 
138 Brighton Ave. 782-2020 
Pool tables, comfy couches, and 81 taps.  rcagens Monday 


pris ; scorer save =A. 


gia ne tai The chic black and white 
ambiance and luxurious maroon couches may be a litle bit more than yout 
accustoried to'at athe: Once your ears are full of your favorite music and your 
eyes aré mesmerized by the light show all eserve will disappear. Make sure to 
dress-to-impress. This crowd is not only ready for fun — they're fully equipped 
with great style. 


MONDAY 


Phoenix Landing 

512 Massachusetts Ave. 576-6260 - 

Tremont Ale and Eastern Boarder present Thirteen with hosts Selecta 
Boyager:01, Sugaratchi and The Jazz Bastards. The sounds of jazz, hip-hop 
and reggae set the mood for serious chillin’ and quality conversation with your 
post-weekend crew. Special quests grace the place every week while residents 
hold down the fort with heavy beats and rhythms. 


An Tua Nua 

835 Beacon St. 262-2121 

Mondays, put on your best silver studs and your favorite black boots for a night of 
Ceremony. DJ Mothra spins the best dark tracks and industrial sounds. 


TUESDAY 


The Sunset Grille & Tap 

130 Brighton Ave. 254-1331 

Looking for that late-night stop for grub on the way home from a long night of 
fun? Look no further! The Sunset offers Midnight Madness, featuring a 
complimentary buffet from midnight till 1am every Sunday, Monday and Tuesday. 
The only catch is you've got to buy two beverages. With a variety of 112 taps to 


PF} choose from - you'll have no problems. 


CREMA, TWIST, SAMSUN: 11 mg. “tar”, 0.9 mg. nicotine, 


RARE: 11 mg. “tar”, 


1.0 mg. nicotine, av. per cigarette by FTC method. 


Tua Nua 
262-2121 

“Friday and Saturday 
nights are the best.” 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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Fiona Shaw 
he has wowed audiences on both sides of the Atlantic with title 
roles in Hedda Gabler, Electra, and a gender-erasing Richard II 
and in her one-woman show The Wasteland. But it’s from her films that 
most Americans will know Fiona Shaw: the sympathetic teacher in My 
Left Foot, a sturdy captain's wife in PBS's Persuasion, a hip mentor with 
a taste for boys in London Kills Me; the ill-fated meddling neighbor in 
The Butcher Boy. 

It was while working on The Butcher Boy that Shaw became involved 
with The Last September.“We were staying in a country house in 
Ireland, and one night Neil Jordan mentioned the screenplay [by John 
Banville, adapted from Elizabeth Bowen's novel]. He asked me about 
directors for it, because he had done Michael Collins and felt that he 
had dealt with that story from the point of view that interested him. This 
is really the other side of it, the enemy. It is the type of film where one 
can revisit that time from the baddies’ point of view.” 
entitlement and unspoken sovereignty slowly crumbled when turn-of- 
the-century Irish rebels descended upon tony estates like the one 
depicted in Bowen's novel. Bowen grew up on such an estate, and it 
shows in her pre-Raphaelite-like descriptions and emotionally riven 
characters, quiet pathologies often only hinted at. Shaw's Marda Norton 
is a vampish sophisticate who makes a career out of failed 
engagements and leisurely weekends in the country, and who 
becomes confidante and mentor to the story's romantic ingenue, Lois 
(The Avengers’ Keeley Hawes). “Marda is the sort of visiting clown. She 
hovers between knowing things and being unable to do anything 
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worthwhile for herself.” 

It turns out that, like me, Shaw is a Bowen fan. “I was also brought up 
in County Cork, so | feel a connection. She’s sort of our version of 
Virginia Woolf, and she’s also similar to Henry James, she has the 
same long convoluted sentences full of ambiguousness and 
ambivalence and contradiction.” Shaw read her as an adolescent, 
“though she wasn’t in any way part of our curriculum. | think she was 
perceived as being too English, but in fact, she named and mapped the 
countryside phenomenally well. She writes about North Cork with the 
sense that it is a place full of lakes, which it isn’t, and she captures the 
quality of light like a sort of watercolor. She has what later became 
Muriel Spark's gift of making the ordinary sinister, or making the sinister 
ordinary. In The Last September, you get hints of that, with the soldiers 
rolling in.” 

And Shaw feels that the film’s director, Deborah Warner (with whom 
she has collaborated for more than 10 years), has done a masterful job 
of bringing Bowen to the screen: “I think Deborah has been incredibly 
true to not just the book but to the intention of the book and the texture 
of the book. And Slawomir [Idziak, the director of photography, who 
worked on Kieslowski’s Three Colors trilogy] has done the same. The 
fact that he is Polish somehow in a strange way deconstructs it, his 
Polish eye on the Irish landscape and that strange gleam he applies. It 
is so not how people think of Ireland, and yet it is more poetically Irish 
than it is really Irish, which is what the book is.” 

With her brown-black eyes and aquiline nose and her voice, rich in 
mossy, musical depth, Shaw comes from that poetical Celtic bloodline. 
Many have compared her to Vanessa Redgrave, but she is earthier, 
less ethereal. Playing Marda, she has occasion to comment on the 
nature of Irishness itself, at one point telling an English soldier: “We 
Anglo-irish are less a people than a tribe.” Shaw says, “I think Marda 
names something useful for all of us, which is that journalists are a 
tribe, and actors are a tribe, because we are all actually from enormous 
tribes, we all share something which is this way of life, a tribal attitude, a 
group attitude of mind, you could sort of say it's a religious order, isn’t 
it?” 

The Last September opens next Friday, April 28, at the Kendall 


Square. 
— Peg Aloi 
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road tripping 


After completing an album interpreting the 
likes of Joni Mitchell and Bob Dylan, 
“crown prince of the saxophone” Joshua 
Redman gets back to his own complex 
originals on his latest disc, Beyond (Warner 
Bros.; see “Off the Record,” in Arts). He’s 
supporting the album with a two-night 
stand at the Somerville Theatre (931-2000) 
on April 20 and 21, plus a date at the Iron 
Horse Music Hall (413-584-0610) in 
Northampton on April 23. Hot off their col- 
laboration Blackout!, the bluntin’-est duo in 
hip-hop, Redman (no relation to Joshua, of 
course), and Wu-Tang’s charismatic 
Method Man are scheduled to hit the Palla- 
dium (508-797-9696) in Worcester on April 
22, as well as a mega-fest at the University 
of Maine at Orono (800-477-6849) on April 
26 that also features Mix Master Mike, 
Rahzel, Choclair, and Ghostface Killah. 
Meth’s actually had better chart success 
lately with another collaborator — Limp 
Bizkit’s Fred Durst. But “N 2Gether Now” 
aside, we're partial to Blackout! — espe- 
cially that crazy “Cereal Killer” track (al- 
ready the name of a Green Jello album!) 
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THURSDAY 20: Aw shucks — bummer about the D’Angelo gig being 
cancelled, huh? No Voodoo for you. But it’s consolation-prize time, 
kiddies — yep, that’s D’Angelo’s baby’s momma, Angie Stone, 
who’s quite a soul sister in her own right. In addition to writing a 
couple of tunes for her ex-boyfriend’s Brown Sugar and for Mary J. 
Blige, Stone’s got a scintillating solo debut, Black Diamond, in the 
manner of Mary and Lauryn and Macy, and she’s supporting it with 
a gig tonight at Avaion. That’s at 15 Lansdowne Street; call 423- 
NEXT for tickets. 





hardworking pianist Robert Levin 
presents the last of this season’s 
Gardner Museum Sunday concerts: 
Book I! of J.S. Bach’s Well-Tem- 
pered Clavier. When we 
caught Book | back in 
January, Levin apolo- 
gized for playing a mod- 
ern concert grand. This 
week he brings in harpsi- 
chord, forte piano, and 
organ. That’s at 280 the 
Fenway at 1:30. Tickets 
(which include museum 
admission) are $17, or $9 
for students. Call 566-1401. 
POR. Sometimes the punch line 
simply eludes us — we know 
there’s one floating around the fact 
that Marty Willson-Piper, formerly 
of a band called the Church, is in 
town on Easter Sunday, but 
damned if we can figure out what it 
is. In any case, some of you may 
remember Willson-Piper as the gui- 
tarist behind such ’80s hits as 
“Under the Milky Way” and, uh... 
“Under the Milky Way.” He does 
have a nice new album titled Hang- 
ing Out in Heaven (Heyday), which 
ties into the whole ecclesiastical 
theme. Anyway, he and his band, 
the Raybans, are at the Middle East 
tonight. That’s at 472 Mass Ave in 
Central Square; call 864-EAST. 


@ MONDAY 24 
SOLO. Although we as- 
sume there'll be plenty of 
happy couples at 
Harpers Ferry tonight 
(the club is hosting a 
wedding-band showcase, 
which sounds like such 
an awful idea we're al- 
most tempted to go just for 
the sheer kitsch value), elsewhere in 
clubland everyone seems to be ex- 
ploring the singular joys of going 
solo. Best known for her roles in 
such seminal '90s indie acts as 
Rodan, Sonora Pine, and Retsin, 
‘Tara Jane O'Neill has of late been 


Continued from the cover 
Labyrinth in conjunction with Kelly 
Kaczynski’s installation Minotaur's 

Maze. \t takes place “not in the 
Rabb Lecture Hall or 
some out-of-the-way au- 
ditorium, but right in the 
new fiction area, by the 
circulation desks, and all 
over the Johnson build- 
ing.” Part of the fun, of 
course, will be watching < 
people who aren’tclued E& nod 
in try to make sense of Lest in the Labyrith 
the Kafka-esque trial story being 
presented in their midst. The final 
“performance” of Lost in the 
Labyrinth is today at 2 p.m. at the 
BPL, 666 Boylston Street in Copley 
Square. It’s free, and you’re advised 
to hang near the turnstiles at the 
Boylston Street entrance. Call 728- 
1444, 
ROCK. Former local gal Tracy 
Bonham, who made a national 
splash with her MTV hit “Mother 
Mother,” is back with her sopho- 
more effort, Down Here. And if you 
weren't aware that it’s already hit 
the stores, well, that oughta clue 
you in to how it'll do commercially. 
Bonham, however, is on the road 
supporting the disc, and she’s in 
town tonight at Axis, 13 Lansdowne 
Street. Call 423-NEXT for tickets. 
JAZZ. MIT has become 
the new venue of choice 
for creative musicians. 
This week, long-time Or- 
nette Coleman key- 
boardist (and a local jazz 
guy of note) Dave Bryant 
heads up a group with 
bassist Mike Rivard, 
drummer Curt Newton, 
and alto-saxophonist Neil 
Leonard, who also promises to 
bring in some of his “real-time im- 
provisation software” to play off. 
That's at Killian Hall, in the Hayden 
Library building, 160 Memorial 
Drive in Cambridge. Tickets are $8, 
or $5 for students. Call (781) 883- 


where they go on a murder spree. It hadda 
be the best hip-hop goof-horror track of 
last year, with the possible exception of 
Eminem & Thirstin Howl Iil’s “Watch Dees.” 
In any case, we’re hoping Meth is a little 
more generous with his time tonight than 
he was with the 20-minute set he played 
last year at the Tsongas Arena in Lowell. 
We're also getting Wu Man — no, she’s not 
another Wu affiliate but a pipa player (not a 
piper, a pipa, a Chinese stringed instru- 
ment) whose home base is significantly 
Closer to the real Shaolin than to Staten Is- 
land. She’s playing MIT’s Kresge Auditorium 
(253-2826) on April 22. 

The king of the surf guitar — Dick Dale, 
who affectionately refers to his loyal fans 
as “Dick Heads” — makes his annual ap- 
pearance to usher in warm weather at the 
Middle East (864-EAST) in Cambridge on 
April 22 with garage punks Caged Heat, at 
Higher Ground (802-654-7079) in Winooski, 
Vermont, on April 23, at the Iron Horse on 
April 25, and at Asylum (207-772-8274) in 
Portiand, Maine, on April 26. Another sign 
it’s spring: the WBOS Earthfest (822-9600) 
on Boston Common on April 22, featuring 
Kenny Wayne Shepherd, Sonia Dada, 
teen blues phenom Shannon Curfman, 
Edwin McCain, modern-rock has-beens 
Marcy Playground, and mattress salesmen 
Entrain. You can also catch Kenny Wayne at 
the State Theatre (207-775-3331) in Port- 
land, Maine, on April 20; and McCain at 
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7332. turning into a capable singer/song- 

writer — albeit one whose values Lupo's Heartbreak Hotel (401-272-5876) in 
@ SUNDAY 23 still tend toward the off-kilter end of nae ior 
CLASSICAL. Peripatetic Harvard _ pretty. She's at the Middle East idence on April 27. 
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att Johnson, the voice and the mind behind 
The The, is a passionate man with a healthy 
skepticism about the music business. Nevertheless, 
he’s maintained a high profile as the leader of a 
“cult” band — thanks in large part to the success 
of his first release, a self-produced single called 
“Uncertain Smile” that became a surprise hit in his 
native England in the wide- 
open post-punk days of the 
early ’80s and earned him a 
deal with Epic. But after 20 
years with the label, Johnson, 
who kicks off a US tour with 
The The next Friday at 
Avalon, finally hit a 
commercial wall when Epic 
refused to release the eighth 
The The album. Fortunately, 
Trent Reznor’s Nothing label 
was willing to take a chance, 
and Nakedself hit stores 
earlier this year. 

Like most of Johnson’s 
work, Nakedself is an 
impassioned album, driven by 
pointed, socially conscious 
lyrics. “SwineFever,” for 
example, is a scathing 
assessment of the advertising industry: “Always 
someone on the TV screen/Trying to sell you 
something you don’t want or need .. . ” Johnson’s 
emotive baritone dominates a soundscape that 
varies from soft acoustic strumming to an almost 
industrial wall of noise that brings to mind the 
aesthetic of, yes, Nine Inch Nails. 

“T’ve heard that comparison,” Johnson admits 
from his publicist’s New York office. “But I never 
listen to contemporary stuff. I don’t want to be 
influenced by trends. I usually go in the studio with 
some notes on the songs — you want to know the 
destination and general direction before you start 
your journey. And I set some parameters by 


agreeing to not use samplers, effects, or 
computers; nothing digital, not even a guitar tuner. 
We played by ear, and you get wonderful sounds 


when things. are slightly. out of tune. There’s a bit om Me 


of tape echo and delay, here and there, but most of 
what you hear is what we played.” 

As for the conflict with Epic, Johnson has put 
that behind him and is now aiming to reconnect 
with fans who have been waiting five years for a 
new album. “I originally got signed under false 
pretenses. When ‘Uncertain Smile’ became a hit, it 
created a bidding war, and since my manager also 
handled Soft Cell, they thought they might be 

getting the next big pop 
band. I managed to get 
artistic control and sold 
some records for them, 
mostly by word of mouth, I 
think. It was a friendly 
relationship, but they had 
reservations about putting 
money into Nakedself. They 
said it wasn’t pop enough, 
but my view is that 97 
percent of what you hear is 
light pop stuff. Surely there 
must be room for a 
different view. I don’t know 
why they insist on 
everything being 
homogenized. 
“They said it was too 
dark, that there wasn’t a 
single. But I feel the work is 
optimistic. You can’t take it 
at face value, but the message, if it has to be 
spelled out, is that facing up to your feelings, even 
when it’s difficult, is liberating. I’m an optimist and 
there is optimism on Nakedself, but there was a 
10-month argument about it, during which I 
recorded another album, Gun Sluts, which they 
also rejected. It’s even harsher than Nakedself. 
When they heard the demos of Gun Sluts, they 
asked me to leave the building. I got thrown out by 
[Sony Music CEO] Tommy Mottola himself.” 

The The play Avalon, 15 Lansdowne Street, next 
Friday, April 28. Call 423-NEXT for tickets. 

— J. Poet 


FRIDAY: Once in a long while, the major-label powers-that-be 
surprise us by doing the exact opposite of what you’d expect. Built 
To Spill (in photo), the Boise-based former indie-rockers with a 
penchant for long, winding, neo-psychedelic jams, are still signed 
to Warner Bros. In fact, they’ve got a new live CD called, uh, Live 
Album that features not one but two tracks that push the 20- 
minute mark, including a heroically long cover of Neil Young’s 
“Cortez the Killer.” (See “Off the Record” in Arts, for our review.) 
On the other hand, Sensefield, the more commercially oriented 
modern-rock outfit opening for Built To Spill tonight at the Roxy, 
were gearing up to release a new album featuring exactly zero 20- 
Go figure. It’s an 18-plus, 7 p.m. show. The Roxy’s at 279 Tremont 


Street; call 931-2000. 


Continued from page 3 

tonight with the Mad Scene and 
Karate frontman Geoff Farina, 
whose solo material has been better 
than his band’s, if only because he’s 
less likely to wander off into jazz- 
wank territory. That's at 472 Mass 
Ave in Central Square; call 864 
EAST. Meanwhile, in Jamaica Plain, 
the Milky Way hosts a fine bill of 
solo sets by a couple of our favorite 
local leading ladies — Leah Bilesoff 
of Cherry 2000 and Mara Flynn, the 
principal behind the ob- 
scure Massachusetts 
indie band Milksop 
Holly, who had a couple 
of albums on Kramer's 
Shimmy Disc label. Also 
on the bill: the duo be- 
hind JP vinyl enclave 
Hi*Fi Records, Deb 
Klein and Ben Halil, 
and the new K Records 
signing, a guy named Dennis 
Driscoll who's been described as 
“the most far-out kid in Olympia,” 
which in Calvin Johnson’s neck of 
the woods is really something. The 
Milky Way’s at 405 Centre Street. 
Call 524-3740. And finally, Bill 
Janovitz comes down off last 
night's Buffalo Tom gig in Provi- 
dence by digging in the crates all by 
his lonesome for hostess Lilly Den- 
nison’s “Celebrity DJ Invitational” at 
the B Side Lounge, 92 Hampshire 
Street in Cambridge. Janovitz starts 
spinning at 10 p.m. Call 354-0766. 


@ TUESDAY 25 
FASHIONABLE FOOD. It's an 
idea whose time has come — like, 
who's got the time or patience to 
mosey: over to some Eurotrash 
hangout just to see the new spring 
fashion line-ups? Tonight at the 
West Side Lounge, you can get a 
glimpse of new threads from the 


Yep, the servers and bartenders 


Tara Jane ONeil 


will be doing the modeling — com- 
plete with costume changes be- 
tween courses. Check out the new 
basic black while chowing down on 
spring risotto and sipping a Ketel 
One Cosmopolitan tonight at “A 
Fashionable Spring Dinner in 
Three Courses,” which begins at 
6:30 p.m. The West Side Lounge is 
at 1680 Mass Ave in Cambridge; 
tickets are $45. Call 441-5566. 


@ WEDNESDAY 26 
FILM. We seem to take 
such monumental 
changes as the end of the 
Cold War or the triumph 
of democratic rule in 
South Africa for granted 
these days. Renewed ap- 
preciation for the latter 
can be gained from a 
viewing of Long Night’s 
Journey into Day, a 
sobering and inspiring documen- 
tary about the struggle. The film- 
makers Frances Reid and Deborah 
Hoffman will be on hand for a Car- 
penter Center screening sponsored 
by the Carr Center for Human 
Rights Policy of the Kennedy 
School of Government. That’s at 3 
p.m. at 24 Quincy Street in Harvard 
Square. Call 495-5819. 
METAL. You've gotta hand it to the 
Melvins. Not only have art metal’s 
fiercest champions released three 
full-length albums in the past 12 
months (see “Off the Record,” in 
Arts, for our review of the latest), but 
on their current tour they've decided 
to play both the headlining spot and 
the opening siot. That's right: it’s the 
Melvins opening for the Melvins 
tonight at the Middle East — all 
Melvins, all the time, which should 
just about make up for the fact that 
Leif Garrett isn’t on this leg of the 
tour to perform his rendition of a 
certain famous song by a certain 





@ THURSDAY 27 

NPR. jra Glass — host of This Amer- 
ican Life, the sorta-grourtdbreaking 
NPR radio program that chases a 
theme through monologues, docu- 
mentary reporting, fiction, and music 
— comes to Northeastern University 
tonight to revel in his success in a lit- 
tle address he calls Lies, Sissies, and 
Fiascoes: Notes on Making a New 
Kind of Radio. It’s at 8 p.m. at Black- 
man Theatre, 360 Huntington Avenue, 
and tickets, at $15, are already in 
short supply. Call 373-2247. 
BENEFIT. Last year, John Sinclair — 


John Sinclair 


the writer, performer, blues scholar, 
former MC5 manager, and pot-legal- 
ization activist who infamously spent a 
few years in jail on a simple posses- 
sion charge — returned home to New 
Orleans to find his house had gone up 
in smoke. A fire claimed everything he 
owned, from personal possessions to 
priceless memorabilia; and his friends 
across the country have been throw- 
ing benefit concerts-to help John and 
wife Penny get back on their feet. 
Tonight a slew of his Boston friends 
get in the act. The Boston Blues 
Scholars — a group, including 
Phoenix writer Ted Drazdowski, who 
back Sinclair on area gigs — will per- 
form his work along with Saturnalia’s 
Jonathan LeMaster, David Maxwell, 


(and h 
geet 


Delta-blues duo Mr. Airplane Man. 
Also on the bill are local poets 
Richard Cambridge, Elizabeth McKim, 
Catherine Salmons, Lee Kiss, and 
Jack Powers. That’s at 9 p.m. at the 
Squawk Coffeehouse, a/k/a the Har- 
vard Epworth Church, 1555 Mass Ave 
in Harvard Square. Donation is $10; 
call 868-3661. 

JAZZ. For years, Mili Bermejo's ap- 
proach has been pan-Latin and pan- 
stylistic: folk and pop from the many 
Americas; distilled into a jazz presenta- 


_ tion. These days she’s focusing on her 
Ge Te ee and te 


zambas, chacareras, tangos. And her 
line-up is stellar: long-time collaborator 
id) Dan Greenspan on 
st Claudio Ragazzi, pianist 
ney anes scarring Aan 
‘and drummer Steve Langone. That's at 
Scullers in the Double Tree Guest 


"Suites Hotel, 400 Soldiers Field Road 


at the Mass Pike. Call 562-4111. 
FILM. Stiff-upper-lip British wartime 
ingenuity doesn’t come any classier 
than in Michael Anderson’s The Dam 
‘Busters (1954). Richard Todd and 


Michael Redgrave star in this true story 
- about the crafty methods devised by 


the RAF to wipe out a Nazi Ruhr River 


dam; it’s kind of like skipping stones 


from 10,000 feet. Fascinating and in- 


‘. spiring, it screens at 6 p.m. for free (as 


the world is now of the Third Reich 
thanks to stich plucky heroes) at the 
South Boston Branch Library, 646 East 
Broadway. Call 268-0180. 


@ AND BEYOND 

REVELS. The Spring Revels takes as 
a theme the emigration of Acadian 
farmers from Nova Scotia to 
Louisiana, where their culture became 
what-we now call “Cajun.” Among the 
performers are the group Barachois, 
from Prince Edward Island, the Buck 
and Wing Dancers, and actress Paula 
Plum. Performances are April 28 at 8 
p.m., April 29 at 3 and 8 p.m., and 
April 30 at 1 p.m. at the Emerson Ma- 
jestic Theatre, 219 Tremont Street in 
the Theater District. Tickets are $16 to 


Elijah Wald, Balla Tournaka, andéhe-—— $28; call 824-8000. 
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MONDAY: Even if you’re stoned, Andrei Tarkovsky’s visionary Stalker (1979) makes less sense 
than 2001: A Space Odyssey — maybe that’s why it’s remained one of the must-see sci-fi 
classics. In a futuristic dystopia, a revenant-like “Stalker” guides a writer and a scientist 
through a blasted area known as “The Zone” in search of “The Truth.” Three hours later, who 
knows what the hell is going on, but it seems pretty damned profound. Brooding, surreal, 
immanently revelatory, it screens at 7 p.m. at the Harvard Film Archive in the Carpenter 
Center, 24 Quincy Street in Harvard Square. Call 495-4700, 
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THURS APR 20 & 27 
(ROOTS REGGAE, DANCEHALL) 
FRI & SAT APRIL 21-22 

HOLY SMOKE 

T (REGGAE) T 
FRI & SAT APRIL 28-29 
BLACK REBELS 

7 (REGGAE 


FRI & SAT MAY 5 & 6 
MENTOS AND 
THE NEW HORIZON 


7  (RECCAE) 
FRI & SAT MAY 12 & 13 
JAH SPIRIT 
T (Rec) F 


at 859-3300 to take out an ad. Unsolicited 
photographs are considered for publication 
but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadiine is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


THURSDAY 20 
See Club Directory for phone numbers 


ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy.K and J.C. 

AVALON, Boston, At 7 p.m., Angie 


~ Stone, At 10 p.m., “International Thurs- 


days,” Eurohaus with OJ Manolo. In the 


sree at410_ pam, 


ig ee 


“BACKSTAGE, “Boston. “Adrenaline,” 


hard NY-style house with Jonny C. and 
Freddy C. 

BAYOU BLUES CAFE, Cambridge. 
Monica Lynk Trios 

THE BEACHCOMBER, Quincy. Amphib- 


ian. 
BILL’S BAR, Boston, “The Underground” 
with DJ. Mark “Hamilton. plus special 
- Daltonic, World is My Fuse, Straw 


ees PUB, Boston. “Jazz from the 


BLACKBURN TAVERN, Gloucester. 
Jabberwocky. 

BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. Al 
Peterson. 

BLEACHERS, Salem. Giles Cafe: Red 
Beans. Red Room: Last Call. 

BOB THE CHEPF’S, Boston. Carl Smitty 
Smooth Group. 

THE BURREN, Somerville. Front Room: 
“irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Charlene. 
CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Eric Gerber. 

CHIT CHAT LOUNGE, Haverhill. Mike 
Cesati Quartet. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Brook Batteau, Nancy 
Mroczek, PhD, Pierce Woodward Trio. 
CLUB PASSIM, Cambridge. Sara Hick- 
man, Kerri Powers. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Aliston. All Mod 
Cons. 

COOGAN’S BLUFF, Boston. Novakane. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with Dds Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Jenera- 
tors. 

ESTELLE’S, Boston. James Aldridge. 
THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Robin Steiger 


Group. 
GLENN'S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 


_ THE GOOD LIFE, Boston. Nick Goumas 


Quintet. 

THE GOOD LIFE UPTOWN, Boston: Ed 
Harlow Trio. 

GREEN DRAGON, Boston. Spitting. Vin- 


DICK DALE plays the Middle East on Saturday. 


Cabaloo. 

HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. DJ Doug Kenobi. 
HOUSE OF BLUES, Cambridge. Hom- 
bres Calientes. 

IRISH EMBASSY PUB, Boston. Sunlight. 
JAKE IVORY’S; Boston. Josh Nelson, 
Paul Levesque. 

JAMES’S GATE, Jamaica Plain. Erin 


Harpe. 

JOHNNY D’S, Somerville. Katie 
Viqueira. 

JOHN STONE’S INN, Ashland. Antler. 
KARMA CLUB, Boston. At 7 p.m., Pat 
McGee Band, Robert Bradley's Blackwa- 
ter Surprise. At 10 p.m., “Speed,” hip hop 
and R&B with DJs Bruno and Masta Mil- 
lions. 

KENDALL CAFE, Cambridge. Ed Jurdi, 
Mo Matching Drapes, Mike Previti. 

LAVA BAR, Boston. “The List,” soul and 
funk with DJ Poull Brien. 

LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Playing for 
Audrey, Auto 66, Vanity Press. 

THE LIVING ROOM, Providence, Ri. 
Punk Off & Die. 

LUCKY DOG MUSIC HALL, Worcester. 
19, Cartridge Family, Phil Pemberton. 
MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MET CAFE, Providence, Ri. Mocking- 
birds, Lackadasic, If Not for Me, Fourth 
Band. 

MIDDLE EAST, Cambridge. Upstairs: 
Real Kids, Lazy Cowgirls, John Surette & 
the Deniros. Downstairs: Catie Curtis, 
— Toohey. Corner: Board of Educa- 


canary CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Babaloo. 
THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge.” 

O’BRIENS, Aliston. Steelhead, Slack 
Jaw, Hiring Fair. : 
PARKER'S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PHO REPUBLIQUE, Boston. “Sting of 
the Scorpion Bowl,” funky downtempo & 
— house grooves with DJ Brother 


PLANTATION CLUB. DRAFTHOUSE, 
Worcester. Strange Brew. - 
PLAYHOUSE LOUNGE, Boston. Will 


Dailey. 
PURPLE SHAMROCK, Boston. Jim 
Plunkett. 

REGATTABAR, Cambridge. Abdullah 
Ibrahim Trio. 

RHYTHM & SPICE CARIBBEAN.GRILL, 
Camibridge. Reggae with DJ Bin Sound. 
THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 


AYLES, Cambridge. ‘Bob Sinicrope & the 


World Leaders. 
SCULLERS, Boston. Bobby Short & His 
Orchestra. 


THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TOAD, Cambridge. Senor Happy. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

TRATTORIA IL PANINO, Boston. 
“Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. 
Scissorkiss, Rockets Burst from the 


UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 
Daddy. 

VENU, Boston: “Swank,” Top 40 and 
house with DJ Adiison. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 
Spin 


WONDER BAR, Allston. Grant Langford 
Review. 

THE YARD ROCK, Quincy. Basic Black. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 
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ACTON JAZZ CAFE, Acton. “Toni Lynn 
Washington. 

AN TUA NUA, Boston. Disco with DJ 
Vin. 

ARIA, Boston. “Tempted,” house with DJ 
Raffi. 

ARTSPACE, Gloucester. Bedlam, Sick- 
en, Red Mercury, Lone Sharks. 

AS220, Providence, Ri. Rainer Maria, 
Shyness Clinic, Double, Miniwatt. 

ATLAS DANCE, Boston. “Top-40 Danc- 


ing. 
THE ATTIC, Newton Centre. Another 
Planet. 

AVALON, Boston. . At 6 p.m., Bloodhound 


_ Hie roe te sts Os RBAE 


Whitfield & the Savages. 


Megawatt Blues Crushers. 

BLACK ROSE, Boston: Celtic Clan, 
Dave Foley. 

BLACKTHORNE TAVERN, S. Easton. 
Lori McKenna. 

BLEACHERS, Salem. Millennium: Projek 
DH, Frightening Dick's Theater, Drop 
360. Giles Cafe: Sound Kings. Red 
Room: Blues Food. 

BLUESTONE BISTRO, Brighton. Phil 
Donatelli. 

BOB THE CHEF'S, Boston. A-No-Ne 


Cesar Romero; dance and house with DJ 
Michael Sheehan. 

THE CALL, Providence, RI. Steve Smith 
& the Nakeds, Phil Pemberton Biues 
Band. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
ea Upstairs: Little Joe Cook & the 


pment FOR THE ARTS IN NATICK, 
Natick. Steve Hurl, Alastair Moock. 
CENTURY LOUNGE, Providence, Ri. 
What Matters, Compiaints. 

CHAPS, Boston. “Freak” with DJ Richie 
Rich. 

CHIT CHAT LOUNGE, Haverhill. Border- 
land All-Stars. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Benders, Ninth Wave, Alaba- 
ma Frank, Mickey Bliss Organ Combo. 
CLUB PASSIM, Cambridge. Geoff Bart- 
ley, Steve Gillette, Cindy Mangsen. 
COLONIAL INN, Concord. Phyllis Fallon. 
COMMON GROUND, Allston. Stymie, 
Soul Work. 

COOGAN’S BLUFF, Boston. Bald Wal- 
ter. 

DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul 
EMILY’S, Boston: Alternative, funk, and 
dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 





HARPERS FERRY, Allston. Tinsley Ellis, 
Scratch My Back. 

HIBERNIA, Boston. “Focus” with DJs 
Caseroc and Havens. 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Ryan “Blue” Montbleau. At 
10 p.m., Big Jack Johnson, Super 
Chikan. 

JACOB WIRTH RESTAURANT, Boston. 
Mel Stiller. 

JAKE IVORY’S, Boston. Matt Mello, Bill 
Connors. 

JOHNNY D'S, Somerville. Mango Blue. 
JOHN STONE'S INN, Ashland. Blue Mir- 
acles. 

JOSE McINTYRE’S, Boston. Blockhead. 
KARMA CLUB, Boston. At 10 p.m., 
“Sonic,” house with DJs Venom and 
Courtney. 

KENDALL CAFE, Cambridge. Eric Mar- 
cos & Normal Noises, Gladstones, Bully 
Pulpit. 

LAVA BAR, Boston. “Life,” deep house 
with DJ Fran. 

LES ZYGOMATES, Boston. Skip Smith 
Trio. 

LINWOOD GRILLE, Boston. Make Lisa 
Rich, Major Major, Gift Horse. 

THE LIVING ROOM, Providence, Ri. Un- 
known Soldiers. 


LIZARD LOUNGE, Cambridge. Slide, Be- © 


twixt. 
LUCKY DOG MUSIC HALL, Worcester. 


Program. 
LUPO’S HEARTBREAK HOTEL, Prowe 
dence, Ri. Skatalites. 

MET CAFE, Providence, Ri. Art ofliciat 
I 

MIDDLE EAST, Cambridge. Upstairs: 
Purrr, Bottom, Lamont, Head Shot. 
Downstairs: Disco Biscuits, Uncle 
Sammy. Corer: Anna Freitas. 

MIDWAY CAFE, Jamaica Plain. Incus, |I- 


lyrians. 

MILKY WAY, Jamaica Plain. Babaloo. 
MR. DOOLEY’S TAVERN, Boston. Patsy 
Whelan & Tony O’Riordan. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge.” 

O’BRIENS, Aliston. Slave Trader, Black 
Helicopter, Kung Fu Grip. 

O’LEARY’S, Brookline. Caroline Aiken 


THE PALLADIUM, Worcester. String : 


Cheese Incident. 

PARKER’S BAR, Boston. Hose 
Jamieson. 

PAZZALUNA, Saugus. “Rise” with DJ 
Pedro G. 

PHOENIX LANDING, Cambridge. Disco, 
hip hop, and top-40 with DJ Tim Collins. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Uncie Wally. 

PLAYHOUSE LOUNGE, Eyerens “bent 
Gore, Johnny Mack: 

PURPLE SHAMROCK, Boston. Mother 
Funk. 

REGATTABAR, Cambridge. Abdullah 
Ibrahim Trio. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Hot Like Fire. 


RIO GRANDE.CAFE, Marblehead. Racky., 


Thomas. 

THE ROXY, Boston. Built to Spill, Sense- 
field. 

RYLES, Cambridge. Downstairs: Boston 
Horns. Upstairs:.Joao Marcos Quintet. 
SCULLERS, Boston. Bobby Short & His 
Orchestra. 

SEA NOTE, Nantasket Beach. D.D. & the 
Road Kings. 

SKY BAR, Somerville. Three Day 


Believer, Providence Riots, Raw, 12 Step. | 


Threshold, Blue Valentine. 

TR NA ville. Johany Come 
Latelies. 

TOAD, Cambridge. Diesel Doug & the 
Long Haul Truckers. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

TRATTORIA IL PANINO, Boston. ‘70s 
80s, and ‘90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D. 

T.T. THE BEAR'S ‘PLACE, Cambridge. 
Gravel Pit, Charlie Chesterman & the 
Legendary Motorbikes; Seks* Bomba, 
Mistle Thrush, Weisste 

UPSTAIRS LOUNGE, 

Brit-pop and mod 


BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club,” gay night with DJs Mary 
Alice & Michael Sheehan. 

THE: CALL, Providence, Ri. Jeff Pitchell 
& Texas Flood, Band of Humans. 
CAMBRIDGE BREWING COMPANY, 
Cambridge. David Johnstone Band. 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: 

CENTER FOR THE ARTS IN NATICK, 
Natick. Hal Crook Group. 

CENTURY LOUNGE, Providence, Ri. 
Mighty Purple, Comic Book Super 
Heroes, Peace Tribe, Bi Janus, Dementia 


“"Praecox, Saje, Lava Lust, Asciento, 


VINCENT’S: MIGHTCLUB, Pandoph "at 
“Latin Night: 

WALLY’S CAFE, Boston. John Lamkin 
Quintet... 


4 steed zo FRONT, Cambridge. Holy 


Sonaa bed Allston. _Johnay Horer/ 


}-, Joe McMahon Quartet. : 
|. THE YARD ROCK, Quincy. Woodburn/ 


YESTERDAYS/SOUNDSTAGE, Boston. 


SATURDAY 22: .... 


See Club Directory for phorie numbers 
and addresses, -- 

ABBEY LOUNGE, Somerville, Christine 
Baze, John Hayden Band: : 
ABOVE CLUB, Worcester... Twelfth..of. 
Never, Legend of Jesse Cristo, Color- 
blind. . 

ACTON JAZZ CAFE, Acton. Johnny A, 
AN TUA NUA; Boston. Top-40°and hip 
hop with DJ TimCollins. -<. 

ARIA, Boston. ‘Teg 40,9nd Elrohaus with 
DJ Raffi. 

AS220, Providence, i. Pat Healy, Pat 
Rock. 


“ATLAS DANCE, ‘Boston: “Top-40 Danc- 


ing.” 

THE ATTIC, Newton Gentre. Apartment 
Three, Troubadours. 

AVALON, Boston. At.10 p.m., “Down- 
town” with DJ Manolo. 

AXIS, Boston. At 6 p.m., Tracy Bonham. 
Downstairs: at 10 p.m., *X-Night,” ‘90s al- 
temative with DJ Mike.Gioséia. Upstairs: 
at 10 p.m., “Leftover Lounge,” '80s alter- 
native with DJ David James. 
BACKSTAGE, Boston, Progressive 
house with DJ Freddy C. 

THE BANSHEE, Dorchester. DJ Cyclone. 
BAYOU BLUES CAFE, Cambridge. True 
Colors. 

THE BEACHCOMBER, Quincy. Clutch 
Grabwell. 

BILL’S BAR, Boston. Floggin’ Molly. 
BLACKBURN TAVERN, Gloucester. Big 
Bill's Band. 

BLACK ROSE, Boston. Celtic Clan, Dave 
Foley; Frank Ryan. 

BLACKTHORNE TAVERN, S,, Easton. 
Generations. 

BLEACHERS, Salem. Millennium: Ku De 
Tah. Giles Cafe: Lee-N-T. Red Room: 
Boston Horns. 

BOB THE CHEF’S, Boston. Sonny Wat- 
son Quartet. 

BRENDAN BEHAN PUB, Jamaica Plain. 


» Janke, Martly 


CHIF.CHAT LOUNGE, Haverhill. Straw 


Se 3 NICOLE Boston. European house 

with.DJ Alex. 

CLUB BOHEMIA/KIRKLAND CAFE, 

Somervillé: Kristen Plater, High Ceilings, 

Brett Rosenberg. 

CLUB JULIANA, Boston. “Latin Night.” 

CLUB PASSIM, Cambridge. Peter Mul- 

vey, Erin McKeown. 

CLUB STELLA, Brighton. Upstairs: 

“African Night.” Downstairs: “Latino 
ny > 


Night. 

COLQNIAL INN, Concord. Fay Whittaker. 
COMMON GROUND, Aliston. Booty. 
COOGAN’S BLUFF, Boston. Syndicate. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul 
Gity, Jenerators. 

EMERALD CLUB, Boston. “Dubbiem- 
intz,” house, hip hop, and more with DJs 
Chris DeSimone and G-Love. 

EMILY’S, Boston. Dance, high energy, 
and top-40 with DJs Gary Burks and 
Charlie B. 

ENCORE, Boston. Lisa Stetor. 

ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House” with 
DJ Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip 
hop with DJ Dave G. 

GILREIN’S, Worcester. Zydeco Hogs. 
THE GOOD LIFE, Boston. Roxbury Blues 
Aesthetic. 

THE GOOD LIFE UPTOWN, Boston. 
Booty Juice: 

GRAND CANAL, Boston. Fat Tuesday. 
GREEN DRAGON, Boston. Doghouse. 
THE GREEN ROOM, Providence, RI. 
Pills, Tokyo Texas. 

GREEN STREET GRILL, Cambridge. 
“Latin Night. 
THE GROG, Newburyport. Blue Soul. 
HARPERS FERRY, Aliston. Young Neal 
& the Vipers, Ricky Valente Band. 
HIBERNIA, Boston. DJs Steve Porter and 
Luis Diaz. 

HOUSE. .OF BLUES,. Cambridge, At; 
1 p.m., ee 
At 10 p.m., Mike Welch. AVE 
IRISH EMBASSY PUB,Boston. Jabe;): 
JAKE IVORY’S, Boston. Paul Leeda 
Aruna Abrams. 

JOHNNY D’S, Somerville. Sleepy 
LaBeef. : 

JOHN STONE'S INN, Ashiand. Jenny & 


the Stoplights. 


Continued on-page 9- . 
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SAT 4/2918 +$10 
GAMELAN PRESENTS: 


VIBEWISE 
JOHN a 


UPCOMING 
4/30 APPLES IN STEREO, ESSEX GRi 
MOUSE ON MARS 


BUILT TO SPILL 
SENSEFIELD 


FRI APR. 21 


6PM DOORS / 7PM SHOW 


Wie 


(All Original Members) 
Peer Group with Peter Prescott 


FRI MAY 12 


6PM DOORS /7PM SHOW 18+ 


i 


» 


BAN PF 4 te 


“onverge f 


INI 


Six F 


eet Unde: 
rhe Disturbed 


fi > Fe te) 4 Os 27 .%, | 
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CLUB DIRECTORY 


ABBEY LOUNGE (441-9631), 3 Beacon St., Somerville. 
ABOVE CLUB (508-752-221 1), 264 Park Ave., Worcester. 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Acton. 
AN TUA NUA (262-2121), 835 Beacon St., Boston. 

ARIA 338-7080, 246 Tremont St, Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, Rl. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St., Newton Centre. 
AURORA (350-6001), 300 Congress St., Boston. 

AVALON (262-2424), 15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St, Boston. 

BACK ALLEY THEATRE (576-1253), 1253 Cambridge St., 


Cambridge. 

BACKSTAGE (726-1110), Faneuil Hall Marketplace, Boston. 
THE BANSHEE (436-9747), 934 Dorchester Ave., Dorch- 
ester. 

BAYOU BLUES CAFE (491-8989), 215 First St., Cambridge. 
THE BEACHCOMBER (479-8989), 797 Wollaston Beach 
BERT’S COVE (508-746-3330), Rite. 3A, Plymouth. 

BILL'S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP’S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Tumpike 
St, S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St., Salem. 
BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 


Brighton. 

BOB THE CHEPF’S (536-6204), 604 Columbus Ave., Boston. 
BRENDAN BEHAN PUB (522-5386), 378 Centre St., Ja- 
maica Plain. 

BRIGADOON’S RESTAURANT (786-7777), 520 Washing- 
ton St., Quincy. 

B SIDE LOUNGE (354-0766), 92 Hampshire St., Cambridge. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., Sud- 


Davis Sq., 


bury. 
THE BURREN (776-6896), 247 Elm St., 
Somerville 


BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St, 
Boston. 

CAFE BEAUJOLAIS 
Gloucester. 

THE CALL (401-751-2255), 15 Elbow St., Providence, Ri. 
CAMBRIDGE BREWING COMPANY (494-1994), 1 Kendall 


Sq., Cambridge. 
CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., 

ae CLUB (781 -284-9599), 1380 No. Shore Rd., Re- 


(978-282-0058), 118 Main St., 


CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 
Main St., Natick. 

CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, Ri. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington St., 
Haverhill je 

CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421-425 
Washington St., Somerville. 

CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 20 
Hudson St., Boston. 

CLUB NICOLE (267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (492-7679), 47 Palmer St, Harvard Sq., 


Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 


Brighton. 
CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sq., Con- 
cord. 


COMEDY CONNECTION (248-9700), Upstairs at Faneuil 


Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River 
Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., 

— GROUND (783-2071), 83-87 Harvard Ave., All- 


COOGAN'S BLUFF (451-7415), 173 Milk St., Boston. 
DIAMONDS (781-229-6565), Marriott Hotel, Mall Rd., 


Burlington. 

DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 
2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401- 
2221), Rite. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401-2221), 
Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (781-729-2565), at 
Remington's, 124 Boylston St., Boston. 

et LAST RESORT (267-8080), 55 Huntington Ave., 


pol STREET BAR & GRILL (978-745-0139), 7 Dodge 
St, Salem. 
DRUID PUB (497-0965), 1357 Cambridge St., Inman Sq., 


Cambridge. 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 2067 
Mass. Ave., Cambridge. 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 
EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 

ENVY (542-ENVY), 25 Boyiston PI., Boston. 

ESTELLE’S (427-0200), 888 Tremont St., Boston. 

THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington St., Lynn. 
GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 
GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN’S RESTAURANT & COOL BAR (978-465-3811), 
44 Memrimac St., Newburyport. 

THE GOOD LIFE (451-2622), 28 Kingston St.; Boston. 

THE GOOD LIFE UPTOWN (266-3030), 99 St. Botolph St., 


Boston. 
GRAND CANAL (523-1112); 57 Canal St, Boston. 

GREEN BRIAR (789-4100), 304 Washington St., Brighton. 
GREEN DRAGON (367-0055). 11 Marshall St., Boston. 
THE GREEN ROOM (401-351-7665), 145 Clifford St, Provi- 
dence, Ri. 

GREEN STREET GRILL (876-1655), at Charlie's Tap, 280 
Green St, Cambridge. 

THE GROG (978-465-8008), 13 Middle St., Newburyport. 
H20 (542-2215), at Mark's Crab House, 148 Norther Ave., 


Boston. 

HARPERS FERRY (254-9743), 158 Brighton Ave., Allston. 
HENNESSY’S, (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 


decay darteag 96 Winthrop St., Harvard 


IMPROV ASYLUM THEATER (263-6887), 216 Hanover St., 


Boston. 
IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 Ham- 
matt St,, Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., Boston. 
JACOB MARLEY'S (781-631-5594), 9 Atlantic Ave., Marble- 


head. 

JACOB WIRTH RESTAURANT (338-8586), 33 Stuart St., 
Boston. : 

JACQUES (426-8902), 79 Broadway, Boston. 

JAKE IVORY’S (247-1222), 1 Lansdowne St., Boston. 
JAMES’S GATE (983-2000), 5 McBride St., Jamaica Plain. 
JIMBO’S SOUTH COMEDY SHOW (781-848-0300), 405 
Franklin St., Braintree, 

JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., Malden. 
JOHN HARVARD’S BREW HOUSE (868-3585), 33 Dunster 
St. Harvard Sq., Cambridge. 

JOHNNY D’S (776-2004), 17 Holland St, Davis Sq., 
Somerville. 

JOHN STONE’S INN (508-881-1778), 179 Main St, Ash- 
land. 

JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St, Boston. 

THE KELLS (782-9082), 161 Brighton Ave., Allston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros Way, 


Cambridge: 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmamock St., Boston. 
THE LIVING ROOM (401-521-5200), 25 Rathbome St, 
Providence, Ri. 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., 
Worcester. 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 West- 
minster St., Providence, Ri. 

MARKETPLACE CAFE (227-9660), 300 Faneuil Hall Mkt., 


Boston. 

McGANN’S (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, Ri. 
METROPOLIS (401-454-5483), 172 Pine St, Providence, 
Ri. 

MIDDLE EAST ae 472 Mass. Ave., Central Sq., 


Cambridge. 
ee CAFE (524- 9038), 3496 Washington St., Jamaica 


aie WAY (524-3740), at Bella Luna, 405 Centre St., Ja- 
maica Plain. 

MR. DOOLEY’S TAVERN (338-5656), 77 Broad St., Boston. 
THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NARROWS CENTER FOR THE ARTS (508-324-1926), 275 
Martine St., Fall River. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 
Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 
NICK’S MAUI (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 

O’LEARY’S (734-0049), 1010 Beacon St., Brookline. 

THE PALLADIUM (508-797-9696), 261 Main St., Worcester. 
PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Cam- 


bridge. 

PHO REPUBLIQUE (262-0005), 1415 Washington St. 
Boston. 

PLANTATION CLUB DRAFTHOUSE (508-752-4666), 151 
Plantation St., Worcester. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-3455), 912 Mass. Ave., Cam- 


bridge. 
PLYMOUTH BAY BREWING COMPANY (508-746-7222), 
56 Main St., Plymouth. 

PRAVDA 116 (482-7799), 116 Boylston St., Boston. 
PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REFLECTIONS (508-991-7487), 497 Belleville Ave., New 
Bedford. 

REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 


Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 315 
Mass. Ave., 

FAO GRANDE CAFE (781-620-162 12 School St., Marble- 


TM ROXY (338-7699), 279 Tremont St., Boston. 

RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
no ipaeee- -925-4300), 159 Nantasket Ave., Nantasket 


SHERBORN WH 6-5-2, 33 North Main St, Sher- 


arr ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 
SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 

THE STATION (401-823-4660), 211 Cowesett Ave., West 
Warwick, Ri. 

SUGAR SHACK (351-2510), 1 Boylston PI., Boston. 

THE TAP (367-0833), 19 Union St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union Sa., 
Somerville 


TOAD (497-4950), 1912 Mass. Ave., Porter Sq. Cam- 


bridge. 
TOP OF THE HUB (536-1775), 52nd Floor, Prudential 
Tower, Boston. 

TOWN LINE LOUNGE (781-322-2101), Rte. 99, Malden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St, 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
Central Sq., Cambridge. 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 

VERTIGO (723-7277), 126 State St., Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 


Randolph. 
WALLY’S CAFE (424-1408), 427 Mass. Ave:, Boston. 
WESTERN FRONT (492-7772), 343 Wester Ave., Cam- 


bridge. 
WHITE HORSE TAVERN (254-6633), 116 Brighton Ave., 
Allston. 

WONDER BAR (351-COOL), 186 Harvard Ave., Allston. 
ees gamhiaa 132 East Howard St., Quin- 


YESTERDAYS/SOUNDSTAGE (338-6999), 533. Washing- 
ton St.,. Boston. 








Continued from page 7 
JOSE McINTYRE’S, Boston. Pig Pen. 
KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life,” house with DJ Supa Mario 
plus special guest DJ Jason Ojeda. in the 
Mambo Lounge: at 10 p.m., funk classics 
with DJ Justin Hoffman. 
KENDALL CAFE, Cambridge. Booda Vel- 
LAVA BAR, Boston. “Anything Goes,” 
house and Latin with DJs Fran & Kris 
Kono. 
LES ZYGOMATES, Boston. S. Wong Trio. 
LINWOOD GRILLE, Boston. Psychotic 
Larry, Spermatozoa, Server, Glutton. 
LIZARD LOUNGE, Cambridge. Devil 
Gods, Tom Devaney, Mascara. 
LUCKY DOG MUSIC HALL, Worcester. 
Union, Officer Down, Flames. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Buffalo Tom, Stringbuilder. 
MET CAFE, Providence, Ri. Gruvis Malt, 
Miracle Orchestra. 
METROPOLIS, Providence, Ri. DJ Richie 
Rich. 
MIDDLE EAST, Cambridge. Upstairs: Hy- 
brasil, Pee Wee Fist, Blake Hazard. 
Downstairs: Dick Dale, Caged Heat. Cor- 
ner: Dan Blakeslee, Ernesto. 
MIDWAY CAFE, Jamaica Plain. Jaya the 
Cat, Shoeless Joe. 
MILKY WAY, Jamaica Plain. “Mango's 
Latin Dance Night.” 
MR. DOOLEY’S TAVERN, Boston. Patsy 
Whelan & Tony O'Riordan. 
THE MODERN, Boston. At 9 p.m., “Mis- 
NARROWS CENTER FOR THE ARTS, 
Fall River. Zorath, Freedom Force, T 
Squared, Beyond Authority. 
O’BRIENS, Allston. Federal Twist, Sonya 
Nyl. 
O’LEARY’S, Brookline. Allen Estes Duo. 
THE PALLADIUM, Worcester. Redman, 
Method Man, Outsidaz. 
PARKER’S BAR, Boston. 
Jamieson. 
PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” mod & disco with DJ Vin. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Beatle Juice. 
PLAYHOUSE LOUNGE, Boston. John 
McLaughlin, Jim Hickey. 
PURPLE SHAMROCK, Boston. Felix 
Brown. 
REFLECTIONS, New Bedford. As the Sun 
Sets, Ehnahre, Daedalus Complex, Bowl 
of Bread, Operation Hobart, What Fuels 
the Fire. 
REGATTABAR, Cambridge. Abdullah 
Ibrahim Trio. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Tropical Fire. 
RIO GRANDE CAFE, Marblehead. Land 
Sharks. 
THE ROXY, Boston. At 11 p.m., techno & 
house. 
RYLES, Cambridge. Herman Johnson. 
SCULLERS, Boston. Bobby Short & His 
Orchestra. 
SEA NOTE, Nantasket Beach. Dave 
Maxwell & Maximum Blues. 
SKY BAR, Somerville. Calendar Girl, 
Kreb Star, Decals, Kung Fu Grip. 
SLADES, Boston. John-Dougherty Trio. 
TOAD, Cambridge. Armadilios. 
TOP OF THE HUB, Boston. Chris Taylor 
Quartet. 
TRATTORIA IL PANINO, Boston. ‘70s, 
'80s, and '90s with DJ Zino; progressive, 
top-40,- club, and international with DJ 
Steve Anderson. 
T.T. THE BEAR’S PLACE, Cambridge. 
Rustic Overtones, Heidi, Hurricane Jane. 
UPSTAIRS LOUNGE, Boston. “10.15,” 
‘80s new wave with DJ Kilbey. 
VENU, Boston. “Mythos” with DJ Vorgo. 
VERTIGO, Boston. “International Night.” 
VINCENT’S NIGHTCLUB, Randolph. 
ue.” 
WALLY’S CAFE, Boston. John Lamkin 
Quintet. 
WESTERN FRONT, Cambridge. Holy 
Smoke. 
WONDER BAR, Allston. Rusty Scott 
Quartet. 
THE YARD ROCK, Quincy. Love Dogs. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 23 

See Club Directory for phone numbers 
and addresses. 

AN TUA NUA, Boston. “Common People,” 
Brit-pop night. 

ARIA, Boston. “Living Room,” house with 
DJ Eddy K. 

THE ATTIC, Newton Centre. Coal Boilers. 
AURORA, Boston. “Ginseng,” soulful 
house, hip hop, and reggae. 

AVALON, Boston. At 10 p.m., “Gay Night” 
with DJ Darrin Friedman. 

THE BEACHCOMBER, Quincy. Sean 
Cunningham, Norman Payne. 
BERT’S COVE, Plymouth. 
Dance Party.” 

BILL’S BAR, Boston. At 10 p.m., “Reggae 
Sunday” with DJ Selector K-Don featuring 
Paul Wayne, Dub Station. 

BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony 
Weller Jazz Duo. 

BLACK ROSE, Boston. Celtic Clan, Frank 


Rose 


“Reggae 


Ryan. 

BOB THE CHEF’S, Boston. “Sunday Jazz 
Brunch’ with Sonny Watson Quartet. 
BRENDAN BEHAN PUB, Jamaica Piain. 
Little Frankie. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
CARAVAN CLUB, Revere. Angelico. 
CHAPS, Boston. “T-Dance,” old school 
house with DJs Danae and Richie Rich. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Cous Cous, Isa. 

CLUB STELLA, Brighton. At 11 am., 
“Jazz Brunch.” At 8 p.m., Upstairs: 
“Colombian Night.” Downstairs: “Steamy 


Sundays. 
COLONIAL INN, Concord. Dave Maxwell. 


DICK’S LAST RESORT, Boston. At 
10 a.m., Evelyn McDonald. At 7 p.m., Rob 
Gonzalez. 

DRUID PUB, Cambridge. At 6 p.m., “Tra- 
ditional Seisiun” with Shay Walker. At 
9 p.m., “Downtime” with DJ Kris. 

FRAN’S PLACE, Lynn. Latin house with 
DJ Gordo. 

GILREIN’S, Worcester. “Blues Jam” with 
Dwight Perry. 

THE GOOD LIFE, Boston. Grant Langford 
Trio. 

GREEN DRAGON, Boston. Swinging 
Johnsons. 

HARPERS FERRY, Aliston. Rockett 
Band. 

HIBERNIA, Boston. “Push” with DJs Xan- 
thene and Joshua. 

HOUSE OF BLUES, Cambridge. Addison 
Groove Project, Petting Zoo. 

IPSWICH BAY BAR & GRILL, Ipswich. Al 
Boudreau Quartet. 

JACOB MARLEY’S, Marblehead. John 
Ritzo. 

JACQUES, Boston. “imperial Court Drag 
Show.” 

JOHN HARVARD'S BREW HOUSE, 
Cambridge. At noon, Gerard Evans. 
JOHNNY D’S, Somerville. At 4:30 p.m., 
“Open Blues Jam.” At 9 p.m., “Salsa 
Dancing” with Rumba Na Ma. 

JOHN STONE’S INN, Ashland. At 
11 a.m., “Jazz Brunch.” At 8 p.m., “Blues 
Jam’ with Pete Henderson. 

KARMA CLUB, Boston. At 10 p.m., “Latin 
Night.” 

LAVA BAR, Boston. “Pandora's Box,” 
‘60s Eurotica and more with DJ Vin. 
LIZARD LOUNGE, Cambridge. “Poetry 
Jam’ with Jeff Robinson Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
Disco Hell, Sugar Daddy. 

MET CAFE, Providence, Ri. Eastcide, 
Twytch, Drop 360. 

MIDDLE EAST, Cambridge. Upstairs: at 
7:30 p.m., Marty Willson-Piper, Valerie 
Forgione. At 10 p.m., “Toxic” with Marshall 
Stax and DJ Seishi. Downstairs: Shaka 
Black, Joint Chiefs. a Balla 
Tounkara, Noah Mi 

PAZZALUNA, Saugus. "xLRG," house 
with DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray 
Corvair Trio. 

RYLES, Cambridge. Arts & Rhythms. 

SIT ’N BULL PUB, Maynard. “Swing 
Night” with B.J. Magoon & Drivin’ Side- 
ways. 

TIR NA NOG, Somerville. At 4 p.m., 
Jacob’s Plea. At 9 p.m., Johnny Come 
Latelies. 

TOAD, Cambridge. Willie Bernstein. 

TOP OF THE HUB, Boston. Tim Ray Trio. 
TRATTORIA IL PANINO, Boston. “Inter- 
national Night” with DJs Nino, Antoine, 
Giulano, and Giovanni. 

VENU, Boston. “Carnival,” Brazilian night 
with DJ Adilson. 

VINCENT’S NIGHTCLUB, Randolph. 
“Caribbean Night.” 

WALLY’S CAFE, Boston. 
Stepchildren. . 

WHITE: HORSE TAVERN, Aliston. Poor 
Law Union. 

WONDER BAR, Alliston. Johnny Horner/ 
Joe McMahon Trio featuring Barry Ries. 
THE YARD ROCK, Quincy. At 3 p.m., 
“Youth Open Mic” with Scott O’Brien. At 
8 p.m., “Boston’s Best Blues Jam” with 
Steve Murphy. 


MONDAY 24 

See Club Directory for phone numbers 
and addresses. 

AN TUA NUA, Boston. “Ceremony,” goth 
& industrial. 

AXIS, Boston. At 10 p.m., “Static,” drag 
show with DJ Jay Ine and Mizery. 

BILL’S BAR, Boston. “Monsta Monday” 
with special guests Trustfall, Colepitz, 
Shoot the Dancing Bear. 

BLACK ROSE, Boston. Tony O'Riordan. 
BLACKTHORNE TAVERN, S. Easton. 
IYANU Poets’ Theatre Group. 

BRENDAN BEHAN PUB, Jamaica Plain. 
“Double Jointed Sound Reggae Night.” 

B SIDE LOUNGE, Cambridge. ‘Lilli’s 
Local Rock Celebrity DJ Invitational’ with 
Bill Janovitz. 

BULLFINCH’S, Sudbury. Paul Broadnax 
& Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “irish Sei- 
siun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Open Mic” with Geoff Bartley. 
CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

CLUB PASSIM, Cambridge. “Music in 
Mass.” 

COLONIAL INN, Concord. Two for the 
Show, Bernadette Wiemer. 

ENCORE, Boston. Michael Kreutz. 
FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G. 

GILREIN’S, Worcester. “Jazz Jam” with 
Main South All-Stars. 

THE GOOD LIFE, Boston. Waldron Ricks 
Trio. 

GREEN BRIAR, Brighton. “Irish Seisiun.” 
HARPERS FERRY, Aliston. “Wedding 
Band Showcase.” 


Wally’s 


night. 
HOUSE OF BLUES, Cambridge. Cosmic 
Dilemma. 
JIMMY O’KEEFE’S, Maiden. Boston irish. 
JOHNNY D’S, Somerville. Hot Tamale 
Brass Band. 
KENDALL CAFE, Cambridge. Kendra 
Flowers, Common Thrill. 
LIZARD LOUNGE, Cambridge. Fringe. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Bloodhound Gang, Nerf 
Herder, A, Isabelle’s Gift. 
MIDDLE EAST, Cambridge. Upstairs: 
Tara Jane O'Neil, Mad Scene, Geoff Fari- 
na. Corner: Tom Bianchi, Chris Montecal- 
vo. 
MILKY WAY, Jamaica Piain. Mary Reillys, 


Continued on page 10 
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Dennis Driscoll, Leah Blesoff, Mara 
Flynn. 

PHOENIX LANDING, Cambridge. Hip 
Hop & Reggae with Dus Voyager One & 
Sugeratchi. 

PURPLE SHAMROCK, Boston. Dave 
Smyth. 

TIR NA NOG, Somerville. Vinal Aven 
String Band. ; 
TOAD, Cambridge. Tim Gearan Band, 
Union Square Screw Machine. 

TOP OF THE HUB, Boston. Tim Ray 
Trio. 

T.T. THE BEAR’S PLACE, Cambridge. 
Ad Frank, Delicious, Matt Smith. 
VERTIGO, Boston. Upstairs: “Ultra 
Lounge.” Downstairs: deep house with 


WALLY’S CAFE, Boston. Jose Ramos & 
the Special Blend. 

WONDER BAR, Allston. Johnny Horer/ 
Joe McMahon Trio featuring Barry Ries. 


TUESDAY 25 

See Club Directory for phone numbers 
and addresses. 

BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Sonny Watson Quartet. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Mark Donovan Trio. 

with Hugh McGowan. Front Room: “Irish 
Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Herb 
Pomeroy Trio. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Bluegrass Pickin’ Party.” 
CENTER FOR THE ARTS IN NATICK, 
CHAPS, Boston. Retro with DJs Danae 
and Michael Sheehan. 

CHIT CHAT LOUNGE, Haverhill. “Open 
Mic” with Paul Prue. 


Sun. April 23 
MELISSA MORRIS 


OPEN MIC 


GREEN STREET GRILL, Cambridge. 
“Magicians and Spirits,” cabaret-style 
magic show. 

HARPERS FERRY, Alliston. Another 
Planet. 

HENNESSY’S, Boston. Patsey & Pat. 
HIBERNIA, Boston. Hip-hop with DJ 


Jeremy. 

HOUSE OF BLUES, Cambridge. Lloyd 
Cole. 

JACOB MARLEY'S, Marblehead. “Irish 
Seisiun.” 

JOHNNY D’S, Somerville. Kris 


YOU CHOOSE, 


Don’t miss the action on Wednesdays! 
Ladies receive 25% off pool time - four ladies shoot for FREE! 


126 Brookline Avenue, Boston [617] 536-POOL www.bostonbilliardclub.com 








KARMA CLUB, Boston. Kina. 

THE KELLS, Aliston. “Acoustic Open 
Mic” with Gary Gore. 

KENDALL CAFE, Cambridge. Senor 


Happy. 
LES ZYGOMATES, Boston. Alvin Terry 
Trio. 


LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Mixmaster Mike, Rahzel, 
Chociair. 

MARKETPLACE CAFE, Boston. Cheryi 
Arena. 

McGANN’S, Boston. Siainte. 

MET CAFE, Providence, Ri. Wedgie, Un- 


Garrison, Appleseed Cast, 

National Blue. Downstairs: Charlie 
Hunter. Corner: Jason Gardner. 
MIDWAY CAFE, Jamaica Plain. “Open 
Jam” with Tam Lawlor. 

MILKY WAY, Jamaica Plain. “Mary 
Mary's All-Star Karaoke.” 

THE MODERN, Boston. At 10 p.m., “Min- 


O’BRIENS, Aliston. “Trash” with DJs 
Adrienne and Steve. 

THE PALLADIUM, Worcester. Insane 
Clown Posse presents “Stranglemania 
Live.” 

PHOENIX LANDING, Cambridge. 
“Lounge Night” with DJs Dino and Dave 
West. 

PLYMOUTH BAY BREWING COMPA- 
NY, Plymouth. David Corcoran. 
REGATTABAR, Cambridge. Matt Gordy 
Quintet. 

RYLES, Cambridge. City Trees. 
SCULLERS, Boston. Ray Vega. 
SHERBORN INN, Sherborn. Brahmin 


sky bar 


GUN METAL GRAY 
NATIONAI 
SPEEDBALL LEAG 
THE NINES 
THREE DAY THRESHOLD 
BLUE VALENTINE 


CALENDAR GIRL 
KREBSTAR 
THE DECALS 
KUNG FU GRIP 
INTERNATIONAL NIGHT 
DREAMCHILD 
od 5 | Eat o | 7} o 
BIRTH OF MONSTERS 


THE GENTLEMEN 


CREME BRULEE 
CAT LOREN 


BEVERAGE 
KEVIN McDONALD BAND 


ol I fl o P40 bate ae 


nan. 
TOAD, Cambridge. Asa Brebner, Robin 
Lane, Suzi Lee & Milt Reader. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

T.T. THE BEAR'S PLACE, Cambridge. 
Ramzi, Left of Heaven, Nothing Yet, Cir- 
cle of Stone. 

VENU, Boston. “Milk,” house with DJ Os- 
heen. 

WALLY’S CAFE, Boston. Wally's 


Stepchildren. 

WONDER BAR, Aliston. Wayne Es- 
coffery Trio. 

THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 


WEDNESDAY 26 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Whiskey 
River. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion. At 8 p.m., “Acoustic Open 
Mic” with hosts Fishken & Groves. 

ARIA, Boston. Mediterranean night with 
DJ Thanos. 

AVALON, Boston. Deep Banana Black- 
BACKSTAGE, Boston. “Imagination” 
with DJs Freddy C. and Jonny C. 

BILL’S BAR, Boston. Mr, Lif, Apani B., 
Fly MC, Professor Shuman, Insight. 
BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
“Acoustic Open Mic” with Mark Purcell. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Dennis Brennan Band. 

THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “irish 
CANTAB LOUNGE/THIAD RAIL, Cam- 
Downstairs: “Boston Poetry Siam.” 
CARAVAN CLUB, Revere. Joe Mack. 


T L a 7 
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CHAPS, Boston. Latino night with DJ 
Caesar Romero. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Die Electric, Karma Days, 
Kathryn Shaefer, Fikus. 

CLUB PASSIM, Cambridge. Car! Cacho, 
Bob Martin, Michael Troy. 

CLUB STELLA, Brighton. Mood Eleva- 
tors. 

CLUB 3, Somerville. “Salsa Night” with 


COMMON GROUND, Allston. “What a 
Way to Go-Go,” mod night with DJ Vin. 
DICK’S LAST RESORT, Boston. Jenera- 
tors. 

THE ELEPHANT WALK CAMBRIDGE, 


THE EXCHANGE, Boston. “Musical May- 
hem” with DJ Jynx. 

FRAN’S PLACE, Lynn. Rage with DJ 
John B 

GILREIN’S, Worcester. Little Charlie & 
the Nightcats, Little Red & the Riders. 
GLENN'S RESTAURANT & COOL BAR, 
Newburyport. Roll & Tumble Trio. 

THE GOOD LIFE, Boston. Grover 
Mooney Trio. 

GREEN DRAGON, Boston. Dave Foley. 
HENNESSY’S, Boston. “irish Seisiun.” 
HIBERNIA, Boston. “PJ Lounge” with DJ 
Alan. 

HOUSE OF BLUES, Cambridge. Lioyd 
Cole. 

IRISH EMBASSY PUB, Boston. Flynn. 
JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Johnny A., 
Bruce Katz. 

JOHN STONE’S INN, Ashiand. “Open 
Mic” with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., 
ery. 

KENDALL CAFE, Cambridge. “Open 
Mic” with host Leanne featuring Charlie 
Strater. : 

LES ZYGOMATES, Boston. John Ko- 
rdaleski Trio. 

LIZARD LOUNGE, Cambridge. Nell Bry- 
den, Pan Head, Wide iris, Jennifer Tefft 
Band. 

LUCKY DOG MUSIC HALL, Worcester. 
Hitch, Moloko Plus, Curb Feeler, Krank. 
MARKETPLACE CAFE, Boston. Touch. 
MET CAFE, Providence, Ri. Tara Jane 
O'Neil, Mad Scene. 

MIDDLE EAST, Cambridge. Upstairs: 
MIDWAY CAFE, Jamaica Plain. Ram 
Cat. 

MILKY WAY, Jamaica Plain. “Solaris,” 
electronica with DJs Brother Cleve and 
Mark Flynn plus special guest DJ Lil’ 
Sue. 

THE MODERN, Boston. At 10 p.m., 
“Galera,” Latin night with DJ Mike C. 
O’BRIENS, Alliston. intruder Five, Fools 
Rush tn. 

PHOENIX LANDING, Cambridge. 
“Hump,” deep house, trance, techno, and 
more with DJs Caseroc and Shalako. 
PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

PRAVDA 116, Boston. European house 
with DJs Alex and Felix. 
REGATTABAR, Cambridge. Annie 
Royer. 

RYLES, Cambridge. “Brazilian Night.” 
SCULLERS, Boston. Carol O’Shaugh- 


nessy. 
SUGAR SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 
THE TAP, Boston. Bruce Jacques. 

TIR NA NOG, Somerville. Onus B. John- 


son. 
TOAD, Cambridge. Katie Tarrio. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

TOWN LINE LOUNGE, Maiden. Little 
Walter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
T.T. THE BEAR’S PLACE, Cambridge. 
M.E. Cahoon, Sacred Raisin Cakes, 
Squash, Effi. 

VERTIGO, Boston. “Mediterranean 
Night.” 

WALLY’S CAFE, Boston. Wally's 
Stepchildren. 

WHITE HORSE TAVERN, Alliston. 
David's Foote. 

WONDER BAR, Alliston. Leo Bianco. 
THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs. Eddy K and J.C. 

AVALON, Boston. At 7 p.m., Joe Satri- 
ani. At 10 p.m., “International Thurs- 
days,” Eurohaus with DJ Manolo. In the 
Playhouse Latin Lounge: at 10 p.m., 
Latin and international music with DJ An- 
thony. 

AXIS, Boston. At 10 p.m., “Chrome,” 
house and trance with DJs John Debo 
and Ali Ajami plus special guest DJ 
Trevor Rockiliffe. 

BACKSTAGE, Boston. “Adrenaline,” 
hard NY-style house with Jonny C. and 
Freddy C. 

BAYOU BLUES CAFE, Cambridge. 
Monica Lynk Trio. 


with DJ Mark Hamilton plus special 
guests Figgs, Banjo Spiders, Zips. 
BISHOP'S PUB, Boston. “Jazz from the 
Hip.” 





BLACKBURN TAVERN, Gloucester. 
Spirit House. 

BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Matt Brown. 

BLEACHERS, Salem. Giles Cafe: Boston 
Horns. Red Room: Last Call. 

BOB THE CHEF’S, Boston. Cari Smitty 
Smooth Group. 

THE BURREN, Somerville. Front Room: 
“irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Eric Gerber. 

CLUB PASSIM, Cambridge. Robbie 
Schaffer. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 


mons. 
COMMON GROUND, Allston. DJ S.R. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Chad 
LaMarsh. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

FRAN’S PLACE, Lynn. Retro with DJ 
Mabelle. 

GILREIN’S, Worcester. Jason James 
Band. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Jose Ramos & 
the Special Blend. 

THE GOOD LIFE UPTOWN, Boston. 
Grover Mooney Trio. 

GREEN DRAGON, Boston. Spitting Vin- 


nies. 
GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Choke, Brutal 
Pride. 

H20, Boston. “The Dorm,” NYC house, 
disco, hip hop, reggae, and R&B with DJ 
Timmy D. 

HARPERS FERRY, Allston. “Battle of the 
Bands.” 

HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HOUSE OF BLUES, Cambridge. Miracle 
Orchestra. 

IRISH EMBASSY PUB, Boston. Bettys. 
JAKE IVORY’S, Boston. Paul Levesque, 
Josh Nelson. 

JAMES’S GATE, Jamaica Plain. Erin 
Harpe. 

JOHNNY D’S, Somerville. Jules Shear, 
Merrie Amsterburg. 

JOHN STONE’S INN, Ashland. Jenn Sp- 
ingla Band. 

KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJs 
Bruno and Masta Millions. 

KENDALL CAFE, Cambridge. Pluto, 
Grits, Patty Giurleo, Alastair Moock, Mer- 
rie Amsterburg. 

LAVA BAR, Boston. “The List,” soul and 
funk with DJ Poull Brien. 

LES ZYGOMATES, Boston. Joe! Smith 
Trio. 

LINWOOD GRILLE, Boston. Who's the 
Fat Guy, Stymie. 

LIZARD LOUNGE, Cambridge. Jed 
Parish, Zola Turn,.Medveds, Undo. 
LUCKY DOG MUSIC HALL, Worcester. 
Good Find, Recycled Dysfunction. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Edwin McCain, Pete Riley. 
MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MIDDLE EAST, Cambridge. Upstairs: 
Tim Kinsella, Rose of Sharon, Alotia. 
Downstairs: Roadsaw, Quick Fix, Jack 
Drag, Rock City Crime Wave. Corner: 
Board of Education. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Moody 
Juice. 

THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge” with DJ Ricky 
Fatts. 

O’BRIENS, Allston. Heidi Saperstein, 
Kate McGloughlin, Skeleton Killers. 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PHO REPUBLIQUE, Boston. “Sting of 
the Scorpion Bowl,” funky downtempo & 
deep house grooves with DJ Brother 
Cleve. 

PLANTATION CLUB DRAFTHOUSE, 
Worcester. Guitar Jim, DJ Nomar. 
PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 

REGATTABAR, Cambridge. Cyrus 
Chestnut Trio. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
RIO GRANDE CAFE, Marblehead. Elec- 
tric Blue Flames. 

THE ROXY, Boston. Jimmy Cliff & One- 
ness, Entrain, DJ Quinton. 

RYLES, Cambridge. Brenda Hopkins. 
SCULLERS, Boston. Mili Bermejo & Dan 
Greenspan Sextet. 

SLADES, Boston. John Dougherty Trio. 
THE STATION, West Warwick, Ri. War- 
rant. 

THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TOAD, Cambridge. Holt Hopkins. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

TRATTORIA IL PANINO, Boston. “Young 
Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. 
UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing sith with DJ Big 
Daddy. f 


pach hip hop and reggae with DJ G- 


sone BAR, Allston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. Danny Tuck- 
er Band. 

YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
dynx. 


comedy 
oe 


THURSDAY 20 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
COMEDY CONNECTION, Boston. “The 
R-Rated Hypnotist, ” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. John David. 

IMPROV ASYLUM THEATER, Boston. 
NICK’S COMEDY STOP, Boston. Paul 
Gilligan, Mike Prior, Jack Lynch. 


FRIDAY 21 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“TheaterSports vs. Sitcom.” 

COMEDY CONNECTION, Boston. Amaz- 
ing Johnathan. 

COMEDY PALACE AT GRILL 93, An- 
dover. At 7 p.m., “Maria’s Bachelorette 
Party.” At 9 p.m., Rich Ceisler, Patrice 
O'Neal, P.J. Walsh. 

COMEDY STUDIO, Cambridge. “P.S. Ab- 
surdo.” 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Kevin Knox, Jon Fisch, 
Brian Flowers. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Steve 
Sweeney, Mike Cote, Travis Wallace. 
DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Dick Doherty, Paul 
Keenan, Phil Doyle. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Jack Lynch. 

NICK’S COMEDY STOP, Boston. Paul 
Gilligan, Mike Prior, Jack Lynch. 

NICK’S KOWLOON, Saugus. Brad Mas- 
trangelo, Todd Parker, John Keating. 


SATURDAY 22 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Amaz- 
ing Johnathan. 

COMEDY PALACE AT GRILL 93, An- 
dover. Rich Ceisler, Patrice O'Neal, P.J. 
Walsh. 

COMEDY STUDIO, Cambridge. Katie 
Grady, Bob Hagearty, Craig Zeltzar. 
DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Kevin Knox, Jon Fisch, 
Brian Flowers. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Steve 
Sweeney, Mike Cote, Travis Wallace. 
DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Dick Doherty, Paul 
Keenan, Phil Doyle. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Jack Lynch. 

NICK’S COMEDY STOP, Boston. Paul 
Gilligan, Mike Prior, Jack Lynch. 

NICK’S KOWLOON, Saugus. Brad Mas- 
trangelo, Todd Parker, John Keating. 
NICK’S MAUI, Brockton. Tom Gilmore, 
Annette Pollack, Bob Lazarus. 


SUNDAY 23 

See Club Directory for phone numbers 
and addresses. 

COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 


MONDAY 24 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Kevin 
Knox. 


TUESDAY 25 

See Club: Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz. 


WEDNESDAY 26 

See Club Directory for phone numbers 
and addresses. 

CENTER FOR THE ARTS IN NATICK, 
Natick. AKA improv Comedy. 

COMEDY CONNECTION, Boston. Don 
Gavin, Steve Hurtey. 


THURSDAY 27 

See Club Directory for phone. numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 


COMEDY CONNECTION, Boston. “The . 


R-Rated Hypnotist,” Frank Santos. 
COMEDY PALACE AT GRILK: €3, An- 


Ceisler, P.J. Walsh, Dan Miller. 


concerts 
POPULAR 


THURSDAY 20 

JOSHUA REDMAN QUARTET performs 
Thurs.-Fri. at 8 p.m. at Somerville The- 
atre, 55 Davis Sq., Somerville. Tickets 
$27.50-$32.50; 876-7777. 


FRIDAY 21 

BIG D & THE KIDS TABLE, FIVE 
BUCKS!, DOW JONES & THE INDUS- 
TRIALS, AND DAREN’S HEAD perform 
at 7 p.m. at Franco American Club, 44 
Park St., Beverly. Tickets $5; (978) 922- 
1950. 

GAMELAN GALAK TIKA & NYOMAN 
CATRA perform at 8 p.m. at Kresge Audi- 
torium, MIT, 48 Mass. Ave., Cambridge. 
Tickets $7; 253-2826. 

CHRIS & MEREDITH THOMPSON AND 
DEBRA COWAN perform at 8 p.m. at 
Beal House, 222 Main St., Kingston. Tick- 
ets $5; (781) 871-1052. 

JOSHUA REDMAN QUARTET. See list- 
ing for Thurs. 


SATURDAY 22 
ATWATER-DONNELLY performs at 
8 p.m. at Church of the New Jerusalem, 
140 Bowdoin St., Boston. Tickets $12; 
(781) 891-1497. 

GREG BROWN AND CAROLINE AIKEN 
performs at 8 p.m. at Horace Mann Junior 
High School, Oak St., Franklin. Tickets 
$18; (508) 528-2541. 

CHORALLARIES OF MIT perform at 
7:30 p.m. at MIT, 77 Mass, Ave., Cam- 
bridge. Free; 225-6504. 

“EARTHFEST CONCERT” features per- 
formances by Kenny Wayne Shepherd, 
Sonia Dada, Edwin McCain, Marcy Play- 
ground, Shannon Curfman, Entrain, and 
Marc Cohn from 11 a.m. to 6:30 p.m. at 
MDC Hatch Memorial Shell, Charles 
River Esplanade, Boston. Free; 740- 
0929. 

LUCIE BLUE TREMBLAY performs at 
8 p.m. at Arlington Street Church, Arling- 
ton and Boylston Sts., Boston. Tickets 
$22.50; 536-7050. 

MITCAN & WU MAN perform at 8 p.m. at 
Kresge Auditorium, MIT, 48 Mass. Ave., 
Cambridge. Free; 253-2826. 

MOMENT, OUTRIGHT, FAKE ID, IN- 
FERNAL COMBUSTION, DAMAGED 
GOODS, FAST LANE, AND FOUR 
HEADS DEEP perform at 5 p.m. at Por- 
tuguese American Club, 65 Prairie Ave., 
Attleboro. Tickets $6; (508) 222-9748. 
KARL SHIFLETT & THE BIG COUNTRY 
SHOW AND DRY BRANCH FIRE 
SQUAD perform at 7:30 p.m. at Museum 
of Our National Heritage, 33 Marrett Rd., 
Lexington. Tickets $20; 782-2251. 

THE WHITELEY FAMILY AND ALAS- 
TAIR MOOCK perform at 8 p.m. at First 
Unitarian Church, 71 Eighth St., New 
Bedford. Tickets $4; (508) 994-9686. 


MONDAY 24 

BERKLEE GOSPEL ENSEMBLES per- 
form at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets 
$4; 747-2261. 

THIRD EYE BLIND AND TONIC perform 
Mon.-Tues. at 7:30 p.m. at the Orpheum 
Theatre, 1 Hamilton Pl., Boston. Tickets 
$25; 228-6000. 


TUESDAY 25 
THIRD EYE BLIND AND TONIC. See 
listing for Mon. 


WEDNESDAY 26 
BERKLEE RAINBOW BAND performs at 
8:15 p.m. at Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $4; 747- 
2261. 


THURSDAY 27 
BAMBULE performs at 12:15 p.m. at Old 
South Meeting House, 310 Washington 
St., Boston. Tickets $4; 482-6439. 
RUBEN BLADES & EDITUS perform at 
7:30 p.m. at Northeastern University, 360 
Huntington Ave., Boston. Tickets $25; 
373-2247. 

BU JAZZ COMBOS perform at 8 p.m. at 
BU Concert Hall, 855 Comm. Ave., 
Boston. Free; 353-3358. 

DARK STAR ORCHESTRA performs at 
8 p.m. at Somerville Theatre, 55 Davis 
Sq., Somerville. Tickets $17.50; 931- 
2000. 

“FESTIVAL DEL RECUERDO” is at 
8 p.m. at the Hernandez Cultural Center, 
85 West Newton St., Boston. Tickets $10; 
(877) 302-1707. 

OASIS AND TRAVIS perform at 
7:30 p.m. at the Orpheum Theatre, 1 
Hamilton Pl., Boston: SOLD OUT. 
PROPER LADIES perform at 6:30 p.m. at 
Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; 782-6705. 


LASSICAL 


THURSDAY 20 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ANDRE PREVIN per- 
forms Previn's Diversions, Barber's Violin 
Concerto, with Pamela Frank, and 
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Resturant & Club 


FULL MEDITERRANEAN CUISINE 
Open for Lunch & Dinner 
from Monday-Saturday 


Large Dance Floor 


Private Functions & All 
Special Ocasions 


96 School Street 
Watertown, MA 


For Reservations 
No Cover Charge | | cali 617-924-6448 


Jacques 


IMPERSONATORS 
% NORELL GARDNER % STEPHANIE WHYTE * 
* LAKIA MONDALE *& MELINDA WILSON * 
* MIZERY * 
FRIDAY, 4/21 


RISK AT BIRTH 
MECHANISM 


SATURDAY, 4/22 
MISS GAY NEWENGLAND 
PAGANT 
SUNDAY, 4/23 
: IMPERIAL ROYAL COURT 
Sell your stuff with us. Pa dian> Pei Sheccaieran 


Behind the Radison Hotel 








This Friday, April 21 * $10 


SKATALITES 


Saturday, April 22 « $12 


BUFFALO TOM 


This Tuesday, April 25 © $13 


MIXMASTER MIKE 


Thursday, April 27 ¢ $13.50 


EDWIN McCAIN 


SHUTDOWN 
ONE MAN ARMY 
Saturday, April 29 © $12 © 7-10pm 


BUILT TO SPILL 
APPLES IN STEREO 


Monday, May 1* $17.50 


JIMMY CLIFF 


Wednesday, May 3 * $13.50 


MICHELLE SHOCKED 


May 4 © $8 


PAT McGEE BAND 


Saturday, May 6 ¢ $10 © 7-10pm 
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recital at 6:30 p.m. at Boston Conserva- 
tory, 8 the Fenway, Boston. Free; 912- 
9142. 


FRIDAY 21 

BACK BAY CHORALE performs Bach's 
St. Matthew Passion at 7:30 p.m. at 
Sanders Theatre, 45 Quincy St., Cam- 
bridge. Tickets $17-$30; 496-2222. 
BROOKLINE MUSIC SCHOOL FACUL- 
TY CHAMBER PLAYERS perform works 
by Martino, Khachaturian, and others at 8 
p.m. at Brookline Music School, 25 Ken- 
nard Rd., Brookline, Free; 277-4593. 

BU OPERA PROGRAM presents 
Mozart's La clemenza di Tito Fri,-Sat. at 
8 p.m., Sun. at 5 p.m., and Mon. at 8 p.m. 
at the Boston University Theatre, 264 
Huntington Ave., Boston. Tickets $10; 
266-0800. 

CHAMELEON ARTS ENSEMBLE per- 
forms works by Mozart, Schnittke, and 
others at 8 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. 
Tickets $14-$28; 427-8200. 

CHOIR OF THE CHURCH OF THE AD- 
VENT performs Easter weekend pro- 
grams Fri. at 6:30 p.m., Sat. at 7 p.m., 
and Sun. at 11 a.m. at the Church of the 
Advent, 30 Brimmer St., Boston. Dona- 
tions accepted; 523-2377. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ANDRE PREVIN. See 
listing for Thurs. 


SATURDAY 22 

NEW ENGLAND PHILHARMONIC per- 
forms works by Bolcom, Gandolfi, and 
Barték at 8 p.m. at the Tsai Performance 
Center, 685 Comm. Ave., Boston. Tickets 
$16; 353-TSAI. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ANDRE PREVIN. See 
listing for Thurs. 

BU OPERA PROGRAM. See listing for 
Fri. 

CHOIR OF THE CHURCH OF THE AD- 
VENT. See listing for Fri. 


SUNDAY 23 

BOSTON CONSERVATORY CHAMBER 
PLAYERS perform works by Anthony 
Burgess, Copland, and Villa-Lobos at 4 
p.m. at the First and Second Church, 66 
Marlborough St., Boston. Tickets $32; 
912-9142. 

BOSTON ORCHESTRA AND CHORALE 
present “Millennium Easter Sunday Gala 
Extravaganza Concert” at 4 p.m. at Madi- 
son Park High School, 55 Dudley St., 
Roxbury. Tickets $10; 445-9588. 
ROBERT LEVIN performs Book |i of 
Bach's Well-Tempered Clavier at 1:30 
p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Tickets $4-$16; 734- 
1359. 

BU OPERA PROGRAM. See listing for 
Fri. 

CHOIR OF THE CHURCH OF THE AD- 
VENT. See listing for Fri. 


MONDAY 24 

XIN DING performs violin music by 
Leclair, Franck, and Chausson at 5 p.m. 
at Longy School of Music, 27 Garden St., 
Cambridge. Free; 876-0956. 

BU OPERA PROGRAM. See listing for 
Fri. 


TUESDAY 25 

BOSTON CONSERVATORY ORCHES- 
TRA performs works by Beethoven and 
others at 8 p.m. in the Great Hall, Faneuil 
Hall, Boston. Tickets $32; 912-9142. 

BU WIND ENSEMBLE performs works 
by Michalsky, McBeth, and others at 8 
p.m. at the Tsai Performance Center, 685 
Comm. Ave., Boston. Free; 353-TSAI. 
ANDRES DIAZ AND JUDITH GORDON 
perform works for cello and piano by De- 
bussy, Lutoslawski, and others at 8 p.m. 
at Boston College, 140 Comm. Ave., 





LUCIE BLUE TREMBLAY plays the Arlington Street Church on Saturday. 


Chestnut Hill. Free; 552-8587. 

MIT CHAMBER WIND ENSEMBLE per- 
forms works by Copland and Mozart at 
12:15 p.m. at King’s Chapel, 58 Tremont 
St., Boston. $2 donation; 227-2155. 


WEDNESDAY 26 
LIBER UNUSUALIS performs at 12:15 
p.m. at the Cathedral Church of St. Paul, 
138 Tremont. St., Boston. $2 donation; 
482-4826. 

NEC HONORS ORCHESTRA performs 
Mahler's Symphony No. 1 at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., 
Boston. Free; 585-1122. 


THURSDAY 27 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEIJI OZAWA per- 
forms Mahler's Symphony No. 2, Aesur- 
rection, with soprano Nancy Argenta, 
mezzo-soprano Florence Quivar, and the 
Tanglewood Festival Chorus (conducted 
by John Oliver) at 10:30 a.m. and 8 p.m. 
at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $24-$79, $14.50 for the 
morning rehearsal; 266-1200. 

HANDEL & HAYDN SOCIETY CON- 
DUCTED BY CHRISTOPHER HOG- 
WOOD performs Vivaldi’s The Four Sea- 
sons and L‘estro armonico (concertos 5- 
8) at 8 p.m. at Old South Church, 645 
Boylston St., Boston. Tickets $25-$49; 


266-3605. 

MASTERWORKS CHORALE AND 
AREA HIGH SCHOOL CHORUSES per- 
form works by Copland, Schubert, and 
Haydn at 7:30 p.m. at Concord-Carlisle 
High School, 500 Walden St., Concord. 
Tickets $5; (781) 235-6210. 


dance 
PERFORMANCE 


FRIDAY 21 

DRAG KINGS, SLUTS & GODDESSES 
presents “Wild Thing!” Fri-Sat. at 8 p.m. 
and Sun. at 7 p.m. at Eliot Hall, 7A Eliot 
St., Jamaica Plain. Tickets $15; 524- 
4495. 

EIFMAN BALLET performs Boris Elf- 
man's Red Giselle Fri. at 8 p.m. and Sat. 
at 2 and 8 p.m. at the Wang Theatre, 270 
Tremont St., Boston. Tickets $27.50- 
$57.50; (800) 447-7400. 


SATURDAY 22 

SEYDOU COULIBALY performs African 
dance at 8 p.m. at Dance Complex, 536 
Mass. Ave., Cambridge. Free; 547-9363. 
DRAG KINGS, SLUTS & GODDESSES. 





See listing for Fri. 
EIFMAN BALLET. See listing for Fri. 


SUNDAY 23 
DRAG KINGS, SLUTS & GODDESSES. 
See listing for Fri. 


TUESDAY 25 

ALVIN AILEY AMERICAN DANCE THE- 
ATER performs Tues.-Thurs. at 8 p.m. at 
the Wang Theatre, 270 Tremont St., 
Boston. Tickets $35-$55; (800) 447- 
7400. 


WEDNESDAY 26 
ALVIN AILEY AMERICAN DANCE THE- 
ATER. See listing for Tues. 


THURSDAY 27 

SAVION GLOVER performs Thurs. at 7 
p.m., Fri. at 8 p.m., Sat. at 2 and 8 p.m., 
and Sun. at 1 p.m. at the Shubert The- 
atre, 265 Tremont St., Boston. Tickets 
$21.50-$52.50; (800) 447-7400. 

ALVIN AILEY AMERICAN DANCE THE- 
ATER. See listing for Tues. 


PARTICIPATORY 


THURSDAY 20 
BEGINNERS’ TWO-STEP DANCE is 
Thurs. at 6:30 p.m. at Carpenters Dance 


Hall, 1 Southville Rd., Southborough. 
Tickets $7; (508) 485-2040. 

DICK SYATT’S SINGLES DANCES are 
Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St., Randolph, Fri. and Sat. at 8 
p.m. at the Village Green, Rte. 1 North, 
Danvers, and Sun. at 8 p.m. at 
Raphael's, 1 Enterprise Dr., North Quin- 
cy. Tickets $5-$7; (978) 443-8131. 
EXPERIENCED INTERNATIONAL 
FOLK DANCE is at 8 p.m. at First Unitar- 
ian Church, 404 Concord Ave., Belmont. 
Tickets $6; 491-6083. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. 

SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz 
Club (second floor), 212 Hampshire St., 
Cambridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 
p.m. with a beginners’ dance at 7:30 p.m. 
at the Universalist Church, 211 Bridge 
St., Salem. Tickets $2; (978) 745-2229. 


FRIDAY 21 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 

CAJUN DANCE features music by Grand 
Bois at 7:30 p.m. at Calvary United 
Methodist Church, 300 Mass. Ave., Ar- 


lington. Tickets $7; (781) 662-8967. 
CONTRAS AND SQUARE DANCE fea- 
tures music by Roaring Jelly at 8 p.m. 
with a beginners’ lesson at 7:45 p.m. at 
First Parish Church Unitarian Universal- 
ist, 7 Harrington Rd., Lexington. Tickets 
$5; (781) 944-3544. 

DANCE FRIDAY is an open-style dance 
at 8:30 p.m. at the Rug Cutter’s Studio, 
23 Main St., Watertown. Tickets $7; 924- 
7276. 

DANCE OF UNIVERSAL PEACE is from 
8 to 10 p.m. at the Cambridge Friends 
Meeting House, 5 Longfellow Park, Cam- 
bridge. Tickets $6-$10; 776-5767. 
INTERNATIONAL FOLK DANCE is at 8 
p.m. at Park Avenue Congregational 
Church, Paul Revere Rd., Arlington 
Heights. Tickets $6, $4 for students; 491- 
6083. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 22 
BULGARIAN DANCE PARTY is from 8 
to 10 p.m. at Park Ave. Congregational 
Church, Paul Revere Rd., Arlington 
Heights. Tickets $6; 491-6083, 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 
74 Walden St., Concord. Tickets $6; 547- 
7781. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is from 8 p.m. to mid- 
night at Northmeadow Health Club, 20 
Carter St., Tewksbury. Tickets $7, $6 be- 
fore 8:30 p.m.; 325-4900. 

RYLES DANCE HALL is at 9 p.m. at 
Ryles Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets $12; 
876-9330. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SUNDAY 23 

EAST COAST SWING AND TWO-STEP 
is at 7 p.m. at Ashland Country Dance 
Hall, 162 West Union St., Ashland. Tick- 
ets $4-$8; (508) 435-0950. 
INTERNATIONAL FOLK DANCING is 
from 7:30 to 11 p.m. with instruction at 7 
p.m. at the Stratton Student Center's 
Sala de Puerto Rico (second floor), MIT, 
84 Mass. Ave., Cambridge. Tickets $1; 
253-FOLK. 

ISRAELI DANCING is at 11 a.m. at Tem- 
ple Israel, Longwood Ave. and Plymouth 
St., Boston. Tickets $5; 566-3960. 
ISRAELI FOLK DANCING is at 8 p.m. at 
Harvard-Radcliffe Hillel, 52 Mt. Auburn 
St., Cambridge. Tickets $3, $2 for stu- 
dents; 254-HORA. 

SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 25 Monmouth St., Brookline. 
Tickets $4; 325-6657. 

SWING DANCE with instruction and live 
band is at 6 p.m. at the Sit N’ Bull Pub, 
163 Main St., Maynard. Tickets $8; (978) 
897-4663. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


MONDAY 24 

BALKAN DANCE CLASS is at 7:30 p.m. 
at Green Street Studio, 185 Green St., 
Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 9 
p.m. at the Taxiarchae Greek Orthodox 
Church, 25 Bigelow Ave., Watertown. 
Tickets $10; 364-2599. 

ISRAELI FOLK DANCING is at 8 p.m. at 
Temple ‘Kehillath Israel, 384 Harvard 
Ave., Brookline. Tickets $4, $3 for stu- 
dents; 776-8327. 

LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 

NEW ENGLAND SQUARES AND CON- 
TRAS features music by Yankee Ingenu- 
ity at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Tickets $6; (781) 
272-0396. 








SCOTTISH COUNTRY DANCE is from 
7:45 to 10:30 p.m. at the Centrat Square 


YWCA, 7 Temple St., Camibridge. Tickets 
$6; 484-0950. 


TUESDAY 25 

BALKAN DANCE is at 8:30 p.m. at Sava 
Serbian Orthodox Church, 33 West 
Water St., Wakefield. Tickets $7; 246- 
9663, 

BALLROOM DANCE WORKSHOP is at 
8 p.m. in the Lobby of Building 13 (sec- 
ond floor), MIT, 77 Mass. Ave., Cam- 
bridge. Tickets $12-$18; 577-5565. 
COUNTRY DANCE SOCIETY TUESDAY 
SERIES is from 8 to 10:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Tickets $6, $3 for stu- 
dents and seniors; 354-1340. 

CONTRA DANCE is from 7:30 to 10:30 
p.m. at the Stratton Student Center, MIT, 
84 Mass. Ave., Cambridge. Free; 253- 
FOLK. 

ENGLISH COUNTRY DANCE is from 
7:30 to 10 p.m. at First Church Unitarian 
Universalist, Centre and Eliot Sts., Ja- 
maica Plain. Tickets $5; (781) 891-3296. 
FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square 
Park, Boston. Free; 491-6084. 


WEDNESDAY 26 

ENGLISH COUNTRY DANCE is from 
7:30 to 10:30 p.m. at Park Ave. Congre- 
gational Church, Paul Revere Rd., Arling- 


ton Heights. Tickets $6, $3 for students; 


354-1340. 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at 
Fayville Village Hall, Central and Grove 
Sts., Southborough. Tickets $3.50; (508) 
872-4110. 

ISRAEL! DANCE is at 7:30 p.m. with in- 
struction at 7 p.m. at the Stratton Stu- 
dent's Center Sala de Puerto Rico (sec- 
ond floor), MIT, 84 Mass. Ave., Cam- 
bridge. Free; 253-FOLK. 

SWING, BALLROOM, AND LATIN 
DANCING is at 8 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 


THURSDAY 27 
BEGINNERS’ TWO-STEP DANCE. See 
listing for previous Thurs. 

DICK SYATT’S SINGLES DANCES. See 
listing for previous Thurs. 
EXPERIENCED INTERNATIONAL 
FOLK DANCE. See listing for previous 
Thurs. 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs. 2 

SALSA AND MERENGUE DANCING. 
See listing for previous Thurs. 
SCOTTISH COUNTRY DANCE. See list- 
ing for previous Thurs. 


events 


THURSDAY 20 
L’HEURE BLEUE is at 5:30 p.m. at 
French Library, 53 Marlborough St., 
Boston. Tickets $8; 266-4351. 

TRACY BONHAM IN-STORE APPEAR- 
ANCE is at 6 p.m. at Tower Records, 360 
Newbury St., Boston. Free; 247-5900. 
PUBLIC OBSERVATORY NIGHT is at 
8 p.m. at Harvard-Smithsonian Center for 
Astrophysics, 60 Garden St., Cambridge. 
Free; 495-7461. 


FRIDAY 21 

BLOODHOUND GANG IN-STORE AP- 
PEARANCE is at 4 p.m. at Tower 
Records, 360 Newbury St., Boston. Free; 
247-5900. 


THIRD EYE BLIND play the Orpheum Theatre on Monday and Tuesday. 


“MOBIUS STUDENT PERFORMANCE 
ART NIGHT” is Fri.-Sat. at 8 p.m. at Mo- 
bius, 354 Congress St., Boston. Tickets 
$6; 542-7416. 


SATURDAY 22 

BRAZIL SOOTH ANNIVERSARY ECU- 
MENICAL CELEBRATION is at 
7:30 p.m. at Chevalia Auditorium, 32 For- 
est St., Medford. Free; 542-4000. 
DRAFT HORSE PLOW MATCH is from 
11 a.m. to 4 p.m. at Spence-Peirce-Little 
Farm, Little’s Ln., Newbury. Tickets $4; 
(978) 462-2634. 

EARTH DAY CELEBRATION is from 
11 a.m. to 6 p.m. at Spontaneous Cele- 
brations, 45 Danforth St., Jamaica Plain. 
Free; 524-6373. 

FALUN DAFA WORKSHOP is at noon at 
North End Branch Library, 25 Parmenter 
St., Boston. Free; 227-8135. 

LATIN AMERICAN & CARIBBEAN CUL- 
TURAL SHOW is at 6:30 p.m. at MIT, 
142 Memorial Dr., Cambridge. Tickets 
$10; 225-6778. 

“MOBIUS STUDENT PERFORMANCE 
ART NIGHT.” See listing for Fri. 


MONDAY 24 


EARTH DAY CELEBRATION is at noon 


at Newton Free Library, 330 Homer St., 
Newton. Free; 552-7145. 

ENVIRONMENTAL CAREER SEMINAR 
is at 6:30 p.m. at Dudley Branch Library, 
65 Warren St., Roxbury. Free; 442-6186. 


TUESDAY 25 
GREGZ/SUSANNA FASHIONABLE 
SPRING DINNER is at 6:30 p.m. at West 
Side Lounge, 1680 Mass. Ave., Cam- 
bridge. Tickets $45; 441-5566. 


WEDNESDAY 26 
LOW-CARB GOURMET DINNER WITH 
DEBORAH CHUD is at 6 p.m. at Upstairs 
at the Pudding, 10 Holyoke St., Cam- 
bridge. Tickets $60; (781) 894-1193. 


THURSDAY 27 

BC ARTS FESTIVAL is Thurs.-Fri. from 
noon to 10 p.m. at Boston College, 140 
Comm. Ave., Chestnut Hill. Free; 552- 
4800. 

ENVIRONMENTAL CAREER SEMINAR 
is at 6:30 p.m..at Dudley Branch Library, 
65 Warren St., Roxbury. Free; 442-6186. 
ROSS HAMLIN presents “Both Weighs,” 
a multi-media performance piece, Thurs.- 
Sat. at 8 p.m. at Mobius, 354 Congress 
St., Boston. Tickets $10; 542-7416. 


TRAVIS IN-STORE is at 3 p.m. at New- 
bury Comics, 332 Newbury St., Boston. 
Free; 236-4930. 


benefits 
a 


THURSDAY 20 

CASA MYRNA VAZQUEZ POST- 
MARATHON PARTY is at 6 p.m. at The 
Exchange, 148 State St., Boston. Tickets 
$10; 248-5266. 


WEDNESDAY 26 
POETRY & CHOCOLATE EXTRAVA- 
GANZA is a benefit for the venue at 
7:30 p.m. at the Arlington Center for the 
Arts, 41 Foster St., Arlington. Tickets $5; 
(781) 648-6220. 


THURSDAY 27 

DESIGN HOME GALA is a benefit for 
AIDS Action Committee at 5:30 p.m. at 
Westin Hotel, 70 Third Ave., Waltham. 
Tickets $75; 450-1325. 
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RIDAY 21 
TIFFANY CLUB PROM is at 7:30 p.m. at 


Randolph Country Club, Rte. 139, Ran- 
dolph. Tickets $20; (781) 891-9325. 


readings 
a 


'» THURSDAY 20 


PABLO MEDINA reads poetry at 8 p.m. 
at Emerson College, 80 Boylston St., 
Boston. Free; 824-8750. 

ANTHONY SAMMARCO discusses his 
Dorchester Ii at 7 p.m. at Uphams Comer 
Branch Library, 500 Columbia Rd., 
Dorchester. Free; 265-0139. 

STONE SOUP POETS & LESLEY COL- 
LEGE POETS read at 7 p.m. at Lesley 
College, 29 Everett St., Cambridge. Free; 
227-0845. 


FRIDAY 21 

JANET AALFS reads from her Reach at 
7:30 p.m. at Arlington Street Church, 351 
Boylston St, Boston. Tickets $3; 371- 
7124. 

STEPHEN DOBYNS reads poetry at 
5:30 p.m. at Lamont Library, Harvard 
University, Harvard Sq., Cambridge. 
Free; 495-2454. 

FRANCES MAYES reads from her Bella 
Tuscany at 7 p.m. at Brookline Book- 
smith, 279 Harvard St., Brookline. Free; 
566-6660. 

STANLEY ROSEN discusses his The Ex- 
amined Life and G.W.F. Hegel at 3 p.m. 
at Harvard Book Store, 1256 Mass. Ave., 
Cambridge. Free; 661-1515. 


SATURDAY 22 
“POETRY OPEN MIC” is at 8 p.m. at Out 
of the Blue Gallery, 168 Brookline St., 
Cambridge. Donations accepted; 354- 
5287. 

BAPS! SIDHWA discusses her Cracking 
India at 5 p.m. at Boylston Hall, Harvard 
University, Harvard Sq., Cambridge. 
Tickets $10; (781) 273-9752. 


SUNDAY 23 

FRED MOTEN reads from his Arkansas 
at 6 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; 566-6660. 
LAURA MULLEN reads from her After / 
Was Dead at 6 p.m. at Brookline Book- 
smith, 279 Harvard St., Brookline. Free; 
566-6660. 

“POETRY EXCHANGE” is a discussion 
group at 3 p.m. at the Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. 
Free; 499-2000. 


MONDAY 24 

MEG CAMPBELL reads from her Solo 
Crossing at 7:30 p.m. at Charlestown 
Branch Library, 179 Main St., 
Charlestown. Free; 242-1248. 

MARTHA COLLINS signs her What 
Words Can Do at 8:15 p.m. at Blacksmith 
House, 56 Brattle St., Cambridge. Tick- 
ets $3; 547-6789. 

JAMES CRONIN discusses his Health 
Quest at 6 p.m. at Borders, 10-24 School 
St., Boston. Free; 557-7188. 

PICO IYER signs his The Global Soul at 
6:30 p.m. at the Holyoke Center, 1350 
Mass. Ave., Cambridge. Free; 661-1515. 


MICHAEL PEARSON discusses his 
Dreaming of Columbus at 7 p.m. at Har- 
vard Square Coop, 1400 Mass. Ave., 
. Free; 499-2000. 

“STONE SOUP POETRY OPEN MIC” is 
at 7:30 p.m. at Zeitgeist Gallery, 312 
Broadway, Cambridge. $3 donation; 227- 
0845. 

JEAN VALENTINE reads from her The 
Cradle of Real Life at 8:15 p.m. at Black- 
smith House, 56 Brattle St., Cambridge 
Tickets $3; 547-6789. 


TUESDAY 25 

“AGAPE POETRY OPEN MIC” with fea- 
tured readers Terry England, Connie 
Donovan, and Jim Carlisle is at 8 p.m. at 
Community Church of Boston, 565 Boy!- 
ston St., Boston. $1 donation; 489-0519. 
MARISA D’VARI discusses her Script 
Magic at 6 p.m. at Borders, 10-24 School 
St., Boston. Free; 557-7188. 

ADRIENNE HALL discusses her One 
Woman's Story of Hiking the Appalachian 
Trail at 7:30 p.m. at Barnes & Nobie,*1 
Worcester Rd., Framingham. Free; (508) 
628-5567. 

ZACHARY KARABELL discusses his 
The Last Campaign: How Harry Truman 
Won the Election of 1948 at 7 p.m. at 
Wordsworth Books, 30 Brattle St., Cam- 
bridge. Free; 354-5201. 

JEFFREY LENT reads from his In the 
Fall. at 7 p.m. at Brookline Booksmith, 
279 Harvard St., Brookline. Free; 566- 
6660. 

JAMES O'CONNOR signs his Cuss Con- 
trol at 7:30 p.m. at Borders, 300 Boylston 
St., Newton. Free; 630-1120. 

“POETRY READING CONTEST” is at 
7:30 p.m. at Borders, 85 Worcester Rd., 
Framingham. Free; (508) 370-3138. 
WILLIAM SHUTKIN discusses his The 
Land That Could Be at 4:30 p.m. at MIT, 
77 Mass. Ave., Cambridge. Free; 253- 
5249. 

“UNDERGROUND RAILROAD BLACK 
POETRY & SPOKEN WORD NIGHT” is 
at-8 p.m. at Zeitgeist Gallery, 312 Broad- 
way, Cambridge. $5 donation; 876-2182. 


WEDNESDAY 26 
“BROOKLINE HIGH SCHOOL POETRY 
FESTIVAL” is at 7 p.m. at Brookline 
Booksmith, 279 Harvard St., Brookline. 
Free; 566-6660. 

STEPHEN GOULD discusses his The 
Lying Stones of Marrakech at 7:30 p.m. 
at Newton Free Library, 330 Homer St., 
Newton. Free; 552-7145. 

SY MONTGOMERY discusses her Jour- 
ney of the Pink Dolphins at 7 p.m. at 
MSPCA Headquarters, 350 South Hunt- 
ington Ave., Jamaica Plain. Free; 522- 
7400. 

WILLIAM SHUTKIN signs his The Land 
That Could Be at 6 p.m. at Borders, 10- 
24 School St., Boston. Free; 557-7188. 
“SISTER SPIT: ALL-WOMAN SPOKEN 
WORD TOUR?” is at 8 p.m. at Ryles, 212 
Hampshire St., Cambridge. Tickets $8; 
876-9330. 


THURSDAY 27 

SAUL BELLOW presents his Ravelstein 
at 6:30 p.m. at First Parish Church, 1446 
Mass. Ave., Cambridge. Free; 661-1515. 
PRISCILLA COGAN reads from her 
Crack at Dusk: Crook of Dawn at 7 p.m. 
at Harvard Square Coop, 1400. Mass. 
Ave., Cambridge. Free; 499-2000. 
“WINNERS: A RETROSPECTIVE OF 
THE WASHINGTON PRIZE READING” 
is at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; 566-6660. 
DAVID LEHMAN reads from his The 
Daily Mirror at 6 p.m. at Borders, 10-24 
School St., Boston. Free; 557-7188. 
“MEDFORD POETS LIVE!” is at 7 p.m. 
at Medford Public Library, 111 High St., 
Medford. Free; (781) 395-7950. 
EDVARD RADZINSKY discusses his 


Continued on page 14 
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| The Rasputin File at 7 p.m. at 


| Wordsworth Books, 30 Brattle St., Cam- 
| bridge. Free; 354-5201. 
|) DENNIS RYAN discusses his The 


| Boston Irish at 7 p.m. at Lower Mills 


‘ 


Dorchester |i at 7 p.m. at Uphams Comer 


} Branch Library, 500 Columbia Rd., 
} Dorchester. Free; 265-0139. 


| DUNCAN SINGS-ALONE reads from 


‘Sprinting Backwards to God at 7 p.m. at 
Harvard Square Coop, 1400 Mass. Ave., 
brid hi i: 


UPTOWN 
LVAABKSNINGR 


Thurs 4/20 
Ed Harlow Trio 
Fri 4/21 
Chris Allen Trio 
Sat 4/22 
Booty Juice 
Sunday Brunch 


Coming Soon! 
99 Saint Botolph 


Boston 
Phone # 617.266.3030 


| THURSDAY 20 


“RECLAIMING OUR CONNECTIONS: 
BUILDING AN INCLUSIVE BOSTON?” is a 
lecture by Cheng Imm Tan at 12:15 p.m. at 
Old South Meeting House, 310 Washington 
St, Boston. Tickets $4; 482-6439. 


SATURDAY 22 


“FIGHTING THE CORPORATE/RIGHT- — 


TI FVETV IY: 


THE 2000 JAZZ FESTIVAL 
tae A Boston 


Concertix (617)876 7777 


www.concertix.com 


Thurs. 4/20". Bob Sinicrope & The World Leaders 
Fri. 4/21%- Boston Horns i. me nates te ny Men! Hons 
Sat. 4/22" Herman Johnson 


Tues. 4/25°- City Trees 


hapi+ 4 
/ 
Inman SQUARE 


CAMBRIDGE 
876-9330 


Wed. 4/26". Sister Stit 
Thurs. 4/27*- Brenda Hopkins 


WING ATTACK ON PUBLIC EDUCATION 
PRIVATIZATION” is a discussion at 2 p.m. 
at Lucy Parsons Center, 549 Columbus 
Ave., Boston. Free; 469-5348. 


SUNDAY 23 

“A THIRSTY WORLD: WATER SCARCITY 
IN THE 21ST CENTURY” is a lecture by 
Laura Orland at 10:30 a.m. at Longy School 
of Music, 1 Follen St, Cambridge. Free; 
739-9050. 


TUESDAY 25 

“BOTANICAL UNKNOWN: REALITY AND 
ILLUSION” is a lecture by Vico Fabbris at 
7:30 p.m. at Newton Free Library, 330 
Homer St., Newton. Free; 552-7145. 


May 7 & 21 
Daniel fan Smith Quintet — 


UPTOWN 

LVM ONY Ee. 
Thurs 4/20 
Nick Goumas 

Quintet 

Fri 4/21 
Grant Langford 

Quintet 


Sat 4/22 
Roxbury Blues 
Aestetic 


Sun 4/23 
Grant Langford Trio 


Mon 4/24 
Waldron Ricks Trio 


Tue 4/25 


Issi Rosen Trio 


Wed 4/26 
Grover Mooney Trio 


99 Saint Botolph 
Boston 
Phone # 617.266.3030 


BODY, AND DESIGN” is a lecture by Galen 
Cranz at 6:30 p.m. at MIT, 77 Mass. Ave., 
Cambridge. Free; 253-7791. 

“DEFINING HUMANITARIAN INTERVEN- 
TION” is a lecture by Andrew Natsios at 
6 p.m. in the Mezzanine Conference Room, 
Free; 536-5400, ext. 336. 

“END SCHOOL VIOLENCE NOW” is a dis- 
cussion at 6:30 p.m. at Northeastem Univer- 
sity, 120 Forsyth St., Boston. Free; 373- 
5800. 


“HOW TO GET PRESCRIPTION DRUGS” 
is a discussion at 10:30 a.m. at Common- 
wealth Tenant's Association, 35 Fidelis Way, 
Brighton. Free; 350-6722. 

“HUMAN RELATIONSHIPS AND CON- 
SUMPTION: STORIES FROM THE GIFT- 
GIVING LINE” is a lecture by Frederic 
Brunel at noon at Marsh Chapel, 735 Comm. 
Ave., Boston. Free; 353-3560. 

“KINSEY'S MYTH OF FEMALE SEXUALI- 
TY: THE ‘50S FRIGIDITY WARS” is a lec- 
ture by Judith Allen at noon at Schlesinger 
Library, Radcliffe Yard, Cambridge. Free; 
495-8647. 

“MAPPING BOSTON?” is a lecture by Susan 
Godiewski at 10:30 a.m. at North End 
Branch Library, 25 Parmenter St., Boston. 
Free; 227-8135. 

“THE MONKEY KING IN BEIJING 
OPERA?” is a lecture by Ghaffar Pourazar at 
1 p.m. at Kresge Auditorium, MIT, 48 Mass. 
Ave., Cambridge. Free; 258-4003. 

GERARD ‘T HOOFT discusses infinity at 
3:30 p.m. at Boston University, 590 Comm. 
Ave., Boston. Free; 353-2600. 


WEDNESDAY 26 
“ANIMAL CONSCIOUSNESS” is a lecture 
by Donald Griffin at 7 p.m. at Regis College, 
235 Wellesley St., Weston. Free; (781) 768- 
7197. 

“ARCHITECTURAL TREASURES: 
SCHOOLS” is a lecture by Doris Cole at 
6 p.m. in the Rabb Lecture Hall, Boston Pub- 
lic Library, Copley Sq., Boston. Free; 536- 
5400, ext, 336. 

“THE COLONIAL HOME, 1725-1780” is a 
lecture at 7 p.m. at Lyman Estate, 185 
Lyman St., Waltham. Tickets $18; 227-3957. 
“EASTERN EUROPEAN POLICE TRAIN- 
ING” is a lecture by.John Huyler at 6:30 p.m. 
at Babson College, Wellesley. Free; (781) 
239-7033. 

“FROM THE SACRED TO THE CIVIL: 
LANGUAGE AND MODERNITY IN 
EGYPT” is a lecture by Niloofar Haeri at 
4 p.m. at Bunting Institute, 34 Concord Ave., 
Cambridge. Free; 495-8212. 

“GLOBAL SMALLPOX ERADICATION: 
TRIUMPH AND BETRAYAL” is a lecture by 
Donald Henderson at 6 p.m. at Old Stur- 
bridge Village, 1 Old Sturbridge Village Rad., 
Sturbridge. Free; (508) 347-3362. 

“THE LONG DISTANCE VISION OF FRED- 
ERICK LAW OLMSTED” is a panel discus- 
sion at 7:30 p.m. at Brookline High School, 
115 Greenough St., Brookline. Tickets $5; 
730-2700. 

“LOOKING BACK AT THEODOR HERZL’S 
ALTNEULAND” is .a lecture at Michael 
Brenner at 7:30 p.m. at. Goethe-Institut 
Boston, 170 Beacon St., Boston. Free; 262- 
6050. 

“MUNCHAUSEN BY PROXY” is a lecture 
by Herbert Schreier at noon at New England 
Medical Center, 800 Washington St., 
Boston. Free; 636-6082. 

ARAM SAROYAN speaks at 6:15 p.m. at 
Boston University, 775 Comm. Ave., Boston. 
Free; 353-3696. 

“THE NEXT AIDS EPIDEMIC” is a lecture 
by Max Essex at 7:30 p.m. at First Unitarian 
Church, 3 Church St, Cambridge. Free; 
495-2727. 

“WATCHING THE SUN: SPACE EXPERI- 
MENTS ACROSS THE SPECTRUM” is a 
lecture by Jay Bookbinder at 7:30 p.m. at the 
Museum of Science, Science Park, Boston. 
Free; 589-0270. 

“WOMEN’S HEALTH AND THE ENVIRON- 
MENT” is a symposium at 4 p.m. at JFK 
School of Goverment, Harvard University, 
79 JFK St., Cambridge. Free; 495-8246. 


THURSDAY 27 
“FACTIONAL STRIFE AND REGIONAL 
SCHOOLS: MOSQUE BUILDING IN IRAN 
UNDER THE SALJUQS” is a lecture by 
Lorenz Kom at 5 p.m. at Fogg Museum, Har- 
vard University, 32 Quincy St., Cambridge. 
Free; 495-2355. 

“FISH AND CHIMPS: GREAT EXPERI- 
MENTS IN EVOLUTION” is a lecture by Les 
Kaufman at 5:30 p.m. at New England 
Aquarium, Central Wharf, Boston. Free; 
973-5295. 

“LIES, SISSIES, AND FIASCOES: NOTES 
ON MAKING A NEW KIND OF RADIO” is a 
lecture by Ira Glass at 7:30 p.m. at North- 
eastem University, 360 Huntington Ave., 
Boston. Tickets $15; 373-2247. 

“LOST SHIPS OF THE MEDITER- 
RANEAN?” is a presentation at 7 p.m. at Har- 
Yard, Cambridge. Free; 495-4631. 

“NEW BLOOD, NEW VISIONS, NEW ART 
FOR NEW ENGLAND” is a discussion at 
7 p.m. at Brandeis University, 415 South St, 


a symposium at 9 a.m. at Boston University 
School of Law, 765 Comm. Ave., Boston. 
Free; 353-4495. 

“HERB POMEROY: A CAREER RETRO- 
SPECTIVE” is a discussion at 7:30 p.m. at 
Killian Hall, MIT, 160 Memorial Dr., Cam- 


| bridge, Free; 253-2826. 


“THEIR OWN PRIVATE ITALY: ISABELLA 
STEWART GARDNER AND STEPHEN A. 
WYNN AS COLLECTORS” is a lecture by 
Libby Lumpkin at 6:30 p.m. at the Gardner 


828 Washington St., Wellesley. Free; (781) 
283-2500. . 





galleries 


Admission to the following galleries is free, un- 
less otherwise noted. In addition to the hours 
listed here, many galleries are open by appoint- 
ment. Galleries are in Boston, except where in- 
tions are listed under Photography. 


wees STREET 


ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St., Boston, Tues.-Sat., 10 a.m.- 
5 p.m. Permanent collection features American 
and Continental paintings and drawings of the 
19th and 20th centuries. 

ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 3: paintings by Nancy Hagin. 
AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (424-0640), 166 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Ongoing exhibitions .of celluloids and 
drawings used in the production of cartoons 
and animated films. 

ARDEN GALLERY (247-0610), 129 Newbury 
St., Boston. Mon.-Sat 11 a.m.-5:30 p.m.; 
Sun., 1-5 p.m. Through April 30: “Esther Gar- 
cia Eder: inside and Out.” 

ART INSTITUTE OF BOSTON (262-1223), 
700 Beacon St., Boston. Mon.-Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through April 30: 
works by Nathan Goldstein. 

BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through April 26: works by Allan Mc- 


Collum. 

BARTON-RYAN GALLERY (867-0662), 38 
Newbury St., Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Through May 
13: “Pure Geography,” paintings and mono- 
types by Eric Aho. 

BOSTON ARCHITECTURAL CENTER Mc- 
Cormick Gallery (262-5000), 320 Newbury St., 
Boston. Mon.-Thurs., 9 a.m.-10 p.m.; Fri.-Sat., 
9 a.m.-5 p.m.; Sun., noon-5 p.m. Through May 
14: “North Bennett Street School Exhibit.” 
CAMELOT GALLERY (800-956-5618), 221 
Newbury St., Boston. Mon.-Sat. 10 a.m.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade. 

CHAPPELL GALLERY (236-2255), 14 New- 
bury St., Boston Tues.-Sat., 11 a.m.-5:30 p.m. 
Through May 6: “Toshio lezumi: Illusions of 
Tranquility and Transformation.” 

CHASE GALLERY (859-7222), 129 Newbury 
St., Boston, Mon.-Sat., 10 a.m.-6 p.m.; Sun., 1- 
5 p.m. Through May 1: still life paintings by 
Peter Plamondon. 

CHURCH OF THE COVENANT (266-7480), 
67 Newbury St., Boston. Call for hours. April 
2d4urle 11: “Lenten Installation Project by 
Michael Dowling.” 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through April 29: works by Kate Sul- 
ECLIPSE GALLERY (247-6730), 167 New- 
bury St, Boston. Tues.-Sat., 9 a.m.-6 p.m. 
Through April 29: “Peter Clemons: Dune Shack 


Paintings. 

EXOTICAR MODEL GALLERY (267-8368), 
114 Newbury St., Boston. Call for hours. Ongo- 
ing: automotive art, novelty clothing, ‘col 
FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St., Boston. 
Tues.-Thurs.; 10 a.m.-8 p.m.; Fri.-Sat., 
10 a.m.-5 p.m. Through May 6: “Foissac: An 
Artist's Return.” 

GALLERY 79 (262-5918), 79 Newbury St., 
Boston. Tues.-Thurs., 10 am.-6 p.m.; Fri, 
9:30 a.m.-4:30 p.m. Through April 28: “Jocelyn 
O’Brien: Abstract Etchings.” 

GALLERY NAGA (267-9060), 67 Newbury St, 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m. Through 
April 29: works by Geerge Nick. 

HARCUS GALLERY (451-3221), 6 Melrose 
St, Boston. Call for hours. Ongoing: Boston 
Group Artists show. 

HOWARD YEZERSK! GALLERY (262-0550), 
14 Newbury St., Boston. Tues.-Sat., 10 a.m.- 

5:30 p.m. Through May 2: works by Jim 


0076), 205 Newbury St., Boston. Mon.-Sat., 
10 am.-6 p.m.; Sun., noon-6 p.m. Through 
April 30: “Bon Voyage! Vintage Posters from 
the Golden Age of Travel, 1900-1940.” 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Ongoing: contempo- 
tary stone sculptures by major and emerging 
artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka. 
KELLY BARRETTE FINE ART (266-2475), 
129 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Ongoing: revolving ex- 
hibit featuring works by Lisa Houck, Nancy 
Wagner, and others. 

MPG (437-1596), 285 Newbury St., Boston. 
Mon.-Sat., 10 am.-6 p.m.; Sun., 1-5 p.m. 
Through May 8: “The View from the Highway,” 
paintings by Dimitri Cavender and Peter Roux. 
NIELSEN GALLERY (266-4835), 179 New- 
bury St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
Through May 6: works " Milton Resnick and 
Jake Berthot. 

PEPPER GALLERY (236-4497), 38 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m.” 
po May 13: paintings by Harold Reddi- 


veca GALLERY (267-9473), 171 New- 
bury St., Boston. Mon.-Sat:, 10'a.m.-5:30 p.m.; 
Sun., 1-5 p.m. Through May 10: “Fance 
Franck: Pure Geometry, Natural Grace.” 
ROLLY-MICHAUX GALLERY (536-9898), 
290 Dartmouth St., Boston. Tues.-Sat., 
11 a.m.-5:30 p.m. Through:August 31: “Master- 
works on Paper/Recent Acquisitions.” 


Rie SOCIETY OF ARTS AND CRAFTS (266- 


1810), 175 Newbury St, Boston. Mon.-Sat., 
10 am.-6 p.m.; Sun., noon-5 p.m. Through 
A TOUCH OF FRANCE GALLERY (262- 
0252), 173 Newbury St., Boston. Tues.-Sat., 
11 a.m.-7 p.m; Sun., 1-5 p.m. Ongoing: paint- 
ings by French artists. 

VIA GALLERY (424-1750), 83 Newbury St., 
2nd Fl. Call for hours. Through April 29: “Maria 
Christina Ritz: Sealed for Your Protection.” 


SOUTH END 

ARS LIBRI (357-4212), 560 Harrison Ave., 
Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 
Clarendon St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m. Through April 22: “intuitive Joumeys: 
Aftists from Gateway Crafts.” 

BROMFIELD GALLERY (451-3605), 560 Har- 
tison Ave., Boston. Wed.-Sat., noon-5 p.m. 
April 26-May 20: “Jennifer Hicks: A Part from 
Nature”; “Beverly Barber: Occupied Territo- 
ties.” Through April 22: “Permanence and 
Change,” paintings by Dianne Lam. 
CLIFFORD-SMITH GALLERY (695-0255), 
450 Harrison Ave., 3rd Fl., Boston. Tues.-Sat., 
11 a.m.- 5 p.m. Through April 29: “David Kelley 
and Liz Fiorentino: Vibrations Per Second.” 
FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St., Boston. Mon.- 
Fri., 10 a.m.- “3 p.m.; Sat., noon-5 p.m. April 21- 


GALLERY FIVE NORTH (426-8426), 354 
Congress St. #501, Boston. Thurs.-Sat., noon- 
5 p.m. Through May 4: “Jeff Kalin and Sue Kri- 
GALLERY FX (695-2808), 39 Thayer St., 
Boston. Wed.-Sat., noon-5 p.m. Through May 
20: ne 
GENOVESE/SULLIVAN GALLERY (426- 
9738), 47 Thayer St., Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through May 3: wood 
fired clay by Rob Bamard. 

HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St, Boston. Wed.- 
Sat., noon-6 p.m. Through June 3: “Eket 


KAJI ASO STUDIO (247-1719), 40 St. 
Stephen St. Boston. Tues.-Sat., 1-5 p.m. 
Through April 27: “Group Watercolor Exhibit.” 
KINGSTON GALLERY (423-4113), 37 Thayer 
St, Boston. Wed.-Sat., noon-5 p.m. Through 
April 29: “Self Will Run (Riot).” 

MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. Through April 
29: “Sarah Smiley: The Virtual Beret Project.” 
Reception April 22, 3-5 p.m. 

SOUTH END BRANCH LIBRARY (536-8241), 
685. Tremont St; Boston. Mon.-Wed., 10 a.m.- 
6 p.m.; Thurs., noon-8 p.m.; Fri., 9 a.m.-5 p.m.; 
Sat., 10 a.m.-2 p.m. April 20-June 1: “Linda 
Price Sneddon: Chaos and Complexity.” 
UNITED SOUTH END SETTLEMENTS Harriet 
Tubman Gallery (685-5377), 566 Columbus 
Ave., Boston. Mon.-Fri., 9 a.m.-8 p.m.; Sat., 
10 a.m.-2 p.m. Through April 28: “New Eng- 
land Women of Color.” 


DOWNTOWN —t 

MAISON ROBERT (227-3370), in Old City 
Hall, 45 School St., Boston. Mon.-Fri., 
11:30 a.m.-9:30 p.m.; Sat., 5:30-10 p.m. 
Through May 6: works by Roz Farbush and 
Randa Khuri. 

SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch St., Boston. Mon.-Fri., 
10 a.m.-6 p.m. Through April 28: “Drawing the 
Lines: Selections from Jewelers’ Sketch- 
books.” 

ST. ANTHONY SHRINE (542-6440), 100 Arch 
St, Boston. Call for hours. Through May 15: 
works by Viktor Anufriev. 4 


ALLSTON SKIRT GALLERY (254-7027), 129 
Braintree St., Allston. Wed.-Sat., noon-5 p.m. 
Through April 29: “Drawing.” 

ARTS & MORE (522-0089), 31 Germania St., 
Jamaica Plain. Daily, 10:30 a.m.-6 p.m. Ongo- 
ing: works by Henry DeLeon, Roy Kavetsky, J. 


Through April 30: works by Christine Marolis. 

ELIAS FINE ART (783-1888), 120 Braintree 
St., Rear, Allston. Wed.-Sat., noon-5 p.m. 
Through April 29: “Christian Boltanski: Favorite 


Objects. 

GALLERY AT GREEN STREET (522-0000), 
141 Green St. Jamaica Plain. Wed.-Sat., 
noon-5 p.m.; Tues.-Thurs., 6-9 p.m. Through 
April 29: “Safe.” 

GROVE HALL BRANCH LIBRARY (427- 
3337), 5 Crawford St., Roxbury. Call for hours. 
Through April 29: works by Nandi Hajar Attya. 
PAOLO’S TRATTORIA (354-5287), 251 Main 
St., Charlestown. Cail for hours. Through April 
30: watercolors by Dominique Lecomte. 
REVOLVING MUSEUM (439-8617), 288-300 
A St. Boston. Tues.-Fri., noon-6 p.m.; Thurs. 
until 8 p.m. Through April 21: installation by Al- 
ison Safford. Through May 1; “Revelation for 
A STRONG CUP OF COFFEE (282-3500), 
112 Stoughton St., Dorchester. Mon.-Sat., 
7 am-7 pm Apri 27-May 31: “Adrienne 


3147), 1961 Centre St, West Roxbury. Mon., 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri.-Sat., 9 a.m.-5 p.m. Through April 
30: paintings by Richard Aris. 


SomERVIRLE 
s 





“DESCRIPTIONS/DEPICTIONS/DECISIONS,” 
works by Robert Goss, Susan Schmidt, Gary Duehr, and 
Laura Blacklow (whose untitled work appears above), is 
on display at Fort Point Arts Community Gallery, April 21 
through May 26. 





BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St., Somerville. Thurs.-Sun., noon- 
5 p.m. Through April 29: “Digital States.” 
CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (577-1400), 41 Second St., Cambridge. 
Mon.-Fri., 9 a.m.-6 p.m. Through May 3: “insti- 
tute of American Indian Arts Museum Print Col- 
lection.” Through May 17: “That Which Was 
24, 5-7 p.m. 

CHARRETTE GALLERY (495-0209), 44 Brat- 
tle St., Cambridge. Mon.-Fri., 8:30 a.m.-6 p.m. 
Through April 30: illustrations and caricatures 
by Roger Jones. 

CITIZENS BANK CENTRAL SQUARE 
BRANCH (354-5287), 617 Mass. Ave., Cam- 
bridge. Call for hours. Through April 30: paint- 
ings by Josh Labb. 

GALLERY BERSHAD (629-9400), 99 Dover 
St., Somerville. Wed.-Thurs., Sun., noon- 
6 p.m.; Fri.-Sat., noon-8 p.m. Through April 23: 
group show. 

MIDDLE EAST (864-EAST), 472 Mass. 
Ave.,Cambridge. Call for hours. Through May 
5: works by David Shuster, Jack Moorefield, 
and Stickey. 

MOBILIA GALLERY (876-2109), 358 Huron 
Ave., Cambridge. Tues.-Fri., 11 a.m.-6 p.m; 
Sat., 10 a.m.-5 p.m. Through May 3: jewelry by 
Rachelle Thiewes; works by Bennett Bean. 
OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline St., Cambridge. Wed.-Sun., 
noon-5 p.m. Through May 31: “Third Anniver- 
sary Show.” 

1369 COFFEEHOUSE (576-4600), 757 Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. 
Through April 30: works by Becky Kincead. 
UNIVERSITY PLACE GALLERY (876-0246), 
124 Mt. Aubum St, Cambridge. Mon.-Fri., 
8 a.m.-6 p.m.; Sat., 9.a.m.-1 p.m. Through April 
30: “Inspirations of Nature.” 

WESTON GALLERY (876-2840), 
Prospect St., Cambridge. Tues.-Fri., 1-7 roe m.; 
Sat. noon-5 p.m. Through May 13: works by Is- 
abel Riley and Alice Ledogar. 

ZEITGEIST GALLERY (875-2182), 312 
Broadway, Cambridge. Tues.-Sun., 2-7 p.m. 
April 27-May 14: woodcuts by Gloria Calderon. 
Through April 23: wood carvings by Eric Wild. 


NEWTON 


AU BON PAIN COOLIDGE CORNER (354- 
5287), 288 Harvard St., Brookline. Call for 
hours. Through April 30: drawings by John 


Clay. 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (244-4039), 60 Highland St., West 
Newton. Wed.-Sun., 1-5:30 p.m. April 26-May 
21: works by Sally Fine. Through April 23: “in- 
betweeness,” sculpture by Joyce McDaniel. 
LEVENTHAL-SIDMAN JEWISH COMMUNI- 
TY CENTER Starr Gallery (558-6485), 333 Na- 
hanton St., Newton. Mon.-Thurs., 10 am.- 
4 p.m.; Fri., 10. a.m-2 p.m.; Sun., 11 a.m.- 
4 p.m.; Tues.-Wed., 6-9 p.m. Through May 21: 
“The Power to Enchant: Amulets and Talis- 
mans.” 

LYMAN-EYER GALLERY (964-3470), 1347 
Washington St, West Newton. Tues.-Fri., 4- 
7:30 p.m.; Sat. 11 a.m-7:30 p.m.; Sun., 
11 am.-5 p.m. Through May 12: “Unknown 
Realities.” 

NEW ART CENTER (964-3424), 61 Washing- 
ton Park, Newtonville. Mon.-Fri., 9 a.m.-5 p.m.; 
Sun., 1-5 p.m. Through May 26: “Three Fabu- 
lists: Visions of Fact and Fantasy’; works by 
Julie Gorn and Ellen Schon. 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 am--9 p.m; Fri., 9.a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5. p.m. Through: April 27: 
“Dick O'Brien: Landscape Potpourri.” . 

SHAKE THE TREE GALLERY (739-3505), 


218 Washington St., Brookline Village. Mon.- 
Thurs., 10 a.m.-5:30 p.m.; Fri-Sat. 10 a.m.- 
9 p.m. Through April 29: “The Story of the Yel- 
low Dress,” installation by Wendy Costa. 


SUBURBS: SOUTH 
GALLERY X (508-992-2675), 169 William St., 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m. 
Artisanry Exhibition.” Reception April 20, 6- 
8 p.m. 

MASSACHUSETTS AUDUBON SOCIETY 
(781-837-9400), 2000 Main St., Marshfield. 
Sat., 10 a.m.-5 p.m.; Sun., 10 a.m,-4 p.m. Ad- 
mission $3. Through June 30: “True:to Life,” 
watercolors by Robert Verity Clem... 
VENTRESS LIBRARY (781-837-8091), Web- 
ster St, Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through May 6: paintings by Rose 
Gates. 

ZULLO GALLERY (508-359-3711), 456A 
Main St., Medfield. Sat.-Sun., noon-5 p.m. 
Through April 30: “Medfield Public Schools Ex- 


SUBURBS: NORTH 
ACACIA GALLERY (978-283-7200), 33 Main 
St., Gloucester. Wed.-Sun., 11 a.m.-5 p.m. 
April 26-June 4: group show. Through April 23: 
group show. 

ARLINGTON CENTER FOR THE ARTS Gibbs 
Gallery (781-648-6220), 41 Foster St., Arling- 
ton. Mon.-Fri., 9 a.m.-6 p.m. April 10-May 12: 
‘The Puppets of Underground Railway The- 
ater.” Reception April 26, 6-8 p.m. 
FIREHOUSE CENTER FOR THE PERFORM- 
ING ARTS (978-462-7336), Market Sq., New- 
buryport. Mon.-Sat., 10 am.-4 p.m; Sun., 
noon-4 p.m. April 25-May 22: works by Ann 
McCrea and Naomi Evelan. Through April 24: 
“Volunteers Show.” 

MINGO GALLERY (978-927-5964), 252 Cabot 
St., Beverly. Tues.-Sat., 10 a.m.-5 p.m. 
Through May 19: works by Bill and Ruth Fran- 
son. 

NEWBURYPORT ART ASSOCIATION Sam 
Sargent Gallery (978-465-8769), 65 Water St., 
Newburyport. Daily, 11 a.m.-5 p.m. April 20- 
May 7: “Spring Fling.” 

OCMULGEE POTTERY AND GALLERY 
(978-356-0636), 317 High Street, ipswich. 
Mon.-Sat., 9 a.m.-5 p.m.; Sun., noon-5 p.m. 
Through April 30: works by Steve Ward and 
Laura Verrette. 

WENNIGER GALLERY (978-546-8116), 19 
Mt. Pleasant St., Rockport. Daily, 11 a.m.- 
6 p.m. Through April 30: works by Elizabeth 
Morris. 


SUBURBS: WEST 
CENTER FOR THE ARTS IN NATICK (508- 
647-0179), 31 Main St. Natick. Mon.-Sat., 
noon-6 p.m.; Sun., noon-2 p.m. Through April 
24: "Natick High School Art Exhibit.” 

CLARK GALLERY (781-259-8303), Mall at 
Lincoln Station, 145 Lincoln Rd., Lincoin. 
Tues.-Sat., 10 a.m.-5 p.m; untit 7 p.m. on Wed. 
Through April 20: “Three Stories.” 
COMMUNITY NATIONAL BANK (978-562- 
1646), 17 Pope St., Hudson. Mon.-Fri., 
8:30 a.m.-4 p.m., Thurs. until 6 p.m.; Sat, 
9 a.m.-noon, Through April 27: “Arts Alliance 
Annual Members Exhibit.” 

DEPOT SQUARE GALLERY (781-863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat., 
10:30 a.m.-5:30: p.m.; Sun., noon-4 p.m. 
—— Agni 30: “Gracia Dayton: Versions of 


Horne GALLERY (978-369-0278), 25 
Maio. St.,.Concord. Mom:-Sat.; 10 a.m.- 
5:30 p.m.; Thurs., 10 a.m.-7 p.m.; Sun., noon- 
5\p.m. Through April 27: “Beyond the Body: Ar- 
chitectural Ceramics.” 


RANDOLPH ASSOCIATES FINE ARTS (484- 
3136), 444 Common St., Belmont. Wed.-Sat., 
10 a.m.-6 p.m.; Thurs., 10 a.m.-7 p.m. Through 
May 28: “Salon Show.” 


CAPE COD 

PROVINCETOWN ART ASSOCIATION AND 
MUSEUM (508-487-1750), 460 Commercial 
St, Provincetown. Sat.-Sun., noon-4 p.m. 
Through May 7: members show. 


ART COMPLEX MUSEUM (781-934-6634), 
189 Alden St., Duxbury, Wed.-Sun., 1-4 p.m. 
Free. Permanent collection features Shaker 
furniture, prints, American paintings, and 
Japanese art. Through April 30: “Tokaido 
Road,” photographs by Cell and K.P. Knoll; 
“Rotations: Locations,” artworks with a travel 
theme; “Duxbury Art Association Winter Juried 
Show.” 


BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (522-9080), 30 Germania St, Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at 
noon, 1 and 2 p.m. Admission $1. View two 
centuries of beer memorabilia, and leam about 
the brewing process. 

BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. 
Art and Architecture tours offered Mon., 
2:30 p.m.; Tues.-Wed., 6:30 p.m.; Thurs. and 
Sat., 11 am. Through May 31: “Boston Au- 
thors’ Club Exhibit.” Through April 28: “Mino- 
taur's Maze.” 

— McKim Lobby & Chavannes Gallery (ext. 
247). Through April 30: “The Shroud of Turin: 
True Icon or Medieval Forgery.” 

— Boston Room (ext. 336). Through April 27: 
“Just Outside: Photographs by Robert 


Castagna. 

— Abbey Am., McKim Bidg. (ext. 366). 
Through June 1: “Mapping Boston.” 

— Wiggin Gallery, McKim Bldg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 
BOSTON TEA PARTY MUSEUM (338-1773), 
Congress St. Bridge, Boston. Daily, 9 a.m.- 
6 p.m. Admission $6.50, $3.25 for children. A 
floating exhibit featuring a full-scale working 
replica of one of the ships involved in the inta- 
mous Boston Tea Party, the movie “Paul Re- 
CAPE COD MUSEUM OF NATURAL HISTO- 
RY (800-479-3867), Rte. 6A, Brewster. Mon.- 
Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30- 
4:30 p.m. Admission $4, $2 for children. The 
Museum runs programs, walks, classes, and 
field schools on its three nature trails through 
woodlands, salt marsh, unspoiled beach, and 
Cape Cod’s largest herring run. Indoor exhibits 
represent the Cape's native surroundings, from 
reptiles and insects to shells, minerals, and 
fossils, and include both the Clarence Hay Li- 
brary for natural history information and an on- 
site archaeology lab. Ongoing: “Secrets in the 
Sand: Solving the Mystery of Wing Island.” 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rite. 6A, Dennis Vi- 
lage. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. 
Admission $5; free for ages 16 and under and 
on Sat. before 1 p.m. The permanent collection 
features works by Ross Moffett, Arthur Diehi, 
William Paxton, Amold Geissbuhler, Oliver 
CAROUSEL STATION (925-0472), 205 Nan- 
tasket Ave. at the Wharf, Hull. Daily, 10 a.m.- 
9 p.m. The Station is a festival museum com- 
plex centered around a 1928 Paragon 
Carousel, and also includes a museum about 
Steamboats, hotels, and trains, a gift shop, 
CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St., Waltham. 
Thurs., Sat., 10 a.m.-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and se- 
Textile Mill,” “The Auto Plant,” “The Watch Fac- 
tory,” “Going to Work,” and “The Employment 
Strations. 

CHILDREN’S MUSEUM (426-6500), 300 
Congress St, Boston. Daily, 10 a.m.-5 p.m.; 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds. Ad- 
mission $1 on Fri. from 5 to 9 p.m. Free parent- 
at 11 a.m. on Wed. and Fri, “Explore and Dis- 
cover Together’ at 2 p.m. on Wed., and “New 
Balance Climb,” ongoing. Current exhibits in- 
Clude: “Boats Afloat,” featuring an 800-gallon 
Channel tank; “Under the Dock,” a giant-scale 
simulated underwater landscape with a 14 
fiberglass lobster; “Build It!,” a mock neighbor- 
hood market in Boston; “Japanese House,” a 
two-story house from Kyoto; and “Teen Tokyo,” 
an exhibit about fashion, food, sports, music, 
and family life of Japanese youth. 
COMMONWEALTH MUSEUM (727-9268), 
Mon.-Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m. 
Free admission. Through Oct. 31, 2000: “The 
Archaeology of the Central Artery Project: 
Highway to the Past.” Ongoing: “Toward a Bet- 
ter Life: Massachusetts Workers and Their 
CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon.-Sat., 9. a.m.- 
5 p.m.; Sun., noon-5 p.m, Admission $7, $6 for 
seniors and students, $3 for children. Exhibits 
of furniture and decorative art objects docu- 
menting domestic life in Concord from 1635- 
1890. On display are Paul Revere's lantern 
from the Old North Church, and belongings of 
Emerson and Thoreau. Through Aug. 13: 
“Treasures from the Boston Athenaeum Fine 
Arts Collection.” Ongoing: “Why Concord?” a 
permanent exhibition of Concord’s history. 
DANFORTH MUSEUM OF ART (508-620- 


0050), 123°Union Ave., Framingham. Mon. 
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Fri., 9 a.m.-5 p.m.; Tues.-Thurs., 6-10 p.m. Ad- 
mission $3, $2 for students and seniors, chil- 
dren under 12. free. Museum's collection in- 
Cludes American art from the 18th, 19th, and 
20th centuries, including a children's gallery 
and a permanent collection of Hopi Kachina 
dolls. Through June 4: photos by Karin Rosen- 
thal; “Figure, Fantasy, and Illusion: Selections 
from the Arthur S. Goldberg Collection.” 
DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Rd., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 
and children. Through April 30: “The Electronic 
Canvas", “Celebrating Contemporary Art in 
New England: Recent Acquisitions.” Through 
June 4: “Robert Ameson: Bronze Self-Portraits 
and Drawings’; “Abstract ExpressionismV/Figu- 
tative Expressionism: Common Ground.” On- 
going: “Kingdom: An Installation by Randal 
Thurston.” 

— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere IV," Chakaia Booker’s “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea,” 
and Leslie Wilcox’s “Sentry Stand.” 
FRANKLIN PARK ZOO (541-5466), 1 Franklin 
Park Rd., Boston. Mon.-Fri. 10 a.m.-5 p.m.; 
Sat. Sun. 10 a.m.-6 p.m. Admission $7, $6 for 
seniors, $4 for ages 2-15. Home to over 150 
species of mostly endangered or threatened 
animals including snow leopards, “African 
Tropical Forest,” “Giraffe Savannah,” and 
“Bongo Congo” featuring bongo antelope, ze- 
FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St., Brockton. Tues.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors and stu- 
dents, $1 for children. Permanent collection 
features over 4,000 pieces of 19th and 20th 
century American art and crafts. 

GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St, Boston. Call for hours. Built in 
1859 and preserved as a legacy of the Victori- 
an era, the Museum is open for tours Sat.-Sun 
at 1, 2, and 3 p.m. 

HARRISON GRAY OTIS HOUSE (227-3956), 
141 Cambridge St., Boston. Wed.-Sun., 
11 a.m.5 p.m. Admission $4, $3.50 for se- 
niors, $2 for children. Designed by Charles 
Bulfinch in 1796 and restored in the 1970's, the 
business, and family life of the American elite 
in the New Republic. Guided Tours of the 
house are Wed.-Sun., 11 a.m.-4 p.m. on the 
hour (all visitation is guided). 

HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St., Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome’s novel, is the oldest 17th-century 
mansion remaining in New England. Furish- 
three centuries, including Hawthome memora- 
bilia. The grounds also contain Hawthome's 
birthplace, a 19th-century counting house, pe- 
fiod gardens, and a visitor center with interac- 
tive video, orientation programs, and garden 
café. Through June 1: works by students of 
Salem's Altemative Middle School; Objects 
Owned by the Families of the Site. Currently on 
view: “Digging Up the Past: 330 Years of 
Salem's History at the House of the Seven 
Gables”; “Images of the Seven Gables: Paint- 
ings, Prints, and Photographs of Salem’s Most 
iluminated Home.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed., Sat.- 
Sun., noon-5 p.m.; Thurs., noon-9 p.m.; Fri., 
noon-7 p.m. Admission $6, $4 for seniors and 
Students, free for children, free after 5 p.m. on 
Thurs. Established in 1936 as the first non-col- 
lecting contemporary art institution in the U.S. 
April 26-July 2: “Marijke van Warmerdam: 
Seven Thoughts”; “Video Via Venice: High- 
lights from the Biennale.” 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10 ($11 on 
Sat.-Sun.), $7 for seniors, $5 for students with 
ID ($3 on Wed.), free for ages 18 and under. 
The museum, built in the style of a 15th-centu- 
ty Venetian palace, houses more than 2500 art 
objects, with emphasis on Italian Renaissance 
and 17th-century Dutch works. Among the 
highlights are works by Rembrandt, Botticelli, 
given Fridays at 2:30 p.m: Through April 30: 
JACKSON HOMESTEAD (552-7238), 527 
Washington St., Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and se- 
niors. Home of abolitionist William Jackson, in- 
Cludes exhibitions on Newton and regional his- 
tory highlighting the community as an earty rail- 
road hub and the home itself as a stop on the 
Underground Railroad. Children’s gallery fea- 
tures hands-on exhibits. Ongoing: “What 


JOHN F. KENNEDY LIBRARY AND MUSE- 
UM (929-4523), Morrissey Bivd., Columbia 
Point, Boston. Daily, 9 a.m.-5 p.m. Admission 
$8, $6 for students and seniors, $4 for ages 
13-17, free for ages 12 and under. Exhibitions 
portraying the life, leadership, and legacy of 
ney General Robert F. Kennedy’; “Jacqueline 
the Space Race”, “The Cuban Missile Crisis”. 
“The Nixon v. Kennedy Presidential Race”. 
“The Struggle for Civil Rights”; “Mrs. Kennedy's 
Tour of the White House”, “The Kennedy Fami- 
ly.” Through May 1: “Treasures of the Kennedy 
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(876-4491), 105 Brattle St., Cambridge. 
Wed.-Fri., noon-4:30 p.m.; Sat.-Sun., 
10 a.m.-4:30 p.m. Free. Built in 1759, this 
Georgian mansion is where George Wash- 
ington planned the siege on Boston during 
the Revolutionary War and later served as 
home to poet Henry Wadsworth Longefeliow. 
Tour information available at Visitor Informa- 
tion Booth in Harvard Square. 
LONGYEAR MUSEUM (277-8943), 120 
Seaver St., Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. 
Museum exhibits explore the life of Christian 
Science founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the bio- 
graphical history of early workers in the 
Christian Science Church circa 1910. Locat- 
ed on 8 acres including flower gardens, a 
fountain, pool, and statues. The Museum 
also maintains three Massachusetts houses 
in which Eddy lived, at 23 Paradise Road, 
Swampscott (599-1853), open Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 2-5 p.m.; 277 Main St., 
Amesbury (277-8943), hours by appointment; 
and 133 Central St., Stoughton (277-8943), 
hours by appointment. The houses are open 
May 1 through Oct. 31, and admission is $2, 
$1 for students. 
LORING-GREENOUGH HOUSE (524-3158), 
12 South St., Jamaica Plain. Open for tours 
Sat., noon-3 p.m. Donation $3, $1 for chil- 
dren. A pre-Revolutionary house on the Na- 
tional Register of Historic Places decorated 
in period furnishings, costumes, and objets 
d'art 
LYNN MUSEUM (781-592-2465) 125 Green 
St., Lynn. Mon.-Fri., 9 a.m.-4 p.m.; Sat., 1- 
4 p.m. Admission $4. Through April 29: 
“Landscapes of the Civil War,” rare pho- 
tographs from the Civil War. 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall 
St., North Adams. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $6, $4 for seniors and students. 
$2 for ages 6-16; free for ages 5.and under. 
Current exhibitions: “Supermodel”; “Turn 
Away,” video art by Denise Marika; “Natalie 
Jeremijenko: Tree Logic’; “Ron Kulvila: Visi- 
tations”; “Billboard”; “The ‘Before’ Pictures.” 
Ongoing in the Clock Tower: a multi-media 
sound installation by Christina Kubisch. 
MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St., Boston. Mon.-Sat., 
10 a.m.-4 p.m. Collection: includes docu- 
ments, artifacts, and art works pertaining to 
the African American experience in New Eng- 
land. Includes the African Meeting House, the 
oldest standing black church in America; and 
the Abeil Smith School, Boston's first public 
school for Black children and an early home 
of the Abolitionist movement. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 
10 a.m.-4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; 
Thurs.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 
10 a.m.-5:45 p.m. West Wing open Thurs.- 
Fri. until 9:45 p.m, Admission $12, $10 for se- 
niors and students, free for ages 17 and 
under, $2 after 5 p.m. on Thurs.-Fri., free 
after 4 p.m. on Wed. Mon.-Fri.: introductory 
walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30 a.m.; 
“American Painting and Decorative Arts 
Walks” begin at 12:30 p.m.; “European Paint- 
ing and Decorative Arts Walks” begin at 
2:30 p.m.; Introductory tours are also offered 
Sat. at 11 a.m. and 1:30 p.m. 
— Permanent Gallery Installations: “Late 
Gothic Gallery," featuring a restored 15th- 
century stained glass window from Hampton 
Court, 14th- and 15th-century stone, al- 
abaster, and polychrome wood sculptures 
from France and the Netherlands; “Mummy 
Mask Gallery,” a newly renovated Egyptian 
gallery, features primitive masks dating from 
as far back as 2500 B.C.; “European Decora- 
tive Arts from 1950 to the Present’; “John 
Singer Sargent: Studies for MFA and Boston 
Public Library Murals.” 
— Exhibitions: Through July 23: “Common 
Threads: Samplers from Around the Globe.” 
Through May 29: “Edward Weston: Photogra- 
phy and Modernism.” Through June 25: 
“Crowning Glories: Two Centuries of Tiaras.” 
Through May 14: “Michael Mazur: A Print 
Retrospective.” Through June 18: “Michael 
Mazur: Recent Paintings.” Through April 30: 
“View From Above: The Photographs of 
Bradford Washburn.” Ongoing: “The Art of 
Africa, Oceana, and the Ancient Americas”; 
“Egyptian Funerary Arts and Ancient Near 
East Galleries.” 
— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11 a.m., “Samplers,” pre- 
sented by Pamela Parmal. Sat.: at noon 
“Early 20th-Century Art: The Lane Collec- 
tion,” presented by April Eisman. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5.p.m.; Sun., noon-5 p.m 
Free admission. Ongoing: “Lexington 
Alarm’d,” an introduction to Colonial Lexing- 
ton exploring the town's connection to the 
Revolutionary War, “Initiating America: Three 
Centuries of Lodge Life.” Through Sept. 10: 
“Weaving the Dance: The Yeibichai Tradition 
in Navajo Rugs.” Through Oct. 22: “Images of 
the New World,” paintings by Karen Moss. 
Through Aug. 20: “Lynn Beach Painters: Art 
Along the North Shore, 1880-1920.” 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; Fri., 
9 a.m.-9 p.m. Admission $10, $7 for seniors 
and ages 3-11. The Museum features the 
theater of electricity (with indoor thunder- 


10:30 p.m.; “Laser Metallica,” Sun., 
9:15 p.m.; “Laser U2," Sun., 8 p.m.; “Laser 
Kor,” Thurs.-Sat., 9:15 p.m.; “Laser Smash- 
ing Pumpkins,” Thurs.-Sat., 8 p.m.; 
“Prokofiev's Peter and the Wolf,” Fri.-Sun., 
5:30 p.m. Ongoing: “Friday Night Stargaz- 
ing,” Fri., 8:30 p.m.; “Catastrophies in Space: 
When Stars End Their Lives” and “Welcome 
to the Universe,” daily. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 
300 Walnut Ave., Roxbury. Tues.-Sun., 1- 
5 p.m. Ongoing: “Aspelta: A Nubian King’s 
Burial Chamber.” 

MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15 Newton St., 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its 
role in American society. Through Nov. 30, 
2000: “Great Cars of the Century." Through 
July 14: “Designing the Land: Weld Garden, 
Brookline.” Ongoing: “The Chauffeured Life: 
Limousines in the Age of Elegance”; “Private 
Cars to Public Treasures.” 

NAISMITH MEMORIAL BASKETBALL 
HALL OF FAME (413-781-6500), 1150 West 
Columbus Ave., Springfield. Daily, 9 a.m.- 
6 p.m. Admission $8, $5 for students and se- 
niors, children free. A 48,000 square foot, 
three-level museum highlighting all levels of 
the game, featuring a virtual-reality game, in- 
teractive video monitors, a movie theater, 
Ongoing: a tribute to the history of basketball 
in the Olympic games. 

NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Mon.-Fri, 9 a.m.- 
5 p.m.; Sat.-Sun., 9 a.m.-6 p.m. Admission 
$12.50, $10.50 for seniors, $6.50 for ages 3- 
11, free for children under 3. More than 70 
exhibits featuring aquatic animals from 
Boston Harbor to the Amazon River. Includes 
the 187,000-gallon giant ocean tank, where 
visitors can observe coral reef fishes, pick up 
a horseshoe crab, and observe regularly 
scheduled shark feedings. Through April 23: 
“Sounds of the Sea.” 

— Ongoing exhibits: “Nyanja! Africa's 

inland Sea”; “Rivers of the Americas,” includ- 
ing animals from the Amazon and Connecti- 
cut Rivers; the ecology-oriented “Boston Har- 
bor: the Place, the Problem, the Plan’; 
“Storm over Stellwagen,” an interactive multi- 
media aquatic exhibit; “Sea Otters”; “Aquari- 
um Medical Center,” a public expansion of 
the aquarium’s veterinary care hospital; “The 
Matthew.” 

— Aquarium Harbor Tours depart daily from 
Central Wharf at 12:30 and 2:30 p.m. Tickets 
$9, $7 for teens, $6.50 for children. 

— Whale watches are offered Sat.-Sun. Tick- 
ets $26.50, $21 for seniors, $19 for ages 12- 
18, $16.50 for ages 3-11. Call 973-5281 for 
reservations. 

— “Unforgettable Boston,” a 20-minute inter- 
active movie highlighting many of Boston's 
favorite landmarks, runs continuously Mon 

Fri. from 10 a.m. to 4 p.m. and Sat.-Sun. an 
10 a.m. to 5 p.m. Tickets $4, $3 for seniors 
and ages 3-11; (800) 296-7600. 

NEW ENGLAND PIRATE MUSEUM (978- 
741-2800), 274 Derby St, Salem. Daily, 
9:30 a.m.-6 p.m. Admission $4, $2.50 for chil- 
dren. The museum features a dock-side vil- 
lage, a pirate ship and 80-foot cave, and 60 
life-sized pirates from yesteryear including 
Blackbeard and Captain Kidd. Also depicts 
colonial American life and New England pi- 
rates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St., Lowell. Tues.-Sat., 
10 a.m.-4 p.m. Admission $4, $3 for students 
and seniors. Through May 21: “Mood Indigo: 
Antique Quilts.” 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri, 11 a.m.- 
4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. The Muse- 
um houses Rockwell's studio, and the world’s 
largest collection of his paintings. Ongoing: 
“My Adventures as an lilustrator." Through 
Aug. 27: “in Rockwell We Trust.” 

OLD NORTH CHURCH (523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tick- 
ets $8, $5 for ages 15 and under. Built in 
1723, Boston's oldest church continues as an 
active Episcopal Church with services every 
Sunday. , 

OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St., Boston. Daily, 
9:30 a.m.-5 p.m. Admission $3, $2.50 for stu- 
dents and seniors, $1 for children. A museum 
and historic site built in 1729 as a Puritan 
house of worship, the Meeting House served 
as the location for meetings of Colonial revo- 
lutionaries leading up to the war for indepen- 
dence. Ongoing: “Voices of Protest.” 

OLD STATE HOUSE (720-3290), 206 Wash- 
ington St., Boston. Daily, 9 a.m.-5 p.m. Ad- 
mission $3, $2 for students and seniors, $1 
for ages 6-18. Ongoing exhibits detail the his- 
tory of Boston during the Revolution, the his- 
tory of firefighting, the John Hancock family, 
inns and taverns, and the Massachusetts 
Supreme Judicial Court. Also administers a 
Boston reference library and photographic re- 
source center at 15 State St. Through July 
15: “Pirates on Trial in Puritan Boston.” 
Through May 31: “In Her Own Hand: A Selec- 
tion of Women’s Diaries, 1778-1939.” Ongo- 
ing: “A History of Boston through Fire.” 
ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd., 
Concord. Mon.-Fri, 11 a.m.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admis- 


\ 


PEABODY ESSEX MUSEUM (978-745- 
9500), East India Square, Liberty & Essex 
Sts., Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m, Admission $10, $8 for seniors 
and students, free for ages 16 and under. 
Museum complex on two adjacent city blocks 
features 30 galleries, art and architecture 
from America, Asia, and the Pacific, historic 
house tours, and a research library. Through 
June 18: “images of Paradise: Views from the 
Age of Exploration.” Through May 7: “Sug- 
gestive Curves: The Art of Watercraft.” Ongo- 
ing: “Odyssey: A Journey into World Art.” 

— Liberty Street ‘Building. Tours given at 
2 p.m. daily. The museum features a collec- 
tion of marine paintings and drawineries de- 
voted to porcelains, lacquerware, ivory, fumi- 
ture, and silver of the China Trade. 

— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research 
library. Museum features silver, glass and ce- 
ramics, portraits and landscape paintings, 
and dolls and toys. Permanent exhibitions: 
“Days of Judgment,” an exhibition commemo- 
rating the 300th anniversary of the Salem 
Witch Trials. Guided tours of the John Ward 
House (1684), the Georgian Crowninshield- 
Bentley House (1727), and the Federal Gard- 
ner-Pingree House (1804). 

SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Thurs., 2-7 p.m.; 
Fri., 2-5 p.m.; Sat, noon-7 p.m. Through May 
28: “In Pleasant Company: Victorian Images 
of Somerville,” photos by Frederic Stone, 
SPORTS MUSEUM OF NEW ENGLAND 
(978-452-6775), 25 Shattuck St., Lowell. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3, $2 for seniors and ages 6-17, 
free for ages 6 and under. A showcase for 
New England sports history through interac- 


50th Anniversary of the Boston Braves”; “Ted 
Williams Tribute”; “Women in Sports’; “The 
Greater Lowell and Merrimack Valley Sports 
Tradition”; baseball photographs by Bill 
Chapman. 

SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (624-1234), Causeway 
St., Boston. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with ex- 
hibits dedicated to the Celtics, Bruins, Boston 
Garden, and the FleetCenter. Currently on 
view: “Ted Williams: An American Hero.” 
STONE PARK ZOO (781-438-5100), 149 
Pond St., Stoneham. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$3, $2 for seniors, $1.50 for children. Home 
to over nine animal exhibits including “Major” 
the 30 year old polar bear, a herd of bison, a 
colony of flamingoes, capybaras (the world’s 
largest rodents), and spider monkeys. 

THE OLD MANSE (978-369-3909), 269 Mon- 
ument St., Concord. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Tours $5.50, $4 for 
seniors and students, $3.50 for ages 6-12. 
Historic house where Ralph Waldo Emerson 
and Nathaniel Hawthorne once worked. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily, 
10 a.m.-5p.m. Free. Ongoing: “Around the 
World in Old ironsides,” chronicling the Con- 
Stitution's diplomatic mission, and “A Look 
Below the Waterline: Preserving Old Iron- 
sides” which explores past and current 
restorations of the boat. Through Sept. 24: 
works by Christopher Frost and Sheila Gal- 
lagher. Ongoing: “Old Ironsides in War and 
Peace”; “Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860-278-2670), 
600 Main St., Hartford, CT. Tues.-Sun., 
11 a.m.-5 p.m. Admission $10, $8 for stu- 
dents and seniors, $6 for ages 6-17, free for 
ages 5 and under, free on Thurs. and on Sat. 
before noon. Collections of American and Eu- 
fopean paintings and sculpture, as well as 
glass, silver, Wallace Nutting furniture, and 
Meissen porcelain. The second floor of the 
Morgan Building features the J. Pierpont Mor- 
gan collection of American decorative arts. 
Ongoing: “We Also Served: African-Ameri- 
cans in the U.S. Military — Selections from 
the John H. Motley Collection.” Through 
Sept. 10: “The Fashion Follies: A Look Back 
at the 20th Century.” Through June 4: “Jacob 
Lawrence & Expressions of Freedom.” 
WENHAM MUSEUM (978-468-2377), 132 
Main St., Wenham. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $5, $4 for seniors, $3 for 
children. The museum houses doll and toy 
collections with period furnishings and cos- 
tumes from as long ago as the 17th-century. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Wed.- 
Fri., 11 a.m.-5 p.m.; Sat., 10 a.m.-5 p.m.; 
Sun., 11 a.m.-5 p.m. Admission $8, $6 for se- 
niors and students, free for ages 17 and 
under. Admission free on Sat. from 10 a.m. to 
noon. The museum includes an extensive 
collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. Ko- 
rean ceramics from the 5th and 6th centuries 
are on display. The Marianne E. Gibson 
Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Ed- 
ward Savage. Through April 22, 2001: “Paul 
Revere: Artisan and Patriot.” Through June 4: 
photos by Robert Capa; “Blowup,” sculpture 
and drawings by Heide Fasnachi. 


photography 


ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore 


Rd., Winchester. Tues.-Sun., noon-4 p.m. - 


Admission $3, $2 for seniors, free for children 
and students. Through April 30: ‘Two Gener- 
ations of Westons: Edward, Cole, and Brett.” 
BABSON COLLEGE Horn Gallery, (781- 
noon-4 p.m.; Thurs., 4-8 p.m. Through April 
30: documentary photos by Maggie Hopp. 
BOSTON BALLET (695-6950), 19 Clarendon 
St., Boston. Tues.-Fri., 11 a.m.-3 p.m. 
Through May 28: “Lisa Blalock: A View from 
the Wings.” 

BOSTON PHOTO COLLABORATIVE (524- 


, 


7729), 67 Brookside St., Jamaica Plain. Call 
for hours. Apql.27: from 7 to 9 p.m., reception 
with Joanne Ciccarelio. 

BOSTON UNIVERSITY Photographic Re- 
source Center (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., 
noon-8 p.m. Tickets $3; $2 for students and 
seniors. Through April 28: “Representing the 
Intangible”; works by Lana Z. and Annik Ali. 
BRUSH ART GALLERY (978-459-7819), 
256 Market St., Lowell, Tues.-Sat., 11 a.m.- 
5 p.m.; Sun., 1 to.4 p.m. Through June 18: 
“Photo 2000 Biack and White Classic.” 
DESIGNS FOR LIVING (536-6150), 52 
Queensberry St., Boston. Thurs.-Tues., 
9 a.m."9 p.m.; Wed., 9 a.m.-noon. Through 
May 24: “Helen Goodwin: images of Africa.” 
ENDICOTT COLLEGE Broudo Gallery (978- 
232-2250), 376 Hale St., Beverly. Mon.-Fri., 
9 a.m.-5 p.m. Through April 27: “Interior De- 


Signs. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Bunting Institute (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fri, 9 a.m.-6 p.m.; 
Sat., 1-5 p.m. Through April 27: “Pictures 
from the Workroom: Psychoanalytic Spaces,” 
works by Sheliburne Thurber. 

— Harvard University Museum of Cultural 
and Natural History (495-3045), 26 Oxford St. 
Mon.-Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Ad- 
mission $5, $4 for students and seniors, $3 
for ages 3-13. Currently on view: “Bradford 
Washbum: The Highest Peaks.” 

JAMES JOSEPH SALON (776-1472), 168 
Newbury St., Boston. Call for hours. Ongo- 
tographs by Lisa Arielle Allen. 

LEE GALLERY (781-729-7445),-1 Mt. Ver- 
non. St., Winchester. Tues.-Fri., 10 a.m.- 
5:30 p.m. April 20-June 6; “Floral Still Lifes.” 
MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 621 Huntington 


Ave., Boston. Mon.-Fri., 10 a.m.-6.p.m.; Sat, - 


11 am.-5 p.m. 

— President's Gallery, 11th Fl. Mon.-Fri. 
9 am.-5 p.m, Through April 28: “Photo Se- 
niors: Paper or Plastic?” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of 
Inspiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photos, which 
use advanced techniques such as pho- 
tomacrography, photomicrography, interfer- 
ometry, thermography, and light polarization. 
NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. 
Ave., Boston. Mon.-Fri, 9 a.m.-5 p.m. 
Through April 28: works by Brooks B. Walsh. 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 a.m.-9 p.m.; Fri, 9 a.m.-6 p.m; Sat., 
9 a.m.-5 p.m.; Sun., noon-5 p.m. Through 
April 27: “f/8 Photographers Spring Show.” 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 

— Curry Student Center, 360 Huntington 
Ave. Mon.-Fri, 10 a.m.-5 p.m. Through April 
29: “Reimaging: Fashion a feminine art,” 
works by Mary Pat Warming. 

PIANO FACTORY GALLERY (437-9365), 
791 Tremont St., Boston. Fri., 6-10 p.m.; 
Sat., noon-4 p.m.; Sun., 4-8 p.m.; Mon., 7- 
9 p.m.; Wed., 7-10 p.m. Through May 7: 
“Vex.” 

SACRAMENTO STREET GALLERY (349- 
6287), at the Agassiz Community Center, 20 
Sacramento St., Cambridge. Mon.-Fri., 
9 a.m.-5 p.m. Through May 5: “Scan Art,” 
color photos by J Seeley. 


schools & 
universities 


BOSTON COLLEGE McMullen Museum 
(552-8100), Chestnut Hill. Mon.-Fri., 
11 a.m.-4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. 
Through May 22: “Fragmented Devotion: 
Medieval Objects from the Schniitgen Muse- 
um in Cologne.” 

— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: “Tip’ 
O'Neill Memorial Exhibit.” 

BOSTON UNIVERSITY (353-3349). 

— Boston University Art Gallery (353-3329), 
855 Comm. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through May 7: “MFA 
Thesis Exhibition.” 

—Sherman Gallery (358-0295), 775 Comm. 
Ave. Tues.-Fri., 11 a.m.-5 p.m.; Sat.-Sun., 1- 
5 p.m. Through April 23: paintings by Nadine 
Zanow. 

— Mugar Memorial Library (353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; 
Fri.-Sat., 8 a.m.-11 p.m.; Sun., 10 a.m.-mid- 
night. Through April 30: “Bidu Sayao: A Trib- 
ute”; “Abraham Lincoln: Letters, Pho- 
tographs, and Memorabilia’; “Howard Thur- 
man: A Centenary Tribute”; “Bradford Wash- 
bum: Papers of the Eminent Cartographer, 
Explorer, Photographer’; “The Italians: A 
Cultural Legacy”; “Gertrude Stein, Gertrude 
Stein”, “A Selection of 16th-Century Books”; 
“Rosalyn Tureck: First Lady of Bach”; “Mar- 
tin Luther King, Jr.: The Stride Towards 
Freedom”; “A View from the Vault.” 
BOWDOIN COLLEGE Museum of Art (207- 
725-3275), 9400 College Station, Brunswick, 
ME. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 2- 
5 p.m. Permanent collection includes Ameri- 
can portraiture from the eighteenth to the 
early twentieth century, European Art 
gallery, and Art and Life in the Ancient 


April 25, 7:30-10 p.m. 

BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., 
noon-5 p.m., Thurs. until 9 igh Free. 


(401-863-2932), 64 College St., Providence, 


Ri. Mon.-Fri, 11 a.m.-4 p.m.; Sat.-Sun., Bs 


(401-259-8986) Sat.-Sun, 11 a.m-5 p.m. 
Ongoing: “Tourist Art’; “Passionate Hobby: 
Rudolf Frederick Haffenreffer and the King 
Philip Museum”; “African Worlds, African Art: 
The William W. Brill Collection”; “Hopi Katsi- 
na Dolls: Ancestor Spirit Carvings. 
FRAMINGHAM STATE COLLEGE Arthur 
B. Mazmanian Gallery (508-626-4801), 100 
State St., Framingham. Mon.-Fri., 10 a.m.- 
5 p.m., Wed. until 9 p.m. Through May 12: 
“Student Exhibit.” 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain. 
Mon.-Fri, 9 am.-4 p.m.; Sat.-Sun., noon- 
4 p.m. More than 6500 species of plants in a 
265-acre botanical garden designed by 
Frederick Law Olmsted. 

— Busch-Reisinger Museum (495-2397), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
1-5 p.m. Admission $5, $4 for seniors, $3 for 
students, free for ages 17 and under. Free 
admission all day Wed. and on Sat. from 
10 a.m. to noon. Tours Tues.-Fri. at 2 p.m. 
Features Central and Northem European 
art, including late medieval, Renaissance, 
and Baroque sculpture, 16th-century paint- 
ing, and 18th-century porcelain. Features a 
collection of 20th-century German works. 

— Fogg Art Museum (495-2397), 32 Quincy 
St. Mon.-Sat., 10 a.m-5 p.m.; Sun., 1-5 p.m. 
Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free ad- 
mission all day Wed. and on Sat. from 
10 a.m. to noon. Tours Tues.-Fri. at 11 a.m. 
The decorative arts gallery includes 17th- 
and 18th-century British and American sil- 
ver, furniture, and porcelain. The Maurice 
Wertheim Collection of Impressionist and 
Post-impressionist works has re-opened. 

— Graduate School of Design (496-8728), 
48 Quincy St. Mon,-Thurs., 8:30 a.m.- 
11 p.m.; Fri., 8:30 a.m.-8 p.m.; Sat., 10 a.m.- 
6 p.m.; Sun., noon-11 p.m. Through April 30: 
“100 Years of Landscape Architecture.” 

— Hilles Library (495-8720), 59 Shepard St. 
Mon.-Wed., 8:45 a.m.-1 a.m.; Thurs., 
8:45 a.m.-midnight; Fri-Sat. 8:45 a.m.- 
10 p.m.; Sun., 10 a.m.-1 a.m. Through May 
25: “Colors of the Invisible,” paintings by 
Janet Pfunder. 

— Houghton Library (495-2444), Harvard 
Yard near Mass. Ave. and Quincy St. Mon.- 
Fri, 9 am.-5 p.m; Sat, 9 a.m.-1 p.m. 


Research Institute's 25th Anniversary Exhi- 
— Harvard University Museum of Natural 
History (495-3045), 26 Oxford St. Mon.-Sat. 
9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, 
$4 for students and seniors, $3 for ages 3- 
13. The Botanical Museum features exhibits 
on archaeobotany, ethnobotany, paleob- 
otany, economic botany, and orchid taxono- 
my. The Mineralogical and Geological Muse- 
ums feature mineral and ore collections, with 
displays of gems and meteorites. The Muse- 
um of Comparative Zoology covers species 
from the earliest fossil invertebrates and rep- 
tiles to fish and reptiles alive today. Exhibi- 
tions also include whale skeletons, the 
largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, 
the only complete and mounted model of the 
sea reptile in the country. Through May 14: 
“Orchids: A Story of Seduction.” Ongoing ex- 
hibits include “The Ware Collection of Glass 
Models and Plants,” including more than 
3,000 glass flowers; “Modeling Nature,” an 
exhibit on glass and its use as an artistic and 
scientific medium; “Birthstones”; “The Geolo- 
gy and Mineralogy of Limestone Caves”, a 
“Great Mammat" hall; the Romer Hall of Ver- 
tebrate Paleontology; “Encounters with the 
Americas,” exploring pre-1492 American civ- 
— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. Col- 
lection includes North American Indian arti- 
facts, pre-Columbian materials from Middle 
South America, and objects representing the 
Paleolithic and Iron Age cultures of Europe. 
Through Oct. 1: “Heads and Tales: Adom- 
ments from Africa.” 

— Tozzer Library, 21 Divinity Ave. Ongoing: 
“The Raven and the Loon: fnuit Prints and 
Sculptures from the Chauncey C. Nash Col- 
lection.” 

— Arthur M. Sackler Museum (495-9400), 
485. Broadway. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., 1-5 p.m. Admission’$5, $4 for seniors, 
$3 for students, free for ages 17 and under. 
Free admission all day Wed. and on Sat. 
from 10 a.m. to noon. Docent tours Tues.- 
Fri. at noon. The second and fourth floors 
feature a permanent collection of works from 
Oriental, Islamic, Roman, and other ancient 
cultures. Also features selections from the 
Stuart Cary Welch collection of Islamic and 
Later Indian Art. Through May 7: “The En- 
lightened Eye: Gifts from John Goelet.” 
Through April 30: “Ben Sahn's New York: 
The Photography of Social Conscience.” 

— Schlesinger Library (495-8647), Radcliffe 
College, 3 James St., Cambridge. Mon.-Fri., 
9 a.m.-5 p.m. Ongoing: “Betty Friedan and 
the Making of the Feminine Mystique: The 
American Left, the Cold War, and Modern 
Feminism”; “Women in Focus,” photos from 
the Schlesinger Library. 

— Semitic Museum (495-4631), 6 Divinity 
Ave. Mon.-Fri, 10 a.m.-4 p.m.; Sun., 1- 
4 p.m. Ongoing: “Nuzi and the Hurrians: 
Fragments from a Forgotten Past’; “Ancient 
Cyprus: The Cesnola Collection”; “The Pyra- 
mids and the Sphinx: 100 Years of American 
Archaeology at Giza.” 

— Widener Library (495-2444). Mon.-Fri, 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri., 9:30 a.m.-10:45 a.m., 11:15 a.m.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The 
Incredible Ditch: A Bicentennial Celebration 
of the Middlesex Canal.” 
MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fii., 10 a.m:-6 p.m.; Sat., 


11 a.m.-5 p.m. Through May 28: “MFA The- 
sis Shows.” 

— Student Life Gallery., Kennedy Bidg., 621 
Huntington Ave., 2nd fl. Mon.-Fri, 9 a.m.- 
8 p.m. Ongoing: “Under Pressure.” 
MASSACHUSETTS INSTITUTE OF TECH- 


Sun., noon-6 p.m.; Fri., noon-8 p.m. April 27- 
July 2: “Flying: Practical Training for Begin- 
ners”; “Allan Kaprow and Robert Watts: Ex- 
periments in the Everyday.” Reception April 
27, 5:30-7:30 p.m. 

— Dean's Gallery (253-9455), 50 Memorial 
Dr. Mon.-Fri., 9 a.m.-5 p.m. Through May 3: 
“Amy Kaufman: Geometric Allegories.” 

— Compton Gallery (253-4444), 77 Mass. 
Ave. Daily, 9 a.m.-5 p.m. Through May 6: 
“Observing the Observers.” 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural 
Engineering: The Sculpture of Arthur Gan- 
son”; “Holography: Artists and Inventors”; 
“MIT Hall of Hacks,” chronicles of MIT's his- 
tory of pranks, wit, and wizardry; “Math in 
3D,” sculptures by Morton G. Bradley, Jr.; 
“MathSpace,” a hands-on exploration of ge- 


ometry. 
— Hart Nautical Galleries (253-5492), 55 
Mass. Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongo- 
ing: “Ship Models: The Evolution of Ship De- 
sign.” Ongoing: “Deep Frontiers: Ocean En- 
gineering at MIT.” 

— Women’s Studies Program (253-8844), 
Rm. 14E-316, 77 Mass. Ave. Call for hours. 
Ongoing: “Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. 
Call for hours. Ongoing: “Never Stop Leam- 
ing: The Life and Legacy of Harold Edger- 
ton.” 

MOUNT IDA COLLEGE (928-4654), 777 
Dedham St., Newton. Tues.-Fri., Sun., 3- 
7 p.m.; Sat., 1-4 p.m. Through May 1: “De- 
sign and Decor.” 

NEWBURY COLLEGE Library (730-7070), 
129 Fisher Ave., Brookline. Mon.-Thurs., 
9 am.-9 p.m; Fri. 8 a.m.-5 p.m.; Sat., 
9 a.m.-5 p.m.; Sun., 1-9 p.m. Through April 
29: “Lena Marchi: Mixed Media Works.” 
NORTHEASTERN UNIVERSITY (373- 
2249), Boston. 

— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban De- 
sign: Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of 
American Art (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Permanent collection 
includes works by Winslow Homer, Maud 
Morgan, Allan Crite, and Justin Kirchoff. 
REGIS COLLEGE, 235 Wellesley St., West- 
on. 

— Spellman Museum of Stamps & Postal 
History (781-894-6735). Thurs.-Sun., noon- 
5 p.m. Admission $5, $3 for students and se- 
niors, free for ages 16 and under. Exhibits 
include U.S. Regular Issues (1847-1936). 

— Camey Gallery (781-768-7034). Mon.- 
Fri., 1-4 p.m. Through April 28: student ex- 
RHODE ISLAND SCHOOL OF DESIGN 
Museum of Art (401-454-6500), 224 Benefit 
St, Providence, Ri. Tues.-Sun., 10 a.m.- 
5 p.m. Admission $5, $4 for seniors, $2 for 
students, $1 for ages 5-18. Through May 28: 
“Painterly Prints from the Museum's Collec- 
tion.” Through April 30: “Lynne Yamamoto: 
This, and my heart.” Through June 25: 
“Focus on Form: American Furniture from 
the Museum's Collection.” Ongoing: “The 
Center Cannot Hold: Art from 1900-1920.” 
SCHOOL OF THE MUSEUM OF FINE 
ARTS Grossman Gallery (369-3718), 230 
The Fenway, Boston. Mon.-Tues., Fri., 
10 a.m.-5 p.m.; Wed.-Thurs., 10 a.m.-8 p.m.; 
Sat.-Sun., noon-5 p.m. Through April 30: 
“Fifth Year Exhibition.” 

SIMMONS COLLEGE Trustman Art Gallery 
(521-2268), 300 The Fenway, Boston. 
Mon.-Fri., 10 a.m.-4:30 p.m. Through May 
26: “Cynthia Nartonis: Currents and Cross 
Currents.” 

SUFFOLK UNIVERSITY New England 
School of Art & Design Gallery (536-0383), 
81 Arlington St., Boston. Mon.-Fri., 9 a.m.- 
7 p.m.; Sat., 9 a.m.-5 p.m. Through May 16: 
student shows. 

THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree. Mon.-Fri., 
10 a.m.-3 p.m. Through April 20: Braintree 
Art Association multimedia show. Recep- 
tion April 20, 7 p.m. 

TUFTS UNIVERSITY Aidekman Arts Cen- 
ter (627-3518), Medford. Wed.-Sat., noon- 
8 p.m.; Sun., noon-5 p.m. Through April 30: 
“MFA Thesis Exhibition.” 
UMASS-BOSTON Harbor Art Gallery (287- 
7988), 100 Morrissey Bivd., Boston. Mon.- 
Thurs., 10 a.m.-5 p.m. 

— Healey Library, Fifth Fl. (666-0828). 
Through April 30: “Virginia Woolf: The 
Evolving Word.” 

UMASS-DARTMOUTH Visual and Per- 
forming Arts Building (508-999-8555), 285 
Old Westport Rd., North Dartmouth. Mon.- 
Sat., 2-5 p.m. Through April 26: “MFA Ex- 
hibit.” 


UMASS-LOWELL (978-934-3491), Mc- 
Gauvran Student Center, Wilder St., Low- 
ell. Tues.-Fri., noon-3 p.m. Through May 
10: “Alumni/Faculty Show.” 

WELLESLEY COLLEGE Davis Museum 
and Cultural Center (781-283-2051), 106 
Central St., Wellesley. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri, 9 a.m.-7 p.m.; Sat, 9 a.m.- 
5 p.m.; Sun., noon-6 p.m. Ongoing: “Art of 
the Ancient Americas.” Through July 9: “Di- 
vine Mirrors: The Madonna Unveiled.” 
Through June 14: “Emphatic Economies: 
The Work of Lee Mingwei.” 

WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent 
collection features European and American 
paintings from the 18th, 19th, and 20th cen- 
turies. Through 10: “Carrie Mae 











Bukhara 
Indian Bistro 





A JP spinoff comes into its own: 


BY ROBERT NADEAU Bukhara opened as a kind of second branch of the 
beautiful Kashmir, on Newbury Street, but the food initially was not extraordinary. 
A year later, they added “Special Regional Dishes from Bangalore and Madras,” in 


southern India, and I recently returned 


to find things much improved. One im- 


provement was the décor, which has 


turned the rather stark bare-brick space | 


into one of the most beautiful Indian 
restaurants in Greater Boston. The 
northern Indian food, under veteran 
chef Balbir Singh, is also quite good 
now. And the service of Japanese-style 
hot towels between courses makes for 
truly wonderful moments. 

The southern Indian menu is admit- 
tedly a stretch from the northern. 
From Bukhara to Bangalore is farther 
than from Boston to Santa Fe. 
Bukhara, actually in Uzbekistan, is an 
ancient trading center and home of Is- 
lamic learning. (It’s the spice-trade 
reference that names the restaurant.) 
Southern India is strongly Hindu, with 
more vegetarian and spicy food than 
the rest of India. I’ve been nagging for 
southern Indian food for decades, and 
I think it makes a good complement to 
the standard northern Indian restau- 
rant menu that developed to serve the 
meat-loving British. 

The best of the southern appetizers 
is chat papri ($4.95), an intriguing dish 
of fried pastry and chickpeas in a 
sweet-and-sour sauce based on yogurt 
and tamarind. This sweet and crunchy 
treat outstrips bhel ($4.50), my favorite 
South Indian dish from Rangoli, which 
here combines bits of puffed rice, cut- 
up breads, tomato, and onion for a 
more savory platter of crunch. 

Pav bhaji ($6.95) are “famous 
Bombay-style” potatoes. They aren’t 
famous yet in Jamaica Plain, but they 
are quite good, in a kind of dry stew 
with cauliflower, beans, carrots, and 
peas. The curry is also dry in flavor, 
leaning perhaps on fenugreek or 
cumin. Pav bhaji are served with what 
the menu calls “a toasted roll,” but 
which turns out to be one of the 
things this restaurant does best, two 
triangles of garlic naan. You could 
probably wrap the vegetable stew in 

the naan, but we ate it by itself. The 
only weak Southern appetizer is dahi 
bhala ($3.95), allegedly lentil 
dumplings in a yogurt sauce. The 
dumplings are almost as hard as golf 
balls, which cannot be the classic 
style. Hardly any culture chops lentils 
up to make them denser. 

I mention this because the idli samb- 
har ($4.95) were also quite dense. Idli 
are an important bit of Indian food 
technology, based on the discovery that 
rice and pulses fermented together be- 
came more digestible. Today’s idli 
come fried as well as in steamed- 
dumpling style. But Bukhara’s version 
were overly heavy. Straight lentil 
dumplings, medu wada ($4.95), were a 
little lighter and much tastier, with a 
browned flavor. Both dumplings were 
served in sambhar, a fiery vegetable 
soup with another dry-tasting spice 
mixture, which usually includes fried 
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(617) 522-2195 

701 Centre Street, Jamaica Plain 
Open Mon-Thurs, 11:30 a.m.- 

= 11 p.m.; Fri, 11:30 a.m.—midnight; 
Sat, noon to midnight; and Sun, 
noon to 11 p.m. 


AE, CB, DC, MC, Visa 
Beer and wine 

No smoking 

& Access up one step, bathrooms 
down full flight of stairs 


pulses as a spice. 

For the various dosa dishes, the 
sambhar is a dip. Dosa are pancakes 
— giant crépes, really — of the same 
kind of mixed sourdough as idli. To 
judge from our mysor masala dosa 
($7.50), the dosa at Bukhara are very 
good indeed, almost irresistible. 
They’re also fun to have at the table, 











up well on the warming table. My day, 
the chef’s special soup was a slightly 
spicy minestrone. Everything else was 
quite good, especially a murgh tikka 
masala — broiled chicken chunks in a 
tomato-cream sauce — which had a 
wonderful combination of spices. Tan- 
doori chicken had less of the usual red 
color than most, but much more of the 
tarry, smoky flavor of the real tandoor. 
Dal mahkni was a lemony bean stew, 
excellent over the basmati pilaf. The 
fried appetizer (which doesn’t always 
hold up so well) was a vegetable fritter 
the,size of a Rhode Island clam fritter 
— that is, not much smaller than a 
baseball. They also put out some pav 
bhaji, with perhaps more fresh cilantro 
and less spice than the dinner version. 
And the buffet gets you a great, creamy 
rice pudding with raisins, almonds, and 
cashews. 


Bukhara has a mostly American wine 
JOEL VEAK 


CURRYING FAVOR: over the past year, Bukhara has gone from a 
| nondescript.storefront to a neighborhood gem. 





since they are served in a very long roll 
that hangs over both ends of the plat- 
ter. You slice them and eat the slices, 
which are stuffed with various things. 
Ours was a vegetable filling with a lot 
of mashed potatoes and moderate 
spice. Although we asked for “spicy,” 
the overall level of spice at Bukhara is 
rather mild. Only the sambhar had any 
real burn to it, and I’ve had hotter 
sambhar even in Boston. 

Uttapam is a thicker pancake of a 
similar blend, served flat as a kind of 
pizza. We had one with barbecued 
lamb ($7.95) that would have been a 
good appetizer for four people. The 
lamb dominated the other toppings, al- 
though fresh cilantro came through. 

As a kind of baseline, I had been by 
for a lunch buffet ($7.95). Regular 
readers know that the Indian buffet is 
the only kind approved of in this col- 
umn, because most Indian food holds 





list that goes with very little of the food, 
but lists a number of beers imported 
from India. Our tastings of Kingfisher, 
Taj Mahal, and Flying Horse suggest 
that the pipeline now delivers clean 
lagers that go very well with this food, 
with an extra nod to the hoppier Taj 
Mahal, brewed in West Bengal. 
Bukhara is now often crowded with 
happy yuppies. The space is noisy, but 
the bodies and the tapes of Indian 
classical music seem to soften the clat- 
ter. The lighting is romantically dark, 
but it makes the fine print on the 
menu hard to read. The embroidered 
wall hangings are the best of the art- 
work, although a large brass statue 
with four arms and bare breasts 
makes a splendid answer to Locke- 
Ober’s “Mademoiselle Yvonne.” * 


Robert Nadeau can be reached at 
robtnadeau@aol.com. 
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The House of Edible Arts 





JAPANESE CUISINE 
10 Langley Road 
Newton Centre 


Fel: G6F9-S S00 


Dining-in or Take-out 












ey SALLY LING’S | 


Gourmet Chinese Restaurant | 
Recognized Nationally 












10 Langley Rd. 

Corner of Centre St. 

Newton Centre 
332-3600 
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The following represent some of Greater Boston's more noteworthy | 


restaurants, some Boston Phoenix advertisers among them. Most of 


these listings have been distilled from our full-length reviews. Entrée | 
prices are rounded to the nearest dollar. The symbol BR indicates that | 
a restaurant serves brunch, and is followed by brunch hours. | 
Restaurant hours, credit-card policy, and liquor information are not | 


included, so be sure to call ahead. 


Boston 


BLUESTONE BISTRO, 1799 Comm Ave, 
Brighton, 254-8309. $7-$13. Pick your own 
pizza ingredients (peppers, mushrooms, 
prosciutto, wainuts?), or split a salad and one 


of the eclectic pasta dishes. The room is 


small, buzzing, and pretty stylish for Brighton; 
there's beer on tap, but no bar. BR Sat. and 
Sun., 10 a.m. to 2 p.m. 

CAFE BELO, 181 Brighton Ave. (Osco 
Plaza), Boston, 783-4858. $3-$10, depending 
on amount. Cafeterias are popular in Brazil, 
and so are spit-roasted churrascaria meats. 
This big, plain room has both: a buffet table of 
meat-'n'-taro Brazilian faves, and a guy slicing 
fresh roast pork and linguicga onto your plate. 
It's all $3.85 per pound. Nothing fancy, but the 
are getting the best deal in the hemisphere. 
DUCKY WOK, 122-126 Harvard Ave., All- 
ston, 782-8868. $5-$10. Elegant enough for 
third dates, yet loaded with Chinese seafood 
dishes and Vietnamese specialties so good 
you won't mind finishing up alone. The only 
casual thing about Ducky Wok is the silly 
name. Watch for nightly specials from the live 
seafood tanks, and don't miss the Vietnamese 
shiimp salad, stir-fried pea stems, crispy roast 
duck, chicken with lemon grass, even bowls of 


ston, 254-8883. $7-$12. Vegan dining reaches 
new heights of elegance and excellence in this 
Chinese-Vietnamese restaurant entirely with- 
out meat stock, fish sauce, oyster sauce, or 
nese broccoli, the vegetarian dumplings, spicy 
curry lemongrass anything, or the “house 
nest’ of fresh fried taro with five kinds of fake 
meat and just as many real vegetables. 
NORTH EAST BREWING CO., 1314 Comm 
Ave, Allston, 566-6699. $6-$18. At last, a 
brewpub with both solid ales — even the light 
ones are clean-tasting — and delectable food. 
Especially the Nor Easter Pale Ale, the greens 
salad, and the tall-foodiest, most postmodem 
chocolate ecstasy that ever was. Dark, so 
wear what you like: BR Sun., 10 a.m. to 3 p.m. 
with live jazz. 

ROGGIE’S BREW AND GRILLE, 356 Chest- 
nut Hill Ave. (Cleveland Circle), Brighton, 566- 
1880. $6-$14. An inexpensive, superfilling bar 
and grill with 20 beers on tap and a crowd 
that's hipper than you'd expect for Cleveland 
Circle. Fajitas, steak tips, and the like come in 
monstrous portions; diners more discerning 
than hungry should look to the raw bar and the 
very nice Greek-style grilled seafood. BR 
Daily, 11 a.m. to3.p.m. 

WONDER BAR, 186 Harvard Avenue, Aliston 
(617) 351-2665. $6-$9. The echt-Aliston 
crowd may never love this outpost of Newbury 
Street polish, but it’s their loss — the former 
Bunratty’s is now a civilized (and cheap) place 


for a drink and a bite, The food's good (mostly | 


sandwiches and smail dinners baked in terra- 
cotta pots), there's plenty of beer on tap (even 
though everyone around you is drinking marti- 
nis), and there’s jazz at night. Waming: you 
won't get past the doorman in sneakers. 


BACK BAY 

ABE & LOUIE'S, 793 Boylston St., Boston, 
(617) 536-6300. $17-$30. At last, a truly Bosto- 
nian steakhouse, with the New York trimmings 
but not too much of the New York baloney. 
Definitely an older crowd than other restau- 
fants under the same ownership (Charley's 
not for blue jeans, but awtully good eating if 
you love beef, and surround it with crabcakes, 


266-6222. $18-$32. An expanded and upmar- 
ket version of Cambridge’s old Anago Bistro, 
serving Italian-inspired food that makes up in 
intensity what it lacks in restraint. The space is 
snooty, and the crowd is posh and very lawer- 
ly. BR Sun., 11 a.m. to 2 p.m. 

ANGELO’S RISTORANTE, 575 Boylston St. 
(Copley Square), Boston, 536-4045. $17-$30. 
Vaulting right to the top of the Italian pile in the 
Back Bay, the smallish and dressy Angelo's 
skips the old clichés of red-sauce pasta and 
light Northem Italian cooking for a clean, mus- 


cular style that embraces both grilled meats 


and rich sauces. Try roasted portobello mush- 
rooms over arugula, lobster bisque, and any of 
the grilled meats, 
AUJOURD’HUI, 200 Boylston St. (Four Sea- 
sons Hotel), Boston, 451-1392. $32-$44. Prix 
fixe tasting menus $52 (vegetarian) and $70. 
Elegant food in an elegant setting with impec- 
cable service — and a view rivaled only by 
that of the Ritz. Many consider this to be 
Boston's most romantic dining room, although 
the food may strike some as a little staid. BR 
Sun., 11:30 a.m. fo 2 p.m. 

BACK BAY BREWING COMPANY, 755 
Boylston St., Boston, 424-8300. $8-$20. Quick 
off the blocks with its beer, this brewery- 
restaurant has culinary ambition, too. The bar 











menu is a standout, with nice sandwiches and | 


a pretty serious cheeseburger. The pricier en- 
trées are beautifully presented. BR Sun., 11 
a.m. to 3 p.m. 

BANGKOK BLUE, 651 Boylston St, Boston, 
266-1010. $8-$14. Very good all-around Thai 
restaurant, with lovely paintings in a duplex 
space, and often easier to get into than Back 
Bay neighbors offering half the flavor at three 
times the price. Good with coconut milk and 
seafood and dumplings, especially golden tri- 


angles, rendang (an Indonesian coconut 


stew), choo chee fisherman, and a rare Asian 
dessert that works for me: Thai custard. 

BIBA, 272 Boylston St, Boston, 426-7878. 
$14-$39. The restaurant all Boston keeps talk- 
ing about, with a vivid combination of bold 


décor and bolder food flavors. Ultra-trendy — | 


fried food, strange foodstuffs, and familiar 
foods done as never before. Tremendous fun. 
BR Sun., 11:30 a.m. to 3 p.m. 

BOMBOA, 35 Stanhope St. Boston, 236-6363. 
Stery, a kick-ass fish tank, great rum drinks, and 


the only menu in Boston to fuse French and | 


Brazilian food. Some of the dishes are playful 


and delicious, like the ceviche appetizer; others | 


miss the mark a bit. The experimentation is 
great if you've got the budget for it. 

BRISTOL LOUNGE, Four Seasons Hotel, 
200 Boylston Street, Boston, (617) 338-4400. 
$13-$32. The ground-floor restaurant at the 
Four Seasons isn't cheap, but it's swanky and 
quiet and a lot more affordable than 
Aujourd’hui upstairs — and you get that same 


gratifyingly slavish Four Seasons service. The | 


lush $14 hamburger is famous for a very good 
reason, and the fries should be in a textbook. 
BR Sat. and Sun., 10 a.m. to 2 p.m. 
CACTUS CLUB, 939 Boylston St., Boston, 
236-0200. $6-$15. Southwestem cuisine: en- 
Lively bar scene. 

CAFE LOUIS, 234 Berkeley Street, Boston, 
(617) 266-4680. $16-$30. This tiny, excellent 
calé at the famously exclusive clothing store 


Louis has bounced back smartly from the loss | 


of star chef Michael Schiow by totally retooling 
its menu — what was once precise and 
French is now wood-grilled and Italian. 


bending pizza. 

CHANTERELLE, 226 Newbury St., Boston, 
262-8988. $15-$19. Ambiance is the story at 
this cuddly Upper Newbury date spot. Out- 
Standing service and properly executed, if 
conventional, French fare make this more a 


place for an anniversary than for a culinary | 


adventure. 
CLIO, 370A Comm Ave (Eliot Hotel), Boston, 


536-7200. $24-$36. Chef Ken Oringer's at the | 


top of his game, with a cuisine of focused fla- 


vors and sculptural precision: foie gras, in- | 


tense seared hanger steak, scallops on a 
pedestal of salt. Maybe the best meal in the 
peted dining room couldn't be more different 


from the Eliot Lounge, which used to occupy | 


this space. BR Sun., 11 a.m. to 2 p.m. 
COTTONWOOD CAFE, 222 Berkeley St, 
Boston, 247-2225. $14-$22 (lunch, $5-$8). 


Likable, stylish, inauthentic, popular Santa Fe | 


Passover 
relief for the 
chocoholic 


Matzoh brownies 





bar with nouvelle NuMex food. Younger, liveli- 
er tone than the similar Porter Square branch. 


Good salads and desserts, fun fusions like | 


“cowboy pot stickers,” Rocky Mountain lamb, 
Norma's Zuni roll. BR Sat. and Sun., 11 a.m. 
to 2:30 p.m. 

GRILL 23 AND BAR, 161 Berkeley St., 
lovers and camivores, but fans of general 


will find happiness | 


good-food-beyond-steak 

here, too. A handsome, impressive room, with 
a sense of Old World luxury. 

GYUHAMA, 827 Boyiston St., Boston, 437- 


0188. $11-$20. Vies with Ginza for the honor | 
of best sushi in the city. The restaurant side, | 


with tables and a sushi bar and a few tradition- 
al screened-off rooms, fills up nightly with 


eamest sushi fans: the bar side, louder and 
smokier, is a pit stop for the the black-clad in- 


temational under-25 set. 


THE JEWEL OF NEWBURY, 254 Newbury | 


Street, Boston , 536-5523. $18-$26. Along the 


souk of Newbury Street, a posh if pricey Moroc- | 
can restaurant invites you to slow down over | 


Couscous, or fresh seafood soups and stews. 

KASHMIR, 279 Newbury St., Boston, 536- 
1695. $10-$15 (lunch, $4-$6). At last, an Indi- 
an restaurant as beautifully decorated and de- 


signed as the fancy Thai restaurants. Plenty of 


wham in the food, too, from the samosas and 
humble vegetarian curries up to the tandoori 
rack of lamb, presented with the chops im- 
paled on swords. As the name suggests, the 
strengths are tandoori (don't miss the nan) 
and creamy sauces with real cilantro. BR Sat. 
and Sun., 11:30 a.m. to 3 p.m. 

MORTON'S, 1 Exeter Plaza (Boylston at Ex- 
eter), Boston, 266-5858. $19-$30. A modem 


reconstruction of a Chicago steakhouse. One 
can smoke a cigar without objections (even | 
from us: the ventilation is excellent). Withal, a | 


SMALL PLANET BAR AND GRILL, 565 | 


Boylston St., Boston, 536-8993, 536-4477. $6- 
$16. More of a bar appealing to twentysome- 


desserts, Stick with the quesadilla, fried | 


décor works in pictures of Third World food 
production. BR Sun., 11 a.m. to 2 p.m. 


“SONSIE, 327 Newbury St, Boston, 351-2500. 


$9-$18. Wear your Newbury Street clothes, 
whatever those might be, to a fun, see-and- 
be-seen restaurant. Appetizers are often 
among the best things on the eclectic menu. 


Excellent bartenders who know how to mix a 


drink. Superior Sunday brunch and weekday, 
early-moming breakfast crowd. BR Sat., Sun., 
and Mon. holidays, 11:30 a.m. to 3 p.m. 

TAPEO, 266 Newbury St., 267-4799. $3-$22. 
Evocative Spanish décor in this crowded and 


loud tapas bar~cum-dining room. Tapas and | 


a terrific list of Spanish wines and sherries are 
the key, although you shouldn't miss the 
zarzuela (seafood soup), or the orange-fla- 
vored flan. 

THAI BASIL, 132 Newbury St., Boston, 424- 
8424. $8-$15 (lunch, $6-$8). Underground but 
elegant effort to sell a consistent Thai menu in 
the Back Bay. Excellent porpia tod (spring 
tolls), and quality across the board, from the 








you'd expect on lower Newbury Street. Works 
by local artists hang on the walls; an outdoor 
café in the warm weather makes for ideal peo- 
ple-watching. BR Sun., 11:30 a.m. to 4 p.m. 
WISTERIA HOUSE, 204 Newbury St., 
Boston, 536-8866. $7-$16. Apparently a mod- 
est Chinese-American room (plus sidewalk ta- 
bles) along Newbury Street, Wisteria House 
has a secret life as a taste of home for Tai- 
wanese students and immigrants. For a taste 
of Taiwan, don't miss the pipa tofu (fried 
clouds flavored with shrimp), clams,. or squid 
triple delights with basil, or stewed pig's ear — 
gelatinous but delicious, no kidding. 


BEACON HILL 

BLACK GOOSE, 21 Beacon St., Boston, 720- 
4500. $6-$14. Your basic bar scene with bet- 
ter-than-basic bar food in a spectacular loca- 
tion. Next to the State House in the renovated 
lobby of the former Bellevue Hotel — Beaux 
Arts meets postmodem. Boisterous inside; the 
terrace outside is quieter. A lunch or after- 


10:30 a.m. to 3 p.m. 
FIGS, 42 Charles St., Boston, 742-3447. $10- 
$18 Small, busy branch of Todd English’s 





but really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in 
the look that launched a thousand catalogues, 
and then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 
FIGS, 67 Main St, Charlestown, 242-2229. 
$10-$18. From the people who brought you 
Olives, an extraordinary pizza parlor, Out- 
standing thin-crust pizzas lavishly topped with 
fresh ingredients. Try the bianco (topped with 
fresh arugula and tomatoes). The tiramisu 
may be the best in town. BR 
OLIVES, 10 City Square, Boston, 242-1999. 
$15-$29. Fairly expensive, and expect a long 
wait unless you're a celebrity. But worth every 
cent and minute. The pan-Mediterranean cui- 
sine here is served with a shot of pure genius, 
making it one of Boston's best (and most so- 
phisticated) eateries. The dishes — from the 
classic Olives tart to the “falling chocolate 
cake” — are so inspired it's hard to believe 
they're not classics. 


CHINATOWN 

ASIAN GARDEN SEAFOOD 
RESTAURANT, 46 Beach St. (basement) 
Boston, 695-1646, 695-1651. $5-$24. Fish 


delivers with fresh eel, whole roe scallops, lob- 
ster, crab, and fish in brilliant treatments. Au- 
thentic hot pots, Chinese broccoli in oyster 
sauce, and a comforting dessert of hot tapioca 
in coconut milk. Friendly place, too, and a cut 


ISTANBUL CAFE, 37 Bowdoin St, Boston, | cheaper. 


227-3434. $4-$10. Tip-top Turkish food in a 
pleasantly Bohemian semi-basement on the 


back side of Beacon Hill. Fine appetizers like 


the fried sigara boreks, a really tasty vegetarian 
stuffed eggplant, terrific lamb kebab, and bet- 
ter, spicier adana kebab, swell Turkish coffee. 
LALA ROKH, 97 Mount Vernon St., Boston, 
720-5511. $13-$17. Exotic, authentic, roman- 
tic, and beautiful, Lala Rokh fufilis, surpasses, 
and deconstructs our fantasies of ancient Per- 
sia all at once. Absolutely don't miss the egg- 
plant appetizer and pilaf enées. Many unique 
gamishes and subtle flavors do justice to a 
NO. 9 PARK, 9 Park Street, Boston, (617) 
742-9991. $21-$31. Chef Barbara Lynch grew 
up in Southie but cooks like a New Yorker. 
This spare, stylish bistro on the Common 


pasta, and foie gras. Pricey, but you can sit at 
the bar and order Belgian beer and a memo- 
table mushroom flatbread pizza. 

TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little affected, 





Just ask anyone with an April birthday and a Jew- 
ish childhood: baked goods are not among the 
glories of Passover. But though modern science 
has yet to yield an acceptable kosher-for-Pesach 
birthday cake, the bakers at Bread & Circus have 
come up with a “matzoh brownie” ($1.79) you 
wouldn't be ashamed to stick a candle in. Made 
of semisweet chocolate, matzoh cakemeal, almond flour, Florida crystals, baking 
chocolate, eggs, and sea salt, the seasonal goodies contain none of the classically 
forbidden ingredients, though they may not meet the requirements of the most ob- 
servant. They’re not as fudgy and chewy as the regular B&C brownies, but they’ve 
got a nice soft texture and almond taste, rather like a low-rent Reine de Saba. 


— Linda Lowenthal 


| 
j 





BUDDHA'S DELIGHT, 5 Beach St, Boston, 
451-2395. $4-$10. Chinese and Vietnamese 
for condensed milk in some drinks) imitations 
of your favorite shrimp, pork, and egg dishes. 
I've seen better visual work in this tradition, but 
it didn’t taste as good as the best here: spring 
rolls, summer rolls, nam vang noodle soup, 
hot-and-sour soup, moo shi, Lake Tung-ting 
“shrimp,” and anything spicy or with lemon- 
grass. Good coffee. Weird desserts. 

CHAU CHOW CITY, 52 Beach, Boston, 426- 
6266. $6-$16. A vast, somewhat glitzy room at 
the top of the solid pyramid of Chau Chow 
seafood restaurants. The new palace is a little 
more expensive, has a little better service, and 
opened up with a somewhat conservative din- 
ner menu, though still featuring authentic Swa- 
towese seafood dishes. such as clams in 
black-bean sauce, lobster or crab with ginger 
dim sum is for the more adventurous. 
CHINA PEARL, 9 Tyler St., Boston, 426- 
4338. $6-$16. Actually the perfect three-gen- 
erational night out, as this revived dinosaur of 
Chinatown scores with fried goodies for the 
kids, authentic .Hong. Kong and Cantonese- 
style seafood for the parents, and spirited Chi- 
nese-American classics for the grandparent 
generation. Superb soups for all. Lunch and 
late-night dim sum. BR Dim sum daily, 8:30 
a.m. to3p.m. ; 

EAST OCEAN CITY, 25-29 Beach St., 


can taste the difference. Good house special 
soup, clams in black-bean sauce, king tou 
spares, and chow foon as well. Late hours, full 


every day through lunch, and shifting over to 
fine Cantonese dining (with a few Mandarin- 
Szechuan dishes) at night. Soups are great, 
and so are clams with black-bean sauce, veg- 
etables with fresh squid or real crab sauce, 
and a comfort-food version of beef with broc- 
coli. BR Dim sum daily, 8:30 a.m. to 3 p.m. 
IMPERIAL SEAFOOD RESTAURANT, 70 
Beach St, Boston, 426-8543. $6-$27. The 
downstairs of the famous dim sum restaurant, 
full of big round tables for large groups on 
medium-celebratory occasions. The best of an 
overly inclusive menu are the ambitious Can- 
tonese classics: steamed fish; lobster Chinese 
style; Imperial egg roll; roast duck; clams in 
black-bean ‘sauce. Lavishly redecorated with 
live fish and lobster tanks, without losing the 
rococo, kitschy sense of the thing. BR Dim 
sum daily, 8:30 a.m. to 3 p.m. 


about it for about 25 years. Jumbo Seafood is 
one of the best places I've ever eaten there, 
which means it is one of the best places | have 








ever eaten.” Even the rice is unusually good, 
but don’t miss pea pod stems and other green 
vegetables, live-tank steamed seafood, or 
Hong Style dishes like calamari with spicy salt. 
PEARL VILLA, 25-27 Tyler St., Boston, 338- 
8770. $5-$15. Superb South Chinese and 
Malaysian food are the attractions in this small 
but serious restaurant. Don't miss the Malaea 
Lobak (spring-roll platter is a pale description), 
live-tank lobster and seafood, beautiful veg- 
etables, and something fried. Hot pepper is 
mostly in the red sauce on the side. Refresh- 
ing fruit smoothies and cold soups for dessert. 
PENANG, 685-681 Washington St., Boston, 
451-6372. $5-$17. If you've been hesitating 
about Malaysian food, hesitate no more. 
Penang is as much fun as the old Trader Vic's, 
and has much more interesting food. The 
sharpest flavors are in the roti canai appetizer, 
as well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées are 
the yam pots (featuring delicious mashed taro 
toot), the “house special” squid or lobster or 
crabs with a complex sauce, and the fragrant 
beef rendang. 

PEOPLE’S CAFETERIA, 21-23 Edinboro St, 
Boston, 482-7328. $4-$11. Not a real cafete- 
tia, but fewer frills and lower prices than most 
of the current wave in Chinatown. You could 
make this your personal chow foon palace, but 
I'd also feast on lobster in ginger and scallion, 
clams in black-bean sauce, and salt-and-pep- 
per squid. 

PHO PASTEUR, 682 Washington St., Boston, 
482-7467. $3-$10. Superb specialist in noodle 
soups, beef or chicken based, with a variety of 
mix-ins. Also a line of drinks and desserts, and 
some, like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, 
Clean. 

SOUTH STREET DINER, 178 Kneeland St. 
(South Station), Boston, 350-0028. $3-$6. In 
the funky little 1920s diner building at the cor- 
ner of South and Kneeland Streets, this 24/7 
diner (formerly Boston's Original Diner) serves 
solid, handmade versions of what you'd ex- 
pect: burgers, fries, cheese omelets, and plen- 
ty of coffee. Beer and wine served. All credit 
cards. BR All day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, Chinatown, 
426-8181. $5-$19. This Chinatown jewel fea- 
tures home-style cooking you don't usually 
see on the English-language meny, and 
doesn't make any of the familiar tourist dishes. 
It's quite friendly to non-Asian customers who 
know and appreciate the food. Get to know 
the sautéed eggplant with basil, or some of the 
best steamed flounder and sautéed snow-pea 
tendrils ever. 


PRUDENTIAL 


AMBROSIA ON HUNTINGTON, 116 Hunt- 
ington Ave., Boston, 247-2400. $16-$29 In a 
strongly influenced by provincial French cui- 
sine are sparked into the sublime by Asian 
seasonings. An emphasis on native New Eng- 
land game and seafood, as well as wonderful- 
ly imaginative desserts. Lively bar scene.as 
the evening progresses. 

BRASSERIE JO, 120 Huntington Avenue 
(Colonnade Hotel), Boston, 425-3240. $9-$20. 
Traditional Parisian bistro flavors with some 
hearty Alsatian dishes. A clone of a second 
restaurant by Chicago's Alsatian chef Jean 
Joho, this is a remarkably useful restaurant for 
the Colonnade Hotel, the Symphony-Pruden- 
tial area, and anyone who happens by for 
breakfast lunch, dinner, drinks, or a late graze. 
Unusually for the ‘90s, the big flavors are in 
the entrees, such as choucroute gami, coq au 
vin, and duckling a orange, with important 
cabbage and potato statements on the side. 
BR Sat. and Sun., noon to 4 p.m. 

DIXIE KITCHEN, 182 Mass Ave, Boston, 536- 
3068. $8-$10. Genuine Cajun flavor and tone, 
even if not every recipe is strictly authentic, 
with the good-time languor of the Big Easy. 
Mustn't miss the gumbo ya-ya, jambalaya, 
fried crawlish, and the fine, fine list of pies. 
Some less specifically New Orleans items are 
only average. 


MATTAPAN 


GALVIN’S HARP AND BARD, 1099 Dorch- 
ester Ave., Dorchester, 265-2893. $5-$11. 
Irish bar with quality meat and potatoes, fried 
fish, homemade soups, and fine Grape-Nut 
Custard at prices that you can fit in a draft Bass 
or Harp. Over the TV, a ticker prints the odds 
on sporting events. 

PIT STOP BARBECUE, 888A Morton St., 
Dorchester, 436-0485. $4-$16. A tiny building 
and two-table restaurant built around an ex- 
posed brick oven. Basically a take-out, and 
what you want are the exquisite pork ribs, 
slowly defatted and perfectly balanced be- 
tween smoky and spicy. The rest is hit or miss. 
Late hours Thursday through Sunday. 


AURA, One Seaport Lane (Seaport Hotel), 
Boston Waterfront, (617) 385-4300. $19-$32. 
Chet Ed Doyle’s food can be handsome, but 
at these prices, you have a right to expect a 
perfection that the flavors don't always deliver. 
And Aura's hotel-lobby setup is clearly more 
oriented toward conventioneers than natives. 


and gorgeous. 

THE BARKING CRAB, 88 Sleeper St. (North- 
em Ave. Bridge), Boston, 426-CRAB. $7-$15. 
A hearty clam shack — actually a lobster tent 
gone year-round with a crab name. Warm infor- 
mality blends simple seafood entrées and the 
odd yuppie treat into things like the “crab burg- 
er.” The fun is eating like this with a full view of 
the downtown ‘skyscrapers. Hearty desserts 
and local microbrews as well. Familiar, yet new. 
THE GOOD LIFE, 28 Kingston St (Downtown 
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Fasika 





Lentils for Lent, and other Ethiopian goodies 


The waitress tells us that Fasika means “feast” in her native Amharic, and then 
adds that she herself won't be feasting until the end of Lent. For many Ethiopians, 
the Lenten fast means vegan cooking, and there’s plenty of that in Boston’s 


newest Ethiopian restaurant, which 
opened just about a month ago in the 
space of the former Blue Nile. 

Lentils figure prominently on the 
menu, whether in azefa ($2.75), a mustardy 
cold salad with onions and green chilies, 
or yemisir wet ($6.75), which is made with 
berbere, a smoky and complex chili pow- 
der. (A bar patron indulges our curiosity, 
explaining that this spice blend is the 
bedrock of Ethiopian cuisine and that mak- 
ing it “is an art unto itself.”) It’s just one of 
umpteen dishes given the berbere treat- 
ment, including catfish (fasika fish, $8.95) 
and lamb stew (yebeg wet, $7.95). Every- 
thing’s sopped up with injera, the mildly 
sour, spongy flatbread that serves as both 
accompaniment and utensil — this is the 


original “finger food,” after all. 
Instant regulars have already staked out the lounge in front, and past the 
archway depicting a hut from “back home,” small groups assemble for dinner at 
standard tables and traditional woven-straw mosobe. As the chatter percolates up 
through the loping rhythms from the stereo, you realize that, fast or no, it’s a party. 
Fasika, located at 23 South Huntington Street, in Jamaica Plain, is open Tues- 
day through Friday from 4 to 11:30 p.m., and Saturday and Sunday from 2 p.m. to 
midnight. Call (617) 731-3833. 





— Jessika Bella Mura 





Crossing), Boston, 451-2622. $7-§20. A Runy- 
onesque joint that combines a neighborhood 
feel with downtown flavor. The food is basic — 
buffalo wings, steak — and the bar 
harks:back to a day when men were men and 
martinis were all eight ounces. 
NAKED FISH, 16-18 North Street (opposite 
Quincy Market), 742-3333. $13-$20. No one's 
naked here but the grilled fish, and we'd rec- 
ommend the fish with sauces and flavorings 
— the fried coconut calamari, the roasted 
Chilean sea bass, and the Cuban-style side 
dishes like black beans and rice, pan-fried 
and mashed potatoes. What, the potatoes 
aren't Cuban? Get ‘em . 
IL PANINO’S BISTRO, 295 Franklin St., 
Boston, 338-1000. $12-$24. A bustling, very 
moderately priced alternative to the fancy din- 
ing room upstairs. The food is simple and low 
in fat, yet based on superflavortul ingredients. 
Don't miss anything with arugula, fresh basil, 
or the other great Italian flavorings. 
THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen tablecloths, 
high ceilings, and grand bar, this wedge- 
shaped room has all the markings of a classic 
downtown restaurant. But the cooking hums 
with an adventurous spirit, and the extensive 
wine list is cleverly chosen. 
WEST STREET GRILLE, 15 West St (off 
Tremont St., near Downtown Crossing), 
Boston, 423-0300. $15-$25 (lunch, $8-$9). 
Known primarily for its bar scene, this is a cred- 
ible restaurant as well. The cooking is roughly 
New American; the building is tall, narrow, and 
multistoried; and the dining room, upstairs from 
the after-work bustle, is surprisingly calm. 
LES ZYGOMATES, 129 South St, Boston, 
542-5108. $13-$24. This bistro with a gen- 
uinely French feel has a wine-bar angle (the 
list of 40-odd wines changes weekly), an artsy 
angle (galleries across the street, their owners 
perched at the bar), and a shamelessly Gallic 
angle. The menu favors purism over culinary 
excitement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East Boston, 
567-2500. $7-$18. Just out of sight of the 
Logan runways, this East Boston seafood joint 
is the best reason we know to drive through 
the Callahan Tunnel. The owner spent much of 
his life as a fisherman, and his love of the catch 
shines through everywhere. Order the mixed- 
shelifish plate to start (it's called “seafood 
aioli”), and whatever's on the specials board. 


THE FENWAY 

BANGKOK CITY RESTAURANT, 167 Mass 
Ave, Boston, 266-8884. $7-$14 (lunch, $5-$6). 
The fourth Thai restaurant within blocks of 
Symphony Hall, but the nearest to Berke, 
with a fine list of vegetarian items including 


city, this Symphony spot with a cozy front bar 





dishes out perfectly good Thai food, with a 
nice tempura-style vegetable appetizer called 
“Thai sticks” and tangy papaya salad. 

EL PELON, 92 Street, Boston, 
(617) 262-9090, $1.50-$4.50; A tiny taqueria 
in the West Fenway channels the cheap-'n’- 
fun spirit of West Coast burrito shops, but fuels 
it with the inventive energy of a chef who's 
worked in some of the city's high-end bistro 
kitchens. It's hard to go wrong here, and at $3 
to $5 an item, you might as well try it all. Don’t 
LINWOOD GRILL & BARBECUE, 81 Kii- 
mamock Street, Boston, 247-8099. $8-$17. 
Good barbecue and really good Caribbean- 
accented specials at this funky New Southem 
joint annexed to a stalwart dive bar. Spoon- 
ney; the “smoked fish of the day” could make 


a dinner in itself. Excellent fried things. The | 


barstools are topped with tractor seats. 
SOPHIA’S, 1270 Boylston St., Boston, (617) 
351-7001. $15-$19. A big room with drinks 
and entertainment (this used to be the night- 
Club Quest) serving Spanish-style tapas from 
early evening. Since no one in urban Spain 
dines until almost midnight, we aren't too sur- 
prised that the place is pretty empty until about 
nine, and we aren't too proud to sneak in for 
Manchego flan, roasted stuffed peppets, 
baked avocado and shrimp in garlic sauce. 
You could be pretty happy with a full diner of 
Chilean sed bass or veal cutlets, too. 
SORENTO’S ITALIAN GOURMET, 86 Peter- 
borough St, Boston, 424-7070. $6-$19 A 
(somewhat yuppie) neighborhood pizza parlor 
with food better than most “northem Italian’ 
cafés. The secret: a short list of top ingredients 
worked into al dente pastas, delectable cal- 
zones and pizzas, and a couple of creamy 
sauces. BR Sat. and Sun., 10 a.m, -4 p.m. 
TIGER LILY, 8 Westland Ave (Symphony), 
Boston. (617) 267-8881. $11-$24. A big 
Malaysian restaurant full of Trader Vic decor 
and all kinds of semi-exotic food. Don't miss 
the elaborate satay tofu, or the “double ayam” 
which is a chicken done up like a Peking duck 
in three fluffy steamed buns. You can dress in- 
formally, if you ignore the people going on to 
the Symphony most nights. 

WOODY'S GRILL & TAP, 58 Hemenway St., 
Boston, 375-9663. $6-$14. A wood-buming 
oven tums out pretty tasty pizza in the middle 
of a college neighborhood. Try combos -like 
clam and bacon, sausage and goat cheese, or 
“Greek” (feta, black olives, and arugula). It's all 
pretty cheap, too. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. (Hyde 
Sq), Jamaica Plain, 983-9231. $14-$25. A 
Continental café with owners and some décor 
from the West indies. Great soups, salads, 
cappuccino — and desserts to die for. BR 
Sun., 10.a.m. to 3 p.m. 
EL EMBAJADOR, 3371 Washington St., Ja- 
maica Plain, 524-6812. $6-$14. Ask the wait- 
ress what they actually have in stock, or caill in 








INTERNATIONAL RESTAURANT, 3160 
Washington St., Jamaica Plain, 522-7410. $5- 
$12. Fabulous food, huge portions, and 
cheap, too — just get used to thinking of Do- 
minican cooking: as the Italian food of the 
sauces and soups. Matchless rice and beans 
and fried plantain “side dishes.” 

JAKE'S BOSS BBQ, 3492 Washington St, 
Jamaica Plain, 983-3701. $5-$15. Veteran pit- 
master Kenton Jacobs brings Texas smoked 
barbecue back to the inner city, in a handy lo- 
cation next to Doyle’s. Beef brisket and 
chopped (pork) barbecue best show off the 
smoker, and don't miss the smoke-enriched 
Collards and cowboy beans. 

JAMES’S GATE, 5-11 McBride St, Jamaica 
Plain, 983-2000. $6-$15. Joining Matt Mur- 
phy’s on the short list of Boston's Irish bars 
with great food, James's Gate treats a mixed- 
age, informal crowd to updated Irish pub clas- 
sics (like shepherd's pie) and truly impressive 
flavors. Don't miss the steamed mussels, the 
glazed pork chop and salmon platters, or the 
“veggie quesadilla,” which involves 
caramelized shallots, spinach, and goat 
cheese. BR Sun., noon to 3 p.m. 

TACOS EL CHARRO, 349 Centre St, Ja- 


maica Plain, 522-2578. $2-$12. Authentic 
Mexican food. Spicy shrimp, tripe soup, and 
soulful burritos and tacos. 


KENMORE/BU 

AUDUBON CIRCLE, 838 Beacon St. 
(Audubon Circle), Boston, 421-1910. $7-$12. 
The second baby from the team behind Cam- 
bridge’s Miracle of Science is a sleek, no-non- 
sense wood-paneled room that produces 
some of the best grilled food you can get in a 
bar: moist chicken slices tossed over a salad, 
an amusing box of Chinese potstickers, seared 
rare tuna steak, a generous cheeseburger with 
the most flavorful home fries for miles. 
BOSTON BEER WORKS, 61 Brookline Ave., 
Boston, 536-2337. $7-$17 (lunch $5-$10) One 
of the city’s first brewpubs, this lofty, neo-in- 
dustrial space across from Fenway Park offers 
a large and changing selection of beers, from 
cask-conditioned ales to fruit novelties. Since 
our review, the menu has been spruced up to 
include eclectic Americana like mako shark 
CAFE JAPONAISE, 1034 Comm Ave, Al- 
ston, (617) 738-7200. $9-$19. Provocative yet 
homestyle, Café Japonaise has a few surpris- 








8 for those who think they know all about 
Japanese food. Ever had a sauce of ground 
black sesame seeds on spinach? That would 
be the gomaae appetizer, which you might fol 
low with some unusually cut sushi, or the re- 
markable “curry beef.” Good sake list, and un- 
crowded early and on weeknights. 
CHOE’S CAFE, 957 Comm Ave, Boston, 783- 
8702. $10-$30 (lunch, $7-$8). Down the block 
from the Paradise nightclub, a little paradise of 
sushi and savory Korean dishes. Don't miss 
the seafood scallion pancake, udong, bulgoki, 
Korean-style spicy squid, and “salmon-skin 
fried rice.” Sushi aside, the Japanese food is 
less great than the Korean food. 
ELEPHANT WALK, 900 Beacon St. 
(Audubon Circle), Boston, 247-1500. $6-$23. 
Just a great restaurant, doing everything welll 
The Cambodian food, like somlah machou, 
banana-flower salad, and amok de fruits de 
mer, is a whole level up from any other South- 
east Asian restaurant in the area. The French 
food is no longer just for cowards — it's first- 
Class nouvelle cuisine, with gloriously beautiful 
and delicious desserts. 
IL BICO, 468 Comm Ave (Kenmore Square), 
Boston, 375-0699. $9-$16. On a good night, 
the food at this subterranean trattoria can 
make you feel like you're in Italy, with deep fla- 
vors and expertly cooked pasta and a kind of 
fresh, unpretentious approach to almost ev- 
erything. On a bad night, you wait 20 minutes 
for soup and your salad isn’t dressed. A read- 
er said it best: “consistently inconsistent.” 


MISSION HILL 

730-5522. $6-$10. Not very Mexican, but great 
bar food, much of it made from scratch, and 
Sefiously cheap. Tart cherry chicken wings and 
the portobello mushroom platter are tops, al- 
though the tamales and enchiladas are good, 
and the nachos are just like everywhere — 
only much bigger. A two-napkin meal. 


NORTH END 

ALLORO, 351 Hanover St, Boston, 523- 
9268. $12-$25. Simple, inspired dishes, in a 
tiny storefront restaurant. No frills — just in- 


BRICCO, 241 Hanover, Bon, (617) 240 
6800. $17-$26 ("tastings” menu around 
$A/tem). A styish experiment in clean-tasting 
grilled Italian food — including a tapas-like 
“tastings” menu. The dishes don't all reach 
their potential, but the cooking (pork-and- 
grape skewers, giant seared gnocchi, dressed 
smelts) has verve to spare. One of the 
smoothest-looking rooms in the North End. 
Great wine list. 
COMMONWEALTH FISH & BEER CO., 138 
Portland St. (North Station), Boston. 523- 
8383. $9-$20. Boston's first brewpub has re- 
vamped from Anglophile to piscatorial, and is 
rather good on chowder, fish and chips, and 
grilled things. Big, pretty, loud, bad chairs, nice 
bread pudding. The heavier ales are still the 
best at this very useful restaurant near City 
Hall and the Fleet Center. 
MAMMA MARIA, 3 North Sq., Boston, 523- 
0077. $18-$24. Multileveled, candlelit spot 
with pink tablecloths and fresh flowers on the 
tables. Seasonal menu, with an emphasis on 
the innovative. 
MARCUCCIO’S, 125 Salem St, Boston, 723- 
1807. $9-$17. It's like a Newbury Street bistro 
with better food. Some of the fancy Italian 
dishes come with highly flavored colorless 
sauces as weirdly effective as transparent 
beer; some are just directly tasty. Be sure to 
have the antipasti (which lean on fresh grilled 
vegetables), the veal marsala, and seafood 
with “tomato-water” sauce. Try to get the 
chocolate paté with rosewatter, too. 
MAURIZIO’S, 364 Hanover St, Boston, 367- 
1123. $15-$24. At street level, this is a spare, 
crowded trattoria with off-white walls; down- 
Stairs, it's roomier and feels warmer, with ex- 
posed brick and a wine cellar. The menu is 
strong on bistro-ized version of Italian stan- 
dards; more inventive dishes are hit-or-miss. 
IL NIDO, 257 North St, Boston, 742-4272. 
$15-$26. Not cheap, not pretty, not innovative, 
but Il Nido wins our hearts with a modem Ital- 
ian menu executed reliably, and some extras: 
reservations, brick-oven pizza, and a variety of 
desserts that is positively un-ltalian. 
{iL PANINO, 11 Parmenter St, Boston, 720- 
1336. $7-$12. Traditional Italian seafood and 
pasta dishes, nicely prepared and served by a 
Staff that oozes charm. A local favorite, as you 
can tell from the line outside the door. BR 
SAGE, 69 Prince St, Boston, 248-8814. 
$15-$21. A treasure trove of fine food in a 
small, understated room. Along with the herb 
after which the restaurant is named, chef 
Tony Susi is partial to local ingredients and 


cabbage and soft polenta. 
TERRAMIA, 98 Salem St., Boston, 523-3112. 
$9-$24. A tiny spot with beamed ceiling, terra- 
Cotta floor, and stucco walls. Comforting but 
creative ltalian cuisine — inventive but not 
wild. impeccable seafood, especially the 
swordfish dishes, which are like air. 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., Boston, 
426-8727. $6-$9. Perhaps Boston's most ex- 
Otic dining experience, and certainly one of its 
most rewarding. Spicy Ethiopian stews arrive 
on huge sourdough pancakes as patrons sit 
on stools around woven tables. Be sure to 
Start with a warm dip and the cottage cheese 
with red-pepper powder. Eating without silver- 
ware tums out to be easier than you think. 
ANCHOVIES, 433 Columbus Ave., Boston, 
266-5088. $5-$10. A lively neighborhood bar 
whipping up pizzas, calzones, and fresh pasta. 
Terrific value — when you can find a booth. 
AQUITAINE, 569 Tremont Street, Boston, 
(617) 424-8577. $16-$26. Seth and Shari 
Woods build on the success of their Metropo- 
lis Café with this new all-French bistro that re- 
minds us how good foie gras and truffles can 
be. Hanger steak and fries are so deeply fla- 
vored with truffle demiglace they seem almost 
cheap at $17; same for the duck-and-foie-gras 








ravioli. You'll barely recognize the old space of 
Botolph’s on Tremont, now sleek and dark and 
woody; the crowd is huge and so is the some- 
what pricey wine list. 

BETTY’S WOK AND NOODLE DINER, 250 
Huntington Avenue (Symphony), Boston, 424- 
1950. $7-$15. Postmodem permutations of 
Pan-Asian panoply! Cuban coffee caffeinates 
crowd! Retro rice bar really... . doesn''t alll fit to- 
gether. But it’s lively, and you can eat pretty 
well if you like spicy, and if you make sure to 
get the “cool cukes and weed,” the “curried 
rodeo rings,” and no more than three choices 
off the vegetable bar to be stir-fried with either 
the Asian Pesto or the Madras-Curry sauce. 
BLACKSTONE'S ON THE SQUARE, 1525 
Washington Street (South End), 247-4455. 
$10-$16. You want that trendy South End fee! 
without paying nosebleed entree prices. You 
want to say you ate on Washington Street be- 
fore everyone discovered Washington Street. 
You want to drink 14 kinds of vodka (presum- 
ably not at once). As long as you steer clear of 
the mini-pizzas, Blackstone's is your place — 
for the scene, the prices, and the peppy New 
American appetizers. 

BOB THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same mild- 
mannered soul food in a newly (and hand- 
somely) bistro-ized space makes this a mellow 
place for an evening out, often with live jazz. 
Especially recommended: the “glorifried chick- 
en,” catfish fingers, crab cakes, and sweet- 
potato pie. BR Sun., 11 a.m. to 3:30 p.m. with 
live jazz. 
CLAREMONT CAFE, 535 Columbus Ave., 
Boston, 247-9001. $14-$22 (lunch, $6-$10). A 
fresh café that suits the South End, with infor- 
mal service and a touch of bohemia in the 
decor. The food is serious enough to suit any- 
one, with fine soups, unusual salads, deli- 
ciously gamished entrées, and knockout 
desserts. BR Sat., 8 a.m. to 3 p.m., and Sun., 
9am. to 3p.m. 

THE DELUX CAFE & LOUNGE, 100 Chan- 
dier St, Boston, 338-5258. $5-$10 The per- 
fect, five-star, not-a-false-note postmodem 

saben te esau aiae ine Rektees 
simple great food and openhearted, sincere 
cool make this a great visit for anyone else. 
Wall art and music superbly evoke the 
"50s-'90s connection. 

FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden location, 
a modest sign, and a considerable reputation 
for simple dishes with a twist of brilliance — 
and it all works, nightly, for a variety of South 
Enders and knowing drive-ins. No desserts, 
which means there’s no reason to avoid the 
“side starch” dishes like garlic mashed pota- 
toes. BR Sundays 10:30 a.m. to 3 p.m. 
GRILLFISH, 162 Columbus Ave., Boston, 
357-1620. $8-$21. Not hard to guess what you 
want to order. Grilled fish of many species are 
excellent, with very complementary sauces. 
Fried calamari are neither grilled nor fish, but 
they are great, too. Loud bar/dating atmo- 
sphere, but the informality and friendly staff 
make everyone comfortable. 
HAMERSLEY’S BISTRO, 553 Tremont St., 
Boston, 423-2700. $23-$38. Casual French- 
inspired food with a distinctly American and 
decidedly upscale accent: guests wear ties 
while the chefs wear baseball caps. Famed for 
duck confit, wild mushroom and garlic sand- 
parsley — an olfactory and culinary triumph. 
One of Boston's best. 

LA BETTOLA, 480 Columbus Ave., Boston, 
236-5252. $23-$34 (3-course prix fixe, $45) 
Opened by the team behind the successful 
fuls of attention for its freewheeling continental 
menu with light Asian inflections. It's flavorful 
and fun, but the food sometimes loses focus. 
The prix fixe dinner lets you roam the menu 


freely. 
LAUREL, 142 Berkeley St, Boston, (617) 
424-6711. $14-$20. Physically and cuiinarity, 
this is halfway between the innovative South 
End bistros and luxurious verities of the 
Ritz/Aujourdhui/Biba axis. Some fun dishes 
like smoked Chilean sea bass and a fresh-fruit 
martini glass dessert, and some solid classics 
like grilled duck breast, Argentine sirloin steak, 
and cookies (with milk!) for dessert. On week- 
ends Laurel pushes the $20-per-entrée line, 
but Monday through Thursday everything is 
$10. BR Sun., 11 a.m.-3 p.m. 

LE GAMIN CAFE, 550 Tremont St, Boston, 
654-8969. $7-$11. A cute little créperie deco- 
tated with French roadsigns and photographs 
of Paris. The sandwiches and crépes are 
cheap, consistent, and all accompanied by a 
pile of mesclun with a fine vinaigrette. Try the 
leek-and-goat-cheese crépe, smoked-salmon 
salad, and plain lemon-sugar crépe for 
dessert. Top it off with hot rum punch. 

MASA, 439 Tremont St, Boston, 338-8884. 
$17-$22. The theme here is upscaled Mexican 
food, but this is really more of a snazzy Ameri- 
can bistro with a handful of Southwestem ges- 
tures, like blue tortilla strips in the caesar 
salad. Don't miss the wonderful, not-Mexican- 
at-all roast salmon. We don't understand why 
an appetizer of three shrimps costs $13 while 
a muscovy duck entrée is $18, but both of 
them taste good, and the airy rancho-ish room 
is a different feel for Boston: 

METROPOLIS CAFE, 584 Tremont St, 
Boston, 247-2931. $15-$20. Wow. In a space 
that was once an ice-cream parlor, a jewel of a 
bistro serves consistently on-target dishes that 
take their inspiration from both the French and 
ltalian traditions. When this place is three 
fimes as big and twice as expensive, you can 
Say you ate here when. Try the elegant 
salmon pavé, the astonishingly rich risotto 
specials, and any of the desserts. BR Sat. and 
Sun., 9a.m. to 3pm. 

THAI VILLAGE, 592 Tremont St, Boston, 
596-6548. $8-$14 (lunch, $5-$6). Small, high- 
quality Thai room contests South End's 
testaurant row with plenty of spice and some 
innovative dishes like fried sweet-potato 
sticks, mussel pancakes, and excellent 
seafood salad. Solid standards (coconut 
chicken soup, hot-and-sour soup, pad thai), 
though the curries are a lot alike. 

THE DISH, 253 Shawmut Ave., Boston, 426- 
7866. $10-$14. Every neighborhood needs a 
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restaurant like this tidy, chic comer bistro. The 
tables are a little tight, and the food is more 
modest than what you find on nearby Tremont 
Street, but then again so are the prices. Think 
cajun meatioat, pork medallions with baked 
apple, stuffed cubanelle peppers. Think about 
hanging out at the bar and meeting half of 
Shawmut Ave. Just don't think about parking. 
TREMONT 647, 647 Tremont St, Boston, 266- 
4600. $16-$20 (Brunch, $6-$8.50) A well- 
dressed crowd enjoys beautifully grilled food, 
Clever but not overbearing, in this long and cozy 
bistro. A duck confit sits atop a sauce of red 
wine and white raisins; tater tots are infused 
with truffle oil; the steamed Chilean sea bass 
comes wrapped in a huge banana leaf. The 
chet eamed his stripes at Cambridge's East 
Coast Grill, but the fee! is pure South End. BR 
“Pajama brunch” Sun., 10:30 a.m. to 3.p.m. 
TRUC, 560 Tremont St, Boston, 338-8070. 
$16-$23. A little pricey, but dead-on flavorful 
versions of French bistro classics like pork ril- 
lettes and trout meuniére. A stylish, long South 
End room with a food-friendly (and very 
French) wine list. 


THEATER DISTRICT 
BREW MOON RESTAURANT AND MICRO- 
BREWERY, 115 Stuart St. (Transportation 
Bidg.), Boston, 523-6467. $6-$10. A brewpub, 
but initially the food was so much better and 
more interesting than at other brewpubs that 
we are going to call it a bistro. Pretty good 
wine list, too, and small plates to go with either 
beverage. Serious desserts. Of the ales, the 
darkest and strongest are the best. BR Sun., 
11 am. to 2.p.m. 

JACOB WIRTH, 31-37 Stuart Street, Boston, 
338-8586. $10-$17. The recipe for warm 
potato salad dates from the 19th century, and 
how many restaurants can claim that? It's 
good potato salad, too. Also check out the 
sausage plates, the wienerschnitzel, and the 
18 beers on tap at this cavemous relic of 
19th-century German conviviality. Singalongs 
on Friday night. 

LEGAL SEA FOODS, 26 Park Plaza, Boston, 
426-4444. $13-$35 (lunch, $8-$20). Locally fa- 
mous and deservedly so. Restaurants in the 
Legal chain (other locations are at 5 Cam- 
bridge Center, in Kendall Square; at 800 Boyl- 
ston St, in the Prudential mall; at the Chestnut 
Hill Malll, in Chestnut Hill; and at 100 Hunting- 
ton Ave., in Copley Place) are large, foud, 
good for crowds, and perfect for impressing 
seafood-loving visitors from out of town. 


Cambridge 


CENTRAL SQUARE 

AUSTIN GRILL, 350 Mass Ave, Cambridge, 
621-9686. $6-$14. A big-as-Texas home for 
Tex-Mex cooking near MIT. This restaurant 
chain was bom in Washington, not Austin, and 
its flashy po-mo vibe sticks out a bit in home- 
grown Central Square. But it does a solid job 
with burritos, fajitas, and spicy all-meat Texas 
chili, and the food, dollar for pound, is a bar- 


gain. 
CAFE BARAKA, 80 1/2 Pearl Street (Cam- 
bridgeporl), Cambridge, 868-3951. $12-$15. If 
North African food is the most underexplored 
Mediterranean cuisine in Boston, this tiny, 
inviting storefront is the corrective. The “Ulti- 
mate Vegetable Platter’ is essential; also 
check out the decent skewered entrées and 
inspired desserts. Fans twirl overhead; the 


| waitstaff is one guy; the chef pops out to chat. 


BYOB policy makes it cheaper, and more fun. 


| CENTRAL KITCHEN, 567 Mass Ave (Central 


Square), Cambridge, 491-5599. $12-$17. It 
was only a matter of time before Central 
Square, land of the dive bar and curry joint, 
got a hip bistro of its own. This one fits pretty 
well, with a blue-tile bar, a chalkboard list of 
excellent bar tapas, and an adept menu of 
Mediterranean-tinged Americana. Check out 
the octopus salad, brine-cured pork chops, 
and fine (if short) wine list. 

GREEN STREET GRILL, 280 Green St, 
Cambridge, 876-1655. $14-$20. (Mondays 
$9.95 for limited menu with live music starting 
after 10 p.m.) Hot Caribbean tastes in a gritty 
Soho-style bar. Not for the faint of heart or 
timid of palate. 

LA GROCERIA, 853 Main St. (off Mass Ave, 
between Kendall and Central), Cambridge, 
497-4214. $10-$18. (lunch, $6-$10) A local fa- 
vorite serving classic Italian fare in a large, up- 
beat setting. 

IZZY’S SUB SHOP, 169 Harvard St., Cam- 
bridge, 661-3910. $3-$8. Cheap, plentiful, and 
Clean dinners in a somewhat bland Puerto 
Rican style, which therefore favors the soups. 
A large variety of fried savories for the nostal- 
gic and a really big and fun selection of import- 
ed soft drinks at honest prices. Some dishes 
and drinks from Jamaica and the Dominican 
Republic as well. 

RANGZEN, 24 Pearl Street, Cambridge, Cen- 
tral Square, 354-8881. $5-$9. Third Tibetan 
restaurant in greater Cambridge, and a great 
argument for this hearty cuisine. The comple- 
mentary fried wafers, like no-spice papadums, 
are fabulous, and so are all the fried appetiz- 
ers. Rangzen also does well with soups and 
meaty entrees, but non-Tibetans may want to 
hike over to Toscanini's for dessert. 
SIDNEY’S, University Park Hotel, 20 Sidney 
Street, Cambridge, (617) 494-0011. $13-$19. 
You're looking for a place to go with your par- 
ents near MIT. This spiffy New American din- 
ing room is better than your average hotel 
restaurant, a lot more stylishly decorated, and 
Not forbiddingly expensive. A hanger steak is 
$15. The people next to you all have notebook 
computers on their table, but you can't blame 
the management for that. 


EAST CAMBRIDGE 
B-SIDE LOUNGE, 92 Hampshire Street, 
Cambridge, (617) 354-0766. $10-$14. The 
new owners shined up this former dive bar just 
enough to make it feel safe for eating. The sur- 
prise is how good the eating is: really spiffy 
versions of home-cookin’ favorites like fried 
chicken and an oyster po’ boy sandwich. Plus 
there are quirky touches, like free hard-boiled 
eggs at the bar. 


Continued on page 20 
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Mondo-cino 


California’s great wine north 
BY DAVID MARGLIN Among California wine regions, cer- 


tain names leap off the tongue, such as Napa and Sonoma. 


And certain names do not, such as Mendocino County. But | 


over the past decade, this stretch of foggy 
valleys north of Napa and Sonoma has 
quietly become one of the premier wine 
regions in America. 

Unlike Napa and 
Sonoma, which were 
readily accessible in the 
19th century, Mendocino 
remained relatively re- 
mote until the first rail- 
road went in, around 

1910. Soon afterward, 
most Mendocino wineries 
were wiped out by Prohi- 
bition; only Parducci, 
which first grew grapes in 
1921, survived. 

It wasn’t until decades 
later that Mendocino County saw its sec- 
ond winery: Fetzer, launched in 1968. 
Today both Fetzer and Parducci are suc- 
cessful mass-market operations, and the 
two largest of what are now about 40 
wineries in the region. 

Two other major players in Mendocino 
are the sparkling wine houses of Roederer 
Estate (owned by the Champagne house 
Louis Roederer) and Pacific Echo (formerly 
Scharffenberger, owned by the Champagne 
house Veuve Clicquot, which in turned is 


| owned by luxury conglomerate LVMH). 


Roederer Estate, in particular, is a 
sparkling-wine powerhouse. It produces 
what I'd argue is the best 
Arrerican sparkling wine, 
L’Ermitage, which retails 
for $52 (you can also find 
it on wine lists all over). 
Less expensive is the Es- 
tate Brut, which has been 
made for only about a 
dozen years. It retails for 
about $25 and blows 
away every other non- 
Champagne sparkler from 
around the world. In fact, 
it more than holds its own 
against many Cham- 
pagnes at this price. I serve it at home. 
Other Mendocino wineries of note are 
Navarro, McDowell Valley Vineyards, 
Husch, and Lolonis. Navarro is known for 
making lots of different wines well, including 
some amazing late-harvest sweet whites. (If 
you're visiting Mendocino, Navarro may be 
the most rewarding winery to visit, both for 
its quality and for the hospitality of owners 
Ted Bennett and Deborah Cahn.) McDowell 
Valley Vineyards makes an excellent and af- 
fordable syrah, which may be because some 





of their syrah vines date back to 1919 (you 
can find it for around $14 retail). Lolonis 
makes wonderful whites, especially the 
chardonnay and sauvignon blanc. (Its con- 
sulting winemaker is the accomplished Jed 
Steele, who buys Lolonis fruit to make a 
Steele zinfandel that is wildly over-the-top, 
and a great cabernet, too.) Husch has been 
on a winning streak with pinot noir. 

You can usually tell a Mendocino wine by 
its label: many bottles will say “Mendocino” 
on the front. Some are identified more 
specifically by the sub-region, or AVA (for 
Approved Viticultural Area). The most im- 
portant AVA within Mendocino is Anderson 
Valley, which was granted AVA status in 
1983. This is where Navarro, Duckhorn, 
Roederer Estate, and Pacific Echo are locat- 
ed; it has developed a reputation as great lo- 
cation for sparklers. The most interesting 
AVA is a new one: Mendocino Ridge, ap- 
proved in 1997, which includes only vine- 
yards that face the Pacific and lie at an alti- 
tude 1200 feet above sea level. At this height, 
they miss a lot of the fog; this is ideal for 
pinot noir and chardonnay, but far less so for 
zinfandel, syrah, and cabernet sauvignon. 
There aren’t many wineries in the Mendoci- 
no Ridge AVA (Greenwood Ridge is the 


most prominent) and not many acres of vines | 


(less than 100). Steele’s DuPratt zinfandel, 
grown in Mendocino Ridge, is astoundingly 
good, and the area holds much promise. 

A word of warning: these days, all the 
wine regions in Mendocino are becoming 
hot properties. The cost of Mendocino 
grapes has risen accordingly, and plenty of 
the big wineries are moving in, including 
Beringer, Gallo, Kendall-Jackson, and 
Mondavi. Prices for many Mendocino 
wines may rise as these costs are absorbed. 

Mendocino may never be as well known 
in wine circles as Napa and Sonoma, espe- 
cially given its location and the low profile 
maintained by its residents. But the region 
offers some of the best under-$30 wines 
made in this country. Some of them are as 
breathtaking as the scenery, and sipping 
them may make those who have been there 








reminisce about the redwoods and the 
rugged coast. You'll see. 

1998 Fetzer Barrel Select Chardonnay 
($9.95). Smooth, silky, almost syrupy; loads 
of wood, amply ripe. Plenty of tropical-fruit 
notes and a candy end. Surprisingly good 
for such an abundantly produced wine. 

1997 Lolonis Chardonnay (Redwood 
Valley) ($12.49). Organically grown 1000 
feet above sea level, so the grapes get plenty 
of fog and mist in the morning, ‘then long 
hot afternoons and cool nights. Not a lot of 
oak, which makes for big fruit; sort of baked 
apple with a nutty aftertaste. A blast of fresh 
air with fish, cioppino, or roast chicken. 

1998 McDowell Syrah (Mendocino) 
($13.99). Plum and black fruit — a wine that 
pops, with flavors bursting all over the place. 
Perfect with prime rib or a big spicy tuna or 
sea-bass concoction. A good one for the price. 

1997 Miner Sangiovese (Mendocino) 
($22.99). A bright and fruity rendition of 
this hard-to-master varietal: focused, great 
clarity, lots of huckleberry flavor, judicious 
oak, a touch of leather on the finish. 

1996 Steele Lolonis Vineyard Cabernet 
Sauvignon (Redwood Valley) ($13.99/ 
375 ml). Very soft, lots of black fruit and 
cedar, some spice — is that nutmeg? A 
versatile wine, and very approachable in 
the half-bottle format. A deal. 

1997 Mariah Zinfandel (Mendocino 
Ridge) ($35.99). Wow! Lots of fruit, perfect 
ripeness, ample oak and vanilla. Sweet 
tomato essences, with a little strawberry- 
shortcake kick on the end. A steep price, but 
one of my favorite zins of 1997. 

1993 L’Ermitage Roederer Estate ($52). 
Like the regular Roederer, this wine pretty 
much sets the standard in its class. Never 
mind the money — it’s as good as many 
Champagnes, and better than most. The 

epitome of class, and certainly the best wine 
made in Mendocino, bar none. Very smooth, 
light hints of citrus, full and refreshing. I 
serve it to my special guests. ~ . 


David Marglin can be reached at 
wine@phx.com. 


Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 


Continued from page 19 
DESFINA, 202 Third St. Cambridge, 868- 


9098. $6-$11. Cute Greek comer restaurant in | 

i | while grazing on excellent North African | 

| breads and spreads, fine entrées of roasted 

| cod and grilled lamb, and.serious desserts. | 
garlicky skordalia, or the “saganakiOPA!"—a | 


plate of flaming sheep's-milk cheese. 


THE HELMAND, 143 First St, Cambridge, | 
492-4646. $10-$17. Greater Boston's first | 


Afghan restaurant, and also one of the finest 
South Asian restaurants we have had. Serves 


dishes with a seamless style in a beautiful set- | 


ting with fine service. Vegetarians and meat- 
eaters will both be giddy with delight. 
MARRAKESH, 561 Cambridge St., East Cam- 


“The only authentic Moroccan restaurant in 


Massachusetts,” and how would we know oth- | 


erwise? Certainly delicious, but be sure to com- 
bine the bland couscous dishes with the bril- 


liantly sauced lamb mashmash, Moroccan | 


chicken, “tlaya cous cous,” or Souiri fish tagine. 
Also neat salads, the savory-sweet chicken 
bastilla, hearty soups, and sweet mint tea. 


HARVARD SQUARE 
BOMBAY CLUB, 57 JFK St. (Galleria Mall), 
Cambridge, 661-8100. $9-$15. (buffet lunch, 
$5.95). inching above Boston standards, 
Bombay Club offers a familiar menu in unta- 
divine is in the little things, like the buttering of 
mint chutney in the cheese pakoras, the dis- 
tinctive spicing in the vegetarian curries, the 
texture and charcoal flavor of the reshmi 
kebab. Good breads. 

BREW MOON RESTAURANT AND MICRO- 
BREWERY, 50 Church St., Cambridge, 499- 
BREW. $6-$10. Third branch of popular down- 
town restaurant/bar. A brewpub, but initially 
the food was so much better and more inter- 
esting than at other brewpubs that we are 
going to call it a bistro. Pretty good wine list, 
too, and small plates to go with either bever- 
age. Serious desserts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 a.m. 
to 3 p.m., with live jazz at noon. 
BUTTERFISH, 5 Craigie St., Cambridge, 497- 
5511. $16-$25. The latest restaurant in this 
cozy downstairs spot (formerly Café Celador) 
has re-done the interior in cool aquatic whites 
and blues and kept the friendly, intimate vibe. 
The food is mostly gentle variations on clas- 
sics: ravioli with a touch of cinnamon; red ro- 
maine salad in a pretty parmesan basket. The 
bistro cooking is well-tooled to the neighbor- 
hood: open-minded but ultimately sedate. 
CASABLANCA, 40 Brattle St, Cambridge, 








876-0999. $14-$21 (lunch, $7-$9). New chef 


| Ana Sortun has brought the most Mediter- | 
| ranean and least studerity food yet to this | 


Great murals of the film. BR Sat. and Sun., 
11:30 a.m. to 2 p.m. 
CHEZ HENRI, One Shepard St, Cambridge, 


954-8980. $17-$22 A dlassic French bistro | 


with a Cuban flair: loud, casual, warm, and 


nourishing. Try the steamed mussels in creamy | 
saffron broth, blanquetie de veau on egg noo- 
|  diles, steak frite with sotrito and fries, trout ala | 
| meuniére, lemon hazelnut tartlette. Cuban bar | 
| food is available until midnight, Fridays through | 
bridge, 497-1614, $10-$15 (lunch, $5-$11). | 


Saturdays. BR Sun., 11 a.m. to 2 p.m. 
FIRE & ICE, 50 Church St. Cambridge, (617) 


547-9007. $13.75- Fast, fun, and flexible. Fire | 


+ Ice crosses Benihana with a salad bar, so 
you mix and match ingredients and sauces for 
a stir-fry on their 8-foot circular open griddie. 
As long as.you remember that too much vari- 
ety cancels out the flavors, you can eat well 


and as much as you waft. Loud, youngish | 
tone does not disguise the “ice” — drinks and 


beers — side of the equation. 


| THE HARVEST, 44 Brattle St, Cambridge, 
| 868-2255. $17-$29. Meet the new Harvest, 
| quite different than the old. The new one still 


ding. BR Sun., 11:30 a.m. to 2:30 p.m. 
HOUSE OF BLUES, 96 Winthrop St., Cam- 
bridge, 491-2583. $6-$20. Excellent service 
and Southern menu are mainstays in an envi- 
ronment filled with great music and a remark- 
able collection of folk art. Live music every 
night at 10 p.m. BR Gospel brunch Sun. at 10 
@.m., noon, and 2 p.m. 

JOHN HARVARD'S BREW HOUSE, 33 Dun- 
ster St., Cambridge, 868-3585. $6-$17. Try all 
the ales (brewed right here) on the Bard's 


~~ Sampler, then split a romantic pint of the win- 
=~ ner, likely the toasty Irish Export Stout. Food is 


‘actually very good — homemade chowders, 


~ ‘side dishes of com pudding and potato pie, 
“and an outstanding maple pecan pie. BR |, 


Sun., 11:30 a.m. to 3:30 p.m. 

RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, 661-5050. $19-$32. Despite the 
Mediterranean name and format, it is the tradi- 
tional French food that impresses. Hotel 
guests give the room an upscale and older 
crowd, but a less formal tone than you might 
expect lets everyone enjoy. 





RISING MOON, 24 Holyoke St, Cambridge, 


(617) 868-9560. $7-$10. The second Tibetan | 
restaurant in New England, with a variety of | 
dishes that seem like milder versions of Indian | 
| or Chinese dishes. We recommend Tibetan | 

tea and every form of “momo” (dumplings) — 
including dessert chura momo with sweetened | 


TA SHENG RESTAURANT, 16-18 Eliot St. 


(2nd floor), Cambridge, 497-8288, 497-4488. | 


$6-$15. Generally good versions of Mandarin- 
Szechuan dishes, in Taiwan-style readings, 
but with less grease and crispier frying than 
that has often implied. Notable Peking duck, 
Peking ravioli, diet sliced jumbo shrimp and 


vegetables, and crispy sesame beef. Also a | 
SWEET CHILI, 1172-1178 Cambridge St. 
| (Inman Square), Cambridge, (617) 864-4500. 
| $8-$15. Believe it or not, this is Inman Square's 


very pretty place. 

TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900: $9-$13. (Daily buffet, 
$6.95) At last, an Indian restaurant that breaks 
out of the traditional Punjabi menu and pro- 
motes novel regional dishes, especially the 


sweet-hot cooking of Wester India, such as | 
the “dokla & patra” appetizer, bhel, and shrimp | 


no paatio. But don't miss the Bengali version of 
cauliflower and potatoes, nor the South Indian 
dosa dishes. Outstanding rice and breads, too. 
WEST SIDE GRILL, 1680 Mass Ave, Cam- 
bridge, 441-5566. $15-$22. The poshification 


Mediterranean food, light on the meat, and a 


cozy bar that nicely walks the line between | 


stylish and friendly. [Note: since our review, 
chet Tom Tenuta has been replaced by the 
East Coast Grills Tim Partridge] 


INMAN SQUARE 

CAFE CHINA, 1245 Cambridge St, Cam- 
bridge, 868-4300. $8-$14. A small, elegant 
restaurant characterized by contemporary 
list, and homemade fortune cookies dipped in 
dark chocolate. 

EAST COAST GRILL, 1271 Cambridge St., 


Cambridge, 491-6668. $8-$26. Enlarged 


i Sun., {1am to 2:30 p.m. 


MAGNOLIAS, 1193 Cambridge St, Cam- 
bridge, 576-1971. $10-$21. The Cajun food is 
Still the best. Try outstanding Cajun popcom 
shrimp and panéed veal with tasso. Wider 
Souther menu takes in fried green tomatoes, 
super Key lime pie. Portobello mushrooms 
and informal tone are strictly from Cambridge. 
MIDWEST GRILL, 1124 Cambridge St, Cam- 
bridge, 354-7536. $11-$17. The Brazilian con- 





| tribution to barbecue is churrasco rodizio, | 
Cambridge, 577-8300. $7-$13 (lunch, $5-$6). 
Not cheap, but cheaper than the upscale | 


which translates to a lot of meat for $16.95. 
Roasting spits are brought to your table: pork, 


beef, chicken, lamb, and more, in endless ro- | 


tation. Other Brazilian specials are good, too, 


Boston: the fresh things are fresh, the fried 


things are crunchy, and the cooking of Oaxaca 
| and Veracruz comes through without a lot of 


cheesy Texas interference. The vibe is cheer- 


| ful and lively, probably thanks to the excellent 


Mexican beer list and totteringly full margari- 
tas. BR Sat. and Sun., 11 a.m. to 3.p.m. 


a tropical fish tank in the foyer. Jae’s, the origi 


nal, will probably continue to attract the college | 


crowd, but at the time of our review, Sweet Chili 


was serving the best sushi we'd ever had in 
| Cambridge. Japanese appetizers are good, | 
too. Ironically the Thai food at this primarily Thai | 


restaurant is the weakest link. 


-- SQURRE/wrr 


THE BLUE ROOM, One Kendall Sq. Cam- 


space’s eclectic heritage of seafood, big flavors, 
and live fire, but adds a French bistro subtheme 
to its post-peasant dishes. Excellent service of 
wines by the glass and uniquely correct tea ser- 
vice. BR Sun. buffet, 11 a.m. to 2:30 p.m. 
DADDY O'S BOHEMIAN CAFE, 134 Hamp- 
shire St., Cambridge, 354-8371. $9-$16. Beat- 
nik decor, but a contemporary menu of hard- 
wood-grilled things and comfort food like mac- 
aroni and cheese, updated with a little smoked 
Cheap list of wines and ciders, too. Wear your 
beret. BR Sun., 11 a.m. to 2 p.m. 
MANHATTAN SAMMY'S, 1 Kendall Sq., Cam- 
bridge, 252-0044. $4-$10 (breakfast, $3-$7). 
Remarkably haimische flavors in a Tech 
Square deli, including real steamed pastrami, 
as well as handsome salads and yuppie sodas. 
Loud enough for the kishke to taste right, quiet 


bridge, 868-2866. $3-$9. A loud bar full of alter- 
Native rock and two-tone music, not too many 
MIT jokes. But great grilled skewers, each with 
tortillas and its own lively, creative condiment 
on the side, Also fabulous burgers with real 
toast potatoes. Young, cooHooking crowd. 








RISTORANTE FLORENTINA, 143 Main St, 


North Italian places it resembles. The food is 


more like what Italian restaurants used to | 


serve, with good pizzetia, caesar salad, 


| satimbooca, and red sauces. Out of the way, | 
Cambridge, (617) 492-4495. $9-$17. This is 
| about as good as Mexican cooking gets in 


quiet. BR Breakfast Mon.-Fri. 
ROYAL EAST, 782-792 Main St, Cambridge, 


(617) 661-1660. $4-$17. A roomy and remark- | 
jack-cheese enchiladas and grilled-chicken 
. nacho plates owe it to themselves to check out 


ably inexpensive pair of dining rooms, with a 
lot of Asian family business. Order what you 
see on their tables, such as Cantonese-style 
seasonal vegetables and seafood, but don't 
prada di nh. +l vie or any- 


$16-$24. This tiny space has been home to a 
series of inventive bistros over the years, and 
the current occupant is charming and consis- 
tent. The food is New American with an East- 
em European influence; when we visited in 
the fall, that meant excellent Ukranian 
dumplings with a lovely roasted lamb loin. 


NORTH CAMBRIDGE 
ASPASIA, 377 Walden St., Cambridge, 864- 
4745. $18-$26. Who says size matters? This 
tiny room in out-of-the-way West Cambridge 
bangs out bistro food that. would do a down- 
town restaurant proud. The mostly Mediter- 
ranean flavors are big but not overblown: a 
sharp, crisp salad of pear and endive leads 
into a meal of truffled risotto or wild-boar 
chops. Coffee at the end comes in a little 
French press. Cute. 

FRANK’S STEAK HOUSE, 2310 Mass Ave, 
Cambridge, 661-0666. $6-$19. The oldest 
Steak house in Massachusetts, as far as any- 
one knows, is in the midst of a transformation 
from a blond-wood ’70s eatery back to the 
dark red-meat emporium it was when Tip 
O'Neill hung out here. You can certainly order 
chicken, but be wamed: the motto is “Home of 
the Boneless Sirloin Sizzling Platter.” 

HANA SUSHI, 2372 Mass Ave, Cambridge, 
868-2121. $10-$27 (lunch, $8-$11). A hand- 
some litte storefront with excellent sushi and 
teriyaki, also a good hand with noodles. The 
great talent of Japanese restaurants for induc- 
ing mindfulness of essential flavors attracts 
both neighborhood couples and Japanese 
groups from the suburbs. 

RISTORANTE MARINO, 2465 Mass Ave., 
Cambridge, 868-5454. $8-$25. Al its best, a 
big loud room full of hearty peasant flavors, 
sourdough rolls, grilled meats and vegetables, 
well-handied pasta. Top-flight desserts. 
Reservations for parties of eight or more. 


PORTER SQUARE 
CHANGSHO, 1712 Mass Ave, Cambridge, 


| 





(617) 547-6565. $7-$17. An elegant survivor 
from the great days of Cambridge Szechuan 
restaurants,.especially if you stick with Can- 


sea bass with ginger and scallion, and what- 
ever the whiteboard specials indicate. BR Dim 


| sum Sun., 11:30 a.m. to 2:30 p.m. 


FOREST CAFE, 1682 Mass Ave, Cambridge, 
661-1634. $10-$14. Mexican-food fans tired of 


this dive bar-cum-Mexican joint. (The restau- 
rant hall used to be called Mexican Cuisine.) 


| This is real regional cooking, not cheap but 
| great for a change of pace. Good bets are the 


ejotes — truly remarkable green beans — as 
well as the enchiladas Trotsky and any fish dish 
made with the pumpkin-seed-and-peanut mole. 
TAMARIND HOUSE, 1790 Mass Ave, Cam- 
bridge, 491-6405. $8-$14. A busy Thai store- 
front with run-of-the-mill curries and an excel- 
lent menu of Thai salads. In “yum nuer,” for 
example, slices of sirloin sparkle with chili and 
lime. Lovely Thai-style iced tea. No beer. 


| TEMPLE BAR, 1688 Mass Ave, Cambridge, 


(617) 547-5055. $8-$18. Outrageously popu- 
lar yupscale bar from the owners of nearby 
Grafton Street. Amid oak, leather, and vintage 
gle with hip young Cantabrigians and middle- 
aged bookish types who still populate the 
neighborhood. The fusion menu is more about 
aspiration than execution; its few smart, inven- 
tive ideas (lemon thyme in the clam chowder) 
are overshadowed by the pure gooey quantity 
of most dishes. Magnificent baked-potato 
plate, though. 


BOMBAY BISTRO, 1353 Beacon St. 
(Coolidge Comer), Brookline, 734-2879. $8- 
$14. Anew, modem look in Indian restaurants 
makes this one suddenly popular amid the 
Szechuan fans of Brookline. Well-executed 
dishes off the familiar Punjabi menu, with 
some new ones to this market: chicken or 
seafood xacuti with tamarind-coconut curry, 
and a Peshawari nan with coconut and raisins, 
‘You can even dress up a little. 

CAFE ST. PETERSBURG, 236 Washington 
St. (Brookline Village), 277-7100. $9-$19 
(lunch, $4-$8). At last a serious, elegant Rus- 
sian restaurant, featuring cool, neoclassical 
renditions of flavorful Russian dishes. Nothing 
sloppy about the borscht here, nor the biini, 
the pozharski cutlet, or chicken tabaka. A lot of 
neat vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, and a 
great venigret beet-potato salad. Waiters wear 
tuxedos even at lunch. 





FAJITAS & 'RITAS, 48 Boylston St. (Rite. 9), 
Brookline, 566-1222. $5-$12. Lively, casual 
Tex-Mex restaurant and margarita bar. 

FIVE SEASONS, 1634 Beacon Street (Wash- 
ington Square), Brookline, 731-2500. $10-$17 
A storefront macrobiotic restuarant from Ja- 
maica Plain hits the big time in Brookline. Ig- 
nore the contradictions and enjoy the excellent 
chowders, sea-vegetable salads, basic grains, 
stir-fries, and — if your diet allows — superb 
seafood entrees. Just watch out for anything 
that usually employes dairy products, sugar, 
or eggs, such as most of the desserts. BR Sat. 
11 am.-3 p.m., Sun. 10 a.m.-3 p.m. 
FUGAKYU, 1280 Beacon Street 

Comer), Brookline, (617) 734-1268. $15-$40. 
of Japanese food at a high level, not just 
sushi, although the sushi and sashimi are very 
good. And the sushi bar circled by a ring of 
moving wooden ships is a conversation piece. 


best sushi bar in Boston, certainly one ot the 
most avant-garde, yet well-grounded in tradi- 
tion, as evidenced by the more than 20 brands 
of sake, the wide range of cooked appetizers, 
and the solid tempura and teriyaki. Somewhat 
random service won't bother those who come 
in expecting to share tastes. 

INDIA HOUSE, 239 Harvard St. (Coolidge 
Comer), Brookline; 739-9300. $8-$15. A 
handsome room that brings the wonderful in- 
stitution of the indian buffet lunch to Coolidge 
Comer. The dinner menu is rather nondescript 
80 far, considering that the same owners have 
an Indian grocery across the street stocked 
with exotic edibles. 

KIYOSHI SUSHI HOUSE, 398 Harvard St. 
(Coolidge Comer), Brookline, 232-5800, 739- 
8679. $6-$10. Authentic addition to the several 
small sushi palaces along Harvard Street and 
Harvard Avenue. Unusual sushi include mari- 
nated vegetables, but one should not miss the 
noodle soups. Soundtrack of '50s jazz. 
MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), 232-0188. $6-$16. Real Irish pub with 
good food. Actually rather Irish good food at 
that. Very bizarre, but everyone else is too 
busy enjoying to make much of the situation. 
Insanely large portions, too. Don't miss any- 
thing with the french fries and homemade 
ketchup, the various savory pies, soups, sal- 
ads — really, anything. BR Sun., 11:30 a.m. to 
3:30 p.m. 

NIKO’S RESTAURANT, 187 Harvard St. 
(Coolidge Comer), Brookline, 277-2999. $4- 
$14. A rare find: actual Greek food at Greek 
prices and plenty of it. Dips like ultra-garlicky 
skordalia and subtle taramasalata. Cheap, 
huge spinach pies, gyro sandwiches. Full-fla- 
vored meatballs, stuffed grape leaves, roast 
lamb, and real mashed potatoes. Very decent 
fried chicken for the kids. Small but sincere. 
BR Daily, 11 a.m.-12:30 p.m. 

PANDAN LEAF, 250 Harvard St. (Coolidge 


ing, with a modem bistro style. A few high- 
lights of this novel cuisine are the pandan-leaf 
lobak as an appetizer, the gado-gado salad, 
spicy Indonesian chicken, and a soupy bubur 
cha cha for dessert, Explanatory menu and 
many “safé” dishes make this an easy place to 
jump in, or bring a group. 

SHALOM HUNAN, 92 Harvard St. (Brookline 
Village), 731-9778. $7-$20. Glatt kosher at- 
tempts at the classic dishes of pork-loving 
China, succeeding perfectly with the 
steamed sea bass, and pretty well with pan- 
fried dumplings, mu shu veal, and General 
Tso’s chicken. Nice service and chocolate 
cake for dessert offset a somewhat sweet- 
and-biand palate. 

TABERNA DE HARO, 999 Beacon St., 
Brookline, (617) 277-8272. $10-$15 (tapas 
cost less). The most modem Spanish tapas 
place in the city may also be the most authen- 
tic: there really are no dinners per se, and the 
food is tuned salty and small to complement 
the dry sherries of Spain. A great evening if 
you like this kind of eating, and better if you 
connect early and often with the grilled as- 
paragus, white anchovies, pollo en pepitoria, 
shrimp in garlic oil, or the cheese platter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St, Brookline, 232-8989. $10- 
$16. Loud and dark, with very effective food ei- 
ther with or without beer and wine. Don't miss 
anything roasted, especially sweetbreads, nor 
the risotti or pilaf-type dishes. There are no 
desserts, but a new bakery opened at the 
same time across the street. 

ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. $9- 
$14. Zaatar's has added sit-down dinners to 
its popular brunch-lunch flatbread bakery. The 
New room and menu are daity-kosher in Is- 
raeli-Mediterannean mode; the kitchen knows 
modem cuisine and what do with a fish. Early 
picks are the six-bean soup, “merguize 
kabobs” (faux sausage of fish), and the choco- 
late bread pudding. Service is evolving, and 


salad not to have to die for, and excellent daily 
sorbets. BR Daily, all day. 


ly, but eat nicely arranged salads and. an- 
tipasti, al dente pasta, grilled specialties with 
real whipped potatoes, tortes, and tarts. BR 
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ton, 964-0111. $2-$8 (brunch). Weekdays, 
this is a run-of-the-mill Mandarin/Szechuart 
restaurant. But the Taiwanese brunch here on 
Saturdays and Sundays is Newton's best-kept 
secret. Line up by 11:15 for the 11:30 opening 
and enjoy jellyfish salad (better than it 
sounds), steamed pork dumplings, and fried 
bread dipped in a bow! of sweet soy milk. BR 
Sat. and Sun., 1:30-2:30 pm. 

JAMJULI, 1203 Walnut Street, Newton High- 
lands, 965-5655. $7-$15. Beautiful and innova- 
tive Thai restaurant, despite its suburban loca- 
tion just off Route 9. Dress casually but dine like 
an emperor. The hot curries are good, and so 
are the bland dishes, but the musts are soups, 
mee grob, and the “Superior Duck” (it is!). 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For some- 
thing described as a bistro, Lumiére looks and 
sounds the part, but aspires to finer food and 
prices. So we see pretty well-dressed people 
eating pretty posh food — soups and seared 
sea scallops were some early winners — and 
feeling rather Parisian. Although you find it 
across from the West Newton Cinema, a meal 
at Lumiére is so far too serious to add to an 
evening of film-going. 

NORUMBEGA PARK RESTAURANT, 287 
Aubum: St, Newton, 558-7654. $10-$18. A 


broiled vegetables, a real-wood grill, and a fall- 
en chocolate cake. An open stairwell links 
rooms of an old house into a large dining 


| space; so you can dress to be seen and heard. 


PAPA RAZZI, 199 Boylston St. (Chestnut Hill 


(lunch, $5-$11). A modestly priced restaurant 
serving particularly good salads, al dente pas- 
tas, and pizzas. Also look for veal dishes and 
Tuscan sausage. BR Sun., 11:30 a.m. to 3 p.m. 


| RED CLAY, 300 Boyiston Street (Atrium Mall) 
Chestnut Hill, 965-7000. $14-$25. A pleasant 


Mediterranean room from the owners of Rialto 
which deserves to outlive its initial plan of serv- 
ing working mothers. The reformatted place is 
the junior version of Rialto the owners said 
they didn’t want to do, but I'm glad they did, 
and so is a growing crowd (including working 
mothers). There is actual red clay for the wee 
ones, gourmet pizza and apple pie for the 
older kids, and some superb wood-roasted 
red-clay casseroles for the adults. 


DALI, 415 Washington St, Somerville, 661- 
3254. $17-$22 (entrées); $3.50-$7.50 (tapas). 
A rare outpost for Spanish-from-Spain cook- 
ing. Tapas capture the tone and savor of the 
original, from slices of potato omelet and fresh 
anchovy fillets to garlicky potato salad and 
sautéed portobello mushrooms. Starting at 
$3.50 a pop, you can afford to experiment. 
EAST ASIA, 868 Broadway (Powderhouse 
Sq.), Somerville, 666-8282. $6-$9. A tiny, out- 
of-the-way place with great, great Asian food. 
The menu is North Chinese and Thai, but the 
keynote is loving treatment of basic ingredi- 
ents in dishes like chili eggplant, royal tofu, 
and spicy squid. 

EAT; 253 Washington St, Somerville, 776- 
2889. $13-$18. More homey than haute, this 
Union Square hole in the wall is at its best with 
modem takes on American faves like pork 
chops, catfish, and pear crisp. A pleasant, par- 
lorlike room fills up with neighbors who like the 
friendly vibe and the owner, Charlie; who cir- 
culates around the tables checking in on ev- 
eryone’s dinner, BR Sun., 11:30 a.m. to 2 p.m. 
EVOO, 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chef Peter McCarthy, late 
of the Bostonian Hotel, boldly opens 
Somerville’s most. expensive restaurant and 


(Teele Sq.), Somerville, (617) 629-7567. $6- 
$9. The first Tibetan restaurant in New Eng- 
land, and something of a one-room cultural 
exhibit with background music, rugs on every 
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Sat., 11:30 a.m. to 2 p.m. and Sun., 10:30 


‘sic Mexican cooking can be tangy and com- 
plex instead of just hot. Try the camitas (pork 
tips in an- unsweetened chocolate-orange 
sauce) or anything with the cilantro-heavy 
salsa verde. Bring your own beer. BR Sun., 11 
am. to 3 p.m. 
REDBONES, 55 Chester St, Davis Square, 
Somerville, 628-2200. $6-$15 (lunch, $4-$7; 
all-you-can-eat ribs and chicken, $7-$8). Big 
food for big guys. Loud and bright and leg- 
endary for barbecued, grilled, and smoked 
things, hoofed or otherwise. The Arkansas ribs 
are phenomenal; so are the Buffalo shrimp. 
Try the com pudding to start. The wait is long 
but worth it. Cash and checks only. 
VINNY’S AT NIGHT, 76 Broadway (Sullivan 
Square), Somerville, 628-1921. $10-$20. Be- 
hind a convenience store called Vinny's Su- 
perette lurks this den of pure East Somerville 
underworld cool. Great chops and profuse 
pasta served on red-and-white-check table- 
cloths, and more antipasti than you can shake 
a stick at. Try the amazing pork chop in vine- 
gaf-pepper sauce. 


| ‘BLUE GINGER, 583 Washington St., Welles- 


ley, (781) 289-5790. $21-$26. Ming Tsai’s 


| celebrity hasn't ruined Blue Ginger, just made 


it a litle harder to get in. The real mark of class 
is superior service that makes everyone com- 
fortable and confident with the unfamiliar 
menu. Once you're in, stick with the signature 
Asian-fusion dishes like the foie gras shumai 


| and the spectacular Chilean sea bass, since 


some of the experiments are over-cheffed. 
Save room for superior desserts. 
CAMPANIA, 504 Main Street, Waltham, (781) 
894-4280. $16-$29. Remember how much fun 
Italian restaurants used to be, before the ex- 
perts ruined them? Campania, named for the 
province around Naples, is all that — with bet- 
ter desserts. It does get expensive, but you 
won't be disapointed by the excellent wood- 
and pasta dishes, risotto en cartocho, and 
anything creamy or chocolate or both. Old- 
style jumbled décor and hearty volume. 
(781) 899-2244. $7-$20 (lunch, $5-$8) Rather 
posh, rather refined, completely delicious ver- 
sion of Cambodian home-style cooking as it 
might have been in an affluent home. The Perry 
family of Elephant Walk fame have focused on 
this purely Cambodian (except well-selected 
wines and desserts) restaurant worth a trip to 
Waltham from anywhere east of Phnom Penh. 
Order from each of five categories, but don't 
miss the spring rolls and the carambola salad 
among the grilled delights and light curries. 
EL SARAPE, 5 Commercial St, Braintree 
(Weymouth Landing), (781) 843-8005. $8- 
$14. A modest suburban storefront full of real 
Mexican flavors. The format and many dishes 


imitate Sol Azteca, but often improve on the 


model, as with the black-bean soup, camitas, 
and guacamole appetizers, and the fabulous 
churros for dessert. Not as pretty as the best 
Boston Mexican restaurants, but often tastier 
food and cheap enough to justify a run from 
Providence. 

FLORA, 190 Mass ‘Ave, East Arlington, (781) 
641-1664. $16-$22 (brunch, $6-$13) . The food- 
ie scene arrives in Arlington Center in airy, 
peach-toned form. Located in a renovated bank, 
the first solo project of joumeyman chef Bob 
Sargent is strong on grillwork and full of catchy 
touches, like the arugula-fennel-calamari salad, 
or the intensely garlicked escarole under the leg 
of lamb. BR Sun, 10 a.m. to 2 p.m. 
KATAHDIN, 106 High St., Portland, ME, (207) 
774-1740. $11-$15. A tertific New American 
bistro in Portland, which is emerging as the 
hippest of the reviving New England cities. 
Don't miss the crab and scallop dishes, the 
comfort food, or any of the several chocolate 
desserts. 

KONG LUH, 9 Medford St. (Arlington Center), 
Arlington, (781) 643-2456. $5-$13. Kong Luh 
opens up new regions of China, as the chef is 
a Mongol from Manchuria, though also influ- 
enced by the subtleties of Beijing cuisine. The 
result is a small restaurant of large interest, es- 
pecially the Mongol rolls, parou, “sour and 
sweet vegetable” (actually a pickle), and any 
of the soups. 
MEDITERRANEO BISTRO, 323 Tumpike St., 
Canton, (781) 821-8881. $16-$22. Finally, a 
source for garlic and cumin south of Route 
128. Excellent regional dishes from Spain, 
Southem France, Italy, Greece, and Northem 
Africa, many innovatively prepared. Don't let 
the exterior scare you off. 

TUSCAN GRILL, 361 Moody St.; Waltham, 
(781) 891-5486. $14-$18. Actually focused on 
the wonderful food of Tuscany, actually featur- 
ing outstanding grilled. squid, shrimp, steak, 
and duckling, this is the North Italian boutique 
restaurant that delivers more than it claims. 
Food good enough for tuxedos in a room infor- 
mal enough for sweaters. Don't miss the gnoc- 
Chior the cacciueco (fish stew) in your rush for 
the grilled dishes. Terrific wines, too. 
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To respond to Personals call 976-3366 Call costs $1.99 per minute. Must be 18+. Outside greater Boston call 1 - 900-370-2015 


WOMEN SEEKING MEN | 


SWF, 22, long blonde hair 
hazel eyes, funny, adventurous 
ready to go. Seeking older 
financially secure, male for ren- 
dezvous. T8248 


INDEPENDENT... 
Attractive, intelligent profes- 
sional SWF, 32. Seeking attrac- 
tive, intelligent professional 
SWM, 22-42, located in the 
Worcester area. 177404 


TIME TO RIDE 
Harley man sought for long 
rides to nowhere 
Professionally employed, tall, 
attractive, multi-faceted 
SBF,30, seeks tall SM, 30+, for 
fun and meaningful mileage. 
Call for details. #8520 


CONSTANT MOTION 
Lofty, intelligent, outgoing poet, 
22, red/hazel, with slight 
Southern accent, enjoys Italian 
cuisine, biking, cooking and 
quality time spent with friends. 
Seeking honest, dependable 
guy, 22-28, with direction and 
who's not afraid of a challenge, 
for long-term relationship, 
dancing, movies and more 
78548 


FONDUE CHEF 

Stir white hot 20 year old with 
spicy sauce, or chocolate. Long 
sticks not necessary if you like 
burning fingers. Be from a 
bustling kitchen, but know how 
to pay attention to special dish- 
es. Intelligent, eclectic, clean, 
aware goths get first dibs 
78524 


I'M ANTI SOCIAL 
but don't let that stop you 
Plump, pretty,witty30yo SWF 
seeks tall male overachiever for 
love, marriage, Little League 
the works. Serious replies only, 
dammit. #8540 


MAKE ME LAUGH TIL 
| almost pee in my pants, be 
sweet to the waitress, love my 
dog, read fiction (instead of 
nonfiction)...and I'm yours! No 
road rage or bad breadth 
please. 8553 


Attractive, classy SBF, 5’5”, 
150lbs, enjoys traveling 
movies, music. Seeking down- 
to-earth SPM, 27-36, 5'10”+, 
any race, for one-on-one rela- 
tionship. #7799 


SCARLET O’HARA 
Dark, exotic lass, chocolate 
eyes, sensuous lips, petite, 21, 
seeks tall male, blond hair/blue 
eyes, spontaneous, affection- 
ate, loyal, honest, 22-26 
78437 


BRUTALLY HONEST 
SWF, 23, gorgeous, strong, 
smoker, songwriter, perfor- 
mance artist, detached doll 
parts, vegetables, jesus can- 
dies, Bach, Legendary Pink 
Dots, Belgian beer, occasional 
bondage, occasional drug use, 
occasional crises, zen prom 
crashing. 78444 


INTERVIEW | 


MY HEROES: 
Liz Phair, Beauvoir, Adorno, 
Truffaut, Rauschenberg, Lorca, 
Sun Ra. Outgoing, nice-looking 
SWF, 34, seeks grown-up SM 
with flair, politics, life beyond 
sports. #8374 


HOT TO TROT 

Bubbly, loveable, hot SWF, 22, 
5'7” 120Ibs, blonde/blue, 
enjoys water sports, nature, 
doggies, fun. Seeking hot, sexy 
male, 20-60, who's wild and 
hip, for long-term relationship, 
possible marriage. #°7707 


FOX IN THE SNOW 
SWF, 21, 5’5”, slim, attractive, 
blonde, into art, indie film, Brit 
pop. Seeking SWM, 21-26, tall, 
skinny, intelligent, creative guy 
with sense of humor. #8258 


PRETTY BRUNETTE 
Irish Catholic SWF, 32, 5'4”, 
height/weight, proportionate, 
non-drinker, non-smoker, bub- 
bly, fun, and smart. Seeks 
SWM, 30-40, successful, with 
good sense of humor and 
Christian values, for dating, 
possibly leading to marriage 
8279 


GREAT SMILE 

Funny, outgoing, giving female, 
39, with great smile, enjoys day 
trips, hockey, reading and 
almost anything as long as I'm 
with the right person. Seeking 
honest, giving, funny romantic, 
33-43, who’s a good listener, 
for possible long-term relation- 
ship. #8557 


PIXIES NEED LUV 2 
Auburn/hazel, petite feisty 
sprite seeks tall, 5'11"+, gentle 
artistic male, 26-34, into 
80’s/Gothic music, dancing, 
cuddling, and romancing. non- 
smoker, N/Drugs, long hair a 
plus. Friendship/possible long- 
term relationship. #7830 


Educated SWF, 34, cherish old 
foreign indie films, all animals, 
even occasional homosapien, 
Beatles, Stones, Madame 
Butterfly. Seeking funny man 
78384 


SEEKS BRITISH ROCKSTAR 
Outgoing SWF, 25, music lover, 
seeks Thom Yorke wannabe for 
show hopping, veggie dining, 
record shopping, good ol’ tom- 
foolery. You: 25-30, talkative, 
open-minded, funny, into brit- 
pop/indie. 78310 


CARDIGAN NERDS 
SWF, 24, 5'7”, intelligent, 
brunette, black cat-eye glasses, 
into modern art, experimental 
film and music. Seeking SWM, 
24-37, ambitious, intellectual, 
similar interests. #8259 


NEEDLE IN THE HAY 
Sassy, post-hardcore/indie girl, 
21, short blonde hair, blue 
eyes, black framed glasses. 
Seeking someone to make her 
laugh. Into meatless food, 
Fugazi, music in general. There 
is potential for record swapping 
and roller skating. 8261 


eae 


FUN & FROLIC 

Casual SWF, 30, non-smoker, 
blonde/blue, seeks fellow 
peanut from the gallery. Silly 
field trips, chat, more? Goofy 
ok, gloomy no way! Witty repar- 
tee encouraged. Unicycle a 
plus. 8225 


DON’T TRUST A SLEEP 

TALKER 
Intriguing, adventurous SF, 19, 
dark brown/dark brown, cute 
smirk, enjoys spicy food, art, 
listening to The Cure, Ministry, 
Melvins. Seeking fun, attractive 
SM, 18-25, for casual dating 
78219 


UNIQUE GIRL FOR 

FUNKY GUY 
SWF, 24, into literature, car- 
trips, city walks, Guinness and 
wine, movies at the Brattle, 
music at House of 
Blues/Passim, NPR, talking, 
traveling, late night coffee. 
Looking for SM to be goofy one 
minute, serious the next. 
8130 


Hi, | AM... 

a SAF college student, petite, 
nice and funny, enjoy reading, 
listening to music, dining, cook- 
ing, movies and conversations 
Love to meet someone who is 
very, nice and kind, has a sense 
of humor, for friendship first. 
75158 


BAD CASE MEAN REDS 
Pizza bagel, blonde/green, 
days away from 30. Over-edu- 
cated writer with bleak day job 
seeks kindred spirit for coffee 
(cliche, | know), then? #98129 


NATURAL BEAUTY 
Smart, attractive, social SWF, 
34, enjoys nature; hiking, bik- 
ing, holistic health, theater, arts 
Seeking open-minded, outgo- 
ing, athletic, well-rounded 
SWM, 34-44, who is committed 
to personal growth. 278422 


Hardworking, easygoing SPF, 
38, enjoys lifestyle. Seeking 
passionate, outgoing SWM, 38- 
42, sense of humor, who knows 
how to treat a woman, for pos- 
sible serious relationship 
78423 


SJE, ATTRACTIVE 
Liberal, professional, 27, sense 
of humor, enjoys five music (I 
sing), outdoors, and funky little 
pubs. Seeking SWM with simi- 
lar interests. #7928 


NO SHARP EDGES 
Adventurous mind, warm heart, 
passionate spirit, Rubenesque 
brunette, 34, big blue eyes, 
seeks smart, easygoing gentle- 
man, who enjoys life, knows 
how to laugh. #7922 


Compassionate, affectionate 
SBF, 39, 5'4”, 130lbs, non- 
smoker, non-drinker, enjoys 
reading, hiking, outdoors. 
Seeking SM, 39-49, race unim- 
portant, for friendship, possible 
relationship. 78424 


SWF, 35, 5’9”, sandy hair, hazel 
eyes, likes bowling, mini-golf, 
the ocean. Seeking loving man, 
for fun and companionship. 
78450 


CREATIVE & SENSITIVE 
Spritely, slender, blue-eyed, 
young lover of sound and color, 
with crooked sense of humor, 
seeks kind, open-minded, chal- 
lenging, older mentor type gen- 
tleman, with stability. 74202 


BEACH GODDESS 
Sweet, attractive female, 28, 
seeks open-minded, adventur- 
ous SWM, 28-40, who is a pro- 
fessional, and well-educated, 
for companionship, possible 
steady relationship that 
includes movies, dancing, din- 
ing-out, and parking at the 
beach. Non-smoker, 
disease/drug free. 17772 


I'M A NICE KITTY... 

but don’t step on my tail. 
Creative, intelligent SF, 25, 
dark. brown/hazel, vegetarian, 
enjoys Portishead, Billie 
Holiday, Japanese/Indian food, 
activism, film. Seeking SM, 27- 
32, honest, loyal, spontaneous 
for dating. #8027 


TUPELO HONEY 
Natural beauty/professional 
WF, 31, enjoys hiking, biking, 
vegetarian cooking, reading, 
foreign/indie films, folk/rock. 
Seeking handsome, fit, honest, 
sensual, professional WM, 28- 
35, for adventures, and laid- 
back fun. Cambridge/Arlington 
area. 17978 


DOMINICAN GIRL 
Luscious Dominican girl; 22, 
5'5", 116lbs, 34C, caramel tone, 
dark red/brown, enjoys going 
out, partying, dancing. Seeking 
someone to play with, 23-28, 
must be attractive, willing to do 
anything. #7880 


ARE YOU A MESS?? 
Can't remember the last time 
you showered? Have lots of tat- 
toos? Play guitar, but not well? 
Want a sexy, open-minded girl- 
friend who's sarcastic and lazy? 
Look no further! #7705 


EARTHCROSSER 
Artistic business student, SWF, 
20, into stars, swing sets and 
music, seeks an open-minded 
man, with a sense of humor, 
who's into hanging out and hav- 
ing a good time. #77661 

YOU KNOW WHAT THEY 
SAY... 

about still waters. Dark-haired, 
purple dress clad poet you did- 
n't dare talk to last night. Quiet, 
crazy SWF, college senior. 
Seeking tall, dark, handsome 
male, 21-27, brilliant, smart- 
alec, expert tickle attack 
launcher. #97703 


BEAUTY AND BRAINS 
SWF, 24, 5'8”, Italian, long 
black curls, lvy-leaguer, volup- 
tuous model, seeks tall, bril- 
liant, beautiful, liberal SPM, 24- 
32. 77801 


SPICY ADORATION 
Russian girl, very feminine, 
holistic lifestyle, open-minded, 
likes arts, writing, painting, 
cooking, dancing. Seeking SW 
gentleman, age unimportant, to 
share interests, possibly more. 
75429 


LOLLING ANYONE? 
Lolling around looking for 
someone to eat sushi and 
speak German with? I'm a 
blonde hair female, 5'7”, look- 
ing for a strong german male 
whom | can have good times 
with. Running, movies, dinner 
on the Charles. #7739 


CAMBRIDGE 
SWF, 28, likes cats, science, 
beer, movies, snakes, trumpet 
music, detective fiction. 
Seeking nice guy with similar 
enthusiasms. #7628 

ETHEREAL PRINCESS 

seeks her prince. Curvy 
auburn-haired SWF, 28, 5’8”, 
enjoys strolls through the castle 
and old-fashion chivalry. Must 
be drug-free, 27-37, adventur- 
ous and romantic. ##7991 


RENAISSANCE WOMAN 
SBF, 24, vivacious, creative, 
independent grri seeks SWM, 
24-35, tall Bowie-esque, inde- 
pendent guy,,.not afraid of life. 
Likes: books, indie films, 
80s/Cure/Latin music. Friends 
first, maybe more. #7940 


COUNTRY CITY GIRL 
SBF, 31, seeks sensitive, car- 
ing, understanding SWM, 25- 
39, who likes outdoors, wants 
to settle down and likes country 
music. I’m visually impaired. 
7902 


LAID-BACK LOUNGE 
SINGER 
Boisterous, intelligent, sexy 
female, 28, fantasizes about life 
as a blues singer, enjoys writ- 
ing, Otis Redding and being 
surrounded by laid-back peo- 
ple. Seeking open-minded, 
intelligent, honest guy, 25-38, 
(nerdy kind of cool), for dating, 
local shows or the Pops and 
Saturday morning sunrises. 

78536 


SEEKING SBPM 
SWF teacher, 26, 5'3”, 
brown/hazel, thick- in the right 
places, loves R&B, travel, 
laughing. Seeking good-look- 
ing, marriage-minded, profes- 
sional, kind, confidant man, for 
long-term relationship. 173406 


TOO BLUE 

Very attractive, honest, fun 
SWF, 40, corporate educator, 
loves music (sings R&B), out- 
doors, family, friends. Seeks 
honest, mature, fun, creative, 
caring, degreed S/DWPM, 36- 
48, for real thing. 8066 


TWO FOR TANGO? 
Do you dance the Argentine 
Tango? Or want to learn? | 
need a new partner! Friends? 
More? Prefer tall, 6’ or so. 
™8551 





To place your 


FREE 


Personal call 


617-859-DATE 


18 Y/O 
i am looking for a guy who will 
treat me _ nice...who_ loves 
music, and walks on the 
beach...and likes to cuddle 
99% of the time... #8555 


SEEKING NATIVE 
Sybarite geekboy! Me: great 
gams, chariot racer. You: 
Germanic nano-technologist 
cohort. Your zip-code_ is 
Fibonacci sequence. No 
Scientologists or cronies! 
77931 

BRIGHT AND 

UNPRETENTIOUS 
SWF, 49, fun, witty, kind profes- 
sional woman, non-smoker, 
non-drinker, never married, no 
children. Lives with 3 cats in 
Cambridge area. Seeking 
funny, youthful, non-smoking, 
educated man, 43-55, for com- 
panionship leading to relation- 
ship. 78136 


WARM, WITTY WOMAN 
Vivacious, verbal vegetarian. 
Feisty, funky, forty (forever thir- 
ty), SWF, into movies, music, 
and much more, looking for 
love and laughter. #97748 


Tall female, early 40s, 
writes/reads (V., Suttree, W. 
Heights favorite) fiction 
Seeking male, 40s-50s, for talk, 
movies, dancing (R&B), word 
plays, bouts of creative 
cussing, other forms of fun 
78249 


QUIRKY BRAT FOR 
QUIRKY JERK 

20 year old English major at all- 
women's college. HELP! Likes: 
jazz clubs, coffee houses, 
Irving, Morrison, Coupland, titil- 
lating conversation, Kenmore 
Square. Dislikes: conceited 
jerks, downtown Boston. Race 
unimportant. #8443 


OBSESSED WITH... 
tall, dark, exotic and handsome 
MIT guy; devastating wit, athlet- 
ic, typical-sports-loving-guy, but 
with amazing creative sparks. 
Help. 8113 


WICCAN PRINCESS 
Female, 47, seeks karmic, spir- 
itual, intellectual equal to share 
all that life offers. Must be non- 
smoker, disease/drug free, 
financially stable. #78144 


TOO BUSY FOR LOVE... 
34 yo SWF professional, inde- 
pendent, intense, witty, attrac- 
tive, athletic, avid cyclist. | 
enjoy true relaxation, the 
beach, hiking, quiet time, intelli- 
gent conversation, dining out, 
the arts/music and NPR. You: 
SWM 28-40 with similar profile. 
78381 

“WOOKIN PA NUB” 
Sense of humor, fan of Stern, a 
good start. Looks do count and 
size DOES matter (we're talk- 
ing about weight). | love travel- 
ing, music, theater, dance and 
hiking... #8128 


ADVENTUROUS & KIND 
SJF, 36, professional, down-to- 
earth, intelligent, passionate, 
creative, fun, intuitive, open- 
minded, playful, curvy. Seeking 
communicative SM, non-smok- 
er, 30s-40s, for dating, enjoying 
the outdoors, dancing, music, 
cooking, movies. Can be silly. 
7929 


INDEPENDENT 

PROFESSIONAL SWF 
40, attractive, well-traveled, 
outgoing, academic — single 
mom. Likes outdoors stuff when 
time, NPR, NCAA, cooking, 
gardening, more tv than most 
would admit. Seeking intelli- 
gent, humorous, non-smoking 
SWM. #7950 


FUN AND VIVACITY 
Mature SF, 27, tall, long legs, 
brown hair, enjoys Persian 
food, sampling restaurants/ 
bars, music, fiction, film, stay- 
ing out late. Seeking hardwork- 
ing SM, 25-35, who loves to 
travel and try new things, for 
long-term or dating. #8398 

METRO-WEST AREA 
Eco-chick seeks partner in 
Earth rituals, music, making, 
dancing (all three). I’m SW(J)F, 
39 (looks 25), cute, petite. 
You're 33-45, attractive, musi- 
cal, fun to talk to, likes cuddling 
during movies. #78004 

UNIQUE EYES 
In different ways. Russian girl 
wants to meet a white man, 25- 
60, with sense of humor, with 
different interests in arts, travel. 
Seeking friendship and spiritu- 
ality first. #5430 








To place your FREE dete) ate] mere] || 61 7-859-DATE 


ON WINGS OF ANGELS... 
send to me my soulmate for 
eternity. My age in numbers 51, 
and yet my heart is very young. 
On your eyes a pretty sight, | 
will not make you run in fright. If 
my ad does catch your eye, you 
just may want to give me a try. 
Seeking non-smoker, 48-56, 
attractive, successful, profes- 
sional gentlemen with a great 
sense of humor. #7666 


SCUBA DIVER 

Pretty scuba diver, 36, 5'7”, 
slim, long hair, seeks on land 
adventure! Enjoys outdoors, 
running, violin, travel, ocean 
and romance. Seeking tall 
SWM, 35-48, 5'11”+, who's fit, 
caring and honest, for great 
relationship. #4169 


TREATED LIKE A KING 
Funny, Sensitive and generous 
blonde, young-looking 41, cat- 
lover, enjoys Bruce Willis action 
films, reading, music and more 
Seeking long-term relationship 
with honest, warmhearted, 
affectionate romantic, 35-42, 
for spending quality time, quiet 
dinners and dancing the night 
away until 2 AM! #7415 


CUTIE PIE 
SWF, 30s, smart, sweet, petite, 
seeks dancing fool, for cultural 
immersion and creative conver- 
sation, but not below the 
Mason-Dixon line. #3356 


JEWISH MERMAID... 
seeks bicycle. Two big dogs, 
one beautiful, outrageous, little 
big kid seeking loving cohort for 
return, playing hard, watching 
clouds, holding hands. #7987 


SEARCHING 
| want to love one man, 45-60 
Beautiful blonde, youthful, 50s, 
sexy, non-smoker, fit, works 
out, health club, you won't be 
disappointed. #7953 


| WANT YOU 2 WANT ME 

SWF, 33, seeks mature/older 
man with sense of humor, 
sense of self, sense of fun, for 
friendship, love, and laughter. 
South Shore area preferred. | 
can't believe I’m doing this! 
78193 


LOVER OF BOSTON 
New resident of Boston would 
like to have someone to explore 
it with me. | am a SWF, 5'11”, 
140lbs, brown/blue, model. 
Seeking male, 30-50, of any 
color, to share my new experi- 
ences. T7266 


NO PERFECT LOVE 
SBF, 30s, sick of dating, looking 
for educated SM, professional; 
companion for biking, hiking, 
traveling, eating out, sharing 
conversation and a laugh, hop- 
ing the rest takes care of itself 
™8034 


BRONX EX-PAT 
Chinese-american SF, 37, 
teacher-in-training. Likes travel 
(new car=road trips), dogs, 
comic books (resurrecting old 
interest), essays. Seeking a 
brainy, ethical, kind man for trip 
planning, NYC reminiscence. 
T7977 


THEN LAUGH, 
leaning back in my arms, for 
life’s not a paragraph and 
death, i think, is no parenthesis. 
Spirited writer, 38, athlete and 
poetry-fancier, hell-bent on the 
real thing with a sweet, smart 
man. 477420 


ALTERNATIVE? 
Progressive, cool, fun but intro- 
spective SWF, 42, interested in 
the arts. Seeking male engaged 
in life and ready for an intense, 


passionate relationship. 
Favorites: ART, Kendall 
Theatre, and the B-Side. 
77469 


DANCE WITH ME 

SWF, 33, non-smoker, non- 
drinker, seeks a man who 
dances as if no one is watching 
and loves as though he’s never 
been hurt. Sense of humor crit- 
ical! South Shore area pre- 
ferred. #78311 


make your message 


yoo! 


Really “0! Restaurant... 
Really Hot Date!! 


Wiite a fun, smart, creative personal and 


you'll get a $50 gift certificate to one of 


Boston’s hippest restaurants. Plus, we’ll use 
. 


your personal as Featured Interview 


of the Week. 


EMAIL 


phoenixpersonals@ phx.com 
CALL 617-859-3283 FAX 617-450-8600 


(Mention: Gyuhama promo) 


827 Boylston Street, Boston, MA 02115 


617.437.0188 


Lunch Dinner Rock nm Roll Sushi 


OPEN 
Lover of music, dance, life, 
open to it all yet with depths, 
smarts, and values? Pretty 
woman, 29, seeks male, 27+, 
for dating, race unimportant 
78342 


ARTS, LIFE, HUMOR 
Seeking mensch, any color, 
age, ethnicity, to laugh at 
foibles, share theater, books, 
jazz, Brahms, Bartok, talking to 
strangers OR offbeat travel, 
with attractive, |outdoorsy 
woman, 50s. Home grown 
sons, Spanish. #8076 


MUSIC LOVER 
Relocated music lover, 35, 
seeks same to check out local 
concerts, discuss/swap music, 
etc. | have eclectic taste includ- 
ing REM, folk, DMB, dance, 
and independent music. 
78491 


SWEET AND SEXY 
Very attractive, warm, passion- 
ate, romantic, sensitive, honest 
SBF, 34, still believes in magic 
Love laughing, surprises, danc- 
ing and music. Seeking humor- 
ous, easygoing, sensitive, sin- 
cere SWM, 25-45, for candles 
and champagne. 278309 
Pretty, slim DJF, 37, 5'8", 
brown/hazel, likes comedy and 
music. Seeking S/DJM, 36-49, 


soulmate, who's __ sincere, 
humorous = and romantic. 
77325 


SEEKS STRING BEAN 
Sexy, sassy, independent 24 
year old seeks tall, thin, world 
traveler for intellectual dis- 
course and nights at Wallys. 
You know that TV sucks and 
life=an acquisition of things. 
78090 
SWF, 22, 5'4”, 125ibs, 
blonde/hazel. Seeking finan- 
cially secure man to share 
mutual interests and ren- 
dezvous. #8216 


PARTY GIRL 

Pretty, energetic SWF, 20s, 
seeking a sidekick or sparing 
partner and occasional hero for 
non-stop, action-packed 
romance with a dashing SM, 
20+. Smokers and drinkers ok. 
™8097 


PRINCE WANTED 
Sicilian princess, 36, looks 26, 
5'5”, 105Ibs, long, jet black hair, 
brown eyes, loves dancing, 
singing, writing/playing music. 
Seeking tall, dark-haired guy, 
26-36, for possible relationship. 
Similar interests a plus! 297847 


Don’t forget to 


interesting sis. 


messages 


get 





SKATEBOARD? 
I'll describe my dream boy- are 
you out there? Shortish black 
hair, love music (especially 
techno/ebm), animals, spon- 
taneity, art, sex and appreciate 
the darker things in life. 78122 


Loving, open SF, 52, earthy 
artist, a bit eccentric, seeks 
warm, communicative, ener- 
getic “SM, 48-60, non-smoker, 
must love animals, country life 
Metro West. 278473 


QUIXOTIC PROFESSOR 
Creative, eccentric, intellectual 
female, 35, seeks creative, 
intellectual, passionate, roman- 
tic man of color, 35-50, to break 
me out of the ivory tower 
78364 


SWF, morbidly obese girl with 
cute face seeks similar male, 
19-24, under 5’5”. I’m easy, are 
you? #8189 


NEW TO THIS! 
33, BB, never been married and 
no children; Enjoy sailing, 
jazz/blues, cooking, live music 
and racing. Work in the IT field. 
Looking for an interesting per- 
son. 8126 


AS GOOD AS IT GETS 
Intelligent, humorous, sensual 
blonde, 28, an artist in human 
services field, enjoys writing 
poetry, oil painting, Barnes and 
Noble, The Beastie Boys, 
museums, the ocean and CON- 
CERTS! Seeking humorous, 
honest, casual guy, 21-40, 
who's intelligent and stable and 
fun to be around for doing fun 
things and let's see.. 1°7947 


BIG-L’IL BROTHER 

Nice looking GWM, 40's, very 
masculine, athletic muscular 
gym build, affectionate, fun-lov- 
ing, many interests. Seeks cute 
little brother,25-35, swimmer’s 
build, for friendship, possible 
relationship. Providence/ 
Worcester area only. 18412 


FRECKLED AND FUN 
Vivacious SWF, 35. Looking for 
the right, attractive SWM, 28- 
38, likes to laugh, be himself, 
make me weak in the knees! 
Good times, right place, let's 
see! 8385 


FAIRY CHANGELING 
SWF, petite, 21, red/blue, artsy, 
literature buff, enjoys role-play, 
live bands, folklore, and any- 
thing Renaissance. Looking for 
intelligent knight in shining 
armor with similar interests, 21- 
30. Shakespeare quoting a 
must! 28000 


JACK 
This is a test...its is only a 
test...if this had been an actu- 
al... 8251 


SINGLE FEMALE/30/SLIM 
Playful, engaging, affectionate, 
love, marriage, children, 
intense, direct, non-conformist, 
Spiritual, evolving, seeks friend, 
partner, lover, 27-35, easy- 
going, yet adventurous, loves 
nature, humorous, passionate, 
spirited, for romance, love 
walks, and talks. #°6013 


YOUTHFUL REDHEAD 
Outgoing, honest, boisterous 
redhead, 30, with killer smile, 
wants to learn to play guitar; 
enjoys Sevendust, clubs and 
shows, Mexican food, and tat- 
toos! In search of honest, loyal, 
kind-hearted romantic, 25-30, 
who’s  young-at-heart, _ for 
friendship, quiet nights in front 
of a fire or going out for major 
energy release! 778039 


NICE JEWISH GIRL! 
Attractive, affectionate SJF, 33, 
5'7”, brown/brown, non-smoker, 
seeking nice-looking sensitive 
SWM, 33-43, 5’8"+, non-smok- 
er, no children, for meaningful 
relationship. #°7969 


BRIGHT, BEAUTIFUL 
Attractive 32 yr old divorcee, 
outgoing, educated, fun-loving 
looking for man with same qual- 
ities. 177887 


GO, MAN, GO! 
College indie rock chick into 
wearing cat eye glasses and lis- 
tening to music loud. Looking 
for someone’ to _ supply 
earplugs. Rock ‘n roll was never 
this fun! #8042 


NORTH MA, SOUTH NH! 
Pretty WF, 29, blonde/blue, 
5'6”, voluptuous, sexy, fun, cre- 
ative, positive, ambitious, car- 
ing, single parent. Loves arts, 
music, reading, outdoors, danc- 


ing, cooking, shopping. 
Seeking handsome, fun, affec- 
tionate, honest, successful 
WM. #7518 


SWF, 26, blonde/blue, loves 
writing poetry, listening to The 
Beatles, Elliot Smith, The 
Clash, and Quasi. Looking for a 
romantic SWM. Can be found 
at The Middle East. #8135 


FIRST TIME AD 
SWF, 30, 5’7”, brown/brown, 
enjoys weekend getaways, 
walking. Seeking SWM, late 
20s-mid 30s. #7995 


Of course, I’m telling 
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Nice to come home to: DJF, 
slender, great smile, very intelli- 
gent, affectionate, 
emotionally/financially secure, 
enjoys life. Seeking Jewish 
male, 50s. #7332 


ATARI ENTHUSIAST 





Respond to Personals using 
your GREDIT CARD! 


call 617-490-8620 


Call costs $1.99 a minute. Must he 18+. 


Call trom any phone, anywhere, anytime. 
Amex/Visa/Mastercard accepted. 











30, 5’6”, 130Ibs, scientist, 
enjoys mountain biking, 
movies, cooking, _ libraries, 





working out, micro brewery. 
Seeking humorous SWM, 28- 
40, challenger for fast paced, 
excitement filled hours of pong 
™5588 


FUN AND VERSATILE 
SWF, 23, grad student, seeks 
SM, 23-29, with zest for life, to 
share fun, unique nights. Must 
love the following: night life, hik- 
ing, music, sunsets/stars, and 
smiling. #7503 


A LIL HIT OF XTC 
19 year old female, just looking 
for someone who isn't afraid to 
be different, loves to have fun 
and go to concerts, parties and 
raves! Looking for WM, 18-22, 





















To listen and respond to 



































































































who's. really cute, loves 

punk/metal/hard rock music 

and all that good stuff? Personals call 
Interested...? #8032 


Athletic 27 year old, 5’5”, light 
brown eyes, very attractive with 
an hourglass figure, enjoys ski- 
ing, rollerblading, horseback 
riding, swimming. Looking for a 
fun-loving mate, 30-45, to have 
relationship with. 77898 


GREAT BALLS OF FIRE 
SWF, 30, seeks romantic, 
adventures with men. | love out- 
doors, music, cats, talking, tak- 
ing walks, movies, quiet 
evenings at home. Seeking a 
guy who is a romantic like me, 
caring, and _ understanding 
77888 


ARE YOU SPECIAL? 
Do you have a lot to offer? Well, 
so do |. SWF, 39, attractive, 
intelligent, with a great person- 
ality, seeks a great guy to enjoy 
life with. #6156 


HERE | AM 
Big, bold, and pretty, 55, great 
personality, sense’ of humor, 
financially secure. Seeking 
W/HM, 55+, with a great heart, 
and can accept me for who | 
am. T8060 


SWF, 27, 5'8”, height/weight 
proportionate, short brown hair, 
seeks attractive SWM, nice 
interesting personality, 26-36, 
good-looking drug/disease free, 
for dining out, movies, concerts, 
walks, shopping, coffee, art 
77998 


PASSIONATE ABOUT LIFE 
Passionate, romantic, loyal 
female, 40, brown/hazel, very 
sensual and passionate about 
lots of things; into hiking, biking, 
cross-country skiing, theater, 
museums and concerts. 
Séeking passionate, romantic, 
affectionate, physically active 


call costs $1.99 a minute. 
Must be 18+. 


Outside Greater Boston 
Call 1-900-370-2015 


Place your FREE 
Phoenix Personal 


by phone 
617-859-3283 


guy, 33-43, who's 

emotionally/financially stable, Week 8:30am to 11 

for long-term relationship e pm 
77724 

Tall female, early 40s, 1am to 
writes/reads (V., Suttree, W. 

Heights _ favorite) fiction. 


Seeking male, 40s-50s, who 
reads and thinks to talk, dance 
(r&b), etc... Slow, sensitive, 
cussing and hands preferred. 
™8098 


COUNTRY/CITY WOMAN c 2 
Sophisticated, pretty, fun-loving emai 
woman seeks friend/lover for 
outdoor (skiing, running, tennis) 
activities, week-end _ trips, ~ 
restoring old home. Must be AEs ash DUES Oo BL 
caring, verbal, and love ani- =i GARIN 18 a oe ot ate 


in the web 


78038 
WILD STREAK TOWARDS 
I'm a tall, living on the edge, 
slim brunette, 45. | like movies, 
Bugs Bunny, live music, swim- 
ming. I'd like to get to know you 
and have fun. 8046 


WOMEN SEEKING MEN 








Continued on next page 
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Winter was long, dry, and cold. Single 
Caribbean female seeks SM, 30s, 
leave me a message so we can talk 
about a planning a nicer spring. 
7968 





MEN WOMEN 


Gant oekiny SEMA at, O10" 160Ibs, 
well-built, enjoys music, clubbing, lis- 
tening to and recording music. 
Seeking woman, similar interests, for 


SBM seeks wholesome woman, 20- 
45, for fun, relaxation in the sun, trav- 
el, . 8488 

SWM, 26, brown/green, enjoys bowl- 
ing, oe Sse. ein 
SWF, 19-27, no head 


games, serious 
inquiries only. From PA. 278480 _ 








NICE GUYS RULE 
professional SWM, 34, 5'9”, non- 
smoker, shy, seeks fun, sweet, attrac- 





LAURIE FROM NEW ORLEANS 
Red hair, brown eyes. My name is 
Tom, you called and left a message in 
box, | couldn't make out your phone 
number. Please call I'd love to talk to 
you. 8472 





: 
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Aa 
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ua if 


Zen seeks 26-30 pag natural (no 
braces, ee 8 a , Materi- 
ally unattached, musically talented, 
self-assured, slender, vegetarian F 
for magical union/romantic relation- 
REAL WILD ONE 
SWM 5’7” 145pds. 26 yrs, non-smok- 
er, Professional college edu. llived 
overseas, worked in Disney World. 
Enjoy sports, concerts, dining, & 
being wild, antthing outdoors, and my 
dog. Seeking adventureous SWF 25- 
40 for LTR/possible marriage. T78554 
NEW TO BOSTON 
Friends convinced me to give this a 
shot. Good-looking professional 
SWM, 38, 5°10”, 190Ibs, thinning 
brown hair, athletic. Seeking attrac- 
tive, slim, caring, honest S/DF, 25-40, 
non-smoker, for friendship and/or 
romance. Must have sense of humor 
and be willing to lie about how we 
met. 278419 
* DELIGHTFUL ROGUE 

DPM, young 37, 6'2”", 205ibs, 
brown/blue, handsome, fun, irrever- 
ent, sense of humor, Ivy League, likes 
sports, cooking,«beer, The Dead. 
Seeking attractive, outgoing WPF, 29- 
37, kid-friendly, with sense of 
humor . 8368 











physical shape. 
Latin female for = a_ relationship. 
78448 





JAZZ LOVER 
WM, 35, 6’, blond/blue, into jazz and 
all music, learning saxophone, 
always learning, reading, thinking, 
dreaming. Social worker, loves kids. 
Seeking attractive, brainy, life-long 
Outgoing, friendly SM, 30, light brown 
hair/eyes, 5°10", part-time worker, 
enjoys writing, meeting people, 
exchanging ideas. Seeking female, 


MUSIC & LAUGHTER... 
The two most important things! Me: 
SWM, 30, generous, compassionate, 
fit, artistic, musician (AC/DC to Yo La 
Tengo), always looking for a reason to 
laugh. You: SF, 26-34, brainy, open- 
minded, fit, fun. #?8315 
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emer on 





You: Sun dresses, sandals, good 
cook, relaxed, giving, warm, possibly 


in the teach 
Me: Veuy stuaatiog: f Paces omme bright, 


down-to-earth SWM, seeking very 
attractive, sexy, slender, feminine, 
funny SWF, 22-33. #78194 

NILES SEEKS DAPHNE 
John Cage seeks Ally (or is it Nell? 
Who can tell?). Slim WM, 5’5”, soft 





speaks to you, I'd like to hear from 
you. £78332 


gent, fun, caramel tone, Latina. 
8449 
SEEKING SEPHARDIC JEWESS 





high-spirited polymath mountaineer 
seeks all that and more! Afé you inde- 
pendent, self-aware, forth-right about 
what you want, and confident that 
you'll get it? Insatiably curious? 
Connect with all kinds of ? 


me. 36, 6'3", 210Ibs. 178108 





To listen and respond to 
Personals call 


976-3366 = 


Call costs $1.99 a minute. Must be 18+. 
Outside Greater Boston 


Call 1-900-370-2015 


Young, handsome BM, 29, fun, outgo- 
ing, enjoys music, travel, dining-out. 
Seeking very attractive independent 
female, age/race unimportant, for dat- 
ing. £8379 
Outgoing SWM,. 28, good- ot 
slim, enjoys dancing, drinki 
Looking for petite SAF, 25-35, ‘ooking 
for fun, likes to.party, dance, for casu- 
al dating. #8369 : 
FUN-LOVING GUY | 
SWM, 25, handsome, honest and 
open-minded, seeks SWF, 21-27, 
who loves the romantic things in life, 
for a fun time. Let's get together. 
78190 











SOUTHERN GENTLEMEN 

33, single, 61", 210Ibs, brown 
hair/hazel, goatee, professional, 
Southern transplant, enjoys horses, 
theater, boating, golf, pretty eclectic 
tastes. ing beautiful, intelligent 
woman, for fun, romance, maybe 
more. 8415 

Unique, eccentric. genius, successful, 
entrepreneur, tall, cute, happy, INTJ, 
poly amorous, enjoys science, cats, 
photography. Seeking bright woman 
for life partnership. #78188 


"There is always light shining in the darkness for those who dare to open 


their eyes at night." - 


Dear Dream Zone, 


Richard Bach 


I had this dream that I was outside waiting in a very long line of people. I 
don't know what we were all waiting for but the part that was strange is that I 
was in a bathtub shaving my legs! 
- Shelly 27, Greenville, SC 


Dr. Katia: Bathtubs symbolize cleansing of course. Usually an emotional one. 
Have you recently "purged" an emotional wound, stopped worrying about an old 
hurt? Shaving your legs has to do with preparing for sex (seriously!) and getting 
ready for new intimacy. It seems like after a long spell in limbo (waiting and wait- 
ing) possibly caused by some painful event in your past; you are now emotionally 
ready to become intimate again. Way to go! Just keep 
your own identity clearly in mind and do NOT allow yourself to be caught up in 


any emotional waves. 


Dear Dream Zone, 


I dreamed I was driving down the street in my car with my girlfriend. All of a 
sudden there is a flash of lightning that causes my tires to pop and my 

car to spin. After it stops I get out and look at the tires. They are all 

melted to the ground. Suddenly I feel that I have electricity flowing through- 
ee 


-. HEAD ON 
Romantic, wry, literate SWM, 26, 
seeks artsy, thoughtful, creative 
female, 25+, for adventure. Fond of 
rock, poetry, pubs, sushi, rainy days, 
long drives, long walks, long nights, 
fun. 278133 

NEW BEGINNING 
Handsome, ‘irreverent .ex-hippy, 53; 
looks 45 open to new ideas and rela- 
tionships. Seeking honest, caring 
partner to laugh with and love, 
age/race unimportant. #8523 

SJM SEEKS SJF 
SJM, 26, 5’5”, fit, grad school 
dropout;. unemployed, depressed. 
Enjoys cycling, yoga, alligator 
wrestling. Seeking SJF, 23-28, intelli- 
gent, genuine, great smile, fit, moti- 
vated, witty, wealthy. Let’s chat about 
spring! £78077 








EYES WIDE SHUT... 
Intense, witty SM, 29, dark 
brown/brown, enjoys traveling, read- 
ing, dinner and drinks with friends, 
seeing live bands, Good Will Hunting. 
Seeking down-to-earth SF, 24-33, for 
casual dating, possible long-term. 
8426 


hands together and I get 
pulled up into the sky and 


wake abruptly out of 
breath. 


— Todd 22, Buffalo, NY 





long-term relationship. 17358 
MAP MAN 
Cute, fit, SWM, 34, Cartographer, 
loves movies, cycling, WFNX, skiing, 
cats, Entertainment Weekly. Seeking 
happy, secure, fun, independent 
woman. £97974 
SCANDAL, CONTROVERSY, 
ROMANCE 


SWM, 26, 61”, professional with 
twisted sense of humor, but always 
sincere. Into fine dining (pizza/burg- 
ers), advenhie (geting cit of bed), 





Me like: cats, Lynch, Kubrick, comics, 
HLOTS, hiking, Europe, electro, 
ambient, metal, solitude, fine ale, cof- 
fee, rain. You like? #27794 : 
SINATRAPHILIA 

Looking for Ayn Rand: pretty, thin- 
average build, non-smoker, 22-33, 
Sinatra lover a plus. Me: good-look- 
ing, average build, writer, artist, green 
eyes, 30, 5'10”, dark brown hair. 
78312 








TOP GUN 
Funny, sincere, bi romantic, 
24, enjoys writing, rollerblading, 
Sarah MacLachlan, comedy clubs 
and more. In search of long-term rela- 
tionship with honest, mature, loving 
female, 21-29, with sense of humor, 
for random nights on the town, road 








counterpart, involved/interested in 
such arts, to share ideas, and have 
fun. 27925 
TECHNO GEEK SEEKS DIVA 

Neuro scientist, 27, armed with a 
sampler, synthesizer, and tumtables. 
Seeking audiophilic temptress to 
make beautiful music with. Love of 











trips or just sitting home and relaxing. 





Lauri: You really go all out to impress the ladies! Actually, this is quite a positive 
dream. To be driving your car in a dream means you are in control of things in 
your life right now. Lightning often means a flash of inspiration or insight. Has 
something happened recently that has "stoppedyou in your tracks,” caused you to 
change your path or rethink your direction, perhaps even caused you to feel "out 
of control" for a spell? All this electricity coursing tong your veins is a clear 


indication that you 


are "all charged up" and ready to go! In your dream you were able to shoot elec- 
tricity through your hands. Hands represent creative endeavors and service to 
others. Your hands ‘could be powerful tools for you in your life. So turn on those 
"electric power tools" and get to work. "The sky is the limit!” 


Dreams are messages and warnings, something you need to know! If you've 
had a strange dream lately and would like to know what it means, visit our 


web site www.thedsestasase.com nad we'll reveal die kidden ws 
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k dancing, casinos. 
Children welcome. Lexington 
area. T8256 
| HAVE NOTHING TO SAY... 
and I’m saying it. Decent, enig- 
matic SM, 42, brown/brown, 
enjoys movies, music, Harvard 
Film Archive, good pizza. 
Seeking honest, decent, 
humorous SF, 35-45, for long- 
term or some sort of relation- 
ship. 278382 

CHILD OF LIGHT 
SWM, athletic, fun, loves 
music, candle lit dinners, very 
artistic. blondie, 20-40, 
to build heaven on earth. 
78158 
“AFFAIR TO REMEMBER” 
Awe, pathos, optimism, enlight- 
en your appetites, and tender- 
ness? Altruistic, smart, trim 
soulmate, younger or same, 
wanted by scientific, 5’10”, 
SWM, slim, 54, likes outdoors, 
Bach, children. Taiwanese or 
English speaking welcome. 
Write or phone. Zp 1600 
| LIKE STUFF A LOT 

WM, 20, | sit in front of my com- 
puter all poh og | don’t read or 





sleep much. | drink too much 
and don't eat eat right. I’m not very 

and you probably 
think | look weird. Other than 


that I'm great. Oh yeah, | smell. 
8430 


HOME IMPROVEMENT 
SWM, 5’8", 175ibs, 


enough 
happy. | like working on my 
house, my job; adventure, trav- 


el, mysteries, children. 298399 





BOSTON AREA 
Tall, attractive, athletic, casual, 
SWM, young 40, painter, enjoys 
rock, movies, conversation, 
social events. Seeking attrac- 
tive, confident, SWF, age open. 
78395 
looking for bum-looker! SWM, 
24, grad student, looking for 
SWF, 21-27, who enjoys 90's 
britpop and house music, din- 
ing-out, traveling, attending 
sports events. #78159 
FIRST TIME AD 
SWM, 40, 58”, dark/hazel, 
Sicilian complexion. Seeks SF, 
32-45, casual dating. Laurie, 
from New Orleans, lost number, 
please call back. 28065 
BEAUTIFUL IN AND OUT 

) Single, pro- 

easygoing, 


with similar qualities, who 
shows appreciation for a loving 
relationship. 27926 
Match maker wanted. Know a 
45-55, thin, work-aholic, who's 
driving you crazy? Let's distract 
her. Cambridge. £#8100 
WM, 38, blue collar worker, 
enjoys all kinds of music, 
movies, walks in the city. 
Seeking SAF for friendship. 
8099 

TOP 10 REASONS 
to respond! 10-integrity/charac- 
ter. 9-self-aware/spiritual. 8- 
tall/fit. 7-romantic/sensual. 6- 
very handsome. 5-educated. 4- 
can cook. 3-polished/positive. 
2-successful. 1-sense of 
humor. Seeking SF, 32-47. 
76181 








UNCONVENTIONAL 
Isolated, quiet, radical, aspiring 
romantic, writer/musician type, 
interested in film, music, litera- 
ture and philosophy. Seeking 
someone with similar interests, 
who doesn’t mind getting to 
know someone unusual. 
78089 

LONE WOLF... 
seeks mate. Independent, yet 
loyal, loving SWM, 46, 5’7”, ath- 
letic, artistic, seeks petite SF, 
30s, interested in prowling and 
cubs. 277659 = 

ASIAN LADY 
Humorous, handsome, educat- 
ed, financially secure Italian 
SWM, 39, 5'11",  185ibs, 
brown/hazel, seeks to romanti- 
cally entertain educated, attrac- 
tive, trim younger partner, 20- 
30, for long-term relationship. 
76012 

STILL RIDING 
SWM, 43, 5’8”, 185ibs, long 
black hair, bearded, likes 
Harley's, muscle cars, outdoor 
activities. Seeking SWF, 30-40, 
for long-term -relationship. 
7685 

ENGLISH/JEWISH CHAP 

SM, 50, never married, kind- 








preferred, 
45, who likes animals. 71342 
Uncommonly different. 
Italian entrepreneur (mature 


dante, best friend, to share 
adventure, romance, happi- 
ness. £97786 

Humorous, affectionate SWM, 


41, seeks fun-loving, outgoing, 
commitment-minded SF sweet- 


Questions? 





drugs, 
5'10”, 
ate. Interested in. having a 
Valentine's all the time, give a 
call. #5911 

SWM, 45, 5°11", 200lbs, 
brown/brown, mustache,’ full 
beard, enjoys antique cars, 
travel, camping, cooking. 
Seeking SF, 27-55, dating, 


long-term relationship. #76170 


coon search. Handsome, 
trim , 6, unmarried busi- 
nessman, seeks sensuous, 

















intelligent, gen- 
erous, fun ‘SWM, 40, 6’, 185ibs, 
seeks attractive, fit SF. Nurses 
or medical professionals A+. 
8086 
Nice guy, attractive SWM, 5’7”, 
135Ibs, 40s, smart and mature, 
seeks similar SWF, for friend- 
ship. Prizes petite, artistic lon- 
ers. Education a plus. #8404 

ACQUITTED! 


All charges dropped. Body 
never Freie Free to date 


sta: Just kidding, puh-lease) 
tall, fine, 38. No arrests, 
13. pe arenas Have 
Seek family and friends. 
king one fine lady outside 
friends. 

Sieot Gave to dence and.F8 even 
show you the steps. Step out! 


Ao 77367 
a) MEN 
FOREIGN GUY SEEKS 
TOUR GUIDE 
180ibs, 


GWM,...23,, 6'3", 
blonde/bilue, new to scene, 
seeks intelligent, funny, cute 
GM, under 35, to explore the 
secrets of Boston. 178495 


BIG GUY 


HOT FOR RUDE BOYS — 


SM, 21-28, creative, 
intelligent, stable, 
fough around the edges. 
8134 

SINCERELY 


spiritual, 
romantic, loves the ocean, 
easygoing (for the most part) 
normal, not perfect- 
someone who is more than just 

. Be proportionate, mascu- 

(fot str-8 acting) and open 
to just be. Want to explore more 
than just the gay things in life. 
77838 

ALL. 


| WANT IT = 

Preyer: by Ah haan 25-32, 

who is attractive, to have a 
2 


oe ee ete 
the American - Don’t be 
shy! #75892 


wars quotation contests. 
R7347 


FRENCH/EUROPEAN 


perry Aer ™9878 
THINK ADVENTURE... 

Muscular, bright, clean cut, 

WM, 28, 5°11", | 








Respond fo Personals using your CREDIT CARD! 


617-490-8620 


Call costs $1.99 a minute. Must be 18+. 
Call from any phone, anywhere, anytime. 
Amex/Visa/Mastercard accepted 


EDUCATED LATINO... 
for fit lady. 35 years old, 5'10”, 
175ibs, fit transplant from CA 
seeks a fit, college-educated 
female, 20s-30s, that’s into the 
gym, movies, arts, night life, for 
great friendship, safe relation- 
78260 A 





ROMANCE 2000 
Healthy, attractive, clean-cut, 


33-45, non-smoker, N/Drugs, 
for _ walks, conversation. 
Serious only. 278250 

SWM, 42, way younger (inter- 
ests/looks), wide-brained, nar: 








PROVIDENCE AREA 
Cute GWM, 27, 5°10", 185ibs, 
short dark hair, enjoys rock 
music, Star Wars, James Dean, 
comics, hockey, aon: 
Structure, Taco Bell. 
masculine guy, 22-32, tore — 

long-term relationship. 
78287 

WILD REEDS 
Romantic, sincere, Brazilian 
SM, 31, 5°11", brown/brown, 
— walks, talking with 





Poote i . Seeking sincere 
SM, 25-40, for dating and long- 
term relationship. 178428 
HAIRY HEARTTHROB 

Blue collar WM, 29, 5’10”, fit, 
very handsome, seeks rugged, 
attractive, attentive, romantic, 
unclosed, tall, non-smoking 
GWM for monogamous long- 





, talking. Seeking 
for fun dates, under 30, who 
enjoys SciFi, Disney, Tim 
Burton, Beck, a plus. #8257 _ 
GWM, 24, 5'8’, 
black/blue, i 








LOOKING 4 BIG GUY 
Fi , laid-back, sincere 
WM, 27, " 155ibs, handsome, 


masculine, no scene, into loud 


stocky husky, 
WM, 21-36, for long-term rela- 
tionship. #27853 

SERENITY DANCE 
Kind-hearted, , *hand- 
some artist, 25, 6'2”, 165ibs, 
seeks spiritual, in shape, out 
GM, 22-37 for laughter, friend- 
ship, mature long-term relation- 
ship. #7113 
SEEKING HONEST FRIEND 
Seeking honest and sincere 
male friend, any race, between 
18-35, for friendship, possible 
relationship. #7984 
COUNTRY BOY/GITY BOY. 
Romantic, handsome, adven- 
turous, spontaneous, mascu- 
line GWM, 32, 6’, 180lbs, 
brown/hazel, great smile, loves 
ocean, camping, music. 
Seeking GWM, 30-44. Real 
guy, with similar interests, for 








Honest GWM, 24, gyi 


Seeking to work toward a 
with 
















a meaningful relationship 
kindred spirit. I'm 29, 58”, with 
interests in philosophy and 
ecology. #7199 

HANDSOME GWM, 29 
59", 175ibs, west of Boston, 





ing. 
22-32, with similar interests. 
Must be trustworthy and have 


great personality. #7728 
GET LOST 
Romantically inclined GWM, 


Seeking 

with a filthy laugh. 27679 x 
Spontaneous, outgoing GWM, 
32, 5'11", 210Ibs, brown/hazel, 
non-smoker, enjoys theater, 
independent films, reading, 
70s-80s music. attrac- 
tive GWM, 30-45. #78706 
Southern NH WM, 24, 5'10”, 
165lbs, light brown/hazel, part- 
time student, good-looking, 








RENTHEAD! 

Male, 21, 5’8", blue eyes, hair 
color changes frequently, 
smail/medium build, actor, 
singer, dancer, young and inno- 
cent looking, looking for decent, 
honest guy. 2°7997 
Calm, independent, boyish 
Cambridge GWM, 30, 5°10”, 
165ibs, brown/brown, small 
glasses. Eats good food, hears 
good music, sees the world, 
smiles. Seeks available, attrac- 
tive, healthy guy, 28-36, for 
committed relationship. 27470 

SMART/MATURE, 29 
Professional WM, 5’9”, 150ibs, 
fit, _ good-looking, funny, 
straight-acting, non-scene. You: 
24-34, very intelligent, fit, non- 
smoker, confident, masculine, 
no pretenses, wary of person- 
als. Boston metro. 277465 

SHY HOUSEBOY 

Shy, 5°11", 155lbs, age 32, 
seeking long-term relationship 
with a caring older guy. | like 
dinners, concerts, walks. (I'm 
sort of a natural bottom). 
7477 
Intelligent, laid-back GWM, 26, 
seek similar, attitude-free GBM 
or GHM, 23-28, for movies, 
munchies, and mayhem. Be 
real. 17514 

SOULMATE SEARCH 
Masculine, secure, romantic, 
adventurous GWM, 44, 5’8”, 
150ibs, brown/hazel, _ enjoys 





long-term relationship. Must be 
non-smoker, #97114 
ARE YOU A 55-62. 

year old GWM? This good look- 
ing, sincere GWM, 40-ish, 185, 
6’ hopes to meet an older man 
for loving relationship on a reg- 
ular basis. Overweight men 
welcome, please call. #78407 





LOOKING IN Ri 
Good-looking GWM, 32, 
brown/hazel, 5'7", 165ibs, 





spon’ 
30s, 671”, 245ibs, reddish/ 
hazel, light smoker/drinker, 
nature/cat-lover, big movie buff, 
enjoys ing, seeks same 
for friendship or more. Age 
open. 278266 

GWM, 33, 5°11”, 250lbs, enjoys 





Esrelationship 


ages 


to match. For once in a lifetime 

relationship. 78447 ce 
ATTRACTIVE MALE | 

37 year old black male, attrac- 

tive, in shape, 5°11”, 160ibs, 











interests, companionship, 
- friendship and possible 
tionship.'m 5’6”, 140 Ibs., 
30°w, short brown hair, hazel 
eyes, clean shaven. | enjoy 
beaching, biking, dining, 
movies, music, outdoors, run- 
— = watching sports 
clubs occasionally. | am 


pate in clean-cut profes- 
sional, masculine/straight act- 
ing, athletic, trim , 39 and 
r, with si r interests. 

rop me a line and describe 
yourself: hobbies, interests, etc. 
77159 

LOOK NO FURTHER 

Handsome, masculine, sincere, 
honest GM, 5'9”, 173ibs, great 
sense of humor, a man's man, 
seeks masculine, muscular 
GWM, 35-45, for friendship and 
long-term relationship. You 
won't be | 7779 
GWM, 47, 5'11”", 190lbs, seeks 
skinny, muscular GBiM, 32-50, 
black/any race, for steady 
friend or ip. 78406 

WANT SENIOR CITIZEN 
Slim WM, 5'8”, 135ibs, 45, 
seeks older male senior citizen 
for fun and . Let me 


brighten your life! £78397 
BI-FRIENDSHIP 





who believes masculinity and 
tenderness go together. Newly 
to his bi-sexuality. Seeks 


open 
similar’ male for friendship. 
8210 

TAKE A CHANCE 
SGWM, 50ish, romantic, sin- 
cere, fun-loving. Seeking same 
in a younger male, for good 
times. No drugs, smokers ok. 
76162 


GWM, 46, looking for friendship 
and more. Loves to go dancing, 
dining out/in, going to © flea mar- 
kets, and quiet times at home. 
DOCTORS SEEKS 
FUN/FRIENDSHIP 
Masculine male from india 
seeks muscular man, 20-40, 
romantic, discrete, reliable, 
available. No games please. 
For mutual fun. 278528 
with nowhere to go! Shy, femi- 
nine SWM, 47, brown/biue, 
enjoys dining-out, movies, 
woman's clothing. Seeking 
compassionate, sensitive, 











5°11”, 
brown/brown, lean, fit, great 
smile, depth, humor, heart. 
Seeking extra hairy, smart, sta- 
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he 
Pelationshi 


MEN : MEN coniued 


a small, thing, honest, romantic man, 
under 40, who likes movies, quite 
times, travel, or dining-out? 
Handsome, athletic, fit, honest GM, 
30, wants to know. 276076 

DO YOU HAVE... 
intellectual or spiritual passions, plus 
the normal ones to share? Seeking 
fairly smooth, clean-cut, stable friend 
or soulmate, for durable alliance. 
Attractive, tall, WM, 50ish, educated, 
slim, mous, enjoys 
Taiwanese and other friends. All 
answered. Please write or call. 4 
1601 








LIVING LIFE 
GWM, 45, brown/brown, 5’6.5”, look- 
ing for someone to share life’s ups 
and downs. | am loving. caring and 
sensitive to others’ needs. Race and 
age not important, being with some- 
one special is. SE Ma. area. 18518 
GR8T GUY 
31, 5°10", 165ibs, brown/brown, very 
Straight-acting and appearing, into 
music, sports, family, friends and fun. 
Looking for same. Be cool and dis- 
crete. Worth your time. Monogamous 
only. 8481 Was 
~ SEEKING FRIENDS | 

GWM, 36, looking to. expand my circle 
of friends. Enjoy writing, reading, 
films, the theater and much more. 
Hoping to find like-minded people, for 
friendship and fun. Call me. #78484 








6 
GWM, 40s, 180!Ibs, height/weight pro- 
portionate, outdoor type, seeks hir- 
sute friend for shared evenings and 
occasional outdoor . adventures. 
Southeastern New England pre- 
ferred. T8482 
WORCESTER AREA FRIEND 
GWM, 45, 6’, 190lbs, would like to 
meet black, white, or brown guy, 21- 
45, to build a friendship and enjoy the 
upcoming spring and summer. 
jill ee 
QUIRKY — 
Sensuous GM-wants relationship with 
edgy artist and/or explorer. Leftist, 39, 
intellectual, seriously into photogra- 
phy and movies, wants to explore life. 
Come along for the ride. £78109 
Dorchester. Any young, straight or 
straight-acting HM interested in an 
older, friendly, intelligent, large BiBM, 
48, for non-sexual friendship. #75584 
Good- -looking, in shape, professional, 
straight-acting GAM, 38, 5'8”, 150ibs, 
enjoys gym, urban pursuits. Seeking 
someone to spend quiet times 
indoors/out. #8104 
SHM, 42, 5’5”, shy, considerate, car- 
ing, enjoys action movies. Seeking 
SM, 18-40, for friendship, possible 
long-term relationship. 178101 


WM, nice guy, 42, 5'8”, 325lbs, 
brown/brown, enjoys walking, read- 
ing, movies. Seeking WM, 18-40, for 
friendship/relationship. Discretion 
assured. 28080 
GWM, 42, 6'5”, 210lbs, blond/blue, 
intelligent, funny, enjoys biking, walk- 
ing, the beach. Seeking masculine 
guy for friendship, maybe more. 
nc Ae I 
SEEKING LATIN BLACK 
Me: 40, Irish-ltalian, 6’, 175ibs, nice 
professional guy, very handsome and 
sexy (I hear), spiritual life but earth 
bound, mature but silly. Looking for 
strong, relationship-capable, sensual 
guy. 78438 











Ask the advice 


HEY MR. NICE GUY 
Charming, professional GWM, 38, 
5’8”, 140lbs, little round glasses that 
make me look like | ran 





cular body, athletic, very masculine, 
discreet, into lifting, skiing, mountain 
biking, beaches and more. Seeking 
similar cool guy, 25-35. T8035 _ 
CUTE LATIN GUY 
Good-looking, mid-thirties, 5°10”, 
175ibs, trim, likes outdoors, travel, 
workouts and a healthy lifestyle. 
Seeking an all-American boy, under 
32, smooth, cute, in-shape, for good 
times. 177681 
SENSUOUS — 

Slim, smooth, sexy, sensuous 
DWPM, 50s, 5°11”, 180lbs, non- 
smoker, seeks similar soul mate. 
74717 











PUCKISH PHD 

This adorable GBM, 37, 5°11”, 140ibs, 
infectious laugh and healthy edge 
wants to romp through the forest with 
a tall mate, 35-45, who offers synergy, 
serious frivolity, and unbridled affec- 
tion. #97142 





CHECK YOUR BAGS 
..at the door and lets get on with it. 
GW\M, 37, insightful but extroverted, 
adventurous but stable, strong-willed 
but open-minded, seeking baggage- 
free masculine man to expand our 
horizons and laugh a lot. #97235 
?'M WORTH A SHOT 
GWM, 40, great shape, sexy swim- 
mer’s build, looks 30, into healthy 
lifestyle, enjoys art, music, cycling, 
sunny days. I’m sensitive, inexperi- 
enced, looking for 
friendship/romance. You be 18-50, 
clean, honest. Let's go exploring. 
7673 
WAY ABOVE AVERAGE > 
Handsome GWM, 47, 5’8”, 180lbs, 
brown/blue with some salt-n-pepper, 
non-smoker, professional with high 
profile job, seeks GWM, 33-48, with 
above average looks and character. 
Promise same. Prefer clean-cut, 
Straight-looking/acting types who are 
also seeking meaningful relationship. 
Prefer stocky or stout to slim. I'm 
mostly a homebody when not at work 
or gym, but would love to explore 
Boston/New England with some top 
guy who fits this bill. Confidence in 
who you are goes a long way. 17111 
GENUINE GUY 
Younger looking 38, 6’, 170lbs, 
black/bilue, in shape, masculine, 
Straight-acting, intelligent, passion- 
ate, witty guy seeks similar, normal, 
non-scene/attitude guy to relax and 
share time with. #78040 
HOW SOON IS NOW? 
WM who happens to be gay, 34, 6’, 
170Ibs, blond/brown streaked hair, 
gym-toned. body, likes Alternative 
rock, ‘FNX, X-night, Moby, Kate Bush, 
Siouxsie & The Banshees, contempo- 
rary art and photography, seeks simi- 
lar male, 22-30. #7918 


GBM, 36, 6’, 1 36, 6’, 150Ibs, spiritual, “eclec- 
tic, adventurous, varied interests 
including arts, music, bicycling. 
Seeking GWM, 30-45, for friendship, 
possibly more. 177973 
SCOTTSMAN | 
WM, 35, brown/green, 6'3”, 200\Ibs, 
healthy, fit, masculine, humorous, 
considered attractive, seeks very 
masculine WM, 25-45. Southeastem, 
MA area. T5699 
NO FIND IN ‘99 | 
Not much before either. Free spirit 
seeks. other. SWM, 43, chubster, 
wants to breathe free, break out, dis- 
cover, learn. All males, 35+, wild 
cards, loners. #7803 














MR. RIGHT 
GWM looking for Mr. Right. Looking 
from someone to spend quiet and 
good times with. Must be between the 
ages of 35-45 & straight acting. I'm 
38, 5'6", average looks. #7115 
BUSINESSMAN 
Straight-acting, handsome WM, 45, 
6’, 175ibs, moustache and extremely 
hairy. Would like to meet another 
handsome clean-cut, suit and tie man 
who is discreet and masculine. 
7796 
SOUTHERN NH ROMANTIC 

I'm starting to wonder if the real thing 
is out there..GWM, 45, 5°10", 175ibs, 
gray/hazel, hairy, seeks GWM, similar 
age range, preferably in same area. 

Champagne’s on ice. Logs are in the 
fireplace. 14864 

SPRING IS HERE 
Where are you? GWM, 43, 5°10", 
230Ibs, stocky build. Humorous, mas- 
culine, quick wit and down-to-earth. 
in the central MA/South NH border 
area. 18024 
ULTIMATE REWARD 











‘endohien 
laughter. #7213 
WM, 44, 5'9", 165ibs, hairy chest, 








Red Sox poetry, psychology, video 
writing. I’m 34, 6'1”, gemini, in search 
of feminine guy, 18-30. #77996 
Older, closeted BiM, mid-50s, looking 
for same, 18-25, for friendship. 
78475 


GWM, mid-30s, 5'2”, 128ibs, “sandy- 
blond/blue-green, clean-shaven, 
Straight acting/appearing, very hand- 
some. Seeking same, 23436, good 
personality, rugs, friendship/long- 
term relationship. No head games. 
74913 


Romantic GWM, 60, 5'10”, ~ enjoys 
dining out, quiet evening at home. 
Seeking caring, lovable GM, for. long- 
term relationship. South Shore. 
75000 
GREAT KISSER 

Professional GWM, looks younger 
than 50, is a great kisser, affectionate, 
attractive, great kisser, masculine, 
great kisser, fun, honest, sponta- 
neous, Boston proper, non-smoker, 
salt-n-pepper hair. 127483 

RELAXED ATHLETE > 
GWM, 36, professional, athletic, 
160lbs, 5’10”, laid-back warm-hearted 
guy, with a good sense of humor, in 
search of same. #6015 

COMFY/COMPLEX 
Downshifting pomohomo, wacky veg- 
ayogafag with inner Noel Coward, 
Grizzly Adams, 35, seeks serious 
madcap urban Luddite for conversa- 
tion/necking. Likes: pop-up books, 
being prematurely gray. Dislikes: evil 
people, library fines. 17498 


VERY HANDSOME 
SWM, 40, 5'9”, 170\bs, fit, down-to- 
earth, lover of music, willing to 
explore new levels of intimacy. 
Seeking friend, partner with same 
interests. #8075 

















| am beyond your peripheral vision, 
so you might want to turn your head. 
GWM, 39, handsome, creative, pro- 
fessional, seeks similar man of wit, 
wisdom, and substance for some- 
thing real. 7468 
SEEKING OLDER MAN 

BiWM, 48, inexperienced, seeking 
patient, educated, caring man, 48-65, 
for activities, dining out, movies, 
hanging out. Many _ interests. 
Looks/virility not important, willing- 
ness to get comfortable together is. 
7501 








joudess 


Alkon 


Bi-curious BiWM, 50, 5'11”, 200lbs, 
brown/brown, seeks GM, for fun, 
good times, friendship, possible rela- 
tionship. Race/age unimportant. Will 
answer alicalis. 8405 | 





WOMEN WOMEN 


HEY! 
Attractive, 24, fun, active GF, great 
sense of humor, into dining-out, 
movies, house music, and Starbucks. 
Seeking _ attractive, ia 
woman, 22-30, to hangout. t ‘ 
LOOKING FOR LOVE? 
In search of my soulmate. ME: 19, 








BIWF, 25, 5'5”, 112Ibs, feminine, long 
hair, blue eyes, athletic, fun. Seeking 
feminine, attractive SF, 21-30, to have 
fun with. 298071 


GYPSY DIVA 

Seeking passionate-natured Venus 

with sharp intellect. Me: GWF, 5’8”, 

24, educated, career-oriented, volup- 
tuous, comfortable with self. You: GF, 


Pubenesque goons. 56 56”, ae — 
™8411 


To listen and respond to 
Personals call 


976-3366 


Call costs $1.99 a minute. Must be 18+. 


Outside Greater Boston 


Call 1-900-370-2015 


I'm 5’, long dark hair, fun, party girl, 
25, enjoys techno music, clubbing, 
driving around. Looking for BiF, 20- 
26, for friendship with benefits, a 
good time, have a few drinks. #8284 
BYFRND/NOT/CUTNAT 

Unsatisfied and unfulfilled in Newport. 
Anyone else in the same boat? BIWF, 
29, educated professional, drug/dis- 
ease free, 5’5”, 140, blonde, green, 
optimistic, easy-going, not into bar 
scene, into outdoor scenes. Seeking 
educated, G/BIWF, 25-35, to share 
good things in life, maybe more. 
Discreet encounters ok but not nec- 
essary. T6246 _ 

Cute HBiF, 30, seeks lover or friend, 
25-35, femme, who is emotionally 
healthy and smart for movies, dining, 
dancing. Non-smoker, non-drinker. 
™8521 





CUDDLE WITH ME 
Hot GWF looking for down-to-earth, 
beautiful femme, 18-24, for romance, 
laughter, and good times. Must be 
wild and crazy at heart. #8478 


NOT EVEN THE RAIN 
Mid-20s, med-student, intelligent, 
attractive, sweet, NPR, New Yorker, 
baths, beaches, tv: teen dramas/The 
Practice, other non-sedentary pur- 
suits. Seeking intelligent, attractive, 
humorous G/BiF who lights up rooms, 
does good works, and gives/receives 
great spoon and greater ear. 78281 

32” TELEVISION AND MORE! 
Witty, generous, green-eyed hedo- 
nist, with killer lashes, (a P.|. who's 
been white water rafting and hand- 
gliding) enjoys viewing architecture 
from town to town, screenwriting, 
Billie Holiday, antique shows, auc- 
tions- you name it! Seeking enthusi- 
astic, humorous female, 25-35, who's 
willing to try.new things, from food to 
activities, for taking in an opening 
night, wine-soaked dinners- any or all 
of the above! #P8559 





Love You 


six-year-olds do" Heston to perform the ceremony. It's, as they say, "worth a shot"...pro- 


My 27-year-old daughter recently got engaged to a great guy from Ireland. They both 
live in the city. Her father and I live two and a half hours north of them. My daughter 
wants to get married in the city, because it would be more convenient for her fiance's 
friends and relatives, who are flying in from Ireland. Her father wants her to get mar- 
ried here in town, and says he will feel like a guest at his own daughter's wedding if he 
has to go to the city. Wedding size is also a conflict. My daughter wants a small, inti- 
mate wedding, limited to family and close friends. My husband wants the wedding to 
be on a much larger scale, with many of our friends and relatives in attendance. Her 
wedding would be about 70 people, and her dad's wedding idea is more like 150! My 
husband and I are paying for everything. He has even offered to send a bus or buses to 
the city to bring all of her fiance's relatives here. But, there seems to be no compromise 


between the two. --Middlewoman 


It's high time you bent that spoiled brat of yours over your knee. Maybe you can spank 
some sense into him; namely, that he needn't worry about squeezing his beer gut into a 
white lace dress; hunt for size 13DDD white satin pumps; or slight his Tuesday night 
poker buddies by asking his Wednesday afternoon golf buddies to be his bridesmaids. He 
doesn't have to do any of these things...because IT'S NOT HIS WEDDING. 


This isn't to say that he has to give up on his dream -- a wedding epic complete with a 
conveniently-located cast of thousands dancing for days around a huge golden calf. In 
keeping with this biblical theme, dad might try to persuade Chuck "guns don't kill people; 


LOOKING FOR LOVE 
Attractive, honest, 21 year old SWF, 
short brown hair, brown eyes, 5’5”, 
125ibs. Seeking a sexy, attractive, 
compassionate SWF for intimate 
times and lots of fun. 18191 


BiWF, 25, looking for forever. I’m sen- 
sitive, groovy, adventurous. Looking 
for adaptable, honest, available, love- 
able, sensual, humorous SWF, 21-35. 
78102 








BI-FEMALE 
BiWF, 28, 5’7”, 130!bs, brunette, 
attractive, feminine, intelligent, non- 
smoker, enjoys movies, dancing, 
working out. Seeking same for friend- 
ship and experimentation. 18383 
GIRL INTERRUPTED 
Laid-back, outgoing, fun film major, 
20, cute, brown/brown, enjoys writing 
poetry, films any time and music from 
Ani Di Franco to Beth Hart. Looking 
for honest, compassionate, attractive, 
confident someone, 20-26, who likes 
to cuddle in front of the tv and occa- 
sionally go out dancing. #7723 
HERE’S THE SCOOP! 
Creative, intelligent, attractive GF, 26, 
great sense of humor, looking for 
someone special to share serious 
and silly conversations, good food, 
good movies, outdoor adventures, 
friendship, perhaps romance! £7506 
GIRLIE GIRL 
SWBi, 29, 5’6", 130 Ibs., cute likes hip 
hop, metal, Dave Matthews. Seeks 
similar femme, 24-34, bi or gay. Let's 
kick it today. #8498 
Fun, active, intense femme, 29, 
seeks quirky, lighthearted femme, 25- 
35, professional, for relationship. 
27788 

















BI-CURIOUS FEMALE 
30 year old bi-curious female, long 
reddish hair, sparking green eyes, 
killer smile, rubenesque, seeks 25-30 
year old, white, slender femme to 
explore new territory. 28019 





Aisle Always 


Attractive GWF, 19, writer, rock-star 
wannabe, ex-riot grri, post-modern 
butch, seeks femme, pomo-homo 


‘lady, 19-23. 297671 


SMART AND SAVVY 
26, 5'8”, fit, attractive educator seeks 
secure, outgoing, creative, witty, won- 
derful woman who likes movies, the- 
ater, music, art, outdoors (and 
indoors!), good conversation, and 
interesting company. 427714 

UNSTOPPABLE 

Intelligent, easygoing, vegetarian 
bookworm, 18, enjoys Indian food, 
poetry, photography, Ani Difranco and 
everything about life! in search of 
intelligent, honest, easygoing female, 
age unimportant, beautiful smile is, 
for casual friendship and expanding 
my horizons. #6186 


Sensitive, sensual SF, 20, Spanish, 
enjoys clubing, movies, Chinese 
food. Seeking open, sweet SM, 19- 
24, who likes having a good time, for 
casual dating, possible relationship. 
™8206 
YOU HAVE ALL TO GAIN 
and nothing to lose. Beautiful, educat- 
ed, feminine and very unique BF, 24, 
135lbs, seeks a special woman, 23- 
dancing, music and exploring new 
places. You won't be disappointed. 
6001 
BROWN SUGAR 

Beautiful Japanese/American Bi- 24 
year old, likes surfing, baseball, 
wrestling and cooking, seeks attrac- 
tive Bi-curious female, 20-28, who’s 
open-minded and likes late nights. 
7532 








GIRLY GIRL 
SF, 22, tall, thin, blonde/biue femme, 
who likes big words, talking in circles, 
and Talking Heads. Looking for the 
finer things and someone to share 
them with, #8095 


ANI, ACTIVIST, AMAZON 
GWF, 24, large, luscious, loves talk- 
ing for hours, reading, watching 
movies, dining-out, Ani, activism. 
Seeking friend or possibly more who 
is into big girls, emotionally ini touch, 
queer in every sense. 197479 

ECCENTRIC 
SF, 20s, | hate bars. but like laying 
low. | am looking for an intelligent SF 
who feels the same, for friendship 
and maybe more. Age/race not impor- 
tant. #8091 











NEW ADVENTURES 
Full-figured, compassionate, sponta- 
neous, down-to-earth, yet funny 
GWF, 47, smoker, social drinker, 
enjoys theater, dinner, movies, quiet 
evenings, etc. Looking to broaden my 
horizons with another woman. First- 
time ad. #78421 





SEEK TEDDY BEAR 
GWF, 43, 5’2, brown hair/eyes, 
searching for GWF, for possible rela- 
tionship. No drugs or heavy drinkers. 
Smokers ok. | like dining, dancing, 
movies, music, reading, the park, 
beaches. #78203 





CHRISTIAN 
Lesbian, 36, seeking Christian 
woman who will enhance my life by 
sharing her smile, kindness, love, and 
tears, 30-50, non-smoking. T8344 





NOTHING TO LOOSE 
GWF, 31, professional, honest, lov- 
ing, loyal. Seeks good friend and that 
special someone. Enjoys outdoors, 
sports, animals, good conversation, 
real people and just having fun. You? 
78245 





viding you're willing to take another walk down the aisle with the old coot...sometime after 
your daughter has her (small, intimate) day in the big city. 


It's funny how what people used to refer to as "the best day of one's life" is usually preced- 
ed by the most miserable year of one's life...generally in the name of such life and death 
issues as which ice sculpture is "right" for the hors d'oeuvres table and whether to serve 
children (or stick with chicken piccata as the entree). Of course, the real issue isn't chil- 
dren en croute over sauteed chicken; it's "What am I, pate de foie de poulet?" (chopped 
liver, in wedding caterer-speak). That's what dad's trying to say when he suggests (in all 
seriousness) that a bunch of jet-lagged transatlantic travelers go Greyhound for two and a 
half hours after getting strip-searched at customs. 


It's up to you to call in the U.N. Peacekeepers (look in the mirror and you'll find your 
troops). Tell dad that it's time he grew up and let his daughter have her day, her way. Ask 
your daughter to indulge her dear old dad by having a second wedding fete in her home- 
town after the Irish head back across the Atlantic. Don't dally, or it shouldn't be long 
before dad resorts to what I call "checkbook dictatorship," and your daughter starts refer- 


ring to her father as "that husband of yours". 


..all in the name of celebrating love. 


Got a question? Write Amy Alkon, 126 Brookline Ave., Boston, MA 02215 or e-mail 
AdviceAmy@aol.com ¢2000, Amy Alkon, all rights reserved. 
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ie 


Pelationsiin 


Find who you want and... 


...Catch this summer. Place your » a 
Phoenix Personal and record the voice greeting, 
and if your personal is a grand slam, we'll send you a | _,,POSmEATTmUDE 

ttractive, 


pair of tickets to a Red Sox game at Fenway Park. Semaine ot ones Gate oot 
movies, 3 
the 5 


Write a smart, creative personal and email: phoenixpersonals@phx.com 
mail to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215 phone: 
(617) 889-3383 or fill out the coupon below. ; 





CAN | BE YOUR LOVER? 

, Cute, funny, ; Single, white mother, 45, 
‘ ‘ 1 voluptuous, into life, love, and 
passion. Seeking that special 
someone to share good 
times, and great sex, for long- 
term relationship with the 
right person. You be safe, 
sane, comfortable with who 
you are. “Life is a banquet 
and most poor suckers are 
starving’, so. lets feast. 

77850 











Respond to Personals using your CREDIT CARD! 


617-450-8620 


Call costs $1.99 a minute. Must be 18+. 
Call from any phone, anywhere, anytime. one... #78079 
Amex/Visa/Mastercard accepted 


traveling, 
conversations. Let’s 
know each other. WHAT'S AN LONG-TERM ‘Easygoing, attractive BiWF, 
: RELATIONSHIP? , seeks Se 
friend- black 





Short GWF, 36, seeks 
femme GF, for day and night 
tripping! 8162 
ANYONE THERE? 

BiWF, ‘44 years young, petite, 
lively personality, non-smoker, 
educated professional, Nashua 
area. Enjoys music, ) 
movies, lots more. Seekin 
similar female to share - 
ship, fun times, sensual, soft 
moments. 278314 


DYKE WITH.A DOG 
haired 





Fill in the questions and return them to us by 
mail or ematl to phoenixpersonals@phx.com and 
we ll write the personal! Or write your 
1. Age: 2. Gender: MF own personal in the form below. 
3. Heir color/eye color and/or best physical ottribute: 
4. Three adjectives that deseribe your personality: 
5. Movie thet you've seen 6 times and would see eggin: 
6. CD’s thet never leave your CD player: 
7. Type of food thet makes your mouth water: 
8. Things you love to do when you're not busy meking ¢ living; 
9. It’s Friday night. What would you like to do? 
10. Qualities thet ere most desirable in someone else: 
11. If you were to write your memoirs, what would the title be? 
12. Movie, literary, or TY Character you identify with: 
13. Interesting Tidbits ebout yourself: 
14. Age renge:____ 15: Long Term Relationship, Ceguel, Deting, Other: 


- 
Personals Form 
Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, Sundays from 10am - 6pm, 
or fax your personal to (617) 450-8600. By Internet: http:/;www.bostonphoenix.com/ 
1. Check Category: [Women SeekingMen  [_] Men Seeking Women [_] Men Seeking Men [_] Women Seeking Women [__] HIV+ category [_] Eye Contact 


2. Compose Your Personal: 


Personal Copy (First 20 words are FREE) 


In order to retrieve your messages, you must record a Voice Greeting. 
3. Additional Options: 4. Confidential Information : we cannot print your personal without it. 
Name: 
Address: 
City: State: 
Zip Code: Email (optional): 
Home Phone: or Work Phone: 
SUBTOTAL Credit Card # 
Multiply by # of weeks (2 week Min.) ["]mc [visa [_]AMEX Exp. Date: 
TOTAL COST Signeture: 
If You're Single, We're 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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BY JON GARELICK 

‘PROM A DISTANCE, across a patch of 
'— lawn, we see a man emerge awkwardly 
“through a-narrow window of an_apartment 
- complex, one leg at a time. He sets himself on 
the lawn and comes charging at the camera, a 
healthy paunch on him, collared shirt, por- 
' ridge-colored cheap cotton crew-neck sweater, 
‘his big shock of gray-hair flying. Behind him we 
~ see a bobby following out the window, blue hel- 
‘met on his head. There’s a quick cutaway, 


_ The Boston Phoenix « April 21, 2000 
NCERT, AND DINING LISTINGS, SEE 8 DAYS A WEEK 


mountains of bursting garbage bags. Back to 
the man, angry, yelling at someone off camera, 
something unintelligible and then, “I’ll break 
your fucking jaw!” And then an English-accent- 
ed voiceover, smooth as Alistair Cooke but with 
a bit of cockney: “That man is sad.” The soft 
swell of orchestral pomp on the soundtrack 
now, strings and brass, with a touch of martial 
drums. “Because he’s misinformed,” says the 
voice, “and misled, and he’s been used.” The 
angry man is swearing: “Yes, I’m a racist! 


See FILTH, on page 3 


Tangible 
rewards 


John O’Reilly’s PRC 
show is a beauty 


BY CHRISTOPHER MILLIS 


a first thing you see when you walk 
into the PRC’s exhibit “Representing 
the Intangible” hints at both the show it- 
self and the unusual curatorial spirit be- 
hind it. In a Victorian (though un- 
adorned) gold-leaf frame the size of an 
old-fashioned mantel mirror appears 
“The Fortune Teller.” This anonymous 
work made between 1890 and 1900 is 
the photographic equivalent of 19th-cen- 
tury whimsy, a delicately zany, balanced, 
complicated collage of cutouts of prints 
and photos of people’s faces and bodies: 
men with Abe Lincoln beards, women in 
corsets, magazine images that look as if 
they'd come from hundred-year-old ads 
for strapless razors and lavender soap. 
The text beneath “The Fortune Teller” 
identifies it as belonging to the private 
collection of the show’s curator, the 
renowned photographer John O'Reilly, 
whose own delicately zany, peculiarly 


See PRC, on page 11 


Communion Giris, 1999 


HOT TIX 


No Doubt, Lit, and Black Eyed Peas, June 22 at the 
FleetBoston Pavilion: on sale Friday at 10 a.m., call 931- 
2000, 


Allman Brothers Band, June 23 at the Tweeter Center, 
Mansfield: on sale Friday at 10 a.m., call 931-2000. 


“Ozzfest 2000” featuring Ozzy Osbourne, Pantera, 
Godsmack, Static-X, Incubus, Methods of Mayhem, 
P.0.D., Queens of the Stone Age, Ministry, and Kittie, 
July 29 and 30 at the Tweeter Center, Mansfield: on sale 
Saturday at 10 a.m., call 931-2000. 


Def Leppard, July 20 at the Tweeter Center, Mansfield: on 
sale Saturday at noon, call 931-2000. 


“A Benefit for Mikey Dee” with Letters to Cleo and 
Buffalo Tom, May 4 at Axis: call 423-NEXT. 


Kelsey Grammer in Macbeth, May 17 through 28 at the 
Colonial Theatre; call 931-2787. 


“A Concert to Benefit Club Passim” with Suzanne Vega, 
Chris Smither, Vinal Ave String Band, Howard 
Armstrong, Iris DeMent, Hart Rouge, Mary Gauthier, and 
Vance Gilbert, May 19 at Sanders Theatre: call 496-2222. 


Big Daddy Kane and Prince Paul, May 24 at the Middle 
East: call 931-2000. 


Stereo Total, the Rondelles, and the Warren 
Commission, May 24 at T.T. the Bear's Place: call 492- 
BEAR. 

Natalie Cole, June 22 at Lowell Memorial Auditorium: call 
(978) 454-2299. 

Dropkick Murphys, the Bouncing Souls, the Dwarves, 
and the Distillers, June 25 at Avalon: call 423-NEXT. 


Marcel Marceau, June 27 through July 23 at the Loeb 
Drama Center: call 547-8300. 


Dave Matthews Band, July 8 and 9 at Foxboro Stadium: 
call 931-2000. : 


Lyle Lovett, August 21 at Tanglewood, Lenox: call 931- 
2000. 


Rick Springfield, August 25 at the South Shore Music 
Circus, Cohasset: call (781) 383-1400. 
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In Julien Temple’s The Filth and the Fury, the Sex Pistols make history 


FILTH, from the cover 


But. why? This government [a 
shot of Liberal Prime Minister | 


Harold Wilson], the Conserva- 


tives [Thatcher], and every stink- | 
ing councilor who sticks up for | 
the nigger! And I'll stand by my | 
words. Because I don’t like these | 


people [two black women pass by 
from the left-hand corner of the 
screen and cross quickly on the 
sidewalk in front of the man] and 
never will do!” ‘“ 

It’s England, 1976, and the Sex 
Pistols have just been born. : 

Punk has always beerr rootedsin 
time and place, even-in neighbor- 
hoods — the New York Dolls and 
the Voidoids on New York’s Lower 
East Side, X in Los Angeles, the 
Minutemen in San Pedro, the Re- 
placements in Minneapolis, the Real 
Kids and Human Sexual Response 
in Boston, Nirvana in Seattle, Green 
Day from the East Bay. But as a 
band’s audience grows beyond that 
original scene, the band are soon de- 
tached from it, floating in an aspic of 
fame — disembodied, of the mo- 


ment, :4*" 
Pistols have long since 
free of the recession-crushed 
E d and bohemian fringe 


World’s End neighborhood of Lon- 
don where they came together. Julien 


Fils and: the Furg,: 
‘and post-synching from the records, 


Temple's. The 

belggttibin back-to the pacticaars 
of-thigir-time and place and, in the 
process, reclaims their universality. 
Its first 10 minutes are a rush of 
mixed newsreel, TV, and advertising 


fe e of the period, an exhilarating 
call of bomb ou residential 
towers, i 


trash; formations of bobbies charg- 
ing rock-throwing crowds, TV fash- 
ion adverts. In the voiceover, Johnny 
Rotten and Steve Jones tell the story 
of the times with concision and wit. 
“The Labor party had promised so 


much after the war and had done so 


little for the working class,” says 


Rotten, “that the working class were 
confused about even themselves. _ 


They didn’t even understand what 
working class meant.” 
“Everyone. was on the dole,” says 
Jones. “If you weren’t born into 
money, you could kiss your life 
goodbye.” Rotten adds, “You were 
told at school, at the job center, you 
were told by everyone, that you don’t 


> stand a chance and you should just 


accept your lot and get on with it.” 
Those expecting a concert film 
from The Filth and the Fury could be 
disappointed, but I doubt it. There’s 
plenty of performance footage, and 
the sound is beautifully edited — 
you can read every syllable of Rot- 
ten’s razor-slice diction on his lips. It 
still sounds like a mix of live sound 


~«and I’m not sure any of the songs is 
performed in its entirety. But (and I 
didn’t see the band in their original 
incarnation) the Sex Pistols’ music 
has never been as alive for me as it 
was in this film. 
Working here with editor Niven 
Howie, Julien Temple (he directed 
the 1980 Sex Pistols film The Great 
Rock ’n’ Roll Swindle) creates a rich 
narrative texture full of movement 
and color, making points in a flash 
and moving on. The punk scene, 
English comedy bits, Laurence 
Olivier’s Richard III (a key influence 
on the Rotten style), Queen Eliza- 


beth, a flash of Tory Prime Minister 


SEXUAL POLITICS: in The Filth and the Fury, the Sex Pistols (here Cook, Vicious, Rotten, and Jones) 


are reclaimed by history. 


Edward Heath conducting an or- 


chestra in his shirtsleeves so that he 


Lod a { a> the ; di * 
effect of the collage style that 

ormed the. cut-ups of English 
punk fashion and Sex Pistols record 
sleeves and handbills. Music videos 
have this kind of speed, but MTV 
cuts are too arbitrary — disembod- 


ied gestures existing in a neverland’ 


of no time. Temple and Howie 
weave a narrative of lived time, and 
living history, Claire Bloom’s Lady 
Anne spitting in the eye of Olivier’s 
Richard as Sid spits in the camera 
eye — and a sea of spit and spieling, 
spritzing English comedies douses 
the screen. 

Those bits play like a counter- 
point of English history to the Sex 


class 
' would ask questions 


Pistols’ story —— an array of histori- 


ight,” Rot- 
ten recalls of his school years, “and 
you're not supposed to do that. 
You’re just supposed to accept: it’s 
Shakespeare, it’s great, you're 
not. . . . I knew we were being 
fobbed off and given a shoddy, 
third-rate version of reality, so you 
wouldn’t be capable of questioning 
your future — because you didn’t 
have one.” 

When Rotten finds himself as a 
young man in the semi-fashionable 
King’s Road neighborhood, he’s re- 
sentful of all the characters in their 
“flares and platform shoes and neat 
coiffures and pretending that the 
world wasn’t really happening.” 
Garbage strikes had been going on 
for years, the trash piled 10 feet 
high. “They seemed to have missed 
that,” Rotten says of his contempo- 


Rotten’s something of a parody 
these days when he appears on talk 
shows or Politically Incorrect, like a 
former beauty queen who doesn’t 
realize he’s not the belle of the ball 


anymore (he could be making a . 


witty comeback on VH-1’s Rotten 
TV). But in The Filth in the Fury, 
he’s beautiful again — a delicate, 
pretty face, spewing venom in his 
song lyrics, or depicted in silhouette 
in contemporary interview footage, 
as he spins off casual, wry commen- 
tary. “Steve had a perm,” he says.la- 
conically as we look at a picture of 
the neatly coiffed Jones. “Unfortu- 
nately it became permanent.” 

In the movie, Rotten becomes the 
color commentator on English class 
warfare, When the Pistols make their 
infamous. appearance on Thames 
TV’s Today Programme, palpably 
drunk, and host Bill Grundy (also 
drunk) makes a at Siouxsi 
Sioux (then part of the Pistols en- 


furor of headlines (one of which be- 
came the film’s title) and earned the 
band the everlasting love of the Fleet 
Street tabloids for “selling more pa- 
pers than the Armistice.” The single 
“God Save the Queen” follows, 
recorded for the Queen’s jubilee 
year (1977), the song that, as the 
novelist Leonard Michaels once 
wrote, gave an entire country a ner- 
vous breakdown (“If they'd hung us 
at Traitors’ Gate, it would have been 
applauded by 56 million,” says Rot- 
ten). Pistols gigs were banned, and 
when they resumed, audiences came 
expecting the band to vomit or defe- 
cate on stage, or at the very least kill 
one another. 

After these revelatory passages (a 
familiar story made new), the film’s . 
second half stumbles occasionally 
into slow passages of a Behind the 
Music soap opera: the internecine 
squabbles, the replacement of 
bassist and songwriter Glen Matlock 
with talentless Pistols fan and John- 
ny Rotten pal Sid Vicious, the con- 
tinual manipulation by 
manager/boutique owner Malcolm 
McLaren. McLaren earns every bit 
of the band’s scorn here — he’s 
shown in ’70s footage in his King’s 
Road shop Sex, speaking from with- 
in an inflated rubber mask. An art- 
school dropout and self-styled cul- 
tural revolutionary, he calls the band 


“my painting, my sculpture, my little 
Artful Dodgers.” 


But there are great moments in 
the film’s second half too — espe- 
cially when the band play a fundrais- 
er for the children of striking fire- 
men. The kids smear Rotten’s head 


opening lines of “Bodies”: “She was 
a girl from Birmingham/She just 
had an abortion!” 

You can argue that music is al- 


ways political, but it’s not easy deriv- 
tourage), Jones drawls, “You dirty | 


understood that he was | 


fucker.” Rotten comments: “Steve 
| completely 


It’s that 


today’s context looks rather silly and 


harmless — that set off the first 


| 


songs 
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Hoop dreams 


Love and Basketball finds the net 


BY JUMANA FAROUKY “All’s fair in love and basketball.” Monica, 
half of the ballplaying couple at the center of Love and Basketball, 
throws out her ‘version of the familiar phrase when she beats her 


boyfriend yet again. But as one who 
has spent most of her life trying to 
find a balance between love and bas- 
ketball, Monica knows that both are 
anything but fair. Just as Spike Lee’s 
He Got Game uses basketball to de- 
pict one man’s struggle to find him- 
self, Gina Prince-Blythewood’s 
debut (co-produced by Lee) is less 
about the game of hoops than about 
the power games that women find 
themselves unable to avoid playing, 
even against their teammates. 

We first meet Monica Wright in 
1981, when, as the new kid in town, 
she asks to join a backyard game of 
basketball with three neighborhood 
boys. Skeptical, they concede they 
need a fourth player, and when she 
proves to be better than the three 


boys combined, young Quincy Mc- _ 


Call can’t help being intrigued by his 
new adversary. But he also can’t tol- 
erate losing to a girl, so he wins the 
only way he knows how: he pushes 
her to the ground, ending the game 
and leaving her bleeding from a cut 
on the cheek. 

At the age of 12, Monica wears 
the resulting permanent scar like a 
medal of honor that proclaims she’s 
as tough as any boy. But as she 
builds a childhood pastime into a ca- 


reer, the scar becomes a reminder of 
the battles she has to fight as a 
woman playing a man’s game. All 
through high school and college, 
Monica (Sanaa Lathan) and Quincy 
(Omar Epps) follow parallel paths to 
unequal ends. While the men’s team 
plays to a roaring crowd on a huge, 
brightly lit-court, the women’s team 
plays to a handful of fans perched 
atop old bleachers in a tiny gym. And 
though Monica and Quincy become 
the best players on their respective 
teams, Quincy basks in the adoring 
gaze of women and autograph seek- 
ers while Monica is ostracized for 
being unfeminine. Her on-court ag- 


gressiveness gets her ejected from 
games; the look in her mother’s eyes 
always seems to be saying, “You 
would be so pretty if...” 

The battle of the sexes is an old 
story, but with the popularity of 


' ‘women’s sports peaking, Prince- 


Blythewood has picked the perfect 
time to retell the tale. Kudos to a 
writer and director who can use a 
predominantly black cast to make a 
film with a message so universal it 
has nothing to do with being black, 
and who can show a woman fighting 
against the expectations of her family 
and society without making her into 
a victim. And Lathan and Epps share 
an on-screen synergy that makes the 
man-versus-woman act simultane- 
ously humorous and painful: they 
spend all day trash-talking over 
who’s the better player, but when 
Quincy sneaks up to Monica’s win- 
dow to escape his parents’ fighting, 
she lets him in to sleep on the floor 
beside her, with not a word spoken 
between them. 

The ease of Monica’s relationship 
with Quincy is in direct contrast with 
the hardships she has to conquer on 
the basketball court, from pushy 
coaches to jealous teammates. But 
it’s the challenge she craves, so much 


More Morris 


He takes to the tube in First Person 


Too bad that literature’s essential delusional obsessives, Dr. Franken- 
stein and Captain Ahab, aren’t real persons, because Cambridge film- 
maker Errol Morris (Mr. Death: The Rise and Fall of Fred Leuchter) 


would surely have coaxed them on 
camera to expound on their fevered 


quests. Morris did the next best thing - 


for his innovative, idiosyncratically 
entertaining Bravo television series, 
First Person (Wednesdays at 10:30 
p.m.), by uncovering modern-day 
equivalents. 

The March 15 program, the mem- 
orably titled “I Dismember Mama,” 
celebrated Saul Kent, a gentle Nor- 
man Bates type who severed his 
beloved mother’s head and froze it 
away for a better tomorrow, when 
she can be brought back with a 
young person’s body. The April 5 
“Eyeball to Eyeball” episode show- 
cased Clyde Roper, a nicely kooky 
scientist who has spent much of his 
adult life seeking his own Moby 
Dick: a real-life giant squid, 50 feet 
in length, a species he is certain 
crawls on the ocean floor by the mil- 
lions. So far, no squid! 

Each half-hour program consists 
of one odd person in an intense 
Q&A probe with the equally odd 
Morris, the interview enhanced with 
kitsch “found footage” visuals and 
subtle, moody music from Caleb 
Sampson (written before his 1998 
death) and John Kusiak. My favorite 
episodes to date are-“Eyeball to Eye- 


= 


ball,” the March 8 “The Killer Inside 
Me,” a macabre program about seri- 
al-killer groupie Sondra London, 
and the March 29 “The Parrot,” a 
Morris live-cartoon classic about 
someone’s Polly-in-residence who's 
the only witness to a murder. 


According to Morris, First Person — 


has been picking up its audience 
week after week and probably will be 
renewed by Bravo. That’s good 
news. In the meantime, you can still 
catch three programs on Bravo this 
spring, and two of them are prime 
stuff. 

“Mr. Debt” (April 26) asks, is 
lawyer Andrew Capoccio the shys- 
ter-of-shysters and should someone 
pull the plug on his 800 number? Or 
is he a crusading Ralph Nader, a 
David in the wilderness championing 
the interests of beleaguered con- 
sumers. who are being bilked by 


greedy capitalists? Morris keeps all - 


possibilities open, and the Fred 
Willard—like Capoccio is lots of fun 
to watch. Even if he’s a total huck- 
ster, it’s edifying to see him attack 
banks for promiscuously issuing 
credit cards to the very people to 
whom they refuse loans. If you are in 
deep-dung credit-card debt, Capoc- 
cio wants you! His sneaky specialty: 
countersuing the bank that’s suing 
you! 

“Master of Disguise” (April 24) 
starts out smartly, with Antonio 
Mendez, a CIA mole for 25 years, 
talking proudly of his first disguise, 
when he dolled up as a girl for a 
high-school prom. But as Mendez 
details his actual CIA adventures, 


Morris’s program stunibles. The , 


Laos tale is incoherent, the Iran one 
runs down, and Mendez’s sagas of 
Moscow in the Cold War just aren’t 
that interesting. 

“Crime Scene Cleaner” (May 1) 
finds First Person back on track with 
the confessions of Joan Dougherty, 
an amiable hairdresser who, after 
doing market research, reinvented 
herself with a more interesting pro- 
fession: she’s an official cleaner- 
upper after a deteriorating body has 
been found. When the police and the 


AND MONICA: kudos to a director who can use a pre- 
dominantly black cast to make a film with a message so universal it 





so that whenever faced with a choice 
between anything and the game, she 
declares, “I am a ballplayer,” negat- 
ing all other parts of herself — sister, 
daughter, girlfriend, woman — in 
search of something that is hers and 
hers only. 

It’s this strength that lifts Prince- 
Blythewood’s film out of the girl- 
beats-world crowd. All the drama 
takes place on the court, in scenes so 
graceful and exciting that even the 
most sports-illiterate would appreci- 
ate them. No matter what humilia- 
tions Monica faces off court (when 
Quincy decides she cares more about 
basketball than about him, he starts 
seeing another woman — again, vi- 
ciously pushing her away when he 
feels he’s about to lose), she always 
handles herself with dignity. And 
when the struggle to balance love and 
basketball becomes too much, she 
doesn’t break down or give up — she 
simply goes to Spain to play pro. 

‘ Removed from her family and 
friends, working with a team whose 


has nothing to do with being black. 





language she doesn’t understand 
(and whose coach finishes every 
locker-room talk with “Give the ball 
to Monica”), she’s finally a ballplayer 
and only a ballplayer. Yet with all 
those other parts of her missing, the 
game doesn’t feel the same. There’s 
a poignant moment when Monica, 
now so famous her picture appears 
on European soft-drink ads, returns 
home and confronts her mother 
(Alfre Woodard) about her never 
coming to watch her daughter play 
when Monica was younger. Mom 
knows that Monica is disgusted by 
her decision to devote her life to 
family and home, but she feels that a 
life focused solely on career is an 
empty one. Here the two spheres of 
female existence that society still 
deems incompatible — family and 
work — come head-to-head, But in 
Prince-Blythewood’s world, every-~ 
6ne gets what he or she deserves, 
and Monica ends up with a life filled 
with as much love and basketball as 
one woman can handle. s 


CRIME STREET CLEANER: Joan Dougherty explains just what 


she does. 





ambulances have moved on, she'll 
come into an apartment, mop up the 
spilled blood, get rid of roaches and 
maggots. The place will sparkle like 
new, and she’ll even hide from rela- 
tives the deceased’s embarrassing 
porno. 


THE CHLOTRUDIS AWARDS, 
named for two cats, Gertrudis and 
Chloe, are humorously titled, en- 
couraging an obvious Freudian slip. 
But the actual awards are no joke at 
all, as I discovered at the Sixth An- 
nual Chlotrudis Awards Ceremony 
on April 8 at the Harvard Divinity 
School. Although there was lots of 
jest and good humor at the well-at- 


tended event, the Chlotrudis people . | 


are serious and ambitious in their in- 
tent: to provide a grassroots alter- 
nate Academy Awards in which 


| those independent-spirited films, 


both American and. foreign, that 
Oscar almost always ignores are 
duly honored. 

Who are the Chlotrudis people? 
Regular citizenry from about the 


Boston area who have been brought 


together by their love of, unusual 


films. For five years, they’ve voted 
their own Oscars. They have a nomi- 
nating committee of 18 who meet 
and argue for hours. This year, the 
nominations appeared on their Web 
site (http://chlotrudis.org/), and 
more than 400 people voted. on the 
Web. 

Some of 2000’s more unusual 
winners: Spike Jonze, Best Director, 
for Being John Malkovich; Frank 
Griebe, Best Cinematographer, for 
Run Lola Run; Magnolia for Best 
Picture. Actress Helen Mirren got a 
special award. “Helen is daring and 
confident,” explained presenter Gi- 
anna Gifford, a librarian at Simmons 
College, “and sexy in a way no per- 
sonal trainer can get you sexy!” 

A great evening, professionally 
run. “You always worry that it will 


| really work out,” Chlotrudis’s ‘ener- 
| getic co-founder, Michael Colford, 
| told me at the end, even as he was 


envisioning a larger venue for next 


| year’s ceremony. “The only thing 


we’ve lost is that when it all began at 
my Melrose apartment, we had a red 


carpet running down the street . . . 
But one step at a time.” | 





trailers 


ME MYSELF f: Pamela finds out what would have happened if she'd said yes 
when Bob popped the question. 


ME MYSELF | 


Australian Pip Karmel’s conceptual comedy is a more trenchant version of Gwyneth Pal- 
trow’s unctuous, reactionary Sliding Doors. Rachel Griffiths is plucky, downtrodden, and 
sexy as Pamela, an award-winning journalist whose success is no balm to her loneli- 
ness. Should she have said yes when Robert popped the question back in high school? 
A chance fender-bender propels her into that “what-if?” scenario, and Pamela discovers 
that she is in fact Bob’s wife, a mother of three grotesque children, a domestic slave with 
no Career or respect. How to reconcile the two lives? Me's cutesy dialectic doesn’t con- 
vince, but Griffiths's nebbishy charm and Karmel’s occasional absurdist wit does. At the 
Kendall Square and the Coolidge Corner and in the suburbs. 


, preposterous self-conscious, 
voiceover storytelling hive seraacienter ig formnae fim offi Poul Mayersberg) becomes 
more and more annoying as the story unravels and Croupier gets crappier and crappier. 
At the Nickelodeon. 

— Gerald Peary 


j EAST IS EAST 


Manchester in 1971 is the setting 
for Damien O’Donnell's dark, ir- 
=} reverent comedy starring Om Puri 
(My Son the Fanatic) as George 
Khar®, the grizzly patriarch of a 
family beset by cultural disso- 
nance. With six sons and one 
daughter, George and his English 
wife (the wonderful Linda Bassett) 
work long hours in their chip shop, 
and they journey weekly to the 
mt mosque in a Pakistani neighbor- 
‘EAST IS EAST: how can George and his wife hood. The film opens as eldest 
keep them down on the farm after they've seen son Nazir runs out on his wed- 
Manchester? ding. In Fiddler on the Roof fash- 
<= ion, each succeeding son flagrant- 
ly rejects tradition. Abdul tries to 
placate his father, but he too fears an arranged marriage. Tariq, who calls himself Tony, 
sneaks out to discos at night and sleeps with Stella, a bit of working-class crumpet. 
Saleem is an engineering student with artist pretensions. Maneer hides his half-breed 
shame in Muslim devotion. Salid is an awkward pre-teen; tomboy Meenah shocks mere- 
ly by wearing her short-skirted school uniform. The local Manchester youth run around 
like extras from Velvet Goldmine, and George's horny sons are ripe for the plucking. 
Despite an unfortunate sentimental dive in the final 10 minutes, East /s East is full of 
comic brilliance. Puri's George bounces between stereotype and subtlety. His use of the 
word “bastard,” like the movie itself, is a guaranteed laugh. At the Kendail Square. 


— Peg Alo 


28 DAYS 


What sounds like a meditation on menstruation is actually an absorbing yet cliché-rid- 
died saga about the rigors of rehab. Think Girl, intoxicated: in her most ambitious role to 
date, Sandra Bullock proves both charismatic and convincing as Gwen, a hard-partying 
writer (is there any other kind in cinema?) who lands in court-ordered detox after piow- 
ing a limo into a house. Defensive, cynical, and deep in denial, she attempts abstinence 
with the help of a sad-eyed counselor (Steve Buscemi) and an archetypal hodgepodge 
of 12-steppers, of whom Alan Tudyk steals the serenity-praying show as a bizarre, 
vaguely Teutonic gay guy. 

No, booze isn’t really a depressive in the hands of director Betty Thomas (Private 
Parts) and writer Susannah Grant (Erin Brockovich) — in fact, the film juxtaposes such 
unlikely elements as an uproarious soap-opera parody and a guitar-strumming trouba- 

_ dour a la There’s Something About Mary. Self-righteous 28 Days isn't, but coupled with 
a six-pack of showy camera tricks, the levity fegis like a distraction, an apology for the 
requisite — and.fleeting —- downer moments. For better and for worse, this is a movie 

5 is on Sapa ga . At the Cheri, the Fresh Pond, and the Circle and 


in the 
— Alicia Potter 
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Only The Strongest 
College Bands 
Have Survived Our 
Nationwide Search! 
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¢ Go to www.MusicOMania2000.com now to 
check out the nation’s final four college bands - 
and vote for your favorite! 


¢ MusicOMania is the most extensive college 
band search ever - with over 100 colleges 
participating throughout the country! 


¢ The National Championships will be held in 
San Francisco, where the final four bands will 
open for Primus (primussucks.com)! 


¢ Everyone who votes gets a FREE 
“Best of MusicOMania” CD! 


Sponsored by: 
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RoflingStone.com ~ DISC MAKERS 
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Loverly 
Trinity’s My Fair Lady 


BY JEFFREY GANTZ If there’s a bulletproof Broadway musical, it’s 
Lerner & Loewe’s My Fair Lady. Based on George Bernard Shaw's 
Pygmalion, it has what most musicals don’t, a probing story line (man 


creates his fantasy woman but 
she still goes her own way), plus 
a score to die for: from “Why 
Can’t the English” and “Would- 
n’t It Be Loverly” to “Just You 
Wait, “Enry ‘Iggins” and “I 
Could Have Danced All Night,” 
there’s not one number you 
can’t leave the theater singing. 
All that’s needed is a decent 
Henry Higgins, professor of 
phonetics, and Eliza Doolittle, 
the cockney flower girl he pro- 
poses to turn into a lady; and in 
its current production Trinity 
Repertory Company obliges. 

Yet though Timothy Crowe 
and Rachel Warren are affecting 
leads, this is an ensemble tri- 
umph whose stars are the set 
and the chorus. My Fair Lady’s 
multiple settings — Covent Gar- 
den, Tottenham Court Road, 
Professor Higgins’s study, 
Ascot, the. Embassy Ball, Mrs. 
Higgins’s conservatory — are 
way beyond Trinity’s means, as 
is a full orchestra, so David 
Jenkins makes a virtue of neces- 


SHOW STEALERS: the camaraderie of the chorus helps compensate for the miss- 


ing orchestra. 


the details. And the chorus, 
doing quick-change numbers 
before your eyes, fills out» the 
various group roles: Eliza’s 
cockney friends, Professor Hig- 
gins’s students, his servants 
(Buckingham Palace should have 
so many), the toffs and swells at 
Ascot and at the Embassy Ball. 
The camaraderie helps compen- 
sate for the missing orchestra — 
at times the chorus is the orches- 
tra, providing a welcome vo- 
calise accompaniment to the two 
pianos — and the thrust stage 
creates a sense of intimacy. With 
“My. Fair Lady” up in lights 


| against the rear wall, you’re 


never likely to for- 
get you’re watching 
_ a (mostly loverly) 
theater production. 
Rachel Warren’s 
Eliza is lovable as 
well as loverly: 
with her squeals of 
delight and out- 
rage, her sarcastic 
curtseys, her 
chocolate fixation, 
and the sensuous 
way she lolls on the 
piano, even turn- 
ing a page for the 
pianist, she’s an 
uninhibited little 
girl who turns into 
an uninhibited 
lady. Her cockney 
accent is variable 
but mostly good; 
so is her singing, 
though it moves 
uneasily between 
beauteous and 
belting, and when 
her speaking voice 








Bad karma 


The Dying Gaul is terminal 
BY SCOTT T. CUMMINGS How seriously can you take a play in 


which the murder weapon is a tossed salad? Craig Lucas is best known 
for zany comedies like Reckless and Prelude to a Kiss, but his latest, 


The Dying Gaul, falls all over itself 
in an effort to be probing and pro- 
found. After world premieres two 
years ago in Glasgow and New 
York, the play receives its area debut 
in a stylish production from 
SpeakEasy Stage Company that 
cannot redeem it from its manifest 
ineptitude. 


The Dying Gaul — the title , 


comes from the famous statue in the 
Capitoline Museum in Rome — is a 
play that cannot make up its mind. It 


starts off being a wry ‘comedy about 
what big, bad Hollywood does to 
poor, starving writers who come 
from the East bearing screenplays. 
Then it shifts gears and becomes a 
psycho-thriller in cyberspace about 
an angry housewife who exacts a di- 
abolical revenge on her husband’s 
lover, but it backs off from that. The 
presence of a shrink tells us that 
somewhere in there is a weepy melo- 
drama about a gay guy whose loss of 
his dead lover has not yet reached its 


sity by dispensing with the set al- 
together, nesting a pair of grand 
pianos at center stage and creat- 
ing several catwalk levels, one 
with a hint of wrought-iron 
fence to suggest Professor Hig- 
gins’s genteel Wimpole Street 
digs. Most of the action takes 
place in front of the piano duo, 
where your’ imagination 
(prompted by Devon Painter’s 
spiffy period costumes) fills in 


proper cathexis. 

Handled with mastery, these 
strands might have been woven into 
a taut, edgy suspense drama about 
grief and greed and getting even, but 
Lucas, who cannot be faulted for 
lack of ambition in this instance, is 
not up to the task. The play never 
takes: off, never really happens. It 
just tells itself to the audience and 
then asks us to supply a mounting 
tension that might make it seem as if 
anything mattered. The tale is amus- 
ing enough at first, but it grows dull 
and pretentious until it becomes 
downright irritating. 

Robert is a writer, deep in thera- 
py; whose lover and agent, Malcolm, 
has recently died of AIDS. Robert is 


| on the verge of selling a hot screen- 


play to a big-deal Hollywood pro- 


| ducer named Jeffrey who wants to _ 
make his movie and, as it turns out, 


hits the upper reg- 


ister, particularly - 


in the first act, she’s often unin- 
telligible. Timothy Crowe’s Pro- 
fessor Higgins is younger, less 
professorial, and more irritable 
than the standard that Rex Har- 
rison set, and he underlines the 
cultural, social, and personal 
imperialism by which Henry 
tries to make Eliza over in his 
own image — as she puts it, 
“You’re a great bully, you are.” 
It’s a tougher, entirely legiti- 


s 


suck his dick until it comes out his 
ears. (The play talks dirty like this.) 
Jeffrey and his wife, Elaine, have a 
don’t-ask/don’t-tell marriage, but 
something about Jeffrey's zeal for 
Robert gets under Elaine’s skin. A 
computer novice with a Toshiba lap- 
top, she goes on line and tracks 
down Robert in his favorite 
“Men4Men” chat room, where, 
after a series of cat-and-mouse con- 
versations, she is able to convince 


him — if you can believe it — that | 


she is his dead lover speaking to him 
from beyond the grave. 

That’s more than enough plot to 
reveal here. What will Elaine (screen 
name: Arckangell) do with her god- 
like power? Will Robert discover 
Elaine’s devilish ruse? Will Elaine 
discover that Jeffrey has become so 
enamored of Robert that he imag- 
ines getting her out of the way? And 
who is gonna die in the service of 


bringing these questions to an end? ° 


Lucas generates one event after an- 
other in an artless fashion that 
makes the play seem endless; there 
is in fact an end, but he does not 
deign to tell us whether it comes by 
murder, suicide, or accident. 

In a banal way, that’s his point. 
It’s karma, baby. The sufferer brings 
his misery on himself. The script is 
infused with quotations and refer- 
ences to Eastern philosophy that re- 
duce Buddhism to a string of trite 


daily affirmations and make Craig 


Lucas sound as if he wanted to be 
George Lucas. “Look within,” re- 


peats Robert again and again as he 
| struggles to get his bearings. If the | 


mate interpretation, but I wish 
he were more forceful and artic- 
ulate in his singing — too much 
of it slides by without Harri- 
son’s delightfully bemused ex- 
asperation (in the “Hebrews do 
it backwards/Which is ‘ab- 
solutely frightening” line of 
“Why Can’t the English,” for 
example, “frightening” goes for 
nothing). ; 

Fred Sullivan Jr. is a sly, exu- 
berant, engaging Alfred P. 
Doolittle; I found him just a little 
cute for my taste. (Alfred should 
feel the blood of English kings 
like Alfred the Great running in 
his veins — indeed, the joke on 
Higgins, and perhaps on Shaw, 
is that a thousand years ago AZlf- 
red’s diphthong-clotted West 
Saxon dialect, the ancestor of 
cockney speech, was standard 
English.) He’s an audience grab- 
ber all the same. As Colonel 
Pickering, Bob Colonna (step- 
ping in on short notice for 
William Damkoehler, who suf- 
fered a mild heart attack during 
previews) is faultless, a good- 
hearted Watson to Crowe’s 
prickly Holmes. Janice Duclos 
maintains a similarly high stiff- 
upper-lip standard as Mrs. 
Pearce, the professor’s house- 
keeper (though she’s happy to 
accept the chocolates Eliza slips 
her); Barbara Meek’s sassy-but- 
tender Mrs. Higgins seems mod- 
eled on Della Reese in Touched 
by a Angel; and if Michael Hance 
lacks aristocratic stature and 
credibility as Freddy Eynsford- 
Hill, that’s partly because the 
musical never comes to grips 
with the character. 

Despite the snazzy pianistics 
from Jay Atwood and Tim 
Robertson (and some support 
from a couple of violins), I 
missed hearing an orchestra 
playing Frederick Loewe’s gor- 


" geous score. But under Trinity 


associate artistic director Aman- 
da Dehnert, this My Fair Lady 
almost seems to direct itself. 
Like that anemone-like knot of 
aristos who thrill to the running 
of the Ascot opening race with 
scarcely a raised eyebrow, Dehn- 
ert makes it look easy. * 


playwright had followed his charac- 
ter’s advice, he might have recog- 
nized that his cast of characters are 
nothing more than whores and vic- 
tims who neither inspire nor earn 
the sympathy they seem so desper- 
ately to want. 

Credit the SpeakEasy actors for 
investing the play with a sincerity 
that prevents it from becoming alto- 
gether laughable — which is not 
easy when you have to deliver lines 
like “I’m deleting America Online 
from my hard drive” and “I’m bisex- 
ual — I like both” as if they weren’t 
jokes. John P. Arnold’s Robert and 
Melinda Lopez’s Elaine share sever- 
al thankless chat-room scenes in 
which they mutter their lines as they 
type them out on laptops and the 
audience concentrates on the pro- 
jected dialogue scrolling by on a 
screen upstage. As the slick produc- 
er, Will Lyman is seductively unctu- 
ous in the early going but less con- 
vincing when the script asks him to 
go all soft-hearted. As the psychia- 
trist, Richard Carey strikes the nec- 
essary pose of placid compassion. - 

Susan Zeeman Rogers’s mono- 
chrome set provides walls of win- 
dows in heavy burnished metal 
frames that pivot back and forth to 
change the scene, turning like the 
pages of a giant storybook. These 
swinging walls take John Malinow- 
ski’s spectrum of light well, but they 
end up feeling like an elaborate solu- 
tion to a staging problem that does 
not exist. The set, like The Dying 
Gaul itself, promises more than it 


| delivers. « 





Bright li 
This Is Our. Youth is a rush 
BY ROBERT DAVID SULLIVAN Uniess you were in 


the habit of waking up at noon and deciding whether to 
start your day with some smoked salmon from Zabar’s or 


few snorts of cocaine from a guy named Fat 
Stewie, This Is Our Youth will not match your 
own formative years. But Kenneth Lonergan’s 
play, an Off Broadway hit now making its 
Boston debut, should strike a chord with any- 
body who’s ever considered coasting through 
life. More than a cautionary tale about drugs, 
it’s a witty look at the corrosive cynicism of the 
Reagan era. The three characters in the play, all 
spoiled rich kids in Manhattan, know that 
they’re slowly killing one another with sarcastic 
jokes, but they haven’t come up with an alter- 
native means to get through the day. One of 
them, a constant screw-up named Warren, at- 


A WOODY ALLEN FILM? Dennis and Warren look for an alierotioe to coasting 


through life. 


tempts an old-fashioned romance, but he’s not 
helped by the indifferent dance styles of the 
early ’80s. “Whoever decided we didn’t need 
steps,” he laments, “probably should have 
come up with something else.” 

The title is unfortunate (This Is Our Youth 
sounds like a bad album of rock ballads), and 
the plot is deceptively shallow. Warren shows 
up at the apartment of his best pal, a pot dealer 
named Dennis, and flashes $15,000 that he’s 
stolen from his father (who owns a lingerie 
company and apparently has Mafia connec- 
tions). They vacillate between returning the 
cash as soon as possible and using it for short- 
term investment. Dennis wants to buy a stash 
of cocaine and resell it to make a profit; Warren 
wants to impress a woman named Jessica 

* enough to get her into bed. Warren is also tot- 
ing around a suitcase full of “collectibles” 
(record albums, action figures, a potentially ex- 
plosive toaster, all in mint condition) that 
comes in handy late in the play. 

Lonergan, who co-wrote the film Analyze 
This and the current Off Broadway play The 
Waverly Gallery, fleshes out his characters so 
that they become more than symbols of an eas- 
ily ridiculed time and place, and he doesn’t 
throw in a lot of easy jokes about kitsch culture 
— we're not encouraged to laugh at Warren 
for cherishing a Cubs baseball cap. This Is Our 
Life sounds a lot like Mark Ravenhill’s Shop- 
ping and Fucking, but it’s really closer to a 
Woody Allen film, with characters who can’t 
help getting into philosophical arguments even 
when they're trying to flirt with each other. 
Many of the best one-liners here follow the 
Allen style: a lofty concept, then a silly punch 
line. (“Chivalry’s not dead. It just smells 
funny.”) 

The Coyote Theatre’s production of This Is 
Our Youth: is adequate, but director Courtney 
Anne O’Connor seems to play down the char- 
acters’ privileged status, perhaps in a unneces- 
sary attempt to give the play more universal ap- 
peal. I understand that Dennis’s apartment, 
where all the action takes place, would be a 


dump. (His parents pay for the place just to get 
him out of their house, and he delights in living 
like a poor slob.) But this set is impossibly dis- 
gustifig, and full of oddities that I doubt are in 
the script. Is it significant that the front door 
has black smudges way up near the ceiling, in- 
stead of in the middle, where you’d expect to 
find fingerprints? Are we really supposed to 
believe there are empty Black Label beer cans 
on every possible surface, including the bottom 
of the bathroom sink? I felt like tossing another 
empty onto the set during intermission, just to 
see whether anyone would notice. And though 
the frequent shouting in this production is ap- 
propriate for kitchen-sink drama (indeed, an 
episode of The Honeymooners is blaring on a 
TV as the audience members take their seats), 
it may not be the best use of Lonergan’s so- 
phisticated dialogue. 

But Graham Sack, who has appeared in a 
Broadway production of Neil Simon’s Lost in 
Yonkers, is quite good here as Warren. He’s in- 
troduced as an annoying parasite with a bad 
case of hero worship for Dennis; then he turns 
perceptive, and you can see that this quality 
was in his character all along. Sack has most of 
the best lines, and he draws them out well, as 
when he explains how he could move from 
Manhattan to Wyoming without any adjust- 
ment problems: “All I do is sit around and 


’ smoke pot. I could do that anywhere. I could 


take that with me.” 

Patrick Zeller has some fine moments at 
Dennis, but his character’s short fuse gets 
wearying over the long haul. Zeller isn’t helped 
by having to appear on stage 15 minutes before 
the play starts, lying on a mattress and guffaw- 
ing at that Honeymooners episode. (This device 
usually makes audiences sick of a character be- 
fore the house lights go down.) Amanda Man- 
tovani is pleasingly brittle as the ever-suspi- 
cious Jessica. 

This Is Our Youth is engaging and funny, 
as long as you don’t let yourself get distract- 
ed by the familiar trappings of angry- Baar 
melodrama. 
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Das Barbecti 


Book and lyrics by Jim Luigs 


Music by Scott Warrender 


Directed by Rick Lombardo 
Music direction by. Steven Berbman 


Wagner’s Ring Cycle 
packed into a witty, 
energetic, fable of 
Love Conquering 
Greed and reset in the 
fabled land of Texas. 


Opera, country music, and musical theatre 
may never be the same again. 
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1. We're friendly! (Mark-has a upring in his step) 
2. Cure your Spring Fever with a dose of new music 


(lots of current releases!) 
3. Music for Spring Chickens and Old Birds 
(all genres - rare, old & collectible!) 
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(We'll play before you pay!) 
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COMPILED BY ROBERT DAVID SULLIVAN 


@ ALWAYS . . . PATSY CLINE. 
Tori Lynn Palazola -reprises her 
role as the country singer who 
made it big in 1957 before dying in 
a plane crash in 1963. Palazola’s 
show, which premiered Off Broad- 
way three years ago, is built 
around the letters between Cline 
and a devoted fan in Texas 
(played here by Celeste Bumum). 


All the big hits are here, including _ 


Crazy, | Fall to Pieces, and Walkin’ 
After Midnight. Jon Rosen directs 
the live band. At the Gloucester 
Stage Company, 267 East Main 
Street, Gloucester (978-282- 
1350), April 26 through May 7. 
Curtain is at 8 p.m. Wednesday 
through Saturday and at 5 p.m. on 
Sunday. Tix $20 to $30. 

@ ANGELS IN AMERICA, PART 
ONE: MILLENNIUM APPROACH- 
ES. Mark Cohen directs this stu- 
dent production of Tony Kushner's 
Pulitzer-winning “gay fantasia on 
national themes.” Presented by 
Brown University Theatre in the 
Leeds Theatre, 77 Waterman 
Street, Providence, Rhode Island 
(401-863-2838), through April 23. 
Curtain is-at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $13; $9 for seniors 
and Brown faculty/staff; $5 for stu- 
dents. 


. @ BIG APPLE CIRCUS: BELLO 


& FRIENDS. The 22nd production 
of the New York-based one-ring 
Circus “captures the essence and 
spirit of the clown,” in particular 
award-winning clown Bello Nock. 
Also on the bill are Russian acro- 
bat Kirillas Vorona and his flying- 
trapeze troupe the Jokers; Argen- 
tinian “hand-balancer” Hernan 
Améstica, winner of the Gold 
Medal at the 1998 World Festival 
of the Circus of Tomorrow; the 
“powerful acrobatics” of Bulgaria’s 
Boichanovi; the Original Jugglers, 
from Latvia and Russia; equestri- 
ans Katja Schumann, Katherine 
Schumann Binder, and Sasha 
Nevidonski; the Woodcock Ele- 
phants, who dance with Russia's 
Regina Dobrovitskaya; and an act 
involving the “disarming antics” of 
a troupe of dogs and house cats. 
At Fan Pier, adjacent to the new 
Federal Courthouse, Boston (931- 
2787), through May 7. Perfor- 
mance times vary. Tix $13 to $40. 
@ BIG RIVER. The venerable 
Boston Children’s Theatre takes 
on the Tony-winning musical 
based on The Adventures of Huck- 
leberry Finn, with music and lyrics 
by Roger Miller. At Suffolk Univer- 
sity’s C. Walsh Theatre, 55 Tem- 
ple Street, Boston (424-6634), 
through May 7. Curtain is at.2 p.m. 
on April 20; 21, and 29, at 7 p.m. 
on May 5, and at 2 p.m. on May 6 
and 7. Tix $5 to $16. 

@ BLUE MAN GROUP. It would 
be difficult and unfair to try to cata- 
logue all the antics of the Drama 
Desk Award—winning trio of cobalt- 
painted bald pates*who have set- 
tled into long runs Off Broadway 
and-at the Charles Playhouse. 
They begin their delightful and 
deafening evening of anti—perfor- 
mance art beating drums that are 
also deep buckets of paint, so-that 
sprays of color jump from the in- 
struments like breaking surf, and 
end by engulfing the spectators in 


- tangles of toilet paper. Go experi- 


ence it. At the Charles Playhouse, 
74 Warrenton Street, Boston (426- 
6912), indefinitely.Curtain is at 8 
p.m. on Wednesday and Thurs- 
day; at 7 and 10 p.m. on Friday; at 
4, 7, and 10 p.m. on Saturday; and 
at 3 and 6 p.m. on Sunday. Tix $39 
to $49; $19.75 obstructed-view 
seating; available at box office and 
Bostix day of performance. 

@ BLUES FOR AN ALABAMA 
SKY. Portland Stage Company 
presents. Pearl Cleage’s warm 
drama of a circle of friends living in 
Harlem as the Harlem Renais- 
sance edges into the Great De- 
pression. At Portland Performing 
Arts Center, 25A Forest Avenue, 
Portland, Maine (207-774-0465), 
through May 7. Curtain is at 7:30 
p.m. Wednesday through Friday, 
at 4 and 8 p.m: on Saturday, and 
at 2 p.m. on Sunday. Tix $24 to 
$29. 

@ BUBBE MEISES, BUBBE STO- 


. RIES. Ellen Gould’s one-woman 


musical is a tribute to her grand- 
mothers Gittle and Annie, who 
came to America from Russia 
about 100 years ago. At Temple 
Ohabei Shalom, 1187 Beacon 
Street, Brookline (527-7257), April 
30. Curtain is at 3 p.m. Tix $18; $9 
for students and seniors. 

@ CHILDREN OF EDEN. Stephen 
(Godspel!) Schwartz's Biblical mu- 
sical based on Genesis, in which 


.God is portrayed as the first single 


parent. At Seacoast: Repertory 
Theatre, 125: Bow: Street, 


Portsmouth, Hampshire (603- 
433-4472 Gr 680-899-7650). 


* 


through May 21. Curtain is at 7 
p.m. on Thursday, at 4 p.m, (in 
May only) and 8 p.m. on Saturday, 
and at 3 p.m. on Sunday; there’s 
also a 7 p.m. Sunday performance 
on May 14. Tix $19 to $21. 

@ THE COMEDY OF ERRORS. 
Obie and Drama Desk Award win- 
ner Mark Brokaw is at the helm of 
this production of Shakespeare's 
early comedy about two sets of 
twins separated by shipwreck and 
then reunited amid much mistaken 
identity and farcical confusion. At 
Hartford Stage, 50 Church. Street, 
Hartford, Connecticut (860-527- 
5151), through May 7. Curtain is at 
7:30 p.m. Tuesday through Thurs- 
day, at 8 p.m. on Friday and Satur- 
day, and on 7:30 p.m. on Sunday; 
there are 2 p.m. matinees on se- 
lected Wednesdays and Thurs- 
days and 2:30 p.m. matinees on 
selected Saturdays and Sundays. 
Tix $17.50 to $43, 

@ COMING ASHORE. Wellesley 
College Theatre and Wellesley 
College Upstage present a new 
work compiled by director Nora 
Hussey, musical director Jeanne 
Munroe, and choreographer Katie 
Griswold that focuses on the expe- 
riences of immigrants in the United 
States through the last century. 
“From Scott Joplin to Ani DiFran- 
co, explore the American experi- 
ence in story and song.” In the 
Ruth Nagel Jones Theatre, Alum- 
nae Hall, Wellesley College cam- 
pus, 106 Central Street, Wellesley 
(781-283-2000), April 20 through 
22. Curtain is at 4:15 p.m. on 
Thursday, at 8 p.m. on Friday, and 
at 2 and 8 p.m. on Saturday. Tix 
$12; $5 for seniors, students, and 
Wellesley personnel; free for 
Wellesley and MIT students. 

@ THE DYING GAUL. Elliot Nor- 
ton Award winner Eric C. Engel di- 
rects the area premiere of Craig 
(Prelude to a Kiss) Lucas’s “cyber- 
thriller,” which “focuses on an un- 
usual love triangle played out in 
part on the World Wide Web.” The 
cast includes the sonorous voice 
of Frontline, Will Lyman, and Elliot 
Norton Award winner Melinda 
Lopez. Presented by SpeakEasy 
Stage Company at the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-2787), through 
April 29. Curtain is at 8 p.m. 
Wednesday - through Friday (no 
Thursday performance April 27), at 
2 and 8 p.m. on Saturday, and at 2 
p.m. (April 30 only) and 7 p.m. on 
Sunday. Tix $21 to $23.50; $17 to 
$19 for seniors and students: (See 
our review, on page 6.) 

@ FAT MEN IN SKIRTS. Kara- 
Lynn Vaeni directs this satisfactory 
production of Nicky Silver's outra- 
geous comedy about a mother and 
son stranded on a desert island, 
where they merrily give way to 
cannibalism and incest, among 
other survivalist activities. The play 
is funny, as is Brett Milanowski as 
a once-fastidious gay teen turned 
savage heterosexual by his Lord of 
the Flies experience. Silver's romp 
falls apart in the third act, when 
one of the main characters winds 
up in a mental hospital, but it’s in- 
sane fun until then. Presented by 
the Theatre Cooperative at 
Peabody House, 277 Broadway, 
Somerville (625-1300), through 
April 22. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $15; 
$10 for seniors and students. 

@ FOLLIES. Leonidas Nickole di- 
rects a student production of the 
New York Drama Critics Circle 
Award-winning 1971 musical with 
music and lyrics by Stephen Sond- 
heim, book by James Goldman, 
that centers on a reunion of ex- 
showgirls. Presented by Emerson 
Stage at the Emerson Majestic 
Theatre, 219 Tremont: Street, 
Boston (824-8000), through April 
22. Curtain is at 8 p.m. on Thurs- 
day and Friday and at 2 and 8 p.m. 
on Saturday. Tix $12 to $18; $8 for 
Pro-Arts students. 

@ THE FRONT PAGE. Ben Hecht 
& Charles MacArthur's 1928 com- 
edy, about some hardboiled jour- 
nalists and a murderer on the 
loose, has some creaky elements, 
including ethnic stereotyping, 
misogynistic typecasting, and at- 
tempts at raciness that now sound 
pretty tame. But director Russell 
Treyz and a terrific ensemble cast 
inject the play with a shot of testos- 
terone: As ace reporter Hildy John- 
son, Chip Phillips offers an appeal- 
ing mix of shrewdness and wily 
charm. Another highlight is Daniel 
Ettinger’s set design, a marvel of 
period atmosphere. At Merrimack 
Repertory Theatre, 50 East Merri- 
mack Street, Lowell (978-454- 
3926), through April 30. Curtain is 
at 8 p.m. Wednesday through Sat- 
urday and at 2 and 7 p.m. on Sun- 
day. Tix $18.50 to $32.50; haif- 
price rush one hour prior to curtain. 
@ THE GLASS MENAGERIE. The 


New Theatre Conservatory pre- 
sents the early Tennessee 
Williams play. At the Charlestown 
Working Theatre, 442 Bunker Hill 
Avenue, Charlestown (247-7388), 
April 28 through 30. Curtain is at 8 
p.m. on Friday and Saturday and 
at 3 p.m. on Sunday. Tix $15; $12 
for students and seniors. 
@ HAMLET. Adapter/director Eric 
Hill, who brought King Lear to 
Storrs a couple of years ago, turns 
his: attention to Shakespeare’s 
melancholy Dane. The thespian in 
the title role, Ann Mahoney, was 
once the female lead in Romeo 
and Juliet, so don’t expect any 
channeling of Laurence Olivier. At 
the Jorgensen Theatre, University 
of Connecticut at Storrs (860-486- 
4226), Aprit 27 through May 7. 
Curtain is at 7:30 p.m. on Wednes- 
day and Thursday, at 8 p.m..on 
Friday, at 2 p.m. (April 29 only) 
and 8 p.m. on Saturday, and at 2 
p.m. (May 7 only) on Sunday. Tix 
$13 and $15; $5 discount for stu- 
dents, $3 discount for seniors. 
@ THE IMAGINARY INVALID. 
Ubiquity Stage presents the come- 
dy in which Moliére was appearing 
when he died. (He was playing the 
part of a rabid hypochondriac!) 
This spirited production utilizes a 
“modern adaptation” by Miles 
Malleson. Director Brian Triber 
elicits some enjoyable perfor- 
mances, even if the lecture-hall at- 
mosphere takes away some of the 
fun of commedia dell’arte. At 
Tower Auditorium, Massachusetts 
College of Art, 621 Huntington Av- 
enue, Boston (782-1344), through 
April 22. Curtain is at 8 p.m. on 
Thursday and Friday and at 3 and 
8 p.m. on Saturday. Tix $15; $10 
for seniors and students. 
@ THE IMPORTANCE OF BEING 
EARNEST. Pet Brick Productions 
follows up its inaugural production 
of Waiting for Godot with Oscar 
Wilde’s 1895 “trivial comedy for 
serious people.” Director Patrick 
Wang gets almost all of the many 
punch lines across, and there are 
some charming performances by 
G. Zachariah White and Lauren 
Weisbren, among others. Sarah 
deLima takes on the role of 
formidable Lady Bracknell (tradi- 
iatroe a by a man); but her 
| delivery misses the 
Gantiers serene self-satisfac- 
tion. At the Works Theater, 255 
Elm Street, Davis Square, 
Somerville (642-1456), through 
April 23. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 
p.m. on Sunday. Tix $18; $14 for 
seniors and students. 
@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the Im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10-p.m. on Friday and 
Saturday. Tix $10 to, $15; two-for- 
one with college 1D on Thursday; 
$2 discount with college ID all 
other shows. 
@ INTIMATE EXCHANGES. Top- 
drawer Boston actors Paula Plum 
and Robert Walsh play .a pair of 
middle-aged couples whose mar- 
riages have run out of steam in En- 
glish playwright Alan Ayckbourn’s 
comedy. Walsh, who has taken 
over the reins of the. American 
Stage Festival, also directs. At the 
American Stage Festival Theatre, 
14 Court Street, Nashua, New 
Hampshire (603-886-7000), 
through April 23. Curtain is at 7:30 
p.m. on Thursday, at 8 p.m. on Fri- 
day and Saturday, and at 2 p.m. 
on Sunday. Tix $17 to $25; dis- 
counts for seniors and students. 
@ JAILS, HOSPITALS & HIP- 
HOP. Danny Hoch, who is cam- 
paigning to bring young audiences 
into the theater, brings his award- 
winning solo performance to Trinity 
Rep. “Hoch is the voice of a new 
generation, seeming to owe little or 
nothing to what has gone before,” 
opines the New York Times. In his 
show, “Hoch embodies eight char- 
acters, portraying them with humor 
and understanding, giving them 
voices without placing judgment.” 
At Trinity Repertory Company, 201 
Washington Street, Providence, 
Rhode Island (401-351-4242), 
through April 22. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $32 to $35; discounts for se- 
niors, students, the disabled, and 
people under 30. 
@ JESUS CHRIST SUPERSTAR. 
The savior rocks again in this stu- 
dent production -of the Andrew 
Lloyd Webber/Tim Rice musical. 
It’s directed by Omer Trajman, with 
music direction by Eric Schrauwen 
and Tom Damassa. If “I Don't 
Know How To Love-Him,” some- 
one does. At Cohen Auditorium on 
the Tufts University Medford/ 
Somerville campus (627-3493), 
through April 22. Curtain is at 8:30 


.m. Tix $5. 
CHRIST SUPERSTAR. 
n that you just can’t keep a 
man down (for more than a 
couple eS days, anyway), the reli- 
rock opera resurfaces in 


ton (244-0169), April 28 through 
June 4. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 and 
7 p.m. (evening performance May 
14 only) on Sunday. Tix $19; $13 


have already burlesqued such 
classic tales as Medea, Rose- 
mary’s Baby, and. How the Grinch 
Stole Christmas. Now Landry puts 
another |og on the pyre with his 
new C&W musical about “a young 
girl’s struggle to choose between 
love and her chickens.” At the Ma- 
chine dance club, 1254 Boylston 
Street, Boston (266-8511), April 27 
through May 27. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $20. 

@ THE JUNGLE BOOK. This 
stage adaptation of the Rudyard 
Kipling classic is described as “a 
magical fusion of fantasy and 
myth, the stories of Mowgli, an In- 
dian boy raised by wolves from in- 
fancy, and the animals who teach 
him the sometimes harsh laws of 
the jungle.” No Disney outing, we 
are told, this adaptation “remains 
true to the wild poetry of the origi- 
nal text and faithfully depicts the 
fierce dignity and strength of 
Kipling’s beasts.” At the Wheelock 
Family Theatre, 180 the Riverway, 
Boston (734-4760), through May 
7. Curtain is at 1 p.m. on Thursday 
(April 20 only), at 1 p.m. (April 21 
only) and 7:30 p.m. on Friday, and 
at 3 p.m. on Saturday and Sunday. 
Tix $10 to $17. 

@ LOST IN THE LABYRINTH. 
The Rough & Tumble Theatre pre- 
sents a “public-art play” at the 
Boston | ubl ic Library, in associa zs 
tion with Kelly Kaczynski’s installa- 
tion Minotaur’s Maze. The pertor- 
mance features a man in a busi- 
ness suit and wearing @ bull’s head 
who's pursued through the library 
by secret police officers. “In keep- 
ing with library decorum, this 
Kafkaesque story will be per- 
formed in silence.” At the Boylston 
Street entrance, Boston Public Li- 
brary, Copley Square, Boston 
(728-1444), April 22. The chase 
begins at 2 p.m. Free. 

@ MAN OF LA MANCHA. Tony- 
winning director Gerald Gutierrez 
is at the helm of this revival of the 
popular 1965 musical written by 
Dale Wasserman, with lyrics by 
Joe Darion and music by Mitch 
Leigh, that’s based on Don 
Quixote. Intended. to emphasize 
the musical’s Spanish heritage, the 
show will feature choreography by 
Ramon Oller, founder and artistic 
director of Metros Dansa Contem- 
porania of Barcelona. At the Good- 
speed Opera House, East Had- 
dam, Connecticut (860-873-8668), 
through July 1. Curtain is at 2 and 
7:30 p.m. on Wednesday, at 7:30 
p.m. on Thursday, at 8 p.m. on Fri- 
day, at 4 and 8:30 p.m. on Satur- 
day, and at 2 and 6:30 p.m. on 
Sunday. Tix $20 to $42. 

@ THE MENAECHMI TWINS. 
Theater Ludicrum presents the 
comedy by Roman funster Plautus 
on which Shakespeare based The 
Comedy of Errors. The piece is 
translated and directed by George 
Bistransin and boasts a “jazzy, 
Broadway-style” score by Matthew 
Wulf. At the Volpe Center, 55 
Broadway, Kendall Square, Cam- 
bridge (522-6831), April 22. Cur- 
tain is at 8 p.m. Tix $10; half-price 
for seniors and.students with ID. 

@ MONA IN THE PROMISED 
LAND. The Harvard-Radcliffe AAA 
Players perform a stage adapta- 
tion of Gish Jen’s 1996 novel, 
which is about “a teenage Chinese 
girl who turns Jewish in Scarshill, 
New York, during the 1970s.” At 
Harvard's Leverett Old Library, Mill 
Street, Cambridge (496-2222), 
through April 22. Curtain is at 8 
p.m. on Thursday and Friday and 
at 2 and 8 p.m. on Saturday. Tix 
$6; $5 for students. 

@ MUSICAL! THE MUSICAL. 
“The only fully improvised two-act 
Broadway-style musical” begins 
with an audience suggestion — 
from a book, a play, a movie, or a 
person's life — and then blooms 
into a full-length show created “on 
the fly.” It's the brainchild of Nancy 
Howland. Walker, former artistic di- 
rector of ImprovBoston. At Improv- 
Boston, Inman Square, Cambridge 
(576-1253), Thursdays in April. 
Curtain is at 8 p.m. Tix $12; $10 for 
seniors and students. 

@ MY FAIR LADY. Associate 
artistic director Amanda Dehnert is 
at the helm of this Trinity Rep re- 
vival of the much-loved Lerner & 
Loewe musical based on George 
Berard Shaw's Pygmalion. Trinity 
Rep stalwart Timothy Crowe is 
Henry Higgins; New York-based 
Rachel Warren plays Eliza Doolit- 
tle; and Fred Sullivan Jr. wants us 
to get him to the church on time. At 
Ttinity Repertory Company, 201 
Washington Street, Providence, 





Rhode Island (401-351-4242), 
through May 21. Curtain is at.7 
p.m. on Tuesday (no performance 
May 2), meek, (April 26 only) 
and 8 p.m. on Wednesday (no.per- 
formance May 17), at 8 p.m.-on 
Thursday (no performance April 
27) and Friday, at 2 p.m. (April 22 
and May 6 only) and 8 p.m. on Sat- 
urday, and at 2 and 7 p.m. on Sun- 
day (no performances April 23). 
Tix $27 to $42. (See our review, on 
page 6.) 


Theatre Works, French’s Opera 
House, 45 Fairmount Avenue, 
Hyde Park (361-7024), April 27 


evening 
performances. Tickets $15; $12 for 
students and seniors. 
@ THE ORDER OF THINGS. 
Centastage offers the premiere of 
Melinda Lopez's latest play, which 
won a 1999 award from the 
Kennedy Center Fund for New 
American Plays. The comic fable 
is about a Cuban-American 
named Dolores, who’s been af- 
flicted by a sudden illness and is 
looking for answers in science 
and santeria. Her sister, still in 
Cuba, must decide whether to at- 
tempt a journey to say goodbye. 
Ellen Groves directs; the cast in- 
cludes Nancy Carroll and Genie 
Montalvo. At the Boston Play- 
wrights’ Theatre, 949 Comm Ave, 
Boston (536-5981), April 27 
through May 13. Curtain is at 8 
p.m. Thursday through Saturday 
(except 7 p.m. on May 7) and at 2 
p.m. (May 13) or 7 p.m. (April 30) 
on Sunday. Tix $20. 
@ PATIENCE. Gilbert & Sullivan's 
1881 spoof of the aesthetic move- 
ment (personified by Oscar Wilde) 
is directed by Howard C. Enoch. 
At the Robsham Theater Arts 
Center, Boston College, Chestnut 
Hill (552-4002), April 26 through 
30. Curtain is at 8 p.m..Wednes- 
day through Saturday and at 2 
p.m, on Sunday. Tix $10; $5 for 
students and seniors. 
@ RADIO FACE. Orange Show 
men Marty Barrett and Dave Bel- 
lenoit present “a broadcast-ready 
millennial take on a ‘40s radio 
show, and you get to provide the 
laugh track.” The show includes 
such entertainment as “The Con- 
tinuing Saga of Mr. Peaches, 
America’s Favorite White-Trash 
Cat” and “Mrs. Squidberg, Cala- 
mari Yenta.” Also in the cast: 
Katie Carson and Will Luera and 
musical guests including USA 
Songwriting Competition winner 
‘ Adrianne. The Radio Face ses- 
sions will be taped and broadcast 
on a local radio station. Right 
now, though, they're live at the 
Boston Playwrights’ Theatre, ‘949 
Commonwealth Avenue, Boston 
(524-5845), April 21 through 23. 
Curtain is at 8 p.m. on Friday, at 8 
and 10:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $12.50. 
@ RELATIVELY SPEAKING. 
Lyric West Theatre presents the 
prolific British playwright Alan Ay- 
ckbourn’s first play. Ayckbourn’s 
initial clever construct, the 1967 
work revolves around a young 
couple and what transpires when 
she tells him she’s visiting her 
parents when in fact she’s break- 
ing up with an older man. At Mas- 
sachusetts Bay Community Col- 
lege, Route 9; Wellesley (288- 
7889), through April 30. Curtain is 
at 8 p.m. Wednesday through Fri- 
day, at 5 and 8:30 p.m. on Satur- 
day, and at 2 p.m. on Sunday. Tix 
$25 to $29. 
@ RUMORS. Michael Jacobs di- 
rects this farce by Neil Simon 
about a party host who has shot 
himself. Presented by the Con- 
cord Players at 51 Walden Street, 
Concord (978-369-2990), April 21 
through May 5.: Curtain is at 8 
p.m, on Friday and Saturday and 
at 2:30 p.m. on. Sunday (Aprit.30 
only). Tix $10 to $12. 
@ ST. NICHOLAS. The American 
Repertory Theatre reprises the 
superb Sugan Theatre Company 
production of Irish playwright 
Conor (The Weir) McPherson’s 
monologue spoken by a jaded 
Dublin drama.critic who has fallen 
hard for an actress and gotten in- 
volved with a group of very gen- 
teel vampires. Richard McElvain 
reprises his much-praised pertor- 
mance, under the direction of 
Carmel! O'Reilly. At the: Hasty 
Pudding Theatre, 12 Holyoke 
Street; Cambridge (547-8300), 
through April 30. Curtain is at 8 
p.m. Tuesday through Friday, at 2 
; see am. on -yergeg and at 2 
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by Glenna Moore, three short 
farces (Moore’s Cross Purposes 
and Gerry Yukevich’s The Magic 
Step and Mais Oui), music by the 
Baverstam Chamber Ensemble (a 
family group including 14-year-old 
Madeline and 10-Vear-old Sebas- 
tian), an art show curated by 
David Rollow, and suitable re- 
freshments. for all.. The whole 
package has been assembled by 
Z’Arts, a nonprofit group that pro- 
motes “networking $ 
for artists and ‘art lovers. At the 
Cambridge Center for Adult Edu- 
cation, 56 Brattle Street, Cam- 
bridge (547-6789), April 30. The 
cultural edification begins at 3 
p.m. Tix $5. 

@ SAVION! IN CONCERT: 
FOOTNOTES. Tony-winning tap 
dancer Savion Glover directs, 
choreographs, and performs in an 
evening of funk and blues. Also 
starring is a team of “Tap Leg- 
ends” including Buster Brown, 10- 
year-old Cartier Williams, and 
Boston's Jimmy Slyde and Dianne 
Walker. At the Shubert Theatre, 
265 Tremont Street, Boston (800- 
447-7400), April 27 through 30. 
Curtain is at 7 p.m. on Thursday, 
at 8 p.m. on Friday, at 2 and 8 
p.m. on Saturday, and at 1 p.m. 
on Sunday. Tix $21.50 to $52.50. 
@ SCHOOL THE MUSICAL. Stu- 
dents from Manhattan’s High 
School of Graphic Communica- 
tion Arts perform their own musi- 
cal, which is alternatively titled 
Meet Those Standards! \t exam- 
ines the “subject and impact of 
standards”. in New York public 
schools. At Askwith Lecture Hall, 
Harvard Graduate School of Edu- 
cation, 13 Appian Way, Cam- 
bridge (495-9068), April 24. The 
program begins at noon. Free. 

@ SHEAR MADNESS. The 
dramatis personae of the audi- 
ence-participation whodunit 
(which is now the longest-running 
non-musical in American theater 
history) continue to comb New- 


bury Street for the murderer of a . 


classical pianist who lived over the 
unisex hair salon where the show 
is set. At the Charles Playhouse 
Stage Il, 74 Warrenton. Street, 
Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 
p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34. 

@ SPRING REVELS. Suggested 
by Longfellow’s epic poem Evan- 
geline, .this year's .edition of 
Spring Revels shows us how the 
Acadians of Canada’s maritime 
provinces, evicted by the British in 
1713, became the Cajuns of 
Louisiana. The program includes 
“the distinctive fiddling and danc- 
ing of a Cape Breton barn raising” 
and the. “spicy melodies of a 
Cajun Mardi Gras.” Performers in- 
clude Paula Plum, Tom Pixton, 
David Coffin, the Buck and Wing 
Dancers, the River Rat Children, 
and the Acadian recording group 
Barachois. Patrick Swanson di- 
rects, with musical direction by 
George Emien. At the Emerson 
Majestic Theatre, 221 Tremont 
Street, Boston (824-8000), April 
28 through 30. Curtain is at 8 p.m. 
on Friday, at 3 and 8 p.m. on Sat- 
urday, and at 1 p.m. on Sunday. 
Tix $16 to $28. 

@ A STAR IS BORED. Rick Park 
plays “semi-demi-diva” Cassie 
Broadway, among other comic 
creations, in this one-man show. 
Roland Tec directs; the show is 
presented by SpeakEasy Stage 
Company. At the Boston Center 
for the Arts, 539 Tremont Street, 
Boston (426-2787), through April 
29. Curtain is at 10:30 p.m. on Fri- 
day and Saturday. Tix $12; $10 
for students and seniors. 

@ TARTUFFE. Shakespeare & 
Company’s Michael Hammond di- 
rects this student production of 
Moliére’s farce about a religious 
hypocrite and his dupe. At MIT's 
Kresge Little Theater, 44 Mas- 
sachusetts Avenue, Cambridge 
(253-2908), through April 29. Cur- 
tain is at 8 p.m. Thursday through 
Saturday. Tix $8; $6 for seniors 
and MIT students. 

@ THIS IS OUR YOUTH. Coyote 
Theatre presents the area pre- 
miere of Kenneth Lonergan’s Off 


Broadway hit, “the story of three 


dissolute and wayward children of 
the elite as they find, their way 
through. Reagan-Era New York 
City, replacing their-lost families 
and aspirations with friends and 
drugs.” Courtney Anne O'Connor 
directs, At the Boston Center for 
the Arts, 539 Tremont Street, 
Boston (426-2787), through April 


30. Curtain is at 8 p.m. Thursday - 


through Saturday and.at 2 p.m..on 
Sunday. Tix $20 to $22.50; $15 
for seniors and students. (See our 
review,.on page 7.) 


| Mf TREE: PART 2 OF THE GE- 


OGRAPHY TRILOGY. The world 
premiere of ‘the second install- 
ment of choreographer: Ralph 
Lemon's Yale Rep—commissioned 
“once-in-a-lifetime event 4 beau- 
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tiful pageantry, dynamic specta- 
cle, and cultural communion.” The 
first part, which premiered in 
1997, dealt with issues of Africa 
and race; this one is the result of 
Lemon's travels in Asia and in- 
volves 11 dancers, percussion- 
ists, and musicians from india, 
China, Japan, Africa, Ghana, and 
the US. The New Haven engage- 
ment precedes a national tour. At 
University Theatre, 222 York 
Street, New Haven, Connecticut 
(203-432-1234), through May 13. 
Curtain is at 7 p.m. on Monday, at 
8 p.m. Tuesday through Friday 
(with a 2 p.m. Wednesday mati- 
nee on May 10), and at 2 and 8 
p.m. on Saturday. Tix $10 to $34 

@ TROUSERS. The newly estab- 
lished Palimpsest Theatre Com- 
pany presents company founder 
Dan Monaco’s two-person play, 

which “draws on Absurdist and 
Brechtian traditions and examines 
the interpersonal and socio-eco- 
nomic issues which arise as a re- 
sult of one man’s grotesquely 
oversized trousers.” At the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-2787), 
through May 6. Curtain is at 8 
p.m. Wednesday through Satur- 
day and at 2 p.m. on Sunday. Tix 


by Sarah Newhouse (Olivia), 
Diego Arciniegas (Orsino), and 
Sheila Stasack (Maria). The cast 
also includes Dee Nelson and 
John Devaney. Presented by the 
Worcester Foothills Theatre Com- 
pany on the Courtyard off Com- 
mercial Street, adjacent to the 
Worcester Common Outlets, 
Worcester. (508-754-4018), 
through April 30, Curtain is at 8 
p.m. on Wednesday, at 2 and 8 
p.m. on Thursday, at 8 p.m. on 
Friday, at 5 and 9 p.m. on Satur- 
day, and at 2 and 7 p.m. on.Sun- 
day (no evening performance 
April 30). Tix $18.50 to $25. 

@ UNCLE VANYA. Tony Estrella 
directs Chekhov's great play — 


Pome I A Be | 
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without removing it to 42nd Street 
or the Australian Outback. At the 
Sandra Feinstein-Gamm Theatre, 
31 Elbow Street, Providence, 
Rhode Island (401-831-2919), 
through May 21. Curtain is at 8 
p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $16; 
$14 for seniors and students; pay 
what you can for April 20 through 
23 previews. 

@ WEST SIDE STORY. The 
Leonard Bernstein/Stephen Sond- 
heim musical — inspired by 
Shakespeare’s Romeo and Juliet, 
and now itself the inspiration for 
Gap commercials — is presented 
by Harvard ‘University’s Long- 
wood Players. Part of the profits 
will go to the Dorchester group 
Teens Against Gang Violence. At 
the Tower Auditorium, Mas- 
sachusetts College of Art, 621 
Huntington Avenue, Boston (496- 
2222), April 27 through 29. Cur- 
tain is at 8 p.m. Tix $12; $9 for 
students and seniors. 

@ WORKING. You can take a 
load off and watch other people 
slog through their workdays 
thanks to the musical based on 
the Pulitzer-winning book by 
Studs Terkel. Reaching the stage 
through the efforts of UMass 





Boston’s Theatre Arts Workshop, 
it's directed by Ashley Lieberman. 
At the McCormack Theatre, 100 
Morrissey Boulevard, Boston 
(287-5646), April 28 through May 
6. Curtain is at 8 p.m. on Thurs- 
day (May 4.only) and Friday and 
at 2 p.m. (May 6 only) and 8 p.m. 
on Saturday. Tix $7; $5 for stu- 
dents and seniors. 

@ THE WORLD GOES ROUND: 
THE SONGS OF KANDER AND 
EBB. The Lyric Stage Company 
of Boston closes its season with 
this musical revue culled from the 
26-year collaboration of composer 
John Kander: arid lyricist Fred 
Ebb, whose hits include Cabaret, 
Chicago, and Kiss of the Spider 
Woman. Peter A. Carey directs; 
musical direction is by Jonathan 
Goldberg. At the Lyric Stage 
Company of Boston, 140 Ciaren- 
don Street, Boston (437-7172), 
April 21 through May 21. Curtain 
is at 7:30 p.m. on Wednesday and 
Thursday, at 8 p.m. on Friday, at 
4 and 8 p.m. on Saturday, and at 
3 p.m. on Sunday; there is a se- 
nior matinee at 2 p.m. on April 26 
and a student matinee at 10 a.m. 
on May 5. Tix $32 to $36; $10 for 
senior matinee and $12 for stu- 
dent matinee. 


NOW THRU APRIL 30 ONLY! 


The Sagan Theatre Company 


production of 


St. Nicholas 


by Conor McPherson 
directed by Carmel O Reilly 


with Richard McElvain 


One of Irelands most exciting young playwrights, Conor 
McPherson won the Evening Standard Most Promising 
Playwright Award and Londons prestigious Olivier Award for 
his most recent play The Weir. St. Nicholas is the story of a 
jaded Dublin theatre critic who becomes besotted with a 
young actress and walks away from his ordinary life into a 


series of bizarre events. 
obsession, seduction, entrapment, and blood. 


productions 


Named one of 1999.s best 
by The Boston. Globe, Boston Phoenix, 


and Bay Windows. 


Its a macabre and funny story of 


“REMARKABLE! The most rewarding 
theatrical experience in the area! 
McElvain has the audience hanging 


not just on his every word, 


but his every nuance and gesture. 


A story about 


e, obsession, power, 


love, lust, illusion — VERY FUNNY!” 


— The Boston Globe 


“A TOUR DE FORCE! 


Richard McElvain 


13 PERFORMANCES ONLY! 
PUDDING THEATRE 


HASTY 


! cant imagine a better performance.” 


— Boston Phoenix 
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THE SHOW’S DANCING isn’t as tasteless.as the costumes and the overall kitsch, but 


it is almost totally fake. 


Burnt toast 


That Floor show goes up in smoke 
BY MARCIA B. SIEGEL Burn the Floor, the latest of 


the big invented dance shows, claims to be taking ballroom 
dance into new territory. There are two ways of looking at 


this. Heavy demand for tickets at the 
Wang Theatre box office prompted the ad- 
dition of a performance to last weekend’s 
run, but some local competition ballroom 
dancers are said to have staged a boycott. 
The audience on opening night looked dif- 
ferent from the crowd at Boston Ballet two 
weeks ago, but the Ballet’s faux flamenco 
number in Don Quixote had much more 
pizzazz than the posturing matadors and 
skirt dancers in Burn the Floor. 

Couple dancing is all over the place 


these days, as spectacle, as sport, for pro- 


fessionals, novices, and nostalgic seniors. 
Hardly a night goes by that there isn’t 
some ballroom competition swirling across 
the channels. You could have switched on 
the TV at nine o’clock the other morning 
and seen a dancehall number from the 
musical Contact being staged on a New 
York City street for a telemagazine. Tango 
classes are booming. Swing-era movie 
shorts are being reissued on video. 

Burn the Floor spun off from the exhibi- 
tion form of ballroom dancing, and its cast 
of 40 — they all come in heterosexual 
pairs — are veterans of the competition 
sport that has its own very specific rules 
and categories. Burn the Floor’s ballroom 
is a free-floating commercial fabrication, 
the brainchild of Lord of the Dance pro- 
ducer Harley Medcalf and pop choreogra- 
pher Anthony Van Laast. Its home base 
seems to be Sydney, though it takes pride 
in a styleless internationalism. 

Each of the show’s eight parts activates 
a memory button that’s supposed to put us 
in a particular mood. Salsa is playing as 
we enter the theater; dancers in tropical 
attire vogue down the aisles. In the back- 
ground there’s a lagoon surrounded by 
palm trees. This is theisland number, with 
Latino and Africano moves. 

Chandeliers appear, a piano and violins 
start playing.-A couple in white waltz on. 
Spotlights. with revolving projections flick- 
er onto stage smoke, This is the romantic 


number. Before the white couple have time. 


to fall in love, nine more couples in-masks 
and midnight blue appear. Stars fill the 
backdrop. Little white lights twinkle inside 
the women’s poufy skirts. 

The men in blue’ rip off their partners’ 


| skirts. Something resembling a cargo net 
~ descends. The music bangs out an indus- 


trial beat. There’s some kind of brawl be- 
tween women in shorts, black hightops, 
and kneepads and men in biker rags. The 
Jets meet the Sharks in a post-nuclear 
wasteland. 

A painting of a four-propeller airplane 
fills the backdrop while motors roar over- 
head, and soon we hear Glenn Miller’s “In 
the Mood.” It’s the ’40s. 

Men in bullfight outfits and hats slink 
on, dragging chairs, to “Malaguefia” and 
more smoke. The men threaten each other 
with satin capes. After the women do their 
skirt dance, the men rip the skirts off. 

The chandeliers reappear, with mirrors. 
This is the Fred Astaire number. Women 
in fluffy pink dresses and fluffy blond wigs 
dance with men in gray shiny tuxedos. At 
some point the men rip off the women’s 
pink fluffy skirts to reveal pink panties 
with fluffy white hearts on the fannies. An- 
other eight couples sway to “The Conti- 
nental,” in sophisticated black-and-white 
outfits. 

The show’s dancing isn’t as tasteless as 
the costumes and the overall kitsch, but it 
is almost totally fake. Each scene retains 
remnants of the relevant dance style — jit- 
terbug, waltz, cha-cha, quickstep; but 
whatever integrity these steps have soon 
dissolves into. Broadway jazz, a wave of 
dance power rolling out to the audience on 
overamplified music. The dancers take fast 
little running steps, bunny hops, 
Charleston kicks, almost at random. The 
women shimmy and bump and drape an 
arm in the air. The forced period atmo- 
spheres dribble off into a few generic atti- 
tudes: smooth, hot, mean, perky. There’s 
no way to’distinguish individuals, or cou- 
ples, amid the frenzy and frou-frou. 

“Ballroom,” or social dance, or touch 
dancing, is hugely popular in dance stu- 
dios now because it’s personal, intimate, 
an antidote to the narcissistic solo forms 
that took over the clubs and dancehalls 
with the advent of rock and roll. Way back 
in the 30s, Hollywood put it up.on the big 
screen, with the mega-romances of Astaire 
and Rogers and the fantasies of Busby 
Berkeley. Burn the Floor suggests all. this, 
appropriates it, and dims it down into a 
more ordinary thrill ‘machine fueled by 
noise, bodies, and mass physicality. I think 
that’s what the promoters intended. * 





Juxtapositional genius 


John O’Reilly knows how to represent those intangibles 


PRC, from the cover 

balanced, complicated photo- 
graphic collages are getting recog- 
nized as some of the most stirring 
and accomplished works currently 
being made in American photog- 
raphy. With the exception of the 
nearby wall text — sloppily affixed 
in five separate typed pages, like 
explanatory material at a gram- 
mar-school science fair — O’Reil- 
ly’s name cannot be found any- 


where else in the show. But his 
spirit is everywhere. And it’s the 
force and humor and generosity of 
that spirit that makes “Represent- 
ing the Intangible” one of the most 
important, iconoclastic, poignant 
shows of the season. I don’t mean 
just Boston’s season. Run, don’t 
walk. 

O’Reilly’s own collages (he 
shows at the Howard Yezerski 
Gallery) read like strangely sensual 
visual sonnets. Seemingly antithet- 
ical images — a snapshot of the 


ee ee 
ane 


artist’s deadpan, bespectacled face 
posed beside a reproduction of 
Degas’s self-portrait; a miniatur- 
ized group of acrobats sporting 
microscopic erections performing 
somersaults in outer space — co- 
here like the lines in Dante’s terza 
rima. That same playful, irrever- 
ent, dramatic orchestration of im- 
ages within a frame now carries 
over to an entire exhibit, which it- 
self is a kind of collage. And as 


with O’Reilly’s own work, “Repre- 
senting the Intangible” enjoys the 
luxury — and the integrity — of 
having been thought about for 
years. 

We have grown inured to the 
brand-name blockbuster group 
show, as well as to its more de- 
mure cousins. The scale and spin 
and splash of individual pieces at- 
tempts to conceal the fact that the 
gathered works have little or noth- 
ing in common beyond the deci- 
sion-making power of the curator 

COURTESY OF ROBERT KLEIN GALLERY 


and the space they’re 
made to share. O'Reilly 
charts a different course. 
By cutting across time 
and styles and scale and 
techniques (not to men- 
tion the number of pri- 
vate and public collec- 
tions he raided to pull the 
show off), the curator 
brings together subtly re- 
lated photographs into 
even more subtly con- 
ceived thematic units. 
There have to be 200 im- 
ages in “Representing the 
Intangible” (more than a 
thousand if you count 
Karl Baden’s book Every 
Day, with its thumbnail 
self-portraits taken daily 
for the last 13 years) in a 
space not much bigger 
than a conference room, 
and yet the show feels as 
lean as a runner’s leg. 
The result of O’Reilly’s 
painstaking forethought 
is that you’re constantly 
doing double takes as 
juxtaposed images rico- 
chet off each other. O. 
Winston Link’s muscular, 
sprawling oak tree towers 
in its frame beside an 


_anonymous, miniature, 


amateur photo of a mus- 
cular, shirtless man with 
his back to the camera 
doing a one-armed hand- 
stand on a chair out- 
doors, legs upright in the 
air like the limbs of a tree. 
An anonymous, crowded 
image of animals and 
performers in a three- 
ring circus appears beside 
a similarly congested aer- 
ial view of New Year’s 
Eve revelers in a New 
York disco (Tod Papa- 
george’s 1978 New Year's 
Eve, NY Disco), which is 
itself devastatingly posi- 
tioned beside a long shot 
of thousands of hungry, 
expectant faces belonging ——— 
to darkly bearded men 


about to take in a public execution . 


(James Nachtwey’s 1996 Watch- 
ing an Execution — Afghanistan). 

Although such sequencing 
proves revelatory — in part by 
catching us off guard as flora 
mimics fauna, as fun mimicks 
murder — an analogous yet qui- 
eter revelation takes place as 
groups of photographs segue into 
other groups. The extraordinary 
care taken in the overall movement 
of images in “Representing the In- 
tangible”. made me want to do 
something for the first time ever: 
follow the precise order the cura- 
tor had in mind for viewing the 
show. 

Beginning on the left, then, 
you'll see a stunningly handsome 
large black-and-white photo by O. 
Winston Link, No. 605 Is Steam 
Cleaned (NW13), depicting a 
frontal view of a magnificent train 
being steam-cleaned by a solitary 
man in raingear; the train stands 
like one of Monet’s Rouen cathe- 
drals, a sumptuous monolith 
feathered in mist. To No. 605’s 


right appear five smaller photos by’ 


Thomas Roma from a series called 


Come Sunday. They depict chil- 
dren and adults in a church ser- 
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ing on to pictures of swooning 
adults as a cleric performs the lay- 
ing-on of hands. 

The last photo in Come Sunday 
is a close-up of a man on his 
knees, head bowed, supporting 
himself with his hands on a folding 
chair. The wall ends, and the next 
picture you see dates from 25 
years earlier, Gary Winogrand’s 
1969 Los Angeles, CA. Suddenly 
you’re looking at three mini-skirt- 
ed, high-heeled, beehive-coiffed 
babes strolling a swank street with 
the sun so bright behind them that 
the shadows of their legs take over 
the foreground. of the frame. 
What’s it doing there? Well, if you 
look closely, you'll see in the shad- 
ow of a nearby store window the 
crippled kid in a wheelchair with a 
cup balanced between her knees, 
her head bent from cerebral palsy 
in an attitude similar to Thomas 
Roma’s overcome believer. 

Then a giant photo by Abelardo 


Morell appears, a stack of chil- 


dren’s toy blocks greatly enlarged 
and shot from below so that they 
suggest in their tilting awkward- 
ness the Tower of Pisa and in their 
outline the Eiffel Tower. We've left 
the realm of the spirit, ebullient 


NO. 605 IS STEAM CLEANED (NW13): O. Winston Link’s magnificent 
train stands like one of Monet’s Rouen cathedrals, a sumptuous monolith 


feathered in mist. 


childhood; the place where spirit 
begins. Only a child, or a gifted 
photographer recollecting a child’s 
perspective, could see such a con- 
struction as magnificent (Morell’s 
print measures 48 by 40). For 
complement and counterpoint, we 
next see childhood in its exciting 
smallness, Jacques-Henri Lar- 
tigue’s 1905 Dans Ma Chambre. 
In a photo a tenth the size of 
Morell’s we get a long shot from 
floor level of an array of toy cars; 
they appear like low-slung build- 
ings against the background sky- 
scrapers of bureaus and dressers 
and an open door. 

In the journey that is “Repre- 
senting the Intangible” O'Reilly 
moves us with humor and pathos 
and a keen sensuality through im- 
ages of immense range: 16 panels 


_with six photos each of girls in 


their communion dresses, a pub- 
licity shot for a magician’s act, a 
picture of a father standing above 
the corpse of his Civil War—soldier 
son. Yet it’s his handling ‘that en- 
riches their meaning and depth. 
It’s unfortunate that the PRC 
was unable to provide more 
seven stapled, photo-copied pages 
as a catalogue for this extraordi- 


TOY BLOCKS: greatly enlarged and shot from below by Abelardo 
Morell, they suggest in-their tilting awkwardness the Tower of Pisa 
and in their outline the Eiffel Tower. 


| and crushed, for the realm of the 


vice, beginning with two kneeling 
| imagination, the inner world of 


women in solemn prayer and mov- traveling to other cities. e 
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four Favorite Pet 


Meta-Marilyn 


-Oates’s imagined Monroe 


BY JULIA HANNA It makes sense through an odd sort 
of math that the infamously prolific Joyce Carol Oates 
would eventually collide with one of American culture’s 


most analyzed icons. Blonde, a “biographi- 
cal novel” about Marilyn Monroe, at first 
appears to straddle one of those slippery 
between-genres territories. Oates calls it (in 
an extended “Author’s Note”) “a radically 
distilled ‘life’ in the form of fiction,” and 
though some readers might quibble that the 
novel is as long as most biographies these 
days, Blonde makes the choices of any good 
story, deftly channeling its narrative flow, a 
mix of sharply drawn dramatic scenes, 
feverish interior monologues, and “bio- 
graphical” summary. Such leeway is the ad- 
vantage of fiction, and Oates uses it to cre- 
ate a woman who shoots well beyond the 
expected mark of Marilyn as the ultimate 
sexpot/baby doll/fill-in-your-favorite-fan- 
tasy blonde. 

This Marilyn thrums with a maddeningly 
complex life all her own. She sweats and 
vomits her way through stagefright. She 
brings a desperate ferocity and psychologi- 
cal power to her work (the chapters named 


success of Gentlemen Prefer Blondes, 
Monroe is inundated with fan mail, to 
which she dutifully responds by autograph- 
ing hundreds of studio photos “until her 
wrist ached and her vision swam. Tasting 
panic, then realizing: The hunger of 
strangers can never be appeased.” She 
finds refuge by immersing herself in roles, 
both on and off camera. In a desperate at- 
tempt to be the “good wife,” Monroe puts 
in time at her mother-in-law’s side, gamely 
chopping onions for the Ex-Athlete’s pasta 
sauce, but the simple fact of his family’s 
normalcy both bores and frightens her: 
“Daddy [as she calls the DiMaggio charac- 
ter, and indeed all the men in her life], it’s 
so scary: how a scene with actual people 
goes on and on? Like on a bus? What’s to 
stop it?” 

Although “family” is a foreign concept to 
Monroe, Oates makes it clear from the start 
why she would spend a lifetime hungrily 
searching for the unconditional love it rep- 

resents to her. Her mother, 
Gladys Mortenson, is depicted 
with horrifying, gothic detail that 
is classic Oates. Her father, 
meanwhile, is equally oppressive 
through his absence. Six-year-old 
Norma Jeane learns to fear what 
she thinks of as “movie talk,” 
which is the language Gladys — 
a failed actress workingas a film 
cutter — speaks most of the 
time. In a doomed attempt to ap- 
pease her mother’s mad rantings, 
the child learns the importance of 


acting: “Norma Jeane smiled. 
Smiling meant that you under- 
stood but you were happy not- 
understanding.” 

Anyone knows the story of a 
woman looking for love in all the 
wrong places is bound have a sad 
ending, especially when the 
woman is Marilyn Monroe. But 


GOTHIC: the Oates excess runs at full tilt, but so Oates’s narrative is infused with a 


does the genius. 


for screen roles offer a fascinating close-up 
of her instinctive “technique”). The few 
false notes are struck when Oates falls back 
on the received notion of Monroe as a help- 
less “Candle in the Wind” victim of her sex- 
goddess beauty. True as it may be, the vic- 
tim scenario — like any scenario that robs 
a protagonist of choices — saps the tension 
and life out of fiction. 

It would be just as wrong, of course, to 
ignore the fact that looks had a lot to do 
with Monroe’s stardom, and Oates isn’t 
afraid to dramatize the power of Marilyn’s 
physical beauty in descriptions that take 
unexpected turns. Bewildered by the mer- 
curial moods of his young wife, Joe DiMag- 
gio (referred to only as “the Ex-Athlete”) is 
startled to see a freshly showered, naked 
Monroe guiltily cleaning their clothes- 
strewn bedroom: “In that instant her body 
seemed to him not a woman’s beautiful 
voluptuous body but a responsibility they 
jointly shared, like a giant baby.” Blonde is 
composed of a multitude of such small, 
close-up moments, each adding to the next, 
until the suffocating weight of being the 
world’s most celebrated sex symbol is pal- 
pable. 

The pressure builds gradually. After the 


relentless, inventive energy that’s 

well suited to its kaleidoscopic 

heroine. Blonde wills your atten- 
tion with its gothic excess much as Monroe 
did with her over-the-top perfection, but it 
does so in scenes far from the twinkling ar- 
tificiality of Monroe’s films. One morning 
“the Playwright” rises early to discover his 
pregnant wife is missing. He finds her on 
the steps of the cellar: “.. . . in that instant 
she turned, her azure eyes widened even as 
the pupils were dilated, unseeing . . . she 
held in both hands a plate and on the plate 
there was a chunk of raw hamburger, leak- 
ing blood; she’d been eating the hamburger 
from the plate, like a cat, and licking the 
blood.” 

Oates’s Marilyn is scary. Living in a 
drugged twilight state, she nonetheless or- 
chestrates her death with the finesse of a 
Hollywood director, even ensuring that her 
make-up man will render his services one 
last time. The intrusion of a hoky CIA 
“sharpshooter” at Monroe’s deathbed is 
unfortunate. Sent to silence “the Presi- 
dent’s blond whore,” he distracts from the 
triumphant scene played in the darkened 
theater of Norma Jeane’s mind: “I ran 
along the beach barefoot & my hair whip- 
ping in the wind. It was Venice Beach, it 
was early morning, I was alone & the burn- 
ing Princess was dead. & I was alive.” 
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Bellow’s Ravelstein is 
an unfinished portrait 


BY WILLIAM CORBETT Roavelstein, Saul Bellow has 


made clear in at least one published interview, is a por- 
trait of Bellow’s friend and colleague Allan Bloom. For 


vo 
> 
S 
7) 
J 
be] 
> 
& 


David Lehman, series editor of The Best Ameri- 
can Poetry series, will be reading from his own 
collection of poetry The Daily Mirror (Scribner) on 
Thursday, April.27 at 6pm. 


10-24 School St, 
Downtown Crossing, Boston 

(617) 557-7188 

www. borders.com 





more than two-thirds of its length it will remind 
readers of Bellow’s Humboldt’s Gift. After that 
the novel becomes a valentine to Bellow’s cur- 
rent wife, and as Abe Ravelstein/Bloom fades 
from its pages, so does the book’s drive. In the 












end, this is an unsatisfying novel, 
good enough that it should have 
been better. 

In 1987, Bloom, :with whom 
Bellow taught at the University of 
Chicago, published The Closing of 
the American Mind, to which Bel- 
low contributed an introduction. 
The book decried American liber- 
alism, focusing on its subtitle, 
“How Higher Education Has 
Failed Democracy and Impover- 
ished the Souls of Today’s Stu- 
dents.” It was fervently praised 
and damned with venomous in- 
tensity. You did not have to know 
the people involved to recognize 
the attacks as personal. All this 
might be of marginal interest had 
the book not become a #1 best- 
seller and Bloom that rarity, an 
American rewarded and celebrat- 
ed for his intellect. Big money 
came his way. 

Ravelstein shares the same fate. 
Chick, the narrator, tells us that “it. 
took the genius of capitalism to 
make a valuable commodity out of 
thoughts, opinions, teachings.” 
The novel begins just past the 
zenith of Ravelstein’s life. He has 
AIDS, he’s dying, and he asks 
Chick to write a memoir about 





him. Not a biography (as he wrote SPRING CHICKEN: Bellow has never been anything 
this book, Bellow himself was hav- Jess than a sharp observer with a head full of ideas and 


ing his life written by James Atlas) opinions and a quick, original tongue. 





but a portrait. - 
And that is what Chick has 
given us. The prose, at least through the por- 
trait section, is muscular, funny, and alive. Bel- 
low’s novels have rarely had plots. They put a 
voice in your ear and off they go. That voice 
has been named March, Henderson, Herzog, 
Sammler, Citrine, Corde, and now Chick, 
who’s older than Ravelstein but still gets nick- 
named — a spring chicken. This emphasizes 
the “sophomoric qualities” that Chick says he 
shares with Ravelstein. He may not be the 
man’s intellectual equal, but he is attentive to 
the surfaces of Ravelstein’s life. 
It is in these surfaces that Ravelstein comes 

across most powerfully. You feel his presence 
most as a physical being. Chick says he wants 
to avoid the man’s ideas (how could you por- 
tray ideas?) and he does. He records Ravel- 
stein’s opinions, but just as remarks are not lit- 
erature, opinions are not intelligence. What we 
get is Ravelstein’s bald head described so that 
his skull, seat of his brain, is as memorable as 
his great height and the way his hands shake, 
charged with nervous energy. Ravelstein loves 
to clothe his body in finery, and as always, Bel- 
low writes lovingly about -clothes. The best 
scene in the book depicts Ravelstein drinking 
espresso in Paris, where the novel begins, at 
the Café de Flore. He is wearing the ravishing 
Lanvin sportscoat he just paid $4500 for, and 
as his. shaking hands bring coffee to his lips, 
some of it spills, staining the coat’s lapel. This 
does not bother him in the least. Ravelstein 
may want only the best of everything, but, 
Jewish, gay, politically contrarian, he is no 
crass materialist. 

Chick notices the stain, and after Ravelstein 
sees it and says, “I’ve fucked up again,” Chick 
suggests the hotel’s valet service will be able to 
take care of it. Ravelstein’s response is a key to 
the man’s character. Chick tells us, “Obviously, 
my purpose in mentioning the Crillon’s valet 
service was to comfort Abe for spilling the 
Flore’s strongest coffee on his brand-new jack- 


et. But Abe didn’t want to me to console him 
for being who he was . . . he didn’t think well of 
my weak, liberal let’s-make-it-all-better motive 
— my foolish kindness.” Abe Ravelstein, 
whose subject is political philosophy and whose 
texts begin with Plato and span the core West- 
ern tradition, insists on being exactly as human 
as he is, alive in all his contradictions and, in 
Nietzsche’s phrase, “a fighter against his time.” 
We can believe that Ravelstein pissed off a 
great many people, but we have to take Chick’s 
word for it. In this regard, as in the man’s 
ideas, Ravelstein is not a full-dress portrait. 
Chick, it seems, cannot pause to get down the 
man in full. 

Then, six years after Ravelstein’s death, 
Chick’s wife Rosamund talks him into a 
Caribbean vacation. He doesn’t like the trop- 
ics and doesn’t want to go, but he goes and 
after a few bites of undercooked fish — disas- 
ter! His nervous system poisoned, he nearly 
dies. More or less what befell Bellow, at least 
from what I remember reading in the newspa- 


| pers. But Chick lives, nursed back to good 


health by his devoted wife and a gruff Boston 


| doctor. These mawkish pages erase Ravel- 
| stein until he returns for a brief vivid moment. 


The novel’s last sentence reads, “You don’t 
easily give up a creature like Ravelstein to 


| death.” 


No, I imagine you don’t, and it may also be 
true that you don’t easily give up a creature like 
Ravelstein to fiction. Bellow has a great subject 
and he can never be anything but a sharp ob- 
server with a head full of ideas and opinions 
and a quick, original tongue. The problem is 
that Ravelstein is too big a creature for this 
book. He deserves the scale of Herzog, Hum- 
boldt or Sammler, Bellow’s companion por- 
traits of Jewish intellectual stars. But Ravelstein 
dominates Chick. Awe is an intimidating per- 


' spective from which to describe someone. It 


will let you get only so far. * 
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AMERICAN PSYCHO 
by Bret Easton Ellis 


and deadpan satire.” 
_  —Los Angeles Times Book Review 


“A beautifully controlled, 
careful, important novel.... A seminal book.” 





_~ GLAMORAMA 


“Arguably the novel of the 
1990’s...a must read.” 
—The Seattle Times 


“Brilliant.... Ellis is becoming a writer 
of original American genius.” —ca 
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Delta force 


Big Jack Johnson and Super Chikan bring Clarksdale to Cambridge 
BY TED DROZDOWSKI It was a Saturday night in Clarksdale, Mis- 


sissippi. And blues were pumping through the door of the Rivermont, a 
low-ceilinged club tucked tight against the Sunflower River. Inside, 
James “Super Chikan” Johnson stood on stage — or, rather, in the 
middle of the dusty cement floor — smacking out the ol’ I-IV-V 
through a scarred Peavey guitar and amp, his cap sliding down to his 


eyes as he cocked back his head to 
crow like a rooster. All around him 
folks did the Mississippi lambada, 
where the men grind their loins into 
the women from behind, or just 
free-formed as the music got loud- 
er and harder and Super Chikan 
slipped first into chicken-pickin’ his 
strings, then sang an entire tune 
whose sole lyrics consisted of 
clucking. 

About a quarter-mile down Sun- 
flower Avenue, at Red’s, patrons en- 
tered through a cloud of barbecue 
smoke and almost walked right into 
a 260-pound man yodeling. “I’m a 
big boy now, Mama,” he sang, 


ENDANGERED SPECIES? “I’m one of the last 
out of Clarksdale.that’s the real deal, who can play t 


right,” Big Jack.claims. 


James — “I’m gonna get up in the 
morning/Believe I’ll dust my 
broom” — women jumped on 
chairs to yell; men took off their hats 
to fan the air in Jack’s direction. 
And so it went — at Red’s, the 
Rivermont, the Crossroads, the Blue 
Diamond — until a little past 2 a.m. 
every Saturday, and plenty of Sun- 
days, too..In Clarksdale, the blues 
used to be thick as the Delta air in 
August. Robert Johnson, Sonny Boy 
Williamson II, Son House, Little 
Milton, Ike Turner, and dozens of 
other influential musicians had lived 
there. The Delta Blues Museum was 
built there. And if you drew lines be- 


old-time blues 





spanking jarring chords out of his 
hollow-body Gibson guitar by slap- 
ping his open hand across its 
strings. “I can yodel — just like 
them white boys on the radio! Yodel- 
a-ee-ouuuu! Yeah!” Screams all 
around for -Big Jack Johnson, the 
Delta’s hottest guitar player, and his 
signature tune, “Big Boy.” As Bud- 
weiser cans and shots of Four Roses 


flew over the bar, Big Jack kept the 
rhythm pumping — his four-piece — 


band making the beat bounce more 
than swing. When he whipped out a 
brass slide and played a little Elmore 


tween all those juke joints, they'd 
practically intersect at the railroad 
station from which Muddy Waters 
— like so many other African- 
Americans — left the plantation 
fields for the factories of Chicago. 


But during the past five years | 


things have changed in this colorful 
town with its rich blues legacy. 


“Red's is still open, but don’t be alot — 


of blues going on there,” explains 
Super Chikan by phone from his 
Clarksdale coop, er, home. “There’s 
no blues clubs around, no blues mu- 
sicians, no support except for when 


gonna come 


the tourists come to the festival.” 
“Yeah,” Big Jack agrees over the 
line from Key West, where he’s 
playing four nights with his road 
band. “Guys who played the clubs 


can play the casinos now. Used to | 


be on Saturday night you could 
hardly get into one of the places in 
Clarksdale, they’d be so packed. 
Sunday night used to be best. Peo- 
ple would get out of church and 
come by the clubs to sit and listen in 
their dresses and suits. Man, I liked 
that. It ain’t no more, Now people 
go to the casinos because they get 
their beer and whiskey free, and. if 
they put a quarter in the slot ma- 
chine, they might win.” 

So unless you’re in town in early 
August for the annual Sunflower 
River Blues & Gospel Festival or in 
October for the King Biscuit Festival 
in nearby Helena, Arkansas — times 
when Red’s and other joints will re- 
transform from disco to jukeHouse, 
and now-boarded-up clubs like the 
Rivermont will reopen for the week- 
end — chances of seeing real 
Clarksdale blues in the rough are 
slim. With exceptions. For example, 
this Friday, a little bit of Clarksdale 
will make its way to Cambridge 
when Big Jack Johnson and Super 
Chikan share a bill at the House of 
Blues. Both are touring behind 
strong new records, but they’ve got 
a lot more in common. Big Jack is 
Super Chikan’s uncle. And they 
even had a band together for a spell, 
Johnson Productions. “But Jack did- 
n’t really like my bass playing,” 
Chikan, who willfully misspells his 
handle, allows. “So I thought I 
should go out on my own.” 

At 49, Super Chikan is a relative 
newcomer — at least as a full-time 
musician. He started gigging as a 
sidemian in the ’70s; he formed his 
own outfit in the 90s. Before he de- 
cided to divide his days between 
playing music and folk art — 
Chikan makes beautiful, hand- 
painted, playable guitars from 
Army-surplus gas cans and sells 
them for upwards of $2000 — he 
was a truck driver and a cabbie. He 


- was driving a cab when he got his 


nickname. 

“It started from my being left as a 
little boy with the chickens when 
everybody else was working out in 
the fields, because I was too young 
to go. I told everybody that the 
chickens talked to me, and they 
started to call me Chicken Boy. 
When I got a job driving a taxi, 


somebody would call and I’d get | 


there so fast, they started calling me 
Fast Chicken. Then one day some- 
body said I was super fast, and 
somebody else called me Super 
Chicken. And the lady dispatcher 
started calling me that too, and it 
caught on.” 

Big Jack has, well, always been 
big. He’s well over six feet six inches 
tall and has hands thick as lions’ 
paws. His nickname was the Oil 
Man in the ’80s, when he drove a 
home-heating-oil delivery truck by 
day. By then Jack was already well- 
established as a musician. He was a 


FOWL PLAY: “When I started playing Beale Street in Memphis,” says 
Super Chikan, “I ran into a lot of competition, so I turned up my amp 


and got distorted. I want to be seen and heard.” _ 





charter member of the Jelly Roll 
Kings, a group he formed with har- 
monica player/singer Frank Frost 
and drummer Sam Carr in the ’60s. 
Until their break-up, they were the 
definitive modern Mississippi juke- 
joint band, and their foundation- 
shaking 1979 Rockin’ the Juke Joint 
Down (Earwig) still defines that 
style of blues. 

For a time, Big Jack played bass 
for Conway Twitty and other coun- 
try-music stars. He’d grown up lis- 
tening to country on the radio, an 
experience he recounts in “Big Boy.” 
In 1987 he made his solo debut, The 
Oil Man, and followed it two years 


‘later with Daddy, When’s Mama 


Comin’ Home (both on Earwig). 
Since then, Big Jack — who is 59 
— has recorded four more albums, 
won a Cluster of W.C. Handy 
Awards for his music, and toured at 
least 300 dates a year. 

Big Jack’s new Roots Stew (M.C. 
Records) is his best since Daddy, 
When’s Mama Comin’ Home. It 
opens with the gritty up-tempo jump 
blues aptly called “Jump for Joy” and 
powers on through the Howlin’ Wolf 
homage “Hummingbird,” a beauti- 
ful slide-guitar version of the coun- 
try ballad “Since I Met You Baby,” 
pages from Jack’s diary-like “Beale 
Street,” and the guitar workout “I’m 
Trying To Do All I Can.” There’s 
also a touching ode to the late Frank 
Frost, who died last year of a heart 
ailment complicated by alcoholism 
and poor dental health. From start 
to finish, the whole damn thing 
rocks and rumbles. 

Super Chikan’s two albums re- 
flect the strides he’s made as a musi- 


' cian in the past three years. His just- 


reissued 1998 debut Blues Comes 


Home To Roost (on the Rooster 


label, of course) is a laid-back 14- 
song affair that matches his smooth 
tenor and relaxed playing to stories 
of country life and heartbreak. Its 
soulful feel and original songwriting 
won the album a Handy. 

Numbers like the clucking “Super 
Chikan Strut” keep things just weird 
enough, but that CD’s not as purely 
‘exciting as his new What. You See on 
the Fat Possum label. What You See 
scalds with its swampy backwoods 
funk and dizzy improvisations, all 
fronted by Super Chikan’s new, 
metalized guitar tone. In addition to 
instrumentals and twisted rambles 
like “Fighting Cock,” there’s a hot 
cover of Uncle Jack’s “Big Boy.” 

“When I started playing Beale 
Street in Memphis, I ran into a lot of 


competition, so I decided I wanted 
to stand out,” Super Chikan ex- 
plains. “I turned up my amp and got 
distorted. I practiced up to play 
harder and get over my stage fright. 
Cause I want to be seen and heard.” 

And to do that, both Super 
Chikan and Big Jack agree they've 
got to work outside Clarksdale as 
much as possible. Chikan’s aim is to 
tour as much as his uncle, and — 
like Big Jack — to return’as a hero 
every year at festival time. “The 
Bible says a man is not a prophet in 
his own home town,” he ruefully ob- 
serves. 
Super Chikan also wonders 
whether the replacement of the 
hardcore jukes by casinos — where 
bands are usually compelled to be- 
come jukeboxes and play the Top 40 
— has damaged the future of Mis- 
sissippi blues. “Ever since the days 
of Robert Johnson and Muddy Wa- 
ters, there have been musicians here 
of that level for people who wanted 
to better their lives through playing 
music to look up to. You learning 
guitar, you see someone who plays 
good as them — pretty soon you’re 
working on getting their thing 
down, and that makes you better. 
There’s some teenage boys in town 
playing blues, but there’s just a few 
of us to look up to and learn from 
now.” 

Big Jack adds this observation: 
“Clarksdale ain’t no big town. 
Everybody wants to find a way out. 
And singin’ the blues is one way, for 
everybody from Muddy Waters on 
up to me. When you got players 
around like Lonnie Pitchford, Lon- 
nie Shields, Jelly Roll Kings, Son 
House, Son Ford Thomas . . . all 
dead or moved out now . . . young 
musicians would practice hard be- 
cause they knew they'd have to 


| sound good to stand out. You strug- 


gle to play better than the next guy, 
and in four or five years, you hot! 

“Now, where’s the competition? | 
think I’m one of the last guys gonna 
come out of Clarksdale that’s the 
real deal, who can play the old-time 
blues right, like [he sings, then imi- 
tates a slide] ‘sail on, sail on. Sail on 
my honey bee . . . dee-dee-dee-dee- 
da-dee-da-dee-dee.’ ” 

“I'd like to see that turn around,” 
he admits, “but I don’t see it 
comin’.” | 


Big Jack Johnson and Super 


| Chikan play the House of Blues in 


Harvard Square this Friday, April 21, 
at 10 p.m. Call 491-BLUE. 
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Getting clean 
Asa Brebner’s new CD; the return of Mickey & the Mezz 


If you thought it was weird that the San Francisco band Primus en- 


courage their fans to yell, “You suck!”, then you should have seen Asa | 
Brebner at Toad a few weeks back. The triumphant moment of this | 
night’s set was one of his funniest numbers, the failed-pick-up anthem * 
where he got the audience to yell out the song’s © 
punch line: “Fuck off, asshole, leave me alone.” Brebner has long been | 


“Babes in the Bar,” 


one of those widely respected but 
taken-for-granted local-music fig- 
ures; now he’s finally reached the 
point where a roomful of fans can 
tell him to fuck off. 

Lyrical disses aside, Brebner’s 
getting some overdue payback this 
year. He’s just released I Walk the 
Streets, his Accurate label debut 
and his third album in as many 
years. The release party at the 
Lizard Lounge last month :was 
packed. And his weekly residency 
at Toad has generated a buzz as the 
place to be ‘on Tuesday nights — 


two weeks ago, Peter Wolf gave the 


seal of approval by showing up and 
joining in on Merle Haggard and 
Bo Diddley numbers. Brebnér and 
his cohort (Allen Devine on-guitar, 


Andrew Mazzone on bass, and | 
Scissorfight drummer Kevin | 


Shurtleff) wrap up their residency 
this week with guest shots by Slide 


members Shaun Wortis and Suzi. 


Lee and by Brebner’s ’80s band- 
mate Robin Lane. Meanwhile 
Brebner’s got two other outfits 
going. He’s playing in the Family 
Jewels, an old-school R&B band 
who play Wednesday eyenings at 
the Bayou Café (on First Street in 
Cambridge). And he’s rejoined his 
first group, Mickey Clean & the 
Mezz, for one.of the longest-brew- 
ing debut albums in history (we’re 
talking 25 years), the just-released 
Unsung Heroes (on his own Asa 
label). 

Having played the Rat with the 
Mezz in the ’70s, then been a 
member of both Jonathan Rich- 
man’s Modern Lovers and Robin 
Lane’s Chartbusters, Brebner has 
been through enough rock-and-roll 
lifetimes to take his current popu- 
larity in stride. “It seems that peo- 
ple are going to notice if you’ve 
been around long enough and 
you’re any good at all,” he con- 
cludes when I visit at the Cam- 
bridge house he purchased a few 
years ‘back. “I’m probably 
better at putting things 
across than I was 10 
years ago, plus the 
demographic might 
be catching up with 
me. Or maybe I’m 
just in the right 
place at the right 
time.” 

Brebner’s mu- § 4 
sical style may be Yam 
easy to peg — a ™ 
mix of Stones/Re- 
placements rockers 
with country/folk- 
tinged ballads 
— but 


cellars 
Starlight 


BY BRETT MILANO 


his songwriting personality is hard 
to pin down. The first album, 
Prayers of a Snowball in Hell, put 
his friendlier pop side forward; last 
year’s Ragged Religion l\et his cyni- 
cal streak and dark sense of humor 
come through. (“That was my 
midlife-crisis album,” he now ad- 
mits.). The best of the three, J Walk 
the Streets pulls in both directions. 
He’s still got a toothsome sense of 
humor; it’s heard here on 
“Through with Girls” and “Not 
Going to Work Today,” both titles 
self-explanatory.. But he lets his 


guard down farther than usual.on _. 
_ the thoughtful numbers — notably 


“Mr. Hide,” about a love/hate rela- 
tionship with alcohol. “It’s about 
the songwriter’s addiction, the cre- 
ative artist’s blessing and curse. 
Drugs and alcohol are things we 
have as humans, they’re tools. I’ve 
been a complete idiot and clown, 
but I wouldn’t have had the songs 
if I hadn’t been.” That split person- 
ality has always been evident in 
Brebner’s songwriting. He notes 
that “Shelter of Your Love” — a 
tearjerker from the last album — 
was written the same day as an un- 
recorded song he’s been playing 
lately. In the unrecorded one, he 
confronts a romantic rival and 
promises he'll maintain his cool, 
respect the lost girlfriend’s wishes, 
and handle it like an adult. And the 
chorus? “You stole my woman — 
now you're gonna die.” 

“A lot of people can relate to that 


one,” he says. “I think the songs 


come to me in a_ pretty 
genuine way — some- 
times I’m in a hu- 
morous mood and 
sometimes I’m 

sad and sensitive. 
Some of the guys in 

the band are less 
than thrilled about 
playing the funnier 
songs; they’d rather I 
stuck with the 
singer/songwriter 
thing. Where I’m com- 
ing from is that roots- 
rock thing, playing the Rat 
and all. But I start- 

ed getting 


MICKEY: the long-awaited’ debut album offered a chance to take 
care of some unfinished business. 


into music. in the ’60s, and I’m 
partial to the Pete Seeger/Joan 
Baez school of songwriting.” And 
maybe it’s a sign of Brebner’s suc- 
cess that he just got his first crank 
mail: a few days after the Toad 
show described above, he received 
a long letter from two women ob- 


' jecting to “Babes in the Bar” — 


which is ironic because it’s the 
guys in the song that take most of 
the jabs. “I would truly never want 
to hurt anybody’s feelings, and I’m 
not trying to favor men over 
women. Maybe some people just 
have too much spare time.” 

The Jonathan Richman tour -that 
Brebner played on was the notori- 
ous European swing in 1977 (cap- 
tured on the Modern Lovers Live 
album), when punk was exploding 
and the three-year-old “Roadrun- 
ner” was on the UK singles charts. 
An audience expecting Boston 
proto-punk instead got a mostly 
acoustic band and the 10-minute 
version of “Ice Cream Man.” Al- 
though he was still using the Mod- 
ern Lovers name, it was the real 
beginning of the childlike Jonathan 
persona that’s now familiar. “I 
think of, Jonathan as a great 
teacher — he knew what he want- 
ed and he didn’t make any bones 
about it. He did compromise a lit- 
tle and did ‘Astral Plane’ - and 
‘Roadrunner,’ he knew he couldn’t 
just do ‘I’m a Little Dinosaur’ for 
two hours. But he had the best 
grasp of how to enthrall an audi- 
ence of anyone I’ve ever seen. And 
that probably got me thinking I 
could be a frontman, seeing what 
he could do with less than main- 
stream vocal ability.” 

Not that Brebner was much con- 
cerned with making rock history at 
the time. “I think I just fell in with 
the program. I was 20 years old, 
and the only audience I’d played 
for was 10 people at the Rat. And I 
was just dazzled by the prospect 
that I might sleep with some beau- 
tiful Dutch girl.” Which he in fact 
did. “In a way that was the high 


point of my career, as far as being ~ 


adulated by strangers goes. I was 
being a rock star and getting all the 
perks, I was getting laid. That’s 
hard to recover from when you’ve 
been there.” 

But Brebner’s not one of those 
grizzled musicians who thinks it can 
never be as good as it was. “I don’t 
even remember how it was. When I 
made the first album, I was feeling, 
‘I’m only doing one record in my 
life and this is it.’ And now I want to 
do one every year. It looks like I’m 
going to be around for a while, so I 
hope that I mellow with age. Know- 
ing what I know now, I wouldn’t 
want to go back — I’m always em- 
barrassed by something that I did a 
year ago. But I had an awful lot of 
fun in the past, and now I’m just 
hoping to have more fun.” 


IT’S. SAFE TO SAY that hardly 
anybody was holding out for a re- 
union of Mickey Clean & the 
Mezz. Brebner’s first outfit can 


ASA: if you’re around long enough, and you’re any good at all, peo- 


eat start to notice. 





claim a footnote in local history — 
they were the first original band to 
play at the Rat in the "70s — but 
they broke up in 1977, disappear- 
ing off the radar before the Boston | 


.. scene-asiwe know jit ever existed. 


So even if your memory doesn’t go 
back that far, Unsung Heroes does 
capture a lot of the hedonistic spir- 
it of the times. It shows that the 
Mezz had a solid mix of roots rock 
and snotty Iggy-ish vocals; it also 
proves that they wrote a song 
called “Waitress in the Sky” before 
the Replacements did. 

As Brebner points out, it’s not 
strictly a reunion album. None of 
the other members was available 
(drummer Jeff Wilkinson is no 
longer alive), so Brebner recruited 
a crack rhythm section of his own 
— bassist Andrew Mazzone and 
Morphine drummer Billy Conway 
(other local names, including har- 
monica player Jim Fitting and pi- 
anists Willie Alexander and Brother 


Cleve, make guest shots). And he - 


says that the original band were 
never quite this tight. “When I lis- 
ten to some of our old tapes, it’s 
amazing how bad it was: But I al- 
ways thought there was something 
there that: could have been pol- 
ished; so this is taking care of some 
unfinished business.” 

Reached at his current home in 
Miami, Mickey Clean (real name 
Michael Cleanthes). offers a differ- 
ent take. “The band’s always been 
me and Asa, and I’m amazed that it 
still sounds the same. My songs are 
pretty simple; they don’t have 
many changes. Some of them don’t 
have any; they just get fatter and 
skinnier.” 

Now working as a substitute art 
teacher, Cleanthes can claim to 
have dropped acid with Timothy 
Leary and hung out at Andy 
Warhol’s Factory. When he formed” 
a punk band in Boston, he was a 
couple of years ahead of his time. 
“I'd been in the Museum School at 
the time, and I put the band to- 
gether with money I won from a 
traveling fellowship. We couldn’t 
play anybody else’s songs, so we 
had to do our own. And we got 
this gig at the Rathskeller, then 
this whole movement grew up 
around us.” 


Brebner’s memories are a bit less 
sentimental. “[Rat owner] Jim 
Harold only booked us because he 
thought we were so bad that people 
would come .to laugh at us..1.guess 


_ we -were-the presentiment of punk 


rock, but we had no idea what it 
was going to be called. We were 
just amateurs who wanted to be 
Eric Burdon & the Animals.” 

Last weekend found. the 'Mezz 
playing their first gig in two 
decades — at Club Bohemia, 
which is right next door to where 
Brebner and Cleanthes first met. 
“There was a health-food store 
where [upscale Spanish restau- 
rant] Dalf is now,” Brebner recalls. 
“We both used to do a lot of drugs 
there. In fact, | was in Dali the 
other day, and I started getting 
flashbacks.” And though the album 
sounds tight enough, the packed 
Club Bohemia show came clean 


| about Mickey: the guy’s a maniac. 


Taking a cue from the Eric Bur- 
don/Iggy Pop school of showman- 
ship, Clean was all over the stage, 
the rafters, and the railings, hitting 
his bandmates with , just-written 
songs and nearly hitting Brebner 


| with a twirling mike. The show was 


rough and raw and, in a year of 
slicked-up rock, pretty damn re- 
freshing — exactly what you could 


have said about it in the ’70s. 


MICHAEL McDONALD. Sad to 
report that local musician Michael 
McDonald, leader of the artful 
band Jupiter 88, was found dead in 
his apartment last week. The cause 
is undetermined at this writing. An 
accomplished keyboardist and gui- 
tarist, McDonald drew from avant- 
jazz, modern composition, and 
progressive rock; the band had 
been working on new material and 
playing long sets to large audiences 
at the Zeitgeist Gallery. “We were 
all shocked by Michael’s death,” 
notes his friend and neighbor Kris 
Thompson of Abunai! “He’d 
seemed very fulfilled- by his music 
recently; even last week we heard 
him working on new music.” His 
bandmates Jonathan LaMaster and 
Rosa Pullman played a show in his 
honor with Auto 66 at Green 
Street last Sunday; other tributes 
will likely be forthcoming. a 


ee ee ee ee - 
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Newbury Comics 






Shreves searches the world for artists renowned 





for their gold, their silver, their precious gems. A\nd, 


on Saturday, May 6th, for their chocolates. 


Creators of the feast: 29 Tlewhury, Amnesia on Hantingion, <Anago. ‘ Aujourd hui at The Four Seasons, Aura at The 
Seaport Hotel, The Black Crow, Bob the Chefs Gaze Café, Bomboa, Brew Moon, Chez Henri, Clio, The Elephant Walk, 
Galleria Staliana, Hampshire House/y5 Chestnut, Henvietta'’s Table, J's at the Winery, Tlashoba Valley Winery, LaBettola, 
Legal Sea Foods, LE spalier, Maison Robert, Mistral, Olives, One Mill Street, Radius, Red Clay, Rialto, Sidney's 


Grille, Tasca, Nattoria « A Scalinatella, Dremont 647, Turner Fisheries, Ruby Wines, Lav. Assa Coffee, San Pellegrine 


Understandably, 
there are those here in 
Boston who are invariably 
compelled to devour the 
world's great works of ‘art 
with unbridled passion, 
zeal and fervor. And as 
has been the custom now 
for the last several years, 
with a knife and fork. 

Lest you will suffer 
nightmares of a priceless 
Botticelli or van Gogh 
or Rubens falling victim 
to a steak knife, allow 
us to put your mind at 
ease. For the works we 
speak of are fashioned not 


unlike those immortal- 

ized by photographer 
William Wegman. 

Perhaps a lobster and 

mango Gauguin is 

more to your liking. 

' A Dali in nougatine. 

A Magritte in baklava. 

” Allof it is undoubtedly 
memorable enough, 

but the event offers 

yet more enticements. 

A silent auction fea- 

-turing original works 

of fine art. Live music. 

Prizes. Even an opportunity 

to meet the chefs and our judges, 
Susan Spungen, Jean Joho and 


in oils, temperas and water- | The Art Institute of Boston at Lesley | Anne Hawley. Mind you, the 


¢olors but in flour, eggs and 


College and Shreve, Crump & Low | ios detectable part of the entire 


present 


sugar. In lobsters and mangoes. Edible Ant 2000 evening is that proceeds will go 
In chocolate and gelato. In Sse, Nip th oh: Shniaise, Consonngsith to benefit the Art Institute of 
papayas and pomegranates. Low, Boston. For tickets and Boston's Scholarship Fund for 


Because once again 
Shreve, Crump & Low is most fortunate and 
privileged to host one of Boston's most anticipated 
annual events to benefit the arts. Now, in its 
seventh year, Edible Art 2000 brings together over 
thirty extraordinarily talented chefs representing 
some of the finest dining establishments in 
Boston with each one creating a culinary mas- 
terpiece honoring their favorite work of art. 

By any measure, the results are breath- 


taking. Imagine a liver pate Weimaraner not 


information call 617-349-8566 disadvantaged and minority 


students without which so many young and 

talented artists’ potential might never be realized. 
Shreve, Crump & Low invites you to view 

these incredible works of art 

for yourself on Saturday, 

May 6 at our Boston 

store. Assuming, we 

can sufficiently con- 


trol the appetites of 





our staff until that time. 


SHREVE,CRUMP & LOW 


330 Boylston Street, Boston + The Mall at Chestnut Hill - (617) 267-9100 + For information, call 800-324-0222 
Stuff Magazine, Stuff@night and the Boston Phoenix are the official media sponsors of Edible Art 2000. 





SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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When Mariah Carey finally hit the 
FleetCenter a week ago Thursday, she 
seemed fully recovered from the food 
poisoning that had landed her in the 
emergency room at Mass General Hos- 
pital earlier this month and forced her 
to postpone two concerts, including 
this one. As she neared the end of her 
first US tour since 1993, the diva’s 
voice sounded great, and she was full of 
smiles for her adoring audience. As a 
production, however, the show looked 
terminal from the outset. 

Mariah performed for two hours, but 
her venerable catalogue of lite-pop and 
R&B -hits struggled to get a word in 
edgewise against a constant barrage of 
badly choreographed skits, tedious 
video interludes, and pointless audience 
participation stunts. She dove into the 
early hit “Emotions” first, sticking a 
finger in one ear and doing her best 
guitar-hero face during the famous 
stratospheric high notes at the end. But 
lengthy interruptions between songs 
dogged the show for the first half of the 
night, and it never picked up any mo- 
mentum. 

Mariah’s hip-hop side got trampled 
on hardest by all the fuss. “Heartbreak- 
er” was an afterthought to the Mariah- 
versus-evil-twin boxing match that got 
reprised from the song’s video. Where- 
as Jay-Z’s “Heartbreaker” verse was 
unceremoniously axed, the superstar 
cameos on “Fantasy” and “Crybaby” 
— by O? Dirty Bastard and Snoop 
Dogg, respectively —- were shown on 
video and threatened to upstage the 
diva herself. Mariah left a more person- 


al stamp on the Jermaine Dupri-. 


head bobber “Always Be My 
Baby” and the‘steamy Puff Daddy col- 
laboration “Honey,” the only two hot 
jams of the whole chilly night. 

The diva settled into her comfort 
zone when the skits came to an end, 
graciously dishing out ballads for the 
rest of the night. Most were unbearably 
maudlin. “Petals” would have sounded 
better without Mariah crying through 


it. Her cover of Phil Collins’s “Against © 


All Odds (Take a Look at Me Now),” 
the night’s vocal highlight, was the only 
showstopper among the ballads. Mari- 
ah saved “Hero” for last, moving down 
in front of the stage to hug and kiss 
fans in the front row as she sang it. It 
was a fitting end to a night far better 
suited to hero worship than to music. 
— Sean 


COTTON, DAVIS, 
NULISCH, 
MAXWELL: 
FOUR TAKES 
ON THE BLUES 


The poet, activist, and music scholar 
John Sinclair likes to refer to the Mis- 
sissippi Delta as “the cradle of Ameri- 
can civilization as we know it.” The 
sound that rocked that cradle was the 
blues. And a week ago Thursday, James 
Cotton, Darrell Nulisch, David 
Maxwell, and Guy Davis provided a 
glimpse of that genre in various evolu- 
tions at the House of Blues. 

Davis, a New Yorker with a reputa- 
tion for solid country blues, is itching to 
expand his repertoire. So his new Butt 
Naked Free (Red House) steers toward 
folk music. A child both of the ’60s and 
of actor/activist couple Ossie Davis and 
Ruby Dee, Davis heard Pete Seeger be- 
fore he heard his first hardcore blues- 
man. And his evolution seems like a 
natural return to his musical roots — if 
less edgy and driving. 

On CD he’s backed by five pieces 
that include’ Band drummer Levon 
Helm and bassist/ producer T-Bone 
Wolke. Trouble is, Davis is an old- ‘fash- 
ioned writer who 


rate arrangements. And in his on-stage 


HERO-WORSHIPPED: Mariah’s voice sounded great, but the prognosis for 


the show was terminal from the outset. 


trio, electric-guitarist John Platania’s 
speedy, stompbox-enhanced playing 
didn’t mesh with the acoustic founda- 
tion provided by Davis and bassist 
Mark Murphy. Davis’s new fusion 
worked best on soft-focus ballads like 
“Raining in My Soul,” which birddogs 
the pop success of Keb’ Mo’. 

The legendary Cotton, who rose to 
fame as a member of Muddy Waters’ 
band starting in 1955, sported a line-up 
that included Bostonians Maxwell and 
Nulisch, both fine artists on their own. 
Maxwell, in mirror shades, opened 
their first set, hotdogging through solo 
piano romps that balanced boogie- 
woogie with snatches of jazz and avant- 
modernist colors — his own successful 
effort to expand the tradition. 

Cotton and Nulisch also have new 
CDs. Cotton’s Fire Down Under the 
Hill (Telarc) suffers from weak material 
but rises high on instrumentals like the 
title track, which gives the old harmoni- 
ca master a chance to display his deep, 
rich tone, fluent melody making, and 


ability to worry a note until it’s soaked | 


with emotions. It was those instrumen- 
tals and Cotton’s call-and-response 
trading with Nulisch that provided the 
highs at the House of Blues. But 


Nulisch was too often saddled with | 


hoary tunes below the level of his own 
new classic-soul study J Like It That 
Way (Severn). On that album he re- 
casts the past to his own liking, exercis- 
ing his expressive pipes in swinging, 
graceful numbers, decorated with ex- 


pert playing, that evoke the heyday of | 


Bobby “Blue’ Bland. Last Thursday, he 
cheerfully chewed through Cotton’s 
grizzled choices like “Sweet Home 


Chicago,” the simple bar-band stomp | 


undercutting his ability to glide. 
Nonetheless, there was something hon- 
orable — and practical — in his 
unswerving service to Cotton. After all, 
it’s the Mississippi-born Cotton “Whd, 
like the music, comes from the Delta. 
And Nulisch needs to have audiences 
like Cotton’s discover his music to keep 
the sound of America’s cradle of civi- 
lization rocking. 


QUINTET: 
"ALL FOR ONE 


Bassist Dave Holland has a knack for | 
/ po particular power and singleness 


putting bands together. Like his one- 


| time employer, Miles Davis, he finds 


musicians who work to one another’s 


strengths and strike a balance of 
sound, style, and personality. His lat- 
est aggregation may well turn out to 
be his “classic” quintet, if their latest 
CD and their first set at the Regat- 
tabar a week ago Thursday are any 
indication. 

* The quintet’s new Prime Directive 
(ECM) features the current line-up.of 
saxophonist Chris Potter, trombonist 
Robin Eubanks, vibraphonist Steve 
Nelson, and drummer Billy Kilson. 
It’s a giant step forward from the 
band’s tentative previous release, 
which had Steve Wilson instead of 
Potter. More assured writing from 
Holland, Potter’s growing emotional 
maturity and the increasing refine- 
ment of his already formidable tech- 
nique, and two years of steady work 
together all contribute here. 

At the Regattabar, the group 
achieved an organic ‘unity — you 
could hardly listen to a soloist with- 
out noticing what was going on 
around him. On the opening “Look- 
ing Up,” Eubanks’s lyrical solo in- 
tensified in response to Kilson’s 
building tension and Nelson’s sharp- 
er, more elaborate comping. When 
Potter’s turn came, his zigzagging 
riffs interlocked with Holland’s lines 
and Kilson’s accents. Featured on 
the: following “Cosmosis,” Potter 
structured and paced his solo so the 
other players could join in, leaving 
space between repeated phrases and 
unspooling long lines that con- 
formed to the contours of the up- 
tempo groove laid down by Holland 
and Kilson. Nelson’s introduction to 
“Jugglers Parade” fit hand-in-glove 
with Kilson’s accents, and Eubanks 
provided the highlight of the set in a 
ridiculously funky duet with Hol- 
land. The concluding “Prime Direc- 
tion” featured group improvising 
that wasn’t so much conversational 
as contrapuntal, five simultaneous 
lines of. music evolving without in- 
terfering or conflicting with one an- 
other. 

Holland’s music has always had a 
positive quality that’s been untouched 
by the darker cathartic extremes of 
some modern jazz. At its heart there’s 
an unsentimental intellectual tough- 
ness whose source is a multifoliate 
spiritual joy, and that saves the music 
from being one-dimensional or naive 


| or merely pretty. Holland’s latest 


line- oe conveys his uplifting vision 


of purpose. 
— Ed Hazell 
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James Toback’s Hollywood hip-hop 


I never thought I’d see the day when Charlie Rose was correcting 
Brooke Shields about hip-hop. I don’t remember the exact play-by- 
play — it’s hard to find a pen and paper when your mouth is on the 


floor — but she said something 


like, “Hip-hop is getting pretty | 


popular.” And he said something 
like, “Brooke, I think it’s more per- 
vasive than that” (it was way worse, 


but I'll let them slide; they were so | 


earnest). 

We have James Toback to blame 
for this. Shields and Toback were 
both guests at Rose’s PBS oak table 
to plug Toback’s brainless new 
Black and White. You’ve heard 
about it by now, I’m sure, the film 
that alleges to be a searingly honest 
look at race in America by explor- 
ing the attraction of white kids to 
hip-hop blackness (as represented 
by the Wu-Tang Clan’s Power and 
Raekwon). In Toback’s typically 
delicate and humble words: “The 
movie could be a firecracker in the 
asshole of America.” 

There will be no firecracker any- 
where with this thing, especially 
when it makes Charlie Rose into a 
hip-hop authority. Black and White 
is big-time business as usual: the 
story of white people fetishizing 
black people as illicit objects of 








| 








taboo desire, a story told and publi- 
cized by white people. It’s one of 
this country’s oldest pastimes, and 


_ just updating it every time a new 


batch of white kids get off on a new 
batch of black music doesn’t 


change much of anything unless 
. you learn to talk about it different- 


ly,. 

And on Rose’s show, Shields and 
Toback sounded like every other 
white explorer proud of what he or 
she has uncovered, repeatedly re- 
ferring to “the black community” 
and “the hip-hop culture” as immo- 
bile and obedient case studies 
parked just outside their tents in 
the Bronx. Their squareness belied 
Black and White’s pretense of 


She’s my fiercest competitor, 


| before tonight she was my girlfriend. 


urban hipness and made it uncom- 
fortably clear that this film comes 
from all sorts of outsides — from 
outside hip-hop, from outside 
white niggadom. 

The biggest mistake Black and 
White makes is that it takes the easy 
route by focusing on rich Upper 
East Side white kids who slum it 
for shits, giggles, three-ways, and 
rebellion against their stuffy quail- 
eating parents (i.e., how better to 
piss daddy off than to do a rapper 
and wear a gold cap on your 
tooth?). No white filmmaker seems 
to want to touch the harder film, 
the one about lower- and working- 
class white kids from’ the Wu- 
Tang’s own turf of Staten Island, 
kids whose investment in blackness 
comes not from the romantic fanta- 
sy of downward mobility but from 
shared class terrain in the country’s 
economic shakedown. 

As just about every review of 
Black and White has pointed out, 
Toback’s great ancestor in all this is 
Norman Mailer, who talked about 
whites wanting to be black back in 


An hour ago she couldn’t even hold the cue, 





Am | being hustled? 


1957 when he turned the 
beatnik and the hipster 
into the “white negro,” a 
new subterranean cabal of 
bebopping “urban adven- 
turers who drifted out at 
night looking for action 
with a black man’s code to 
fit their facts.” But the real 
problem is not that Black 
and White simply recasts 
the -white..negro as. the 
white nigga but that To- 
back falls into the same 
trap Mailer did: he wants 
to be a white nigga too. 
Mailer started off docu- 
menting bebop-loving 
hipsters, but by the arti- 
cle’s end, their obsessions 
with black male sexuality 
— their “orgasm,” their 
“kicks,” their “lust, lan- 
guor growl, cramp, pinch, 
scream” — had become 





BRAINLESS? James Toback can’t cri- 
tique the effects of white wiggecom because 
he’s too busy getting off on them. 





Mailer had called jazz 
“the music of orgasm,” and he ar- 
gued that what attracted white hip- 
sters to black men with horns in their 
mouths was their savage i 


their alleged infantile lack of control 


over their sexual impulses. On Rose, 
Toback couldn’t stop talking about 
how sexual he thinks hip-hop is, how 
much it appeals to pubescent white 
kids looking for sexual release. 

He all but had an orgasm of his 
own when he described the film’s 
opening scene, where Wu-Tanger 
Power gets served by two white 


girls in the middle of Central Park. | 


And for the rest of the film, it’s 
these girls — along with Shields 
and Claudia Schiffer (who leaves a 
pants-stuffing Ben Stiller for an 
NBA hopeful) — who become To- 
back’s conduits, the pixyish masks 





She just made the best shot I’ve ever seen. 


for his own fetishization of the 
black male bodies that they so com- 
ically fiend after. 

As was the case with Mailer and 
his white negroes, Black and White 
can’t critique the effects of white 
niggadom — or even take them se- 
riously — because it’s too busy get- 
ting off on them. Which leaves it as 
yet another film — think Boiler 
Room, think Bulworth — that uses 
the “impact of hip-hop on Ameri- 
can culture” line to avoid dealing 
with what black people think about 
all this. Hence no Power or Rae- 
kwon on Charlie Rose. In the liberal 
Hollywood world of safe racial de- 
bate that Black and White knows 
it’s a part of, what the Wu-Tang 
have to say about race in America is 
simply not important. s 
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My fidelity 


Top Five Recent Releases That Made High Fidelity Hit A 
Little Too Goddamn Close To Home, Thank You Very 


Much: 


1) Gimme Indie Rock Vol. 1 (K-Tel). 
The K-Tel emo compilation was a cute 
idea, and so was the Rhino history of in- 
dustrial music. I laughed — you laugh 
until it happens to you. Gimme Indie Rock 
happened to me. It’s a K-Tel two-CD set of 
the air I breathed in college, plus or 
minus: independent rock of the ’80s, from 
biggish names like Hiisker Di and Black 
Flag to cult items like 
Scrawl and Death of 
Samantha. Some obser- 
vations: (a) It’s good — 
Scott Becker (of Option 
magazine) compiled it 
and sequenced it like a 
solid mix tape, mostly 
picking stuff that sounds 
appropriate in context 
rather than (cough) 
“hits”; (b) There are 
Midwestern teenagers whose only expo- 
sure to Mudhoney ever will be the magnif- 
icent fuzzy lust howl “Touch Me I’m Sick” 
on this album, and they won’t be missing 
much; (c) Having my nostalgia packaged 
and resold to me is a lot more fun than it’s 
chalked up to be; (d) The drum sounds re- 
ally date a lot of this stuff. 

2) Boredoms, Vision *Creation* New- 
sun (WEA Japan). The Boredoms’ previ- 
ous album, Super #, is one’of my personal 
Top Five desert-island whatevers, a trance- 
rock record so intense it knocks the breath 
out of me every time I put it on. I resolved 
that I had to hear everything they recorded 
after that. Which is how I came to buy the 
cringingly expensive limited-edition 
boxed-set version of Vision*Crea- 
tion* Newsun. The real attraction isn’t the 
badly recorded bonus live disc but what 
happens when you open the box and ex- 
pose it to light: a photosensitive cell croaks 
like a bunch of frogs. I find the thought of 
that beautiful and cheering and worth the 
ludicrous cost, which means that I am 
WEA Japan’s lawful prey. (As for Vi- 
sion * Creation * Newsun itself, the album is 
practically a remake of Super 2 — even 
revisiting some of the same riffs — so 
you'll enjoy it more as an extension than as 
a separate entity.) 

3) The Spinanes, Imp Years EP 
(Merge). The problem isn’t that two of the 
last great artifacts from the last period 
where limited-pressing vinyl seven-inch 
singles had intense subcultural cachet are 
finally on CD. Sensible people don’t want 
to keep the good stuff to themselves. It 
isn’t even that the two bonus tracks — a 
sloppy Crackerbash collaboration and a 
little throwaway — aren’t as good; why 


Smallmouth 


grouse? And “Hawaiian Baby” is one of 
the most beautiful songs the whole self- 
adoring scene produced, with Rebecca 
Gates groping at the edges of her own 
broken heart, drifting over to thoughts of a 
Verlaines song that made her feel the same 
way as her own, and letting Scott Plouf’s 
matchlessly elegant drumming fill in the 
details. No, the problem is that listening to 
it now, I hear hints of 
the flaws — the too- 
guarded lyrics that 
limbo-walk under sense, 
the singing that never 
changes tone — that 
undermined the final 
Spinanes record. Maria 
Callas fans talk about 
the wobble that eventu- 
ally destroyed her voice 
and how you can hear it 
even in her earliest recordings. It seems 
despicable to listen so critically that all of 
the pleasure of this stuff is lost. 

4) The Who, The Blues to the 
Bush/1999 (Musicmaker.com). At a 
press conference in New York last week, 
they rolled this out — yet another ac- 
cursed live album from a band who 
haven’t had a record of new material in 18 

years — and announced that the Who. 

joing to be dragging themselves Back But 
on the road again this summer. Pete 
Townshend is incredibly smart and also re- 
ally mean. When writer Ira Robbins asked 
how the lads are getting on these days, 
Townshend leaned forward, smiled, and 
purred, “We all love each other, but we 
fucking hate you, Ira.” A boilerplate ques- 
tion about how the Net is changing music 
got the halting, boilerplate answer from 
Roger Daltrey that he was worried about, 
uh . . . Napster, yes, Napster, and how 
artists won’t work if they’re not getting 
paid — and Townshend mouthed, silently, 
“Yes. They. Will.” Townshend is still a 
tremendous guitarist, but they’re just not 
listening to one another any more — the 
album sounds like five showoffs indepen- 
dently noodling to a click track. And the 
audience is yelling along so loudly, it does- 
n’t seem to be listening either. Of course, 
if | weren’t the kind of person High Fideli- 
ty’s about, I’d fever have bothered with 
this in the first place. 

5) Stevie Wonder, Talking Book (Mo- 
town). A test for severe High Fidelity—type 
damage: what reminds you‘of That Break- 
Up, “Maybe Your Baby”. or Stevie Won- 
der’s entire early-’70s output? For extra 
credit: do the newly remastered editions 
solve the problem? a 


FT COULD HAPPEN TO YOU: surrounded by record albums John Cusack wonders 


what went wrong. 
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TOWER’S TOP 50 
BESTSELLERS 


aro Helen Fielding 


ies cacy Nick Hornby 
Sale 9.07 Reg. 12.95 


Tom Clancy's Net Force Vol. 3: Night Moves, 
Tom Clancy Sale 5.60 Reg. 7.99 


Black Roads, Tawni O'Dell 

Sale 17.47 Reg. 24.95 

Case Against Hillary Clinton, 

Peggy Noonan Sale 16.07 Reg. 22.95 


Who Moved My Cheese, 
Spencer Johnson Sale 13.97 Reg. 19.95 


TOWER’S TOP 25 
LOCAL INTEREST BOOKS 


ALWAYS ON SALE 


East Of The Mountains, 
David Guterson Sale 11.20 Reg. 14.00 


Faithfull by Marianne Faithfull, 
David Dalton Sale 13.56 Reg. 16.95 


The-Fig Eater, Jody Shields 
Sale 19.16 Reg. 23.95 


Mockingbird Years, Emily Fox Gordon 
Sale 19.20 Reg. 24.00 


Take the Cannoli, Sarah Vowell 
Sale 18.40 Reg. 23.00 


Outsider Art: Spontaneous Alternatives, 
Colin Rhodes Sale 11.96 Reg. 14.95 


ALL HARDCOVER 
BOOKS AT TOWER 


ALWAYS ON SALE 


Angel Falls, Kristin Hannah 

Sale 20.70 Reg. 23.00 

Before I Say Good-Bye, 

Mary Higgins Clark Sale 23.40 Reg. 26.00 
Give Me My Father's Body, 

Kenn Harper Sale 21.60 Reg, 24.00 
Plenty, Sarah McLachlan 

Sale 25.16 Reg. 27.95 


Does A Kangaroo Have A Mother Too?, 
Eric Carle Sale 15.26 Reg. 16.95 
The Runner, Christopher Reich 
Sale 24.26 Reg. 26.95 


SALE ENDS 5/16/00 
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HEAVENLY: Virgil Thomson’s collaboration with Gertrude Stein might be our greatest 


American opera. 


Four saints 
Virgil Thomson, Russell Sherman, 
the Borromeos, and Peggy Pearson 


BY LLOYD SCHWARTZ In 1934, when the Friends 


and Enemies of New Music finally presented Four Saints 


with Gertrude Stein (completed six 
years earlier!), people may not have 
been quite sure what it was (an opera? a 
religious pageant? a put-on?), but it 
was a sensation. It moved from the 
Hartford Atheneum to Broadway and 
ran an unprecedented six weeks. And 
then it more or less disappeared. The 
only other performance I’ve ever had a 
chance to see was Robert Wilson’s pre- 
tentious fiasco at the New York State 
Theatre in 1996. 

Now the Boston Conservatory has 
presented a run of three performances 
with a student cast and orchestra. And 
though Cecilia Schieve’s production was 
reductive to an extreme (several bare 
risers, the chorus-of saints coming down 
or up the aisle, and a handful of props, 
including some memorial candles and a 
purple beach ball) and most of the voic- 
es just slipped through to the better side 
of adequate (soprano Christina De- 
Vaughn, Saint Teresa I on the night I 
went, was a happy exception), it never- 
theless built in intensity and — of all 
things — meaning. Without Wilson’s 


’ bewildering array of stage gimmicks, 
| this simple, earnest, sometimes even 
| amateurish production emerged as the 
| far truer representative of what might be 


our greatest American opera. 

The hero was conductor Brian Stone, 
the music director of the Johns Hopkins 
University Orchestra, who is still a doc- 
toral student. But he galvanized the 
Boston Conservatory orchestra and 
made musical sense of every bar. He 
found a way to express the difference 
between hymn tunes and hoedowns, Re- 
naissance madrigals and tangos (only a 
short list of the multitude of styles 
Thomson gleefully calls upon). He built 
shapely musical and — even more diffi- 


_in Three Acts, Virgil Thomson’s heavenly collaboration 


completely with him. There was an 
evolving sense of emotional understand- 
ing, so that you were surprisingly 
touched by the teasing and tender love 
scene between the Commére and Com- 
pére (the minstrel-show-like MCs), and 
moved by an increasing perception of 
spiritual life (“Pigeons on the grass, 
alas!”) and inevitable mortality (“In said 
in bed in wed in dead”). 

“How many acts are there in it? How 
many saints are there in it?” By the end 
of this lovely evening these were not 
merely nonsense phrases or rhetorical 
questions. 


IN HONOR of pianist Russell Sher- 
man’s 70th birthday, the Celebrity Se- 
ries presented him in a_ superlative 
Beethoven recital last month. The New 
England Conservatory has followed suit 
with a free Distinguished Artist in Resi- 


_ dence recital that was even better. Sher- 


man’s admirers started lining up in the 
lobby and hallways of Jordan Hall long 
before curtain time. 

The program was Schumann (three 
contiguous opus numbers), and Sher- 
man is an ideal Schumann pianist. He 
understands the poetry of these piano 
pieces. “Schumann’s disease,” he wrote 
in his eloquent program note, “is really 
an excess of sanity bursting through the 
civilized molds.”. We heard these out- 
bursts of sanity in a mercurial and infi- 
nitely touching performance of the 


_ Arabesque (Opus 18), with its alterna- 


' 


tion of moods between interior quietude 
— finally achieving a kind of other- 
worldly dreaminess —- and the rush to 
present a more public face.-One source 
of Sherman’s: greatness lies in the ex- 
tremes of freedom and clarity he unites. 
“It’s so flowing, yet everything is also so 


cult in this virtually plotless piece — | precise,” a friend remarked during in- 


dramatic climaxes. The players were 


termission. Part of that precision is his 








brilliant dexterity, part the purposeful- 
ness behind each mood swing. I don’t 
think I’ve ever heard a more surprising 
yet cohesive performance. 

Kreisleriana (Opus 16), inspired by 
the fantasies of E.T.A. Hoffmann (of 
Nutcracker and Tales of Hoffmann 
fame), careers among different kinds of 
fairy tales: passionate, lyrical, sinister, 
ironic. The galloping piano at the begin- 
ning of the third section has always re- 
minded me of a lone adventurer, like 
Keats’s pale knight-at-arms, entering a 
dark wood.. The middle of that section; 
Sherman writes (mirroring Schumann’s 
hallucinatory musical narrative), “is a 
kind of fabulous aquarium where every 
known species of fish, of every conceiv- 
able length, stripe, and color, circles in 
exquisitely staggered relays.” Why not? 
Especially if he’s going to play it with 
such miraculous fluidity. I loved too the 
febrile, cat-on-a-hot-tin-roof syncopa- 
tions of the “Sehr lebhaft” (Schumann 
marks six sections “sehr” — “very”). 

Sherman has a built-in divining rod 
for the emotional center, so at the heart 
of this Kreisleriana was the nostalgia 
and longing of the antepenultimate 
“Sehr langsam” (“Very slow”), and in 
the following “Sehr rasch” (“Very im- 
petuous”) the alternation of manic self- 
immolation (Sherman called it a psychic 
“demolition derby”) with gentle prayer. 
At the same time, he also made you 
aware of the structural connections 
among all eight sections of the cycle — 
the rising and falling oscillations (some- 
times moving in these opposing direc- 
tions simultaneously) that provide the 
underlying continuity of the entire 
piece, the parallel between the shape of 
the cell and the shape of the cosmos. 
The elegance of Sherman’s cross-hand- 
ed fingering (what fingers!) was also, 
for those with a view of the keyboard, a 
joy to watch. 

He closed the program by hurling 
himself into an explosive and achingly 
tender performance of the great Opus 
17 Fantasy in C, Schumann’s love poem 
to his future wife, playing both the im- 
passioned/impulsive and the 
lyrical/meditative (that ,heartbreaking 
echo of Beethoven’s “An die ferne 
Geliebte” — “To the Distant Beloved” 
— at the end of the first movement) 
with hair-trigger rhythmic alertness, as 
if he were living through the music, 
composing it on the spot. One could 
have throttled the overeager applauder 
for breaking the stillness of the suspend- 
ed final hush. 

Sherman returned for two encores, 
which he combined into a short suite, 
the brief, lovely “Am Kamin” (“By the 
Fireside,” from Kinderscenen) catching 
fire in the flame-fingered 
“Traumeswirren” (“Dream Tangles,” 
from Fantasiestiicke), Sherman’s im- 
pending Schumann disc from GM is still 
a year away. But he’ll play Liszt at a free 
Jordan Hall concert May 7. Come early. 


EARLIER THAT DAY, at the Gardner 
Museum, the Borromeo Quartet played 
its last Boston concert with its long-time 
personnel still.intact. Next fall, we’ll be 
hearing a new second-violinist and vio- 
list. This was also the final concert in the 
Borromeo’s superb Beethoven series, 
and it was an unusually polemical one. 
The program began with Beethoven’s 
Opus 18 No. 1 — Beethoven’s annunci- 
ation, in the classical style, that he was 
not Haydn or Mozart. The opening 
theme, like the famous four. notes trig- 
gering the Fifth Symphony, is a short 
motto that pervades the entire quartet. 
Maybe the Borromeo underplayed 
Beethoven’s obsessiveness. And original- 
ity: The first movement was too civilized, 
too merely beautiful. The great playing 
came with the rising intensity of the slow 
movement, Adagio affettuoso.ed appas- 
sionato, with its underlying cello tread 
and its startlingly long pauses (an unfor- 
tunately timed sneeze from the first row 
spoiled one of the most extraordinary of 
these suspensions). 

We then got a rather lightweight ren- 
dition, preceding a performance of the 
complete quartet, of the “official” Finale 
of Beethoven’s six-movement Opus 130, 
the second of his five late string quar- 


tets. “Beethoven pulled back from his 
greatest last movement,” the Bor- 
romeo’s first-violinist, Nicholas 
Kitchen, argued. The original Finale was 
a 15-minute movement called the 
Grosse Fuge (“Great Fugue”), which 
Beethoven, encouraged by doubting 
friends, replaced with a smaller move- 
ment, making the Grosse Fuge an inde- 
pendent piece (Opus 133). Kitchen 
wanted to restore the Grosse Fuge to its 
rightful place. The Borromeos cheated a 
little — I doubt they’d have given the 
original Finale such short shrift if they’d 
actually been playing it after the first 
five movements: It has a kind of wild- 
ness that didn’t fit Kitchen’s argument, 
so they minimized its real power. 

Then Kitchen talked. And talked. For 
20 minutes (longer than the entire 
Grosse Fuge). The lecture (with musical 
examples) was charming, a useful re- 
minder of the technical and structural 
intricacies of this fugue. But it’s a mis- 
take to confuse a concert with a music 
lesson (that’s what pre-concert lectures 
are for). The Grosse Fuge, with its wild 
harmonies, high speeds, and loud vol- 
umes, may be more difficult to play, but 
its clear three-part structure is not more 
difficult to follow than any of the other 
movements of this truly experimental, 
inventively shaped quartet. And since 
there was only the briefest of leg- 
stretching intermissions, Kitchen’s lec- 
ture meant the captive audience had to 
sit in the Gardner’s stiff-backed chairs 
for well over two almost uninterrupted 
hours, which made it physically harder 
for at least one listener to concentrate 
on the entire piece. 

The performance of the Grosse Fuge 
was superb: fiery, eloquent, exquisite in 
the slow section, powerful in its concep- 
tion. But it unbalanced — maybe even 
trivialized — the rest of the quartet 
(also wonderfully played). If anything, I 
was more convinced that Beethoven was 
right to change his original ending. 
Kitchen might have made a stronger 
case by just playing the music, though it 
was reassuring to hear this young en- 
semble, already so beloved by its audi- 
ence, grappling in public with complex 
musical issues. ; 

The special chemistry created by vio- 
linist Ruggero Allifranchini and violist 
Hsin-Yun Huang will surely be missed. 
String quartets, however, often undergo 
personnel changes (that’s why by the 
1950s there wasn’t a single Hungarian 
left in the Budapest Quartet). Let’s wish 
the departing players well as we look 
forward to the new-configuration. 


OBOIST PEGGY PEARSON has 
been one of music’s more ‘active com- 
missioners of new pieces. She created a 
national consortium of 12 venues for 
Yehudi Wyner’s compelling new Oboe 
Quartet, which had its Boston premiere 
at the last of this season’s Winsor 
Music concerts, Pearson’s series at 
Lexington’s Follen Church. Wyner’s 
continuous, continuously changing (he 
called it “unstable”) 25-minute single 
movement, built around two small in- 
tervals (half-step and minor third), 
held the ear as it ranged from urgency 
to melancholy, from lively polka to 
pulsing night music to spidery harmon- 
ics played with the wood rather than 
the gut of the bows. Wyner himself ad- 
mitted he was just discovering how it 
all fit together. I’m eager to hear it 
again. 

Pearson herself actually seemed to 
have less to do than the strings (Beyla 
Keyes and the Lydian Quartet’s Mary 
Ruth Ray and Rhonda Rider), but she 
made up for it in Cimarosa’s undulant, 
insinuating Oboe Concerto and in the 
heartbreaking obbligatos of Bach’s 
Cantata No. 199, Mein Herze 
schwimmt im Blut (“My Heart Swims 
in Blood” — not Bach’s most cheerful 
work), with soprano.Kendra Colton in 
radiant voice, though the warm 
acoustic tended to obliterate her conso- 
nants. This was the cantata that Peter 
Sellars staged for Emmanuel Music 
with Lorraine Hunt (singing at a pitch 
slightly lower than Bach’s) on First 
Night 1996, in which Pearson, of 
course, was also memorable. w» 
























































The Wall live for the very first time. 


Recorded live at the original 
Farf's Court, London performances. 
Includes previously unreleased 
bonus tracks. 

Deluxe Limited-Edition CD package 
w/GA page hardcover book leaded 
with full-color photographs and 
artwork from the show. 
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Lost country 


Trisha Yearwood’s shallow triumph 
BY GRANT ALDEN Country music used to be about 


hurting and cheating and drinking it away on a bad morn- 
ing and maybe figuring out what to do after. People used 


| to live like that. Some still do. But don’t ask 
| country radio for help making it through the 
| night. Apparently, those who have not been se- 


dated by Prozac and a growth economy are a 


| demographically undesirable bunch. Now, suc- 


cessful singles exist simply to create inoffensive 


| spaces between commercials. Dolly Parton and 
| Kenny Rogers were long ago supplanted by 
|. Trisha Yearwood and Garth Brooks as the cen- 
| tral icons of country music, and consolidated 


radio has been their smiling accomplice ever 
since. There is no danger that the contempo- 


| rary country artist will open a raw wound with- 


in the listener, for the genius of a Yearwood or 
a Brooks — and it is a form of genius, alas — 


| is to sing songs written with the depth of a 


greeting card, and to act as if such shallowness 


| were profound. 


Thing is, Yearwood, who seems largely un- 
affected by. megalomania, appears to mean 
well. And with her new Real Live Woman 
(MCA) she even seeks to take a few steps be- 


yond the safety net her success has won. This 


suggestion comes from the liner notes, and 
from the presence of two supporting players 
who rarely appear on Music Row projects: 
Darrell Scott and Kenny Vaughan. Introduc- 
tions are probably necessary, so forgive the di- 
gression. 

Once upon a long time ago, Darrell Scott 
had a solo deal with EMI, though the album 
never came out. Today he records for Sugar 
Hill, and he’s recently released a collaboration 
with former Hot Rize virtuoso Tim O’Brien 
called Real Time on O’Brien’s Howdy Skies 
label. (O’Brien and Scott have, perhaps, at- 
tained this artistic freedom in part because 
their song, “When There’s No One Around,” 
appeared on Brooks’s Sevens.) Scott regularly 


collaborates with songwriter Guy Clark, and he © 


most recently toured with Steve Earle. . 

Kenny Vaughan is the quintessential guitar 
slinger. He started playing in punk-rock bands 
in Denver, where he once took lessons from 
avant-jazz guitarist Bill Frisell. Today he tours 
with singers like Kim Richey and Lucinda 
W illiar ms. 

Those are the brief résumés. Here’s the 
point: Vaughan and Scott are stunning, impas- 
sioned, and versatile supporting players. With- 
in the short phrases typically given to sidemen 
they are capable of setting fire to the music 
without invading the singer’s space. Both are 
extraordinarily sympathetic players, and 
Vaughan in particular has an uncanny gift for 
accompanying female vocalists. But you can 
barely tell they were in the studio for most of 


| MISSED OPPORTUNITY: Yearwood still sings with the glorious, powerful voice that 
| made “She’s in Love with the Boy” her first hit back in 1990, but one suspects more is 


| possible. 


— 


Real Live Woman. Everything that makes 
Vaughan and Scott special — and much of 
what makes country music of any generation 
special — has been played down, mixed into a 
background texture, neutered. 

There is hope in the beginning. Scott’s 
bouzouki kicks off the Kim Richey/Mary 
Chapin Carpenter song “Where Are You Now” 
and Yearwood offers a simple, light-blue read- 
ing, forgoing histrionics. She ‘follows the 
opening refrain (“Where are you now?”) to the 
top of her range, holds the note, then wavers 
and retreats, having revealed nothing. Once the 
song gets moving, the bouzouki fades, and 
Yearwood’s dominant partner becomes Greg 
Morrow’s drums. Oh, you can occasionally 
hear Vaughan’s guitar squalling, but it’s mixed 
somewhere behind the cymbals, as a texture, 
instead of next to Yearwood’s voice, where it 
might enhance — even propel — the longing 
of the lyrics. 

Yearwood is in the sweet spot at the peak of 
her career’s arc. She still sings with the glori- 
ous, powerful voice that made “She’s in Love 
with the Boy” her first hit, back in 1990. And 
with the string of successes that has followed, 
she has the rare clout to take chances with her 
eighth album: because she’s Trisha, radio 
would be likely to play along. 

But Real Live Woman doesn’t hurt. Neither 
does it soar, no matter how many virtuoso 
swoops and gospel phrases she adorns the 
songs with. “Try Me Again” is almost operatic 
in a Barbra Streisand kind of way, but it’s all 
technique and little heart. Not even the title 
track, Bobby Cryner’s cogent working- 
woman’s anthem, sinks its talons deep into 
one’s flesh: “I don’t need to-be 19 years old/Or 
starve myself for some weight I’m told/Will 
turn men’s heads, been down that road/And | 
thank God I finally know just who I am.” 

It’s almost a triumph, almost certainly a hit. 
Maybe the problem follows the chorus: “I work 
nine to five and I can’t relate/To millionaires 
who somehow fate/Has smiled upon... ” If 
fate has smiled upon anyone, it’s Trisha Year- 
wood, the banker’s daughter from Monticello, 
Georgia. 

Perhaps the gilded palace of singers who 
now adorn the airwaves live in (and come 
from) such comfort that the hard truths of lives 
lived without safety nets escape them. Lucky 


_ them. But when Yearwood sings gently, ac- 


companied subtly, as on “Some Days,” and 
when she (or her producer, whoever) chooses 
supporting players of such evident passion, one 
suspects more is possible. Much more. J 











PENSIVE: The Man Who finds Travis moving toward more melancholy, acoustic-gui- 
tar-based pop. 





xxx Melvins, THE CRYBABY 
(ipecac). This is just barely a 
Melvins album: the vocals and 
much of the music are handled by 
other people. Which I'll forgive 
them for, since this is their third 
album (all for Mike Patton’s Ipecac 
label) in the past 12 months. And 
really, every band should make an 
album like this at least once in 
their careers — inviting all your 
friends along, no matter how far- 
flung, to come as they are, as 
they were, as you want them to 
be. 

Hank Williams Ill does one of 
his grandpappy’s songs and one 
of Merle Haggard’s, a couple of 
American gothic masterpieces 
with Helmet’s Henry Bogden on 
haunting pedal steel (who 
knew7?). Jesus Lizard’s David Yow 
gives voice to a cover of one of 
his own songs as well as to a typi- 
cally pulverizing new one by the 
Melvins themselves. Tool stops 
by, and Foetus, and of course Pat- 
ton, and Skeleton Key, and the 
Pain Teens’ Bliss Blood, and Bru- 
tal Truth’s Kevin Sharp, and they 
all sorta do their thing — spooky 
art metal, or industrial-strength 
free-associative tone-poems, or 
faux ethnic techno, or post-gothic 
noise cabaret — and because it’s 
the Melvins’ house, it all fits, it all 
feels right at home. Think of this 
as the metal equivalent of Willie 
Nelson's picnics, right down to the 
part where Leif Garrett gets up 
like an old drunk and belts out 
what might as well be the national 
anthem — some old geezer of a 
number written by a dead former 
Melvins roadie — except he nails 
it, and you realize that the Melvins 
are about to come to terms with 
that ol crybaby Kurt the only way 
they know how, by making a joke 
out of him and then deciding not 
to make a joke out of him, and 
when you hear Leif latch on to the 
words “a denial,” it all comes 
flooding back. Shit, | think | got 
something in my eye. God bless 
America. God bless Kurt. God 
bless the Melvins. 

— Carty Carioli 

(The Melvins play downstairs 
at the Middle East this Wednes- 
day, April 26. Call 497-0576.) 


*x*x* Pantera, REINVENTING 
THE STEEL (Elektra). Although 
you could hardly say they've rein- 
vented themselves, Pantera’s lat- 
est rebounds from 1996’s unfo- 
cused The Great Southern Trend- 
kill, which saw the rowdy Texans 
fading into the background while 
younger, feistier metalheads were 
bringing heavy music back into 
the mainstream. Reinventing the 
Steel has the same bludgeoning 
power and bad attitude. that put 
Pantera on top of the metal heap 
when Metallica began to falter in 
the early 90s, even if age has 
changed lead screamer. Philip 
Anselmo’s tune a little. The jubi- 
lant, redemption-through-metal- 
lifestyle lyrics of “Goddamn Elec- 
tric” and “You've Got To Belong to 
It” would have been totally out of 
place among Anselmo’s outbursts 
of old, but 10 years down the road 
his sincerity sounds tougher than 
any macho posturing. Even when 
their music was purely for raging, 
Pantera always created a groove 
worth smiling about, and their 
amped-up version of your basic 
shitkicking Southern boogie 
sounds as good as it ever did. 
Sure, the squealin’-guitar-and- 


cowbell breakdown on “Revolu- 
tion Is My Name” sounds more ZZ 
Top than modern rock. But the 
breakneck speeds and recurring 
bouts of extreme noise on Rein- 
venting the Steel are undeniably 
contemporary, making the album 
an essential bridge between 
metal’s old and new generations. 
— Sean Richardson 


*x*x* Built To Spill, LIVE 
ALBUM (Warner Bros.). Record- 
ed during various dates on Built 
To Spill’s 1999 tour, Live Album 
charts the Boise trio’s curious 
evolution from concise lo-fi rock- 
ers to vaguely psychedelic rock 
band with a fondness for sprawl- 
ing jams. Indeed, there’s only one 
track here to suggest that the 
band had a recorded history be- 
fore 1997; most of Live is divided 
between material from the band’s 
past two albums and inspired 
oddities like “Virginia Ree! Around 
the Fountain,” which was resur- 
rected from frontman Doug 
Martsch’s days in the Halo Ben- 
ders. Martsch, whose plaintive, 
nasal whine has always made him 
sound like Neil Young anyway, 
oversees a cover of Young’s 





ORIGINALS: Beyond achieves t 


Are” reprises Good Feeling’s - 


rockin’ slowcore single “All | 
Wanna Do Is Rock” in both form 
and feeling as it builds with lust 
and longing. But in the end even 
that track takes on the wearied air 
of a last waltz on an empty ball- 
room floor. 
— Linda Laban 
(Travis open for Oasis next 
Thursday, April 27, at the Or- 
pheum. The show is sold out.) 


*xx* Diggin in the Crates, 
D.I.T.C. (Tommy Boy). D./.T-C. is 
the long-awaited album from the 
NYC: Diggin in the Crates con- 
glomerate, which features Fat 
Joe, producer/rapper Diamond 
(whose 1992 debut solo joint is 
revered as an underground clas- 
sic), OC, Show and AG, producer 
Buckwild, sorely missed street 
lyricist Big L (immortalized on 
Gangstarr's “Full Clip”), and leg- 
endary freestyle maven Lord Fi- 
nesse. Big Pun .and Bronx 
bomber KRS-One also make 





he kind of narrative 





shape that makes Joshua Redman Joshua Redman. 





famed “Cortez the Killer’ that's 
reverent and fine, even though, 
clocking in at more than 20 min- 
utes, it’s stretched to lengths that 
Young might never have imag- 
ined. But Martsch also knows 
when to leave well enough alone: 
“Car,” the neo-stoner BTS classic, 
is dispensed within a brisk three 
minutes. And these days, that’s as 
close to a traditional pop song as 
Built To Spill are willing to get. 
— Allison Stewart 
(Built To Spill play downstairs 
at the Middle East this Friday, 
April 21. Call 864-EAST.) 


***1/2 Travis, THE MAN WHO 
(Epic). The mood of Travis on their 
second album can be gauged 
from its final listed song, “Slide 
Show,’ which alludes in its lyrics to 
Oasis (“There is not a wonderwall 
to climb”) and Manic Street 
Preachers (“There is no design for 
life”), and from the two hidden 
tracks. This pensive trilogy reveals 
the Glasgow pop foursome to be 
moving away from the raucous 
Britpop hopefulness of their en- 
gaging 1997 debut, Good Feeling, 
and. toward more-melancholy, 
acoustic-guitar-based pop. Singer/ 
guitarist Fran Healy opts this time 
for a greater number of gentie, 
sentimental tunes; the poignant 
ache of mortality in “The Fear’ 
and “The Last Laugh of the 
Laughter” is conveyed by her 


_ lucid, seductive voice. “As You 


guest shots. DJ Premier laces the 
first single, “Thick,” with Big L, and 
Us nasal flow (think post-pubes- 
cent Mike D) steals the show. “Get 
Yours,” “Day One,” “Stand Strong,” 
and the Premo remix of L's solo 
joint “Ebonics” offer a further taste 
of what some said was the best 
rapper the East Coast has ever 
boasted. Another undaground 
legend, Lord Finesse, surfaces as 
the Funky Technician. “Day One” 
is Finesse at his metaphor-sling- 
ing best: “Rap apostie/You dig me 
like fossils/We the cats with 
groovy soul/Lotta rappers out 
here acting without movie roles.” 
There’s nothing groundbreaking 
or revolutionary here, just pure 
straight-up hip-hop done right. 

— Chris Conti 


*1/2 Beanie Sigel, THE TRUTH 
(Roc-A-Fella/isiand/Def Jam). 
Beanie Sigel sounds best when 
he’s spitting verses for his mentor 
Jay-Z. On frothy | Jay-Z 
clubthumpers like “Do It Again 
(Put Ya Hands Up)” and “Pop 4 
Roc,” he’s about as playful as a 
prison cell, delivering slow, dense 
rhymes where every word counts. 

Now he’s got his own album, 
The Truth, which showcases both 
his mike skills and his claustro- 
phobic sensibility. On the most 
memorable track, “What Your Life 
Like,” he describes the horrors of 
incarceration: “They got you stuck 
in a can/White man got you fuck- 





ing your hand/Your wife on land, 
fucking your man.” The problem is 
Sigel's limited range. He's only got 


two modes, gloomy and stern, 


and even fans may have trouble 


telling them apart. What's worse, 


he doesn’t have much talent for 


songwriting. “Mac Man,” in which 
he compares himself to old video- 
game characters, sounds like an 
English-class exercise gone awry; 
“Remember Them Days,” a duet 
with fellow Philadelphian Eve, 
sounds as if it had been written by 
a (skillful) thug-ballad robot. The 
lyrics are clever, but it’s hard to lis- 
ten to the whole album without 
yearning for the sweet-toothed 
pleasures of, say, Sisqo’s “Thong 
Song.” The Truth ends abruptly 
with Jay-Z’s irresistible “Anything,” 
which is based on a best-left-for- 
gotten snippet from the musical 
Oliver! — a track on which Sigel 
doesn’t appear. It's a generous 
gift from a veteran to a rookie, but 
hardly a vote of confidence. 

— Kelefa Sanneh 
jazz 
*x*x* Joshua Redman, BE- 
YOND (Warner Bros.). Since 
winning ‘the 1991 Thelonious 
Monk Competition, young Red- 
man has become the mainstream 
saxophone star. It's not his chops 
that draw the crowds so much as 
his ability to shape a solo and a 
tune, build intensity, and take a 
piece to a Satisfying emotional 
climax — all without compromis- 
ing the jazz-ness of his concep- 
tion. 

That doesn’t always come 
through as clearly on albums as it 
does in concerts, and Redman's 
last album, a jazzified mix of cov- 
ers by the likes of Joni Mitchell 
and Bob Dylan, was his sleepiest 
(if most adventurous) yet. But Be- 
yond is all Redman originals, and 
if particular patterns sound too fa- 
miliar (oh, those endless streams 
of perfectly articulated eighth 
notes!), the overall drift achieves 
the kind of narrative shape that 
makes Redman Redman. His 
publicity material refers to all 
sorts of complex time signatures 
and mixed metrics, but what 
you’re likely to notice is the 
brooding, storytelling flow of each 
piece, the band’s elastic sensitivi- 
ty to dynamics and shifting 
rhythms — the way the piano will 
lay out for a section of spare 
tenor/sax/drums or a tune will 
begin with a dark, thrumming 
Jimmy Garrison-style bass solo, 
or how Redman holds the final 
note of a ballad beyond the 
breaking point. 

— Jon Garelick 

(Joshua Redman plays the 
Somerville Theatre this Thursday 
and Friday, April 20 and 21. Call 
876-7777.) 


*x*x* Matthew Goodheart, 
SONGS FROM THE TIME OF 
GREAT QUESTIONING (Menis- 
cus). For the past several years, 
Goodheart’s piano has been light- 
ing up Bay Area free-jazz ensem- 
bles featuring saxophonists Glenn 
Spearman and Marco Eniedi, 
trumpeter Wadada Leo Smith, 
and others. This solo album puts 
the spotlight on one of the most 
distinctive new voices on the in- 
strument to emerge in some time. 
Goodheart is an original in the 
American vein, with a two-hand- 
ed piano vocabulary that draws 
on sources as diverse as Charles 
Ives, Cecil Taylor, Earl Hines, and 
Albert Ammons. His playing is 
harmonically dense; at times it’s 
busy with several lines moving at 
once, at others it’s spacious with 
charged silences and single 
notes. Goodheart’s sensitive 
touch also makes him one of the 
most subtle and skilled colorists 
among improvising pianists. De- 
spite the complexities, there's a 
relaxed clarity to his delivery. En- 
ergized ripples of notes swell into 
towering waves through which 
swim chiming chords. “Structure 
for Piano No. 2” is an elegantly 
designed improvisation of dra- 
matic contrasts. The music rises 
and falls through different densi- 
ties and velocities, passages of 
stark power and elaborate fili- 
gree, quick staccato jabs and 
rounded fluid lines. “Can One Let- 
ter ‘Om’?”, a dedication to Or- 
nette Coleman, is a cosmic urban 
hoedown, full of free-floating jan- 
gled rhythms and abstracted 
blues. Beyond. the impressive 
technique and assured handling 
of the material, there’s a twilight 
sense of mystery and ambiguity 
haunting Goodheart’s music that 
makes it fascinating listening. 
— Ed Hazell 
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8:00 (25) The Full Monty (movie). Director Peter 
Cattaneo’s 1997 unexpected blockbuster about a 
bunch of unemployed and unlikely guys who take it 
all off on stage. (Until 11 p.m.) 

9:00 (2) Mystery: Hetty Wainthropp Investigates; 


Serving the Community. Hetty (Patricia Routledge) — 


learns about Indian food as she investigates a 
crime wave that targets Indian restaurants. To be 
repeated on Sunday at 10:30 p.m. and on Tuesday 
at 1 a.m. (Until 10 p.m.) 

9:00 (44) What’s Up with the Weather? Repeated 
from last week. A thorough look at the greenhouse 
effect — you know, the long-term environmental 
disaster that’s going to destroy the earth and kill us 
all in the process. (Until 11 p.m.) 


FRIDAY 

8:00 (44) Frontline: The Child Terror. In the 1980s, 
before she became a disagreeable US attorney 
general, Janet Reno had a stellar career prosecut- 
ing alleged child molesters in Florida. Now it can be 
told. (Until 9 p.m.) 

10:00 (2) Going Places: Tuscany. This week, they 
let Al Roker into Tuscany and have him stand down- 
wind of the Leaning Tower of Pisa. Actually, we’re 
not sure that Al is in all these shows; but it’s more 
fun to write them up if we imagine he is. (Until 11 


p.m.) 


SATURDAY 

Noon (7) Basketball. Lots of NBA playoff action 
— straight on through to 8 p.m. 

5:45 (44) That’s Entertainment (movie). The origi- 
nal, 1974, MGM-musical anthology. (Until 8 p.m.) 
8:00 (5) Star Trek: First Contact (movie). A 1996 
follow-up to the Next Generation TV series, with 
Patrick Stewart as Captain Picard, Jonathan 
Frakes as Commander Riker, and Brent Spiner as 
Data, plus LeVar Burton, Gates McFadden, Marina 
Sirtis, Alfre Woodard, and Alice Krige (as the Borg 
queen). The Borg come to Earth and the Enter- 
prise crew time-travel back to 2063 to sort things 
out in advance. (Until 11 p.m.) 
8:00 (44) IntelRJReynolds 
Masterpiece Theatre: David 
Copperfield, parts one and 
two. Repeated from last week. 
A two-part Dickens adaptation 
starring Bob Hoskins, Maggie 
Smith, lan McKellen, Daniel 
Radcliffe (as DC, the child), 
and Ciaran McMenamin (as 
Dave, the adult). Part one will 
be repeated tonight at 1:30 
a.m. on Channel 2. Both in- 
Stallments will air again on 
Sunday starting at 1:30 p.m. 
on Channel 2. And part two, 
solo, will be repeated, on 
Channel 2, on Sunday at 1 a.m. Got it? (Until 11:30 


p.m.) 

9:50 (2) Ben-Hur (movie). Repeated from last 
week. William Wyler’s 1959 epic adaptation of 
General Lew Wallace's life-of-Christ novel won 11 
Oscars. Charlton Heston stars as Mr. Hur; Stephen 
Boyd is Ben’s childhood pal turned Roman toady,. 
Messala. Everything you want in a religious movie: 
Slavery, leprosy, sandals, crucifixion, togas, mira- 
cles, and a super chariot race. !t wouldn't be East- 
er without it. (Until 1:30 a.m.) 

Midnight (44) Sessions @ West 54th. Featuring 
music from Chris Isaak and Kelly Williams. (Until 1 
a.m.) 

1:30 a.m. (2) ChrysierFord Masterpiece Theatre: 
David Copperfield, part one. Repeated from 8 
p.m.. (Until 3 a.m.) 


SUNDAY 

Noon (7) Basketball. Lots more NBA playoff ac- 
tion — until 8 p.m. 

1:30 (2) EurekaHoover Masterpiece Theatre: 
David Copperfield, parts one and two. Repeated 
from Saturday at 8 p.m. 

5:00 (2) Basic Black: Transformation from Welfare 
to Work. Repeated from last week. Whether you 
see welfare reform as a necessary adjustment of 
social engineering or just another instance of con- 
servative backlash, its strict overnight guidelines 
were tough on a lot of people already victimized 
and neglected by society. This show looks at two 
individuals coping with reform. (Until 5:30 p.m.) 
9:00 (2) The American Experience: George Wal- 
lace: Settin’ the Woods on Fire, part one. A profile 
of the racist pig who championed the white folk 
who favored segregation and lynching in his posi- 
tion as a four-time governor of Alabama (not 
counting the terms served by his wife and straw) 
and a four-time candidate for president. In the end, 
he asked for forgiveness. No way, George. To be 
concluded on Monday starting at 9 p.m. (Until 
10:30 p.m.) 

9:00 (4) Michael (movie). A very likable but admit- 
tedly goofy 1996 movie directed by Nora Ephron 
and starring John Travolta as the archangel tag- 
ging along with a gang of reporters and an angel 
expert. Starring Andie MacDowell, William Hurt, 
and Bob Hoskins. Plus Jean Stapleton, Teri Garr, 
and Calvin Trillin and Music by Randy Newman. 
(Until 11 p.m.) 

10:00 (44) Yidl in the Middle (movie). Filmmaker 
Marlene Booth’s exploration of growing up in one 
of a few Jewish families in small-téwn lowa in the 
1950s. (Until 11 p.m.) 

10:30 (2) Mystery: Hetty Wainthropp Investigates: 
Serving the Community. Repeated from Thursday 
at 9 p.m. 

1:00 a.m. (2) GeneralMotorsHonda Masterpiece 
Theatre:..David. Copperfield, part two. Repeated 
from Saturday . . . and Sunday. You figure it out. 


MONDAY 

8:00 (5) The Three Stooges (movie). Now it can 
be told. John Kassir, Michael Chiklis, Paul Ben-Vic- 
tor, and Evan Handler play Shemp, Curly, Moe, 
and Larry (respectively) in this Mel Gibson—pro- 
duced bio of the slapstick trio. We’re suspicious. 
Some magic just can’t be adequately recaptured. 
(Until 10 p.m.) 

9:00 (2) The American Experience: George Wal- 
lace: Settin’ the Woods on Fire, part two. The con- 
clusion. (Until 10:30 p.m.) 

9:00 (44) CocaColaPepsi Masterpiece Theatre: 
Broken Glass. Mandy Patinkin and Elizabeth Mc- 


MO ets 


BY CLIF GARBODEN 


} 


Govern star in this 1996 adaptation of Arthur 
Miller's play about one Jewish-American woman's 
psychosomatic reaction to Kristalinacht. (Until 11 


p.m.) 


TUESDAY 

8:00 (2) Scientific American Frontiers: The 
“Frontiers” Decade. A 10th-anniversary SAF show 
with host Alan Alda recapping 200 old features in 
60 minutes. Didn't know Alda could talk that fast. 
(Until 9 p.m.) 

8:00 (44) The Great War and the Shaping of the 
20th Century: Total War, Slaughter, and Mutiny. 
Hey! It’s “History Tuesday on Select 44,” which you 
can distinguish from Wednesday at Channel 44 by 
the fact that we get earlier episodes of the exact 
same history series. Tonight's World War | chroni- 
cle looks at the introduction of chemical warfare 
and war against civilians, the horrible carnage at 
Verdun, and the rebellion of the French army. (Until 
11 p.m.) 

9:00 (2) Nova: Stationed in the Stars. Wouldn't it 
be neat if we had an International Space Station, 
where all the peoples of the world could share the 
experience of growing mushrooms in a 

ty environment — or whatever they do up there? To 
be repeated on Thursday at 9 p.m. on Channel 44. 
(Until 10 p.m.) 

10:00 (2) Frontline: The Execution. An old show 
following the case of 10-year death-row inmate 
(and one-time class valedictorian) Clifford 
Boggess through the multifaceted prism of his 
judges, his victims’ families, and Boggess himself. 
(Until 11:30 p.m.) 

Midnight (44) Oh, Freedom After a While! Julian 
Bond narrates a forgotten civil-rights incident, pro- 
voked by the eviction of 1500 sharecroppers, that 
made international headlines in 1939. (Until 1 
a.m.) 

1:00 a.m. (2) Mystery: Hetty Wainthropp Investi- 
gates: Serving the Community. Repeated from 
Thursday at 9 p.m. 


WEDNESDAY 

8:00 (2) Great Old Amuse- 
ment Parks. The parks visited 
are Playland in Rye, New 
York, and Santa Cruz Beach 
in California. This is the first of 
three nostalgia/Americana 
films by Rick Sebak to air 
tonight. To be repeated gn Fri- 
day at 3 a.m. (Until 9 p.m.) 
8:00 (44) The Great War and 
the Shaping of the 20th 
Century: Collapse; Hatred 
and Hunger, and War Without 
End. “Not History Wednesday 
on Select 44” offers three 
more World War | editions 
covering America’s entry into the war, the war's 
ugly aftermath, and the leftover unresolved issues 
that threw Europe back into conflict in the ‘30s. 
(Until 11 p.m.) 

9:00 (2) A Hot Dog Program. Filmmaker Rick 
Sebak celebrates the nation’s most popular nitrite- 
delivery system. To be repeated on Friday at 2 a.m. 
(Until 10 p.m.) 

10:00 (2) An Ice Cream Show. A celebration of 
ice cream and the folks who sell it (the little Quys, 
not Hood). To. be repeated on Friday at 1 a.m. 
(Until 11 p.m.) 


THURSDAY 

9:00 (2) Mystery: Hetty Wainthropp Investigates: 
Fisticuffs. So that’s how you spell that! A fender- 
bender incident goes out of control. We can’t help 
thinking that if these Brits didn’t drive on the wrong 
side of the road, these things could be avoided. 
(Until 10 p.m.) 

9:00 (25) UFOs: The Best Evidence Caught on 
Tape. And then the big hairy alien walked out of 
the woods and ate one of the sheep. No, wait. That 
was Bigfoot . . . (Until 10 p.m.) 

9:00 (44) Nova: Stationed in the Stars. Repeated 
from Tuesday at 9 p.m. 


The 525th line. So for those of you keeping notes 
on our relentless adventure with RCN (the corpora- 
tion that would rule the world with high-speed fiber- 
optics cable, Internet, and phone service if only it 
could get the truck started), these guys sent us an- 
other bill. The outstanding balance (we're not pay- 
ing them a cent until they bill us for the proper 
amount) was actually higher than the amount of the 
thoroughly bogus first bill, which two — count 'em 
— two RCN employees had told us they'd adjust 
down to reflect all the services not provided. And 
though RCN desperately wants to sell people 
phone service, it has yet to hook us up. (It’s been 
two months.) Between outraged phone calls to the 
stonewalling telecommunications company, we've 
been speculating on what RCN actually stands for. 
The “C” is obviously for “crooked” or “criminal.” The 
“R” might be for “rich,” though that won't be true for 
long if these folks can’t get their billing department 
in order. For now, we'll be generous and assume 
the “N’ stands for “nitwits” (though we suspect the 
company’s. incompetence is more calculated than 
merely innocently stupid people could manage). 
We haven't been treated this badly by a corporation 
since before the break-up of AT&T, and we're devel- 
oping quite a grudge. We've even fantasized about 
lobbying to have the letters “r,” “c,” and “n” removed 
from the alphabet — or at least changing our name 
to Lif. Gabode. But real revenge will be exacted the 
day the state Department of Telecommunications 
and Energy comes down on these clowns like a ton 
a bricks. And, cheap shots and kidding aside, this is 
a necessary consumer-protection initiative. Most 
people we ask have been messed around by RCN 
at some point, and it’s not right. You deserve to get 
the services you contract to pay for. And if RCN 
fails you, you have the right to access someone 
from the company who can actually straighten 
things out. (A confusing touch-tone menu that 
doesn’t even mention billing complaints doesn't 
count.) If you're one of RCN’s abused victims/cus- 
tomers, drop “Hot Dots” (c/o kif Gabode) a line at 
126 Brookline Avenue, Boston 02215, and, better 
yet, forward a copy of your complaint to the Mass 
Department of Telecommunications and Energy, 
One South Station, Boston 02110. If the DTE folks 
get enough complaints, they'll do something. 





BOSTON NEIGHBORHOOD NETWORK 


Mental health professional are concerned 
that Wonderland, ABC's weekly drama on 
national television, reinforces the view that 
people with mental illness cannot function 
and when they do violence is the result. 


Every Tuesday at 6:30 p.m. on Cable 
Channel 3 host-producer Carolyn Ingles .of 
the Mass. Dept. of Mental Health presents a 
different reality in her live talk show. She 
features clients who have experienced 
mental illness and are in the work force, also 
professionals who educate BNN viewers to 
dispel prejudice. One in five Ameriaans has 
a mental disorder, according to the ‘99 


report of the U.S. Surgeon General. Give the | 


talk show a call at 973-4848 


BOSTON NEIGHBORHOOD NETWORK 
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mm EDWARD 


March 19 
through 
May 29, 

2000 


Open 
7 days 
a week 


BOSTON 
www.mfa.org 
(617)267-9300 


See the innovative 
photographs of 

Edward Weston, 

a pioneer of 

20th -century art, with 

the work of his 

modernist contemporaries — 
including Georgia O’Keeffe, 
Jackson Pollock, 

Diego Rivera, 

and Constantin Brancusi. 


Organized by the Museum of Fine Arts, Boston. 


Sponsored by MFS Investment Management®. Apes 


Support for the exhibition and catalogue 
provided by The United Company. 


The media sponsor is WBZ-TV 4. Re Pheenix 


The print media sponsor is 
The Phoenix Media/Communications Group. 
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Unless otherwise noted, all film listings this week 
are for Friday April 21 through Thursday April 27. 
Film times often change with little notice, so 
please call the theater before heading out. Com- 
plete film-schedule information is always avail- 
able on the Boston. Phoenix Web site at 
http:/Awww.bostonphoenix.conv 


boston 


@ ALLSTON CINEMA (277-2140), 214 Harvard 
Ave. 

Please cal for times. 

The Skulls 

Love and Basketball 


@ CHER! (536-2870), 50 Dalton St. 
U-571: 12:45, 3:45, 7:15, 10:15 

28 Days: 1:20, 4:20, 7:30, 10:30 

The Rules of Engagement: 1, 4, 7, 10 
Erin Brockovich: 12:30, 3:30, 6:30, 9:45 


COPLEY PLACE (266-1300), 100 Huntington 
Ave. 

No shows before noon on Sun. 

Gossip: 11:20 a.m., 2:20, 5, 7:45, 10 

Love and Basketball: noon, 1, 3:20, 4:20, 6:30, 
7:30, 9:10, 10:10 

Romeo Must Die: 10:30 a.m., 1:10, 3:50, 6:50. 
The Hurricane: Tues.-Wed., 11 a.m., 6:40 
Where the Money is: 11:10 am., 1:25, 3:40, 
6:10, 9 

American Psycho: 11:40 a.m., 2, 4:50, 7:20; 
9:50 

Keeping the Faith: 12:20, 4, 7, 9:55 

Ready To Rumble: 9:30 

Return to Me: 10:40 a.m., 1:20, 4:30, 10:20; 
Fri., Sun.-Thurs., 7:35 

The Road to El Dorado: 10:50 a.m., 12:50, 
3:30, 6:20, 8:50 

The Skulls: 11 a.m., 1:30, 4:10, 9:20; Fri.-Mon., 
Thurs., 6:40 

Final Destination: 11:50 a.m., 2:10, 4:40, 9:40; 
Fri., Sun.-Thurs., 7:10 

Where the Heart Is: sneak preview Sat., 7:30 
Frequency: sneak preview Sat., 7:10 


@ MUSEUM OF SCIENCE, Omni Theatre (723- 
2500), Science Park, Boston. Tickets $7.50, 
$5.50 for ages 3-11 and seniors; Tues.-Wed. at 7 
p.m. or later, $5, $3 for ages 3-11 and seniors. 
Please call for times. 

Dolphins 

Mysteries of Egypt 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

Croupier: 1:40, 4:20, 7:20, 9:20 

Black and White: 1:10, 4:10, 7:10, 9:30 

The Cider House Rules: 1, 3:50, 6:50, 9:40 
High Fidelity: 1:30, 4:30, 7:30, 10 

American Beauty: 1:20, 4, 7, 9:50 


brookline 


@ CHESTNUT HILL (277-2500), Rie. 9 and 
Hammond St 

No shows after 10:30 on Sun.-Thurs. 

Gossip: 1:50, 4, 7:30, 10, midnight 

Where the Money ts: 1:40, 4:10, 9:40; Fri., 
Sun.-Thurs., 7:15 

My Dog Skip: 1:30, 3:25 

Ready To Rumble: 1:35, 4:20, 7:20, 9:45 

High Fidelity: 1:30, 4:30, 7, 9:30, 11:45 
Mission to Mars: 5:20, 7:40, 9:55 % 
Where the Heart Is: sneak preview Sat., 7:30 


@ CIRCLE CINEMA (566-4040), Cleveland Cir- 
cle 

Please call for times 

U-571 

28 Days 

Keeping the Faith 

The Rules of Engagement 
Return to Me 

The Road to Ei Dorado 

Erin Brockovich 
Frequency: sneak preview Sat. 


@ COOLIDGE CORNER (734-2500), 290 Har- 
vard St. 

Me Myself |: 3, 5:15, 7:30, 9:45; Sat-Sun., 
12:45 

American Psycho: 3:15, 5:30, 7:45, 10; Sat- 
Sun., 1 

The Outsiders: Fri.-Sat., midnight 


Pretty in Pink: Fri-Sat, midnight 


cambridge 


@ BRATTLE (876-6837), 40 Brattle St., Harvard 
Sq. 
The Filth and the Fury: 5:30, 7:45, 10 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

Love and Basketball: 12:50, 3:50, 7:15, 9:50 
U-571: noon, 2:30, 5, 7:30, 10:20 

Gossip: 12:15, 2:20, 4:40, 7:20, 9:30 

Stuart Little: 2:40 

Where the Money is: 12:30, 6:50 

28 Days: 12:40, 3, 5:20, 8, 10:30 

Keeping the Faith: 1:20, 4:10, 7:10, 10:15 

The Rules of Engagement: 1:10, 4:20, 7:25, 
10:10 

Return to Me: 12:05, 4:50, 10:25; Fri., Sun.- 
Thurs., 7:40 

The Road to El Dorado: 12:20, 2:35, 4:40, 6:40, 
g 


The Skulls; 2:50, 9:20 
Erin Brockovich: 12:10, 3:10, 7, 10 
Frequency: sneak preview Sat., 7:40 


@ HARVARD SQUARE (864-4580), 10 Church 
St 

No shows after 10:30 on.Fri., Sun.-Thurs. 
American Psycho; 12:30, 1:45, 4:15, 4:50, 
6:50, 7:50, 9:30, 10:20 

Biack and White: 1, 4, 7, 9:40 

High Fidelity: 1:30, 4:30, 7:30, 10:15 
American Beauty: 12:45, 3:30, 9:50, 12:20 
a.m.; Fri., Sun.-Thurs., 7:10 

Frequency: sneak preview Sat,, 7:30 


@ KENDALL SQUARE CINEMA (494-9800), 
One Kendall Sq. 

No shows before 1:30 on Fri., Mon.-Thurs. 

East is East: 11:50 a.m., 2:20, 4:40, 7:30, 9:45 
Me Myself |: 11:30 a.m., 2:15, 5, 7:50, 10:10 
East-West: 12:40, 3:50, 7:10, 9:50 

Joe Gould’s Secret: 11:35 a.m., 2, 4:30, 7, 9:35 
The Color of Paradise: 12:30, 2:40, 5:20, 7:40, 
9:55 

Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:30, 4:55, 7:15, 
9:30 

The Cider House Rules: 12:20, 4:10, 9:45; Fri.- 
Tues., Thurs., 6:50 

Boys Don't Cry: 11:40.a.m., 2:10, 4:45, 10; Fri.- 
Wed., 7:20 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before 1 on Mon.-Thurs. 

Hanging Up: 11:45 am., 1:45, 3:45, 5:45, 
7:45, 9:45 

The Talented Mr. Ripley: 7, 9:40 


Onegin: 5:40, 7:50, 10 
The Cup: 11:35 a.m., 1:30, 3:30, 5:30, 7:35, 


” 9:35 


Wonder Boys: noon, 2:25, 5, 7:30, 9:55 
Mission to Mars: 11:55 a.m., 2:15, 4:45 
My Dog Skip: 11:25 a.m., 1:20, 3:15, 5:20 
Girl, interrupted: 7:20; 9:50 

Toy Story 2: 11:30 a.m., 1:35, 3:35 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 

Wonder Boys: Fri,-Sat., Mon., 5:30, 8; Sat., 2; 
Sun., 5:30 

The Cider House Rules: Tues.-Thurs., 5:15, 8; 
Wed., 2 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

U-571: 12:30, 3:30, 7, 10 

Love and Basketball: 1:10, 4, 6:40, 9:30 

The Skulls: 1:15; Fri., Sun.-Thurs., 7 

28 Days: 1:30, 4:30, 7:20, 9:50 

Keeping the Faith: 6:50, 9:45; Fri.-Sun., 
12:45, 3:45; Mon.-Thurs., 1, 3:50 

The Rules of Engagement: 1, 3:45; Fri.-Sun., 
7:10, 10; Mon.-Thurs., 6:45, 9:50 

Return to Me: 1:40, 4:15, 10; Fri., Sun.-Thurs., 
7:20 

The Road to El Dorado: 3; Fri.-Sun., 12:45, 
5:15, 7:30, 9:30; Mon.-Thurs., 1, 5, 7, 9 

High Fidelity: 1:20, 4:20, 7:40; Fri.-Sat., 10:15; 
Sun.-Thurs., 10 


Final Destination: 4, 9:30 

Erin Brockovich: 1, 4, 6:45, 9:45 

Where the Heart Is: sneak preview Sat., 7:30 
Frequency: sneak preview Sat., 7:15 


@ BURLINGTON, General Cinema |-X (781- 


229-9200), Middlesex Tumpike, off Rte. 128 
Exit 32B 

U-571: 1:15, 3:55, 7, 9:45 

Gossip: 12:55, 3:15, 7:30, 10 
Where the Money Is: 1, 3:30, 7:05, 9:30 

28 Days: 1:30, 4:10, 7:25, 10:05 
Keeping the Faith: 1:10, 4, 6:50, 9:45 

The Rules of Engagement: 1:10, 4:15, 7:10, 
10 

Return to Me: 1:20, 4:05, 9:55; Fri., Sun.- 
Thurs., 7:20 

The Road to El Dorado: 12:30, 2:40, 4:45, 
6:55, 9 

High Fidelity: 1:05, 3:45, 9:50; Fri., Sun.- 
Thurs., 7:15 

Erin Brockovich: 12:45, 3:40, 6:45, 9:40 
Where the Heart Is: sneak preview Sat., 7:30 
Frequency: sneak preview Sat., 7:20 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 

Girl, interrupted: Fri.-Sat., 7, 9:30; Sun., 7:15; 
Tues.-Thurs., 7:30 


| 
} 


| 


@ DANVERS, Liberty Tree Mall, Sony The- | 


atres (978-750-9019), 100 Independence Way 
U-571: 11:15 a.m., 12:15, 1, 2, 3:15, 4, 5, 6:15, 
7, 8, 9:15, 10, 10:45 

Love and Basketball: 12:35, 3:55, 6:55, 9:55 
Gossip: 1:20, 3:35, 6:05, 8:30, 10:50 

Stuart Little; 3:25; Fri.-Sun., 1:05 

Where the Money Is: 5:45, 8:10, 10:35; Mon.- 
Thurs., 1:05. 

American Psycho: 12:25, 3:30, 6:25, 9:20 

28 Days: 11:20 a.m., 12:50, 2:15, 3:50, 4:50, 
6:50, 7:45, 9:35, 10:30 

Keeping the Faith: 11:55 a.m., 12:55, 3:05, 
4:05, 7:15, 8:30, 9:25, 10:25 

Ready To Rumble: 1:15, 7:05 

The Rules of Engagement: noon, 1:45, 3:10, 
6:20, 7:40, 9:30 


Return to Me: 1:10, 4:10, 10:10; Fri, Sun.- 


Thurs., 7:10 

High Fidelity: 1:35, 4:40, 7:25, 10:20 

The Skulls: 4:15, 10:15 

The Road to El Dorado: 11:30 a.m.,- 1:55, 
4:20, 6:35, 8:50 

Final Destination: 11:10 a.m., 4:55, 10:40 
Erin Brockovich: 12:45, 3:45, 6:45, 9:45 
American Beauty: 1:30, 4:30, 7:20, 10:05 
The Cider House Rules: 12:40, 3:40, 9:40; 
Fri., Sun.-Thurs., 6:40 

Where the Heart Is: sneak preview Sat., 7:30 
Frequency: sneak preview Sat., 7 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

The''Life and Times of Hank Gréenberg: 
2:45, 4:45, 6:45, 8:45 

The Tigger Movie: 12:45 

Where the Money Is: 1, 3, 5, 7,9 


™@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 

Please call for times. 

U-571 


Love and Basketball 


@ FRAMINGHAM, General Cinema (508-628- 
4400), 22 Flutie Pass, off Worcester Rd., Rte 9 
U-571: 1, 2, 4, 5, 7, 8, 10; Fri-Sat, 11 

Gossip: 12:20, 2:50, 5:10, 7:15, 10:20 
American Psycho: 12:10, 2:30, 4:50, 7:30, 
10:20 


" Where the Money Is: 12:10, 2:40, 5:10, 10:10; 


Fri., Sun.-Thurs., 7:40 

Keeping the Faith: 12:45, 2, 3:45, 5, 6:45, 8, 
9:45; Fri.-Sat., 11 

The Rules of Engagement: 12:30, 1:30, 3:45, 


INSTITUTIONALIZED LIVING I: Elizabeth Perkins and Sandra Bullock ponder the 
situation in 28 Days, at the Cheri, the Fresh Pond, and the Circle. 


4:45, 7, 8:15, 10:15; Fri.-Sat., 11 

Ready To Rumble: noon, 2:30, 5, 7:40, 10:20 
Return to Me: 1:15, 4:15, 7:15, 10:15 

The Road to El Dorado: noon, 2:30, 4:50, 
7:30, 9:40 

Romeo Must Die: 12:50; Fri, Sun.-Thurs., 
6:50 


~ Final Destination: 3:50, 9:50 


Erin Brockovich: 12:30, 1:20, 3:45, 4:45, 6:45, 
8:30, 10 

Where the Heart Is: sneak preview Sat., 7:30 
Frequency: sneak preview Sat., 7 


HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St. 

Erin Brockovich: Fri-Sat. 7, 9:40; Sun.- 
Thurs., 7:30; Sat.-Sun., 4:15 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 
Please call for shows and times. 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100); 19-21 Summer St. 

Return to Me: Fri.-Sat., 7, 9:15; Sat.-Sun., 2, 
4:15; Sun.-Thurs., 7:30 

Ready: To Rumble: Fri-Sat., 7, 9:15; Sat- 
Sun., 2, 4:15; Sun.-Thurs., 7:30 

American Beauty: Fri-Sat. 7, 9:15; Sun.- 
Thurs, 7:30 

My Dog Skip: Fri.-Sun., 2; Sat.-Sun., 4:15 


@ NATICK, Sony Theatres (781-237-5840), 
Rte. 9, opposite Shopper’s World 

Croupier: 2:15, 5, 7:45, 10:20 

Love and Basketball: 1:30, 4:15, 7, 9:35 

28 Days: 2, 4:45, 7:30, 10:05 

High Fidelity: 1:45, 4:30, 7:15, 9:50 

The Skulls: 4, 9:20 

American Beauty: 1, 3:45, 6:30, 9:05 

The Cider House Rules; 1:15, 6:45 


@ NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St. 

The Emperor and the Assassin: Fri., 7; Sat., 
4:40, 8; Sun., 4:10, 7:30 

The Cup: Mon.-Thurs., 7:30 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Mon.-Thurs. 

Wonder Boys: 4:15, 9:10 

East-West: 10:50 a.m., 1:30, 4:20, 6:50, 9:15 
American Beauty: 11 a.m., 1:40, 4:15, 6:40, 
9:10 

Toy Story 2: 10:50 a.m. ‘ 

The Color of Paradise: 11:10 a.m., 1:10, 3:10, 
5:10, 7:10, 9:10 

Kadosh: 1:45, 6:50 

The Tigger Movie: 11:10 a.m. 

Topsy-Turvy: 12:50, 6:10 

The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:15 

All About My Mother: 4, 9:15 


@ QUINCY, Quincy Cinema (773-5700), 1585 
Hancock St. 

Please call for times. 

Love and Basketball 


U-571 
Where the Money Is 
Days 


@ RANDOLPH, Showcase Cinema (781-963- 


| 5600), Rte. 139. 
| Please call for times. 


Love and Basketball 





@ REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd. 
Please call for times. 


My Dog Skip 


Frequency: sneak preview Sat. 

a 
@ SALEM, Museum Place Cinemas (978-744- 
3700), Church St. at East India Sq. 
Bicentennial Man: 4, 6:45, 9:20; Fri.-Sun., 1:15 
Toy Story 2: 4:45, 7; Fri.-Sun., 12:45, 2:45 
The Green Mile: 7:30 
Galaxy Quest: 5 
The Sixth Sense: 9 
Stuart Little: Fri-Sun., 1, 3 


@ SOMERVILLE, Sony Theatres’ (628-7000), 
35 Middlesex Ave., Assembly Sq. Mall 

U-571: 12:20, 2:50, 5:20, 7:50, 10:30 

Love and Basketball: 1:20, 4:20, 7:15, 10 
Gossip: 1:15, 3:20, 5:40, 8:20, 10:40 

Where the Money Is: 12:40, 6:30 

Stuart Little: 4:30; Sat.-Sun., 1:30 

28 Days: 12:15, 2:40, 5, 7:40, 10:10 
Keeping the Faith: 1, 3:50, 7:20, 10:25 

The Rules of Engagement: 12:50, 3:40, 7:10, 
9:50 

Black and White: 3, 9:10 

Return to Me: 1:40, 4:10, 9:30; Fri, Sun.- 
Thurs., 6:50 

The Road to El Dorado: 12:10, 2:20, 4:45, 6:45, 
8:55 

High Fidelity: 7:30, 10:20; Fri., Mon.-Thurs., 
1:30 

The Skulls; 1:10 

Erin Brockovich: 12:30, 3:30, 6:40, 9:20 
American Beauty: 4, 7, 9:40 

Frequency: sneak preview Sat., 7 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq. 

No shows before noon on Mon.-Thurs. 
Drowning Mona: 5:50, 7:40, 9:40 

Ghost Dog: 7:15, .9:45 

WonderBoys: 11:45 a.m., 2, 4:15, 7:30, 10:05 
Romeo Must Die: 12:05, 2:25, 4:45, 7:25, 9:55 
My Dog Skip: 11:35 a.m., 1:25, 3:15, 5:10 
Mission to Mars: 11:25 a.m., 1:30, 3:40 

Fight Club: Sat.-Tues., 1:05, 3:55, 7:10, 9:50 
The Blur of insanity: Wed.-Thurs., 1:30, 3:35, 
5:40, 7:45, 10 


@ STOUGHTON, Cinema Pub (781)-344-4566), 
807 Washington St. 

Angela’s Ashes: Fri.-Sat., 7; Mon., 7:15. 

The Cider House Rules: Fri-Sat, 9:35; Tues., 


| wag 


@ WALTHAM, Embassy Cinema (781-893- 


* 2500), 16 Pine St. 


No shows before 3:30 on Mon.-Thurs. 
Me Myself I; 1:40, 4:20; 6:55, 9:20 


| Where the Money ts; 2, 4:30, 7:10, 9:35 
| Ametican Psycho: 1:30, 3:50, 7:20, 9:45 


High Fidelity: 1, 3:40, 7, 9:40 5 

The Life and Times of Hank Greenberg: 1:50, 
4:10,6:40,9 

Boys Don't Cry: 1:20, 6:50 

Being John Malkovich: 4:20, 9:25 


| WEYMOUTH, Cameo Theater 1 & 2 (781- 


335-2777), Columbia Sq., South Weymouth 
Toy Story 2: 7; Fri-Sun. 12:45, 2:45,4:45 .. © 
The Mile: 7:30 
Galaxy Quest: Fri.-Sun., 5 


| The Sixth Sense: 9 


Stuart Little: Fri.Sun,, 1, 3 


| BE WEYMOUTH, North Weymaxth 10 (781-337- 
| 5840), Rie. GA; Harbor bightMal: =) 
_ Please call for shows and times. oe eee 


ieee 








@ WOBURN, Showcase (781-933-5138), Main 
St, Middlesex Canal Park 
Please call for times. 

Gossip 

U-571 

Keeping the Faith 

28 Days 

Where the Money Is 


Frequency: sneak preview Sat. 


film specials 


@ BABSON COLLEGE (781-235-1200), Bab- 
son Park, Wellesley. Tickets $12. 
— Thé Black Pirate (1926), directed by Albert 
Parker, screens Sat., 7:30. 

Sane) gees 3 area ie 
@ BOSTON PUBLIC LIBRARY (536-5400, ext. 
319), Copley Sq., Boston. Unless otherwise 
Noted, all films screen in the Rabb Lecture Hall 
and admission is free. 
— “Pre-Code Hollywood, 1930-1933: A Video: 
Series”: Rasputin and the Empress (1932), d+ 
rected by Richard Bolestawski, screeng:Mon., 6. 


@ FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St, Boston. 
$3 donation. 

— Cousin cousine (1975), directed by Jean- 
Charles Tacchella, screens Thurs.,. 8. Three 
Men and a Cradle (1986), directed by Coline 
Serreau, screens Fri., 8. 


| GOETHEJNSTITUT BOSTON (262-5060 ), 


170 Beacon St., Boston. 
— Vokzal — Bahnhof Brest (1994), directed 
by Dieter Chill, screens Thurs., 7:30... . 


l§ HARVARD FILM ARCHIVE (495-4700), Car- 
penter Center for the Visual Arts, 24 Quincy St, 
Cambridge. Tickets $6, $5 for seniors and stu- 


"dents, free for ages 8 and under. . 


— Jonah Who Will Be 25.in the Year 2000 
(1975), directed by Alain Tanner, screens Fri.- 
Sat., 7; Sun., 6. Jonah and Lila, Until Tomor- 
row (1999), directed by Alain Tanner, screens 
Fri.-Sat., 9:15; Sun., 8:15. Stalker (1979), di- 
rected by Andrei Tarkovsky, screens Mon., 7. 
— ‘Film in the Third Reich: The Power of im- 
ages and Illusions”: Under the Bridges (1945), 
directed by Helmut Kautner, screens Sun., 3. 
Romance in a Minor Key (1943), directed by 
Helmut Kautner, screens Tues., 9. 

— “Mapping and Fashioning Space”: A. Walk 


| Through H (1978), directed by Peter Green- 


away, and House (1955), directed by Charles & 


| Ray Eames, screen Tuss., 6:30. 


@ HARVARD UNIVERSITY (495-5819), Car- 
penter Center, 24 Quincy St, Cambridge. Free. 


— Long Night's Journey into Day (2000), di- 
tected by Frances Reid & Deborah Hoffman, 


|. screens Wed., 3. 


| @ MUSEUM OF FINE ARTS (267-9300, ext. 


300), 465 Huntington Ave., Boston. Tickets $7, 
$6 for students and seniors unless otherwise 


| noted. i 

| — “Museum School Film Annual” screens 
| Thurs, 8. Free. Now and Then: From Frosh to 
| Seniors. (1999), directed by Dan’ Gellar and 


Dayna Goldfine, screens Fri., 6; Sat., 10:30 a.m. 
Iditarod . . . A Far Distant Place (1999), direct 
@d by Alice Bouvrie, screens Sat., 12:15. 

— “Scandinavian Film Festival’: Drifting 


| Clouds (1996), directéd by Aki Kaurismaki 


soreens Fri,, 8. Bye Bye Bluebird (1999), di- 


- rected by Katrin Ottarsdottir, screens Sat., 2:15. 


The Dance (1998), directed by Agust Gud- 


| mundsson, screens Sat, 4. Misery Harbour 
_ (1999), directed by Nils Gaup, screens Thurs., 
6. 





a 
**x*xALL ABOUT MY MOTH- 
ER (1999). Only in the bent 
screen world of Pedro Almodo- 
var do you find a movie plot like 
this. Manuela (Cecilia Roth), an 
elegant nurse, watches help- 
lessly as her beloved teenage 
son Estéban (Eloy Azorin) is 
killed: by an oncoming automo- 
‘bile. She leaves Madrid for 
Barcelona to. share the bad 
news with the father Estéban 
never knew — 4 transvestite 
now known as Lola (Toni 
Canté). A histrionic gender- 
bending prostitute who once 
roomed with Lola helps 
Manuela, who in turn takes 
under her wing a young nun who 
ministers to the poor. The same 
nun, it turns out, is pregnant by 


flicks 
ina 
flash 


Compiled by 
Mike 
Miliard 


legend 


the missing Lola. Meanwhile, 
the nurse falis in with Huma 
(Marisa Paredes), an actress 
who had been one of Estéban’s 


. favorites. Commanding the 


stage as Blanche du Bois in A 
Streetcar Named Desire, Huma 
is saddied off stage with a girl- 
friend, Nina (Candela Pefia), 
who’s addicted to heroin. De- 
spite its whacked-out storyline, 
All About My Mother is a love 
letter to women, actresses, and 
survivors of all shapes, sizes, 
and sexualities. In Almodévar's 
redemptive rewrite of Streetcar, 
“the kindness of strangers” can 
truly heal, especially when those 
strangers are a tamily of 
women. Kendall Square, West 
Newton, suburbs. * 

***1/2,_ AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting 





and accomplished debut feature 
is about the rebirth of middie- 
aged, middle-class lost soul 
Lester Burnham (Kevin Spacey), 
who narrates the film in posthu- 
mous voiceover, looking back on 
wife Carolyn (a strident and frag- 
ile Annette Bening) and unhappy 
daughter Jane (Thora Birch, with 
soulful, accusing eyes). The re- 
birth takes in high-school cheer- 
leader Angela (vivid newcomer 
Mena Suvari) and dope dealer 
Ricky (Wes Bentley, like a lacon- 
ic Christian Slater with spooky 
presence), who buys video 
equipment with his dope money 
and shoots random moments of 
morbid beauty, including Jane. 
Lester, meanwhile, pumps iron 
while stoned to get buff for An- 
gela, extorts a year’s severance 
pay from his soul-destroying job, 
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and is mostly amused when Car- 
olyn has an affair with a real-es- 
tate king. Who actually kills 
Lester is a mystery, but as he 
notes, it’s hard to stay mad when 
there’s so much beauty in the 
world. Oscars for Best Film, Best 
Director, and Best Actor 
(Spacey). Nickelodeon, Harvard 
Square, West Newton suburbs. 

**x*1/2 AMERICAN PSYCHO 
(2000). The proscription of Bret 
Easton Ellis’s novel preceded 
the book’s publication in 1991. 
Ellis had acquired a reputation 
as one of a glib, callow breed of 
80s authors who recorded the 
superficial materialism of their 
generation but offered no in- 
sights other than a tepid nihilism 
and smug sarcasm; few were 
ready to grant him the benefit of 
his Swiftian irony. But Mary Har- 
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ror establisMed herself as a con- 
noisseur of outrage and absurdi- 
ty in her underrated debut, / Shot 
Andy Warhol, and with the help 
of Christian Bale (frenetic in 
what should be a breakthrough 
performance) as Patrick Bate- 
man, she translates to cinema 
Ellis's collage of anomie and 
atrocity, of interior derangement 
and surface ‘sterility, with daz- 
zling wit and economy. This is an 
often brilliant, often sad, always 
brutally honest black comedy of 
mordls. Copley Place, Harvard 
Square, Coolidge Corner, sub- 
urbs. 


B 
*x*BLACK AND WHITE 
(2000). It's not only sex that ob- 
sesses James Toback: in Black 
and White, this outrageous writ- 
er/filmmaker tackles race in con- 
temporary America. Much of the 
movie takes place in his fantasy 
version of rapperland, a New 
York apartment where a collec- 
tive of young -African-Americans 
practice their raw street poetry 
amid the distractions of elephan- 
tine TV screens and sprawied- 
about takeout food, exploitative 
white producers (Toback himself 
in a spirited co-star turn), ditsy 
white documentarians (a _hilari- 
ous duo of Brooke Shields and 
Downey Jr.), white anthropolo- 
gists (model Claudia Schiffer, 
stiff as an academic femme fa- 
tale), white undercover cops (a 
fabulously sleazy, motormouth 
Ben Stiller), and white teen 
groupies (Bijou Phillips, Jared 
Leto, former Ford model Kim 
Matulova). There’s a contrived 
storyline involving a black bas- 
ketball player (the Knicks’ Allan 
Houston) and his. decision 
whether to take a $50,000 bribe 
and shave points. But Toback’s 
largely improvisatory movie is far 
more successful when his cast 
just let go, as in the ‘colorful 
screwball scene in which 
Downey Jr.’s character, barely in 
the closet, cruises a cute young 
guy on the Staten Island ferry, or 
when Mike Tyson as Himself 
spars linguistically with the ac- 


tors. Nickelodeon, Harvard 
Square, suburbs. 

**x*xBOYS DON’T CRY (1999). 
From the story of Brandon 
Teena — the young woman who, 
back in 1993 passed herself off 
as a man in rural Nebraska for a 
few reckless, glorious years be- 
fore being brutally raped and 
murdered — first-time director 
Kimberly Peirce has fashioned a 
harrowing yet often tyrical film. 
For better and worse, Peirce 
considers Brandon Teena a hero 
— a girl who transcended her 
crummy circumstances to make 
the life she wanted and was pun- 
ished for it. Ajded by a tremen- 
dous, Best Actress Oscar-win- 
ning performance by Hilary 
Swank, Peirce and co-screen- 
writer Andy Bienen depict Bran- 
don as Thelma, Louise, and 
James Dean rolled into one — 
an American outlaw fearlessly 


. crossing the gender frontier. 


Brandon's fatal mistake is to fall 
in love with Lana Tisdel (Chicé 
Sevigny), the on-and-off girl- 
friend of one of the cons. And 
the film’s penchant for romanti- 
cizing Brandon and Lana is both 
its most audacious move and its 
biggest problem. Kendall 
Square, suburbs. 
“BUGS BUNNY FILM FESTI- 
VAL.” The Brattle celebrates 
school-vacation week (if you're 
an adult, just call in sick) with 
this pair of programs, the “All 
Bugs Revue 2000” (“What's Up, 
Doc,” “What's Opera, Doc,” 
“Rabbit of Seville,” much more) 
and “Tazmanian Devil Mania” 
(with the beloved TD but also 
Sylvester and Tweety, Daffy, 
and Foghorn Leghorn). Brattle. 
Continued on page 30 
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Continued from page 29 

BYE BYE BLUEBIRD (1999). 
Katrin. Ottarsdottir's film has 
friends Rannva and Barba re- 
turning to the remote Faeroe Is- 
lands, where they were born, to 
deal with some family issues. 
When the going gets tough, they 
hitch a ride out of town, but 
eventually they realize you can’t 
run away from your problems. In 
Danish with English subtitles. 
Museum of Fine Arts. 


Cc 
**x*xTHE CIDER HOUSE 
RULES (1999). Lasse Hall- 
strém’s adaptation of the John 
Irving bestseller about abortion 
stars Best Supporting Actor 
Oscar winner Michael Caine as 
Dr. Wilbur Larch, tha,patriarch of 
a pre-WW2 Maine orphanage 
who also performs illegal abor- 
tions. His protégé, aging orphan 
Homer Wells (Tobey Maguire), 
runs off with Wally (Paul Rudd) 





and Candy (Charlize Theron), a 
young couple whose indiscre- 
tions led them to seek out the 
doctor's services. Homer works 
at Wally’s apple orchard, and 
when his friend heads off to war 
after Pearl Harbor, he and 
Candy are tempted by more than 
apples. Irving himself did the 
screenplay, which cuts out most 
of ‘the novel's pseudo-Dicken- 
sian excrescences while pre- 
serving its genuinely Dickensian 
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Sponsored By: 


Graduation: Now and Then: From Frosh to Seniors 


Now and Then: 

From Frosh to Seniors 

Fri., Apr. 21, at 6 pm 

Sat., Apr. 22, at 10:30 am 

“Cogent and funny. ..a fascinating 
examination of college life" 

(San Fransisco Chronicle). 
Iditarod: A Far Distant Place 
Sat., Apr. 22; at 12:15 pm 


Three courageous mushers brave the 
Iditarod Sled Race across Alaska. 


Museum School Film Annual 
Thurs., Apr. 27, at 8 pm 

The best film, video, and animation 
from students of the SMFA. Free. 


through April 29 
Drifting Clouds 


Fri., Apr. 21, at 8 pm 

"Finland's Aki Kaurismaki [spins] 

a truly captivating love story" 

(Scott Heller, Phoenix). 

Bye Bye Bluebird 

Sat., Apr. 22, at 2:15 pm 

Two women confront past demons in 
this film with "a satisfying emotional 
payoff’ (Jay Carr, Globe). 


The Dance 





\FILM AT THE MFA| 


boil 


BOSTON MEDIA SPONSOR 
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For info: 


Sat., Apr. 22, at 4 pm 

A wedding, a shipwreck, and a heart- 
torn bride complicate events on the 

| | Faeroe Islands. 


Misery Harbour 


Thurs., Apr. 27, at 6 pm 


“A gripping tale of adventure" based on 


the writings of Scandinavia's famed Askel 
Sandemose (David Andrews, Metrowes). 














spirit. When. Larch.says, “Good 
night, you kings. of Maine, you 
princes of New England,” the 
lump raised in the throat is not 
resented. Nickelodeon, Kendall 
Square, West Newton, suburbs. 
**k*xxTHE COLOR OF PAR- 
ADISE (2000). Majid Majidi’s 
portrait of a torn Iranian family is 
riveting both in its scope and in 
its emotional texture. Moham- 
mad (the arresting Mohsen 
Ramezani) is an eight-year-old 
blind boy; his grandmother and 
sisters love him but his widower 
father perceives the boy’s handi- 
cap as an obstacle to his pro- 
posed marriage with a woman 
from a strict Islamic family. Dad’s 
attempt to place Mohammad 
outside the homestead causes a 
division and triggers a chain of 
tragic events. Majidi (Children of 
Heaven) makes a visually stun- 
ning film and yet communicates 
the lack of sight with sensual 
brilliance, whether it's Moham- 
mad pawing through a pile of 
leaves to save a hatchling or 
touching his sister's face gently 
to measure her growth. Kendall 
Square, West Newton, suburbs. 
CROUPIER (2000). See ‘“Trail- 
ers,” on page 5. Nickelodeon. 
**x*xTHE CUP (2000). Inspired 
by true events, Khyentse 
Norbu’s film has two Tibetan 
boys arriving for study in an ex- 
iled Northern India monastery 
and being immediately engulfed 
in the life of the acolyte. Heads 
shaved, saffron robes donned, 
their daily prayers, lessons, and 
chores are a radical departure 
from shepherding in the steppes. 
But an even stranger cognitive 
dissonance arises: several of the 
young monks are soccer fans, 
and as the 1998 World Cup final 


approaches, a Zen sort of may-" 


hem ensues. The top priority: 
procurement of a satellite dish 
and a television in time for the 
big match. Viewers interested in 
Tibetan culture will love the lush- 
ly photographed rituals, temple 
decor, and landscapes. The Cup 
eschews heavy-handed politics 
in favor of feel-good anachro- 
nism and the sweet tempos of 
life lived simply. Arlington Capi- 
tol, suburbs. 


D 

THE DANCE (1998). Set in 
1913, Agust Gudmundsson’s 
film finds a couple exchanging 
vows on one of the Faeroe Is- 
lands: Sirsa is marrying not the 
reckless Ivar, whom she loves, 
but Harald, who comes from a 
prominent family. Then there’s a 
shipwreck on the island’s coast. 
In Icelandic with English subti- 
tles. Museum of Fine Arts. 
*x*x*xDRIFTING CLOUDS 
(1996). Leave it to the dervish of 
deadpan, Finland’s Aki Kauris- 
maki, to spin a truly captivating 
love story. As downward mobility 
sets in, llona (Kati Outinen, the 
director’s frequent muse) barely 
moves a muscle of her fabulous 
poker face. Her loyal husband 
(Kari Vaananen) hits the sauce. 
They lose jobs, and book- 
shelves, and dignity — almost. 
Then their luck changes. Life is, 
indeed, beautiful. But with the 
flick of a switch it-could turn dark 
again. Museum of Fine Arts. 
*1/2 DROWNING MONA 
(2000). As the title character of 
this disappointing Nick Gomez 
(Laws of Gravity, The Sopra- 
nos), effort, Bette Midler is a nag 
of a mom, a troll of a wife, and 
an overall social menace in her 
small backwoods New Jersey 
township. She dies in a car acci- 
dent that turns out to be no acci- 
dent, and all the locals are sus- 
pect: Mona’s cheating husband 
(William Fichtner); the waitress 
(Jamie Lee Curtis sporting a 
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%** 1/2 END OF DAYS (Universal). The Devil 
(Gabriel Byrne) is in town (New York City) for the 
big millennium bash, and if he hooks up with the 


right girl at the stroke of midnight, all hell will 


break loose. The woman in question (Robin Tun- 


ney) unwittingly carries the mark of Satan, and only 
she can bear his child — but Amold Schwarzeneg- 


ger as an ex-cop tumed security expert keeps 
stealing his date. Peter Hyams’s film looks great, 
but the plot is flat and uninspiring. What keeps 


things afloat is Gabriel Byrne as the pleasure- 
seeking Devil-in-the-flesh. 


~~ XN 
End of Days 


%* * THE BACHELOR (New Line). Gary Sinyor's update of Buster Keaton’s Seven Chances 
finds perennial bachelor Jimmie Shannon (Chris O'Donnell) breaking up with girlfriend Anne 
(Renée Zellweger), then getting left $100 million by his grandfather (Peter Ustinov) provided 
he marries within the next 24 hours. Jimmie botches his attempted reconciliation with Anne 
and is forced to cycle through a tawdry assortment of old flames and money-hungry brides- 
in-waiting. O'Donnell is passable as the romantic lead; it’s the once infallibly cute Zellweger 


who comes off as rumpled and awkward. 


% 1/2 HOUSE ON HAUNTED HILL (Warner). William Malone's remake of the 1958 William 
Castle original has the same set-up, with five strangers getting mysterious party invitations 

that anyone who survives the night within the walls of a haunted hospital will win 
$1 . Sounds freaky, but after the first maniacal half-hour, this House gets sucked into 
the same dull vortex that has claimed so many recent horror movies, with flat acting, a bub- 
ble-headed script, and no Vincent Price lurking in the shadows. 


* 1/2 MUMFORD (Buena Vista). A mystery man named Mumford (Loren Dean) wanders into 
a town named Mumford; and with his common sense, knack for listening, and blank smile, 
he sets many of the citizens’ troubled psyches to rest. The facile approach to life's imponder- 
ables Lawrence Kasdan displayed in The Big Chill and Grand Canyon is on display again here, 
and despite the efforts of three malevolent females — a rival psychologist, a termagant 
mother, and a draconian judge — Mumford’s brand of facile and unethical pop psychology 


prevails. 


gaudy colored coif) he’s having 
an affair with; the son's land- 
scape partner (a blond and 
Opie-earnest Casey Affleck); 
even the dimwitted son (Marcus 
Thomas) himself. Danny DeVito 
is amicable as the law-enforce- 
ment head trying to unravel the 
mess, and Neve Campbell, as 
his daughter, does well with a 
working-class accent. All the 
same, this not-so comic black 
comedy goes down the drink. Ar- 
lington Capitol, suburbs. 


E 

EAST IS EAST (2000). See 
“Trailers,” on page 5. Kendall 
Square. 

* xEAST-WEST (2000). San- 
drine Bonnaire is tight-lipped 
and long-suffering as Marie, the 
French wife of Alexei (Oleg 
Menchikov), a Russian physician 
who leaves Paris for the Work- 
ers’ Paradise when Stalin offers 
amnesty to all expatriates in 
1946. No sooner are they off the 
boat than she’s brutally interro- 
gated as a spy. Indomitable, 
Marie plots her escape, . ludi- 
crously with a visiting French 
artiste played by Catherine 
Deneuve in a cameo and then 
more touchingly with a young 
Soviet swimmer. After what 
seems a gulag sentence later, 
the remarkably unaged Marie 
seems headed for brighter 
prospects, but by then it’s hard 
to care. Instead of paying tribute 
to human endurance, Regis 
Wargnier’s Oscar-nominated film 
tests it. Kendall Square, West 
Newton, suburbs. 

**xxERIN BROCKOVICH 
(2000). Giving perhaps her best 
performance in a budget-stretch- 
ing if not range-stretching ca- 
reer, Julia Roberts intimidates as 
the real-life working-class mama 
of the title who took on a pollut- 
ing utility company and won the 
biggest direct-action lawsuit 
ever. Roberts’s penchant for get- 
ting the best lines and putting 
her hoity-toity nay-sayers in their 
place does grow tiresome — 
there’s a limit to how many 
brassy, crowd-pleasing. speech- 
es and smart-ass retorts you can 
get away with. But just as direc- 
tor Steven Soderbergh invisibly 
shapes the movie, so do his hap- 





less male characters keep the 
overbearing spitfire in check, in- 
cluding Albert Finney as the 
lawyer she works for and Aaron 
Eckhart as the biker next door 
who offers to babysit Erin’s kids. 
Tougher to manage is the end- 
ing, which focuses on a large fig- 
ure on a check. Not as large as 
the one Roberts got for playing 
the part, but big enough to alien- 
ate those who had come to iden- 
tify with Brockovich as the un- 
spoiled hero of the working class 
— this film would be more satis- 
fying if we saw Erin go broke. 
Cheri, Fresh Pond, Circle, sub- 
urbs. 


FE 
*xx*x*xFIGHT CLUB (1999). 
David ,Fincher’s adaptation’ of 


Chuck Palahniuk’s sophomoric 


first novel is trashy, sensational- 
istic, amoral, pretentious, and 
bound to‘outrage those who be- 
lieve that movies corrupt society 
and cause violent behavior. Ed- 
ward Norton’s unnamed narrator 
is a-corporate drone who investi- 
gates accidents for an auto com- 
pany. When his designer-cata- 
logue-furnished apartment blows. 
up mysteriously, he moves_ in 
with prankster dilettante Tyler 
Durden (Brad Pitt), and together 
the pair draw other disenfran- 
chised losers into their after- 
hours bare-knuckle bouts, orga- 
nizing it into “Fight Club,”_a 
grassroots movement transfofm- 
ing anti-establishment rage into 
self-flagellation that branches 
out into the escalating terrorism 
of “Project Mayhem,” Tyler's 
scheme to overthrow the civi- 
lized world. Fincher’s film spars 
with issues of alienation, repres- 
sion, self-destruction, the future 
of civilization, and the nature of 
the cinema, but these are glanc- 
ing blows — it’s all just shadow 
boxing. Somerville Theatre, sub- 
urbs. 

THE FILTH AND THE FURY 
(1999). See our review, on page 
3. Brattle. : 
**xFINAL DESTINATION 
(2000). Forty high-school stu- 
dents board a plane to France, 
but one of them, Alex Browning 
(Devon Sawa), has a premoni- 
tion that the airplane will ex- 
plode. He freaks out, a fight en- 
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sues, and Alex and six others 
get kicked off the plane — only 
to see it disintegrate on takeoff. 
The seven surviving passengers 
have cheated Death — now 
Death wants them back. Tailored 
toward teens, James Wong's 
film explains its core plot point 
ad infinitum (once through a 
mortician who refers to the Grim 
Reaper as the “Mac Daddy”), but 
what it lacks in subtlety it makes 
up for in creativity. A movie built 
on the imminent demise of seven 
persons demands seven imagi- 
native deaths, and Final Destina- 
tion delivers. Copley Place, sub- 
urbs. 


G 

**%*1/2 GHOST DOG: THE 
WAY OF THE SAMURAI (1999). 
This is prime Jim Jarmusch, a 
moody and minimalist and for- 
mally elegant slice of estrange- 
ment and alienation, a gangster 
genre piece filtered through self- 
conscious French and Japanese 
reworkings of the American 
gangster movie and then 
brought back to America. Ghost 
Dog (a stirring Forest Whitaker) 
is the embodiment of the mythic 
lone hero, a melancholic, mono- 
syllabic African-American hitman 
who resides on a rooftop among 
carrier pigeons and adheres to 
the Samurai 101 path’ of finding 
a master and then devoting your 
very being to obeying and de- 
fending that master. Ghost Dog 
grabs onto Louie (John Tormey), 
a below-the-line Mafia-capo who 
once saved his life, and he 
spends much of the movie 
» standing up for Louie, killing for 
Louie, whether Louie wants him 
to or not. Jarmusch allows you to 
decide whether Ghost Dog’s trip 
toward his own annihilation is 
pure nobility or sheer stupidity. 
Robby Muller's cinematography 
makes it all cool and alive, as 
does the sublime RZA musical 
soundtrack. Somerville Theatre, 
suburbs. 

*1/2 GIRL, INTERRUPTED 
(1999). Susanna Kaysen’s book 
is a Stark account of a privileged 
‘60s teenager whose life is inter- 
rupted by mental illness and a 
protracted stay at McLean Hos- 
pital. Kaysen’s descriptions of 
the precarious nature of funda- 
mental mental functions are un- 
settling, but James Mangoid’s 
adaptation proves a listless 
showcase of Hollywood clichés 
about crazy people, the ‘60s, 
and women. Winona Ryder does 
bring a beautiful blank slate to 
the title character, who takes an 
overdose of aspirin and earns a 
ticket to Claymore (the coy 
stand-in for McLean), where she 
gets scared straight by her con- 
tact with really crazy people, in 
particular sociopath Lisa (a pos- 
turing Angelina Jolie, who 
nonetheléss carried off the Best 
Supporting Actress Oscar). But 
then she’s guided by nurse 
Whoopi Goldberg at her most 
self-righteous and shrink Vanes- 
sa Redgrave at her starchiest 
learn the errors of her self-indul- 
gent, borderline-personality-dis- 
order ways. Arlington Capitol, 
suburbs. 

GOSSIP (2000). A college as- 
signment that involves planting a 
rumor bears horrendous fruit in 
this thriller by first-tim® director 


THE CHILDREN’S HOUR I: these lucky kids get the 


in the Year 2000. 


David Guggenheim that stars 
James Marsden, Norman 
Reedus and Kate Hudson. Cop- 
ley Place, Fresh Pond, Chestnut 
Hill, suburbs. 


H 

*1/2 HANGING UP (2000). If 
there’s one thing worse than 
Walter Matthau playing a horny 
geezer, it’s Walter Matthau play- 
ing a horny geezer who's dying. 
in Diane Keaton's directorial fol- 
low-up to 1995’s Unstrung 
Heroes, he’s a boozer addled 
with Alzheimer’s who gleefully 
subverts senility into stupidity. 
Nora and Delia Ephron penned 
the script,so the focus does shift 
from Matthau’s senescent shtick 
to the gluey-eyed charm of Meg 
Ryan as the “good daughter,” 
the one who cares for dad while 
her wretchedly self-absorbed kin 
(Keaton and Lisa Kudrow, both 
trapped in caricature) steamroll 
over her like a couple of monster 
trucks. Yet for every flash of au- 
thenticity, there’s a shower of 
clichés, most of. which self-righ- 
teously tsk-tsk at ambitious 
women. All the while the family’s 
main mode of communication — 
the telephone — rings and 
blares and chirps until this King 
Lear-ian allegory feels like one 
bad connection. Arlington. Capi- 
tol, suburbs. 

**x*HIGH FIDELITY (2000). 
John Cusack is just right for 
Rob, the romantically challenged 
and underachieving hero and 
narrator of Nick Hornby’s comic 
novel High Fidelity, but his pres- 
ence means Rob’s funky Cham- 
pionship Vinyl record store gets 
relocated from London to Chica- 
go, which is not to the good 
when your director, Stephen 
Frears, has a way of re-creating 
the down-and-out of London. 
Rob's girlfriend Laura (iben Hje- 
jle) has abandoned him to his 
apartment full of record albums. 
He puts her departure in the con- 
text of his Top 5 greatest break- 
ups and relives these past 
tragedies in quirky flashbacks. 
Some of these heartbreak tales 
are intended to show what an 
uncomprehending jerk he is, but 
the film is so immersed in Rob's 
point of view that the irony is 
lost. At least Barry (Jack Black, a 
portly superball of comic energy) 
and Dick (Todd Louiso, who 
looks like the Star Baby from the 
end of 2001 grown up), Rob’s 


assistants at the record store,” 


bring High Fidelity back to life 
whenever his self-indulgence 
threatens to suffocate it. Nick- 
elodeon, Harvard Square, 
Chestnut Hill, suburbs. 

**xTHE HURRICANE (1999). 
Denzel Washington puts in a 
smoldering, sinewy performance 
as Rubin “Hurricane” Carter, the 
black boxer who was framed on 
a murder charge in New Jersey 
in the 1960s and sentenced to 
life in prison — he fought a racist 
system of justice to get a new 
trial, became a ’'70s cause 
célébre inspiring a hit song by 
Bob Dylan, and was finally vindi- 
cated and set free after serving 
18 years. But crusty old Canadi- 
an liberal Norman Jewison has 
airbrushed Carter of his foibles 
and turned him into that hoary 
racial stereotype, the saintly 
martyred black man. What's 


‘a (Vicellous Reon Shan- 
, a young African-American 
, inspired by Carter's autobi- 
ography, contacts him in prison. 
The outcome of the case, espe- 
cially for those unfamiliar with it, 
is engrossing and occasionally 
rousing. But it’s sobering to look 
back at the wit, passion, and dig- 
nity of Jewison’s own In the Heat 
of the Night, which he made in 
1967, the year Rubin Carter was 
convicted. Copley Place. 


i 

*x*xIDITAROD . . . A FAR DIS- 
TANT PLACE (1999). Local film- 
maker Alice Bouvrie's genial, oc- 
casionally breathtaking docu- 
mentary looks at the 1100-mile 
dogsled marathon from Anchor- 
age to Nome that draws about 
60 musher .competitors, takes 
around 10 days, and has nary a 
Nike swash in sight. Bouvrie fol- 
lows three participants: Native 
American Mike Williams (who 
takes time out from the race to 
listen to testimonials from recov- 
ered alcoholics along the way); 
48-year-old grandmother Lynda 
Plettner (who has a close rela- 
tionship with her dogs that keeps 
her from pressing them to their 
limits); and dogged Mike Nosko. 
Especially haunting are the re- 
peated night shots of the dog 
teams, who, their eyes glowing, 
look like a cross between a feral 
wolfpack and commuters on |- 
90.*Although it might have been 
more rigorous, /ditarod is a com- 
fortable way to answer the call of 
the wild. Museum of Fine Arts. 


J 

** 1/2 JOE GOULD’S SECRET 
(2000). The story of Joseph 
Mitchell — who showed up for 
work one day at the New Yorker, 
sat down at his desk, and suf- 
fered writer’s block for 32 years 
— is natural material for actor- 
turned-director Stanley Tucci. 
Mitchell was noted especially for 
a story he wrote about Manhat- 
tan barfly and raconteur Joe 
Gould. Played in an unwashed, 
scenery-chewing performance 
by lan Holm, Gould is the artist 
as anarchic fool who cadges 
from. the arty Greenwich Village 
crowd on the strength of his on- 
going project and his zesty ego- 
tism. As Mitchell, Tucci is as 
mild-mannered and top-coated 
and happily-familied (Hope 
Davis plays yet another support- 
ive wife) as one of his publica- 
tion’s dour cartoons, the antithe- 
sis of Gould but also, perversely, 
his complement. The success of 
Mitchell’s story about Gould puts 
pressure on both to produce — 
and in the end, perhaps, Mitchell 
realizes his most hideous link 
with Gould ‘is that neither has 
anything to say.. Tucci’s movie 
does, however. Kendall Square, 
suburbs. 

JONAH AND LILA, UNTIL TO- 


MORROW (1999). It's now the 
year 2000, and Jonah, the baby 
in Alain Tanner's prophetic 1975 
film Jonah Who Will Be 25 in the 
Year 2000, is indeed 25. In Tan- 
ners sequel, he’s finished film 
school and has married Lila, a 
young African woman; and their 
life is captured in 60 short 
scenes. Harvard Film Archive. 
*x*x*xJONAH WHO WILL BE 
25 IN THE YEAR 2000 (1975). 
Alain Tanner's best film is a seri- 
ous comedy about eight mem- 
bers of the 60s generation who 
have been stranded by history 
and have become part of a new 
class: the lumpen intelligentsia. 
Forced to take boring or mean- 
ingless jobs in order to survive, 
they furtively try to keep their 
idealism alive, hoping against 
hope that they can make it all 
work again in small ways — by 
living communally, teaching 
school in revolutionary style, 
fouling the plans of the rich and 
powerful. The movie» combines 
Marxism and playfulness, analy- 
sis and love, in a way that’s 
miraculous. One of the great 
scenes has the schoolteacher 
bringing a supermarket cashier 
(the lovely Miou-Miou, on whom 
he has an obvious crush) to his 
high-school class .for a Marxist 
political discussion. The original 
French title plays off the two 
numbers: Dans l'année vingt- 
cent, aura Jonas vingt-cing. Har- 
vard Film Archive. 


K 

**x*1/2 KADOSH (1998). Set 
in an Orthodox community in 
contemporary Jerusalem, Amos 
Gitai’s powerful drama of reli- 
gious intolerance follows two sis- 
ters, the pious Rivka (Yael 
Abecassis) and the more im- 
petuous Malka (Meital Barda). 
Rivka has been a good wife to 
Meir (Yoram Hattab) For 10 
years, but because she has not 
borne him a child, rabbis are 
urging Meir to divorce her. And 
though Malka is infatuated with a 
secular musician (Sami Hori), 
she allows herself to be be- 
trothed to Yossef (Uri Ran 
Klausner), a boorish student for 
whom .she feels nothing. Al- 
though the director comes to in- 
dict, he keeps his focus tight and 
personal. He does indulge in one 
twist too many, so that Kadosh 
culminates in a grandiose final 
reckoning it doesn’t really need. 
But until then, in a voice as 
steady as a prayer, Amos Gitai 
delivers an anguished cry for the 
women of Israel who suffer, be- 
hind closed doors, in silence. 
West Newton, suburbs. 

*x*x*xKEEPING THE FAITH 
(2000). Best friends since child- 
hood, Father Brian Finn (Ed Nor- 
ton) and Rabbi Jacob Schram 
(Ben Stiller) are a hit with the 
faithful but can’t find the right 
woman (Father Brian, of course, 
can't have a woman, even if he 
could find the right one) until 
their old friend Anna Reilly (a 
surprisingly versatile Jenna Elf- 
man) comes to visit. Naturally 
both men fall for her. Norton, 
who also occupies the director's 
chair, has fun with organized re- 
ligion. without making fun of it. 
He proves he’s more than a 
droopy-eyed psycho, and Stiller 
is at his best. Copley Place, 
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Fresh Pond, Circle, suburbs. 


LOVE AND BASKETBALL 
(2000). See our review, on page’ 
4. Copley Place, Fresh Pond, 
Allston, suburbs. 


M 
*%**xMAGNOLIA (1999). Bol- 
stered by surprise critical and 
box-office success of Boogie 
Nights, maverick filmmaker Paul 
Thomas Anderson returns with a 
movie even more brilliant and, at 
over three hours, far too long. 
Most films would be. satisfied 


with just one abusive father 
dying of cancer seeking reconcil- 
iation with an estranged child; 
this one’s got two. There's Earl 
Partridge (Jason Robards), a TV 
executive on his death bed at- 
tended by his neurotic trophy 
wife, Linda (Julianne Moore), 
and by his compassionate male 
nurse, Phil (Philip Seymour Hoff- 
man). Earl's last wish is to get 
back in touch with his estranged 
son, Frank (Tom Cruise). Sick 
bad dad #2 is Larry Gator (Philip 
Baker Hall), a kiddie-quiz-show 
host who's trying to get back to- 

Continued on page 32 
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gether with his estranged junkie 
daughter, Claudia (Melora Wal- 
ters). Then there’s the two 
abused child prodigies, Donnie 
(William H. Macy), who’s traded 
in his ’60s quiz-show fame for a 
job at an electronics outlet, and 
Stanley (Jeremy Blackman), who 
can't get love from his not-dying- 
of-cancer father. If an hour of 
weeping and other excesses had 
been deleted, Magnolia could 
well have been the best film of 
the year. It’s still worth watclHing 
for its imaginative exuberance, 
unabashed passion, brash confi- 
dence, and apocalyptic finale, 
which blooms not a moment too 
soon. Kendall Square (final 
week), suburbs. 

ME MYSELF | (999). See “Trail- 
ers,” on page 5. Kendall Square, 
Coolidge Corner, suburbs. 

*1/2 MISERY HARBOUR 
(1999). Director Nils Gaup’s film 
is based on the life and work of 
Aksel Sandemose, who returned 
to the theme of small-town op- 
pression in many of his writings. 
Here his hero trades in Jante, a 
dreary home town, for a fishing 
village in Newfoundiand, only to 
find that an arch-rival won't let 
him forget his past. Shot mostly 
in English and starring a charis- 
matic young actor named Nicolaj 


Coster Waldau, the film remains 
a poor cousin to the recent Dutch 
Foreign Film Oscar winner Char- 
acter. Museum of Fine Arts. 
*xMISSION TO MARS (2000). 
Brian De Palma pays homage to 
all the great space epics with a 
story taking place in the year 
2025 about-four people traveling 
to Mars to discover the origin of 
life on Earth — if only he hadn't 
stolen the most obvious scénes 
from 2001, Close Encounters, 
The Abyss, Apollo 13, and all the 
daytime soaps. More sweeping 
vistas of the red, barren Mars 
landscape and fewer cartoonish, 
computer-generated aliens 
would help; so would a sound- 
track that didn’t depend on 
cheesy organs, flutes and 
strings. Tim Robbins and (be- 
lieve it or not) Jerry O’Connell 
make the movie almost bearable; 
the rest of the cast could be re- 
placed with cardboard cutouts. 
Actually, De Palma should just 
remake the previews and pitch 
Mission to Mars as a comedy, 
because the whole thing is 
laughable. Chestnut Hill, Arling- 
ton Capitol, Somerville Theatre, 
suburbs. 

“MUSEUM SCHOOL FILM AN- 
NUAL.” This free juried program 
rounds up the best films and 
videotapes turned out over the 


past year by students of the 
School of the Museum of Fine 
Arts. Museum of Fine Arts. 
**x1/2 MY DOG SKIP (2000). 
With a face reminiscent of an 
“Our Gang” scamp, Frankie 
Muniz nails a range of tissue- 
tearing scenes as Willie, a book- 
ish runt who learns a lifetime of 
lessons from his Jack Russell 
terrier in this folksy, lemonade- 
sweet adaptation of Willie Mor- 
ris’s boyhood memoir. The edu- 
cation. of first-time director Jay 
Russell (no relation) isn’t as com- 
plete: he can’t resist sentimental- 
izing Skip’s every pant and whim- 
per with a swell of strings. In ad- 
dition, Morris’s episodic retelling 
of life in 1940s Mississippi turns 
from spirited to sluggish here, 
and Skip’s Solomon-like wisdom 
grows harder to swallow. In- 
stead, it’s the heartfelt emotion of 
the boy and his parents — the 
quietly affecting Kevin Bacon and 
Diane Lane — that wags this dog 
tale. Chestnut Hill, Arlington 
Capitol, Somerville Theatre, sub- 
urbs. 


*x*x*NOW AND THEN: FROM 
FROSH TO SENIORS (1999). 
Dan Geller & Danya Goldfine’'s 
Frosh: Nine Months in a Fresh- 
man Dorm, which they made at 
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Stanford University in the early 
1990s, was such an 
non-judgmental peek behind the 
scenes of university life that they 
decided to make a sequel. Now 
& Then: From Frosh to Seniors, 
another triumph, takes the same 
students and brings them up 
through graduation. You can't 
compare this film to the 28-Up 
series — there’s no way a movie 
as restricted as Now & Then can 
compete with Michael Apted’s 
monumental examination of 
England's class system. But 
Geller and Goldfine have their 
epiphanies, which include the 
ditsy blonde who turns into an 
articulate feminist-studies major 
and the out-of-her-element 
African-American girl (her moth- 
er is a crack addict) who be- 
comes the only senior allowed to 
teach her own course. Museum 
of Fine Arts. 


oO 
**x*xONEGIN (2000). This Fi- 
ennes family affair (Ralph plays 
Onegin, Martha directs, and 
Magnus is listed as composer) is 
an adaptation of Alexander 
Pushkin’s great “novel in verse.” 
Ralph Fiennes makes a convinc- 
ing transition from bored (and 
boring) St. Petersburg socialite 
to a man who’s touched by 
Tatyana’s letter even though he 
can’t return her feelings, and 
then to the born-again disciple of 
Venus who falls for Tatyana after 
she’s married his cousin. And Liv 
Tyler is a heavy, intense, 
monochromatic Tatyana who's 
nonetheless moving in her art- 


lessness. Too bad it’s so staid- 


and, well, British: the actors 
butcher their names from time to 
time, we don’t hear the whole of 
Tatyana’s letter (one of the great 
passages in all of Russian litera- 
ture), and as for the score, why 
compose drivel when 
Tchaikovsky is available? In an 
ideal world of multiple filmed 
Onegins, this one would be just 
better than average; in the 
event, it’s in a class by itself. Ar- 
lington Capitol, suburbs. 

*1/2 THE OUTSIDERS (1983). 


Adapting S.E.. Hifton’s popular © 


young-adult novel, Francis Cop- 
pola fashioned a quaint, rather 
precious teen-rebelilion film that 
resurrects the styles and pos- 
tures (and even the visual gim- 
micks) of "50s youth movies but 
offers precious little in the way of 
emotion. The story centers on 
the proverbial conflict between 
greasers and “socs” (society 
kids) in a small Oklahoma town. 
Matt Dillon’s mixture of pretty- 
boy charm and smoldering men- 
ace is mesmerizing; otherwise 
the movie is harmless — a posh, 
high-toned ABC. Afterschool 
Special. Midnights at the 
Coolidge Corner. 


P 
** PRETTY IN PINK (1986). Al- 
though John Hughes obviously 
understands the clothes, slang, 
and music of ’80s teens, this pic- 
ture (which he wrote and over- 
saw; Howard Deutch directed) 
isn’t about much more than 
clothes and slang and music. 
Molly Ringwald plays a. not-so- 
well-to-do high-school senior 
pursued by pursued by rich kid 
Andrew McCarthy. Class divides 
the would-be Romeo and Juliet 
until he realizes that what’s im- 
portant about a girl is what's in- 


side her. McCarthy needs to 
relax, but Ringwald is remark- 
ably unmannered; and as_ the 
wisecracking hipster nerd Duck- 
ie, Jon Cryer does a less scintil- 
lating (though still enjoyable) 
version of Anthony Michael 
Hall’s hyperactive geek charac- 
ter. Midnights at the Coolidge 
Corner. 


R 

**1/2 READY TO RUMBLE 
(2000). When righteous World 
Championship Wrestling champ 
Jimmy King (Oliver Platt) has his 
belt taken away by the ruthless 
and greedy WCW owner {Vince 
McMahon-inspired, no doubt), 
two rabid fans and perpetual 
adolescents (David Arquette and 
Scott Caan (James’s son) de- 
cide to go to the mat for King. 
What they don’t bargain on is 
that in real life King is not royal- 
ty. Caan, who looks like every 
arrogant frat boy, is all wrong for 
his part, but Arquette has the 
Dumb and Dumber thing down 
pat. Director Brian Robbins 
(Good Burger) doesn’t overdo 
the joyless pratfalls — instead 
he leaves them to the humorous 
slo-mo-heavy wrestling scenes. 
And though the film overall is not 
very funny, you can tell that Rob- 
bins at least tried to come up 
with some original absurd mo- 
ments. Copley Place, Chestnut 
Hill, suburbs. 

*x*xRETURN TO ME (2000). 
Chicago construction mogul Bob 
Rueland (X-Filer David 
Duchovny) and his adored Jane 
Goodall-esque zookeeper wife, 
Elizabeth (Joely Richardson), 
are striving to build a new habitat 
for her simian subjects when a 
tragic car accident takes her life. 
The heart is donated to needy 
recipient Grace Briggs (Minnie 
Driver). One year later, at an 
Irish-italian restaurant, Bob runs 
into Grace, who’s working the 
floor as a waitress, but the path 
to romantic bliss is obstructed 
when Grace realizes that Eliza- 
beth was the source of her car- 
diopulmonary transplant. Actress 
Bonnie Hunt, who appears in a 
supporting role, also writes and 
directs, but she can’t decide 
whether this is a straight-up love 
story or a romantic comedy. The 
laughs, far too sparse, are sup- 
plied by a quartet of Cupid-play- 
ing old geezers led by the vener- 
able Carroll O’Connor (a/k/a 
Archie Bunker) and Robert Log- 
gia. Copley Place, Fresh Pond, 
Circle, suburbs. 

***xTHE ROAD TO EL DORA- 
DO (2000). it's 1519, and Span- 
ish con artists Miguel (the voice 
of Kenneth Branagh) and Tulio 
(Kevin Kline) are off to the New 
World in search of El Dorado. 
They wind up among the Maya, 
where they're greeted as gods; 
there’s gold galore, but also a 
curvaceous Mayan cutie, Chel 
(Rosie Perez), over whom they 
fall out, plus a high priest (Ar- 
mand Assante) who’s addicted 
to human sacrifice and a village 
chief (Edward James Olmos) 
who's smarter than he lets on. In 
the end our heroes forgo the 
treasure to save their new 
friends from the encroaching 
Cortés. This DreamWorks ani- 
mation sounds more than a little 
like Disney’s Pocahontas, and 
though the studio’s digitalized 
golden Eden looks fabulous, 
there are a few snakes in the 


garden: the Mayan civilization is 
about as realistic as Dr. Seuss’s 
Whoville; the caste-system cast- 
ing has the WASP types playing 
the Spanish heroes while the 
Hispanic actors are relegated to 
Mayan duty; and like The Prince 
of Egypt, this is a buddy movie 
where girls just get in the way. 
And the music, by The Lion 
King’s Elton John, Tim Rice, and 
Hans Zimmer, doesn't make any 
lasting impression. Still, Kline 
and Branagh deliver, Perez is 
street-smart and sassy, and the 
trademark smarty-boots horse is 
a riot (keep an eye on his horse- 
shoes). In the end our heroes 
head off in search of further ad- 
ventures —. does this mean that 
the road to El Dorado is paved 
with sequels? Copley Place, 
Fresh Pond, Circle, suburbs, 
ROMANCE IN A MINOR KEY 
(1943). Based on a Guy de Mau- 
passant novella, Helmut Kaut- 
ner's Nazi-era German film 
(which almost got banned by 
Goebbels for being too defeatist) 
is about the wife of conservative 
bank clerk who has an affair with 
a young composer. Harvard Film 
Archive. 

*1/2 ROMEO MUST DIE 
(2000). In Joel Silver's kung fu 
nod to the Bard’s classic 
tragedy, Han (Jet Li) and Trish 
(Aaliyah) are two children from 
rival gangster families; when 
Han’s brother is murdered, Han 
escapes from prison in China, 
kicks some serious ass getting 
out, lands in America, and keeps 
on kicking ass. When Trish’s 
brother is killed, she helps kick 
some ass too. There are racist 
undertones — a gong punctu- 
ates almost every grave remark 
uttered by a Chinese actor — 
and the film looks every bit as 
polished as DMX’s soundtrack 
rap makes it sound. Romeo Must 
Die is about as subtle as the title, 
but what were you expecting, 


Shakespeare? Copley Place, 


Somerville Theatre, suburbs. 
*RULES OF ENGAGEMENT 
(2000). William Friedkin’s anticli- 
mactic courtroom drama has re- 
cently retired Marine colonel 
Hayes Hodges (a well-weath- 
ered Tommy Lee Jones) defend- 
ing -Colonel Terry Childers 
(Samuel L. Jackson), who's 
being court-martialed for order- 
ing the annihilation of 200 Arab 
civilians protesting outside the 
American embassy in Yemen. 
No problem: a security tape re- 
veals the entire crowd armed to 
the teeth — the men point pis- 
tols, the women pull gun ma- 
chines out from under their 
skirts, even a six-year-old girl is 
packing heat. It’s a cheap, obvi- 
ous trick that plays right into the 
hands of Hollywood’s overbear- 
ing Arab-as-terrorist motif that 
films like The Siege and Three 
Kings sought to destroy. The 
Jackson/Jones partnership has 
been a long time coming; it’s a 
pity their first joint endeavor is 
swallowed whole by racist pro- 
paganda and blind American pa- 
triotism. Cheri, Fresh Pond, Cir- 
cle, suburbs. 


Ss 

*THE SKULLS (2000). This lu- 
dicrous exercise in half-baked 
paranoia from Rob Cohen 
should have been called The 
Numbskulls. Luke McNamara 
(Joshua Jackson) is an ambi- 

Continued on page 34 
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tious blue-collar student at an Ivy 
League school whose dream is 
law school. To that end, he seeks 
admittance to the Skulls, an elite, 
secret fraternity that apparently 
rules the world and pays for its 
members’ higher education. After 
stealing a weathervane, Luke 
.| and blue-blood scion Caleb Man- 
| drake (Paul Walker) are admit- 


***1/2 STALKER (1979). One 
of the murkiest, most surreal and 
cerebral science-fiction films 
ever made, Andrei Tarkovsky’s 
adaptation of a Stanislaw Lem 
novel is set in a futuristic, allegor- 
ical dystopia in which the grizzled 
guide of the title escorts a writer 
and a scientist into the desolate 
“Zone” in search of the “Truth.” 
The ultimate destination is the 
Chamber of Desires, where the 
guests’ secret wishes can be ful- 
filled. As always with Tarkovsky, 
the narrative is magically philo- 
sophical — also pompous, pon- 
derous, and murky. At 161 min- 
utes this movie is long, but it's 
often stunning as well. Harvard 
Film Archive. 

*1/2 STUART LITTLE (1999). 
Rob Minkoff's adaptation of the 
E.B. White children’s classic 
trades Stuart the mouse’s natty 
togs for cutesy sneakers, sends 
the rodent’s interspecies love in- 
terest — a sweet songbird 
named Margalo — migrating 
right out of the script, and, worst 
of all sanitizes White's light ab- 
surdist touch: Mrs. Little (Geena 
Davis) doesn’t give birth to her 
two-inch son but adopts him. 
Minus the genetic puzzler, the 
tale hemorrhages much of the 
original’s charm and irreverence, 
instead chirping along as a trea- 
cly but innocuous allegory about 
fitting in and finding the meaning 
of family. As for the mouse him- 
self, this Stuart — computer-gen- 
erated and voiced by Michael J. 
Fox — lacks the waggish, in- 
domitable edge of his literary 
counterpart. He even shrinks 
from his furball foe, Snowbell the 
cat (Nathan Lane), who mews 
one line too many about feline 
flatulence. Such details, of 
course, are a modem affront to 
White’s arch world of mice and 
men. Fresh Pond, suburbs. 


T 
**x*x*xTHE TALENTED MR. 
RIPLEY (1999). Anthony 
Minghella’s masterpiece, an 
adaptation of Patricia High- 
smith’s creepy favorite, is fash- 
ioned the old, classical way. Tom 
Ripley (Matt Damon, in Princeton 
sportscoat and horn-rims) shows 
up in Italy after accepting $1000 
from shipping magnate Herbert 
Greenleaf (James Rebhorn) to 
bring back Herbert's prodigal 
son, Dickie (Jude Law), who’s 
fled his legacy to be a jazz musi- 
cian. Tom introduces himself to 
Dickie and Dickie’s “fiancée,” 
Marge (Gwyneth Paltrow), as an 
old Princeton classmate, but in 
truth he’s a blank page who bor- 
rows Dickie’s clothes and ab- 
sorbs his mannerisms. That 
abyss of selfhood and the need 
to fill it with identity is: what drives 


| the family gets a cute new pet like the mouse in Stuart Little. 


Ripley, despite its canny guises 
of homoeroticism and homicide. 
In every aspect of this rendition 
of Highsmith’s. most disturbing 
novel, from Gabriel Yared’s icily 
complex and insinuating score to 
the wry tragedy of Cate Blanchett 
and Jack Davenport in throw- 
away roles, Mr. Ripley is the con- 
summation of many talents into 
one triumphant, subversive illu- 
sion. Arlington Capitol, suburbs. 
**x*THE TIGGER MOVIE 
(2000). The most wonderful thing 
about Tiggers, of course, is that 
Tigger is the only one. The prob- 
lem, though, is that our bounc- 
erific friend gets it into his addied 
brain that he needs to find his 
family. And so he spends most of 
first-time director Jun Falken- 
stein’s take on A.A. Milne’s clas- 
sic stories bouncing around the 
Hundred Acre Wood, searching 
high and low for something even 
the wee-est pipsqueak in the au- 
dience knows just doesn’t exist. 
The frustration and love we all 
feel for Tigger is profound, how- 
ever, and his antics keep the film, 
well, bouncing right along. West 
Newton, suburbs. 

* * x TOPSY-TURVY (1999). 
Yes, this Mike Leigh film is the 
story of Gilbert & Sullivan’s The 
Mikado, but you don’t have to be 
a G&S fan to enjoy it. In fact, if 
you have any cherished notions 
about the pair, or about the ele- 
gant splendor of the Victorian 
Bra, this is not the Merchant 
Ivory picturebox for you. Leigh’s 
warts-and-all portraiture reveals 
William S. Gilbert (Jim Broad- 
bent) and Arthur Sullivan (Allan 
Corduner) to have been a pair of 
thoroughly neurotic, frustrated, 
combative men who nonetheless 
forged a long and successful 
partnership based on charisma 
and talent. What’s more, this is 
that rare backstage drama that 
really illustrates from start to fin- 
ish the work behind putting on a 
show, work arduous and 
painstaking enough to make. act- 
ing look like an honorable profes- 
sion and the actors look like 
working-class heroes. The artists 


’ strive for perfection and order in 


their creation but at the end of 
the evening are left with only the 
randomness and dissatisfactions 
of real life. Yet their song lingers, 
in Topsy-Turvy's haunting final 
scene, a testament to the per- 
formers’ Sisyphean, heroic labor. 
West Newton, suburbs. 

***x1/2 TOY STORY 2 (1999). 
The folks at Pixar have taken 
Toy Story and by confronting 
questions~of self-worth — ean 
the monetary value of a toy kept 
pristine in its box equal the joy 
that toy would.give to a child 
who plays with it? — made it 
better. This time Woody (voiced 
by Tom Hanks) has been stolen 
by a greedy toy collector who 
plans to sell him to a museum in 
Japan, and Buzz (Tim Alien) 
leads a team of our old fa- 
vorites,: including Mr. Potato- 
head and Slinky Dog, to rescue 
him. This brings the toys out of 
Andy’s room and into the real 
world, giving the Pixar people a 
chance to. flex their mouses — 
grown-ups have faces this time 
and Buzz gets to take on an air- 
plane. There’s plenty of slap- 
stick for the little ones to laugh 
at, but there are also jokes, like 
the wild Barbie beach party and 
the inspired Star Wars refer- 
ences, purely for adult entertain- 
ment. West Newton, Arlington 


Capitol, suburbs, 


28 DAYS (2000). See “Trailers, 
on page 5. Cheri, Fresh Pond, 
Circle, suburbs. 


U 

U-571 (2000). This World War I! 
drama about a top-secret subma- 
rine mission stars Matthew Mc- 
Conaughey, Bill Paxton, Harvey 
Keitel, and Jon Bon Jovi. 
Jonathan Mostow directs. Cheri, 
Fresh Pond, Circle, suburbs. 
UNDER THE BRIDGES (1945). 
With Nazi attention diverted by 
the imminence of defeat, Helmut 
Kautner was able to make this in- 
timate film about a romantic tri- 
angle that unfolds on a small 
boat that travels along the Havél 
River near Berlin. Harvard Film 
Archive. 


w 
A WALK THROUGH H (1978). 
Also known as The Aeincarna- 
tion of an Ornithologist, this short 
(41 minutes) Peter Greenaway 
film stars Greenaway’s ornitholo- 
gist alter ego, Tulse Luper, in a 
“mystical journey” through the 
title country. It screens with the 
13-minute short “House,” which, 
made up entirely of stills, por- 
trays a structure that designers 
Charles and Roy Eames built in 
1949 on a cliff overlooking the 
Pacific Ocean. Harvard Film 
Archive. 
**1/2 WHERE THE MONEY IS 
(2000). in Mariek Kanievska’s 
quirky little crime caper, convict- 
ed mastermind Henry (Paul New- 
man), feigns a stroke and gets 
relocated to a nursing home, 
where he receives therapy in the 
form of a lap dance by Carol (the 
always sexy Linda Fiorentino). 
Eventually Carol cracks the old 
coot’s game and the two, along 
with Carol’s jealous small-town 
husband (Dermot Mulroney), 
hatch an ingenious scheme to 
knock off an armored car. Things 
go off almost without a hitch and 
so does the film. It’s not terribly 
predictable, and the three leads 
do create some chemistry. Cop- 
ley Place, Fresh Pond, Chestnut 
Hill, suburbs. 
**x*xWONDER BOYS (2000). 
Curtis Hanson’s wry, relaxed ren- 
dition of the Michael Chabon 
novel is the cinematic equivalent 
of sleeping late on Sunday, 
putting on an old robe, and read- 
ing the newspaper. In a caiculat- 
ed reversal of his standard lethal- 
lothario persona, Michael Dou- 
glas plays Grady Tripp, a Pitts- 
burgh university professor and 
novelist who wakes up to find his 
wife gone. Worse still, 
mistress Sara/ (a buttoned-up 
Francis McDormand), who's also 
the university’s chancellor and 
the wife of Grady's department 
head (a professorial Richard 
Thomas), is pregnant. Adding to 
the turmoil is the arrival of Terry 


‘Crabtree (a subdued Robert 


Downey Jr.), Grady’s editor. 
Hanson breezes through Grady’s 
misadventures with grace and 
off-kilter timing; mostly, though, 
it's the cast that brings Wonder 
Boys to life, with Douglas achiev- 
ing a hapless melancholy, 
Downey embodying the persis- 
tence of self-destructive desire, 
and Tobey Maguire putting in his 
best performance to date as a 
student whose literary gifts are 
matched only by his lack of expe- 
rience, An exercise in taking it 
easy, Wonder Boys stumbles 
only when it tries too hard. West 
Newton, Arlington Capitol, 
Somerville Theatre, suburbs. 
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sora agr 


ct 


d respond to an EROSPHERE 


SPOND** 
TO EROSPHERE PERSONALS 
WITHA SYMBOL, WRITE 


‘PHOENIX EROSPHERE 
BOX =" 


328 NEWBURY ST. 
BOSTON, MA 02115. 


ALONE / AT poraet ? 
ss, in y ite 
dress, seeks SW , demi: 

or superior over 30, 
ravage me at the Parthenon 

and worship me at the Temple of 
Zeus; come into my temple. 
194337 (exp: 06/01) 


Are you looking for a mistress? 
This hot, buxom female, might 
be what you are looking for. No 
commitment required. 24468 
(exp: 06/01) 


Attractive female, 19, black 
hair, emerald eyes, seeks 
same for casual relations, 
fetishes, dom/sub, ger wy be 
attractive, intelligent, willful and 
into three-ways, roller-blading, 
and water sports. 14332 
(exp: (0601) 


BIG | GIRLS I DON’T 
But they can awful nois 
a a ry! ae] 
30's. seeks creative, unat- 
capstone’ eee about red 
scorching, hot, — kinky 


i intelligence, 
esty, maturity, and cenati sb a 
must...we can discuss the rest. 


om ty this 


call 976- 1387 


7 
t be 18 ve 


| 1-900- 370-: 2105 


BOOKISH BUT BUXOM 
SWF, 28, slender, captiva 
brunette, smart as a whip, 
desires intelligent, fit SWM, 
50. If you can handle a tust for 
Regie hci ae nahn 
ten, call me. We'll do it in the 


Bel pil baa ae 


3691 (exp: 05/25) 


CALYX OF ISIS 
kinky female with thirst for ten. : 
sual novelty. | am all that plus. 
oe 20's, , attrac- 

ive, figured, 
Lighthearted & playful to ‘dark & 
intense... wherever desire takes 
us. 3803 (exp: 05/18) 


CAN YOU MEASURE 


You: N/S, oral, virile, well- 
endowed, single , 45- 
55, very romantic in Central 
Mass. Me: DWF, attractive, 
. well-endowed, 
a high lide, ~ 
ate a er 
relationship yD free 29 
(exp: 06/01) 


CARIBBEAN CRAZE 
Very sexy BF, 24, 5’6", 130 Ibs, 
buxom, self. ‘enjoys 
dining ~ movies, quiet times 
with special someone. 
Seeking attractive SB/HM for 
casual dating. 14473 (exp: 
05/25) 


DINING OUT 
F seeks 2 older men to wine and 
dine me and treat me like a 
queen. | love a good massage 
and dinin, at fine 
restaurants. T3067 (exp: 
05/18) 


DOMINA 
Submissive males, all ages, . 
yearning to be taught and 
teased may reply. £72784 (exp: 

05/18) 


Vpiayptd apap 
and shiked donne domina to Gino oid and 
submissive behavior. For the 
curious and e sub. 
‘784106 (exp: ( omy 


——— ie She ie minds 


creet. £4575 (exp: 


*“*TO RESPOND** 
TO EROSPHERE PERSONALS 
WITH AG SYMBOL, WRITE 


‘PHOENIX EROSPHERE 
BOX "=" 


328 NEWBURY ST. 
BOSTON, MA 02115. 


EAT ME! 


ways of looking and doing 
things. 273690 30 (exp: 05/18) 


EVOLUTION? ~ 
Are you looking to evolve past 
your current — Do 


creet weekly arrangement. Oral 
gent A+. 84579 (exp: 05/25) , 
AND 


A slice of that. Newly DWF, 
40ish, ee fee ween 
SWIM tor aftemcon, Svening 
/BM for afternoon, 


set wa parte 


nant) exploits. Sane 

its respected. ne pares, 
05/25) 

MISTRESS DEMENTIA 
Tattoo-ed, full figured, beautifu 

eyes, seeks M or F, or iting om 
peg eagen wateodh fa es eaegee 

to 

to suggestions. ™ EbNontete 
tendencies a plus. Be smart, 
creative, clean, sincere and D/D 
free. 4340 (exp: 06/01) 


MWF, mid 30's, ISO clean, erot- 
ic, BU/Blourious WF, 30-40, to in- 


husbands fantasies. 
tise 581 (exp: 05/18) 
~ NOVICE SWITCH _ 


SUBMISSIVE SOE MALES 
Beautiful, 


mistress ieotoies vancere, 


— swi 

ong See cet coy 
TOO MUCH ESP THE 
So | moved east! SWF, oll 


, blue eyes, 
30-40, to roll in 


single sexy, thin blonde, look- 
officer of law for mutually 
beneficial relationship. Safe, 

exclusive rela- 


rewarding r ip. 
Race unimportant. 4744 
(exp: 06/01) 





APRIL 21; res salon adamant ama 35 


Bs ee er ee 


PRETTY TY BLONDE » 
20, 16 & Ibs., 5'3”. Refined 


2 randbavoss ae : 


creat, A. crust 
fee. . e t700 (exp: ) 

Pretty brunette “SWF; VF,34, 5° 3, 
awesome. bod seeks tall 


SEXY BRUNETTE | 


Attractive, very slender erotic 
woman(38) seeking erudite man 
to spank her silly. Experience 
required. Tf 3566 (exp: 5/12) 


SUBMISSIVE 
SACRIFICE 


Other-worldly dominant 
jig ye pr 
torture of seein’ sulssashre. 


tion. 


ane 


with 

4358 8 (exp: ) 
SPRING BREAK 

WOW! “Unbelievably — falfilling 

Stimulation and’ now | want to 

share it with you. Want to hear 

42) it, call me. EP 4350 (exp: 


Sugar, p ce one hi ee 

ce ee A 
uri ony” virgin king 
Daddy to love, cg. spoil me. 


8 


1525 (exp: 5/12). 
"TWICE THE FUN 
One is okay, two is company but 
when you come to pla' Au. makes 
it all worthwhile. Bont sty, jon 
me and girlfriend for 
= c t. 4078 (exp: 


HY 


a EROTIC DANCER 
xy, sensuous, rgeous 
or — ed in a mind- 


a Please be dis- 
eet. 1522 (exp: 5/12) 


S (fz 


FA 
= 


WIDOWER 
Hi rts This very open minded, 
r old, non-marrying 
is looking for a real 


any 


f 4349 (exp: 
eae 
els bp lh om mind. Lpoking Pp 10 
fill void left By traveling husband 
a ays who. will 
e wher Gacrest cen 
pa tay ail you'll feel like 


is. Call me, 
aking. 2386 (exp: (5/12) 


so | can get to know you. 5 J 
4354 (exp: alee) 


NAUGHTY AND NICE 
Sensuous, oa DWF, 40's, 
Jy dato aca pe: Migs man 

at a woman needs 
pen cam Let's get ag and 
talk about it. Ri Area. TP 2051 
(exp: 5/12) 


to respond to an 


EROSPHERE 


Rey We 


OW LLY, 


ee 


man— a giving, executive type, 
who can help me with my prob- 
lems. Someone who is financial- 


looking to hav 
lots of fun. 2s (exp: 5/12) 


YOU W WILL OBEY i 


PP rrr st 
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ind re 


i 


to afi 


call 976-7587 / 


EROSPH 


c | 


1-900-5 


BICOUPLE 
Attractive, fit. She's in 20's, he’s in 
30's, both Bi, searching for 3-4 
BiM, endowed, for weekend party. 
194472 (exp: 05/25) 


BiWM, Italian, 5'8", 
medium 


, let me watch you make 
love...life’s most joyous event. 
also, to watch fun, “spe- 
imaginative lovemaking. 

, 40's. T1820 


lounge/dance atmoshpere. 
pressure- just terrific people. 
P5100 (exp: 06/17) 


ing in pri- 
vate home, casual & friendly at- 


prea seys | for. small intimate 
groups. ‘1626 (exp: 06/ 06/01) 


Couple, classy and attractive, 
early 50’s, seeks other couples or 
females to spend some sexy 
evenings with, good wine, & ro- 
mantic dinners. 23968 (exp: 
06/22) 


CAPE ¢ cop ROOKIES 


ing fantasies. We are down to 
earth, discreet and disease free 
UB2. Not into kinky or pain. & 
4061 (exp: 5/5) 

GOOD TIMES 
Young, interracial MC; he’s 27, 
straight, black and she's 31, bi 
and white. In search of attractive 
bi females, 25-50, and straight 
males, 35-50, for threesomes, 
groups or possible gang bang. 
Must be down to earth, disease 
free. Smokers and light drinkers 


© ok. Must be discreet. @ 7021 
= (exp: 5/12) 


= Down to earth MWC, 30's, ‘she is 
. 5'7", 140, bi. He is 6’, 235, 


= straight. Seek couples 


and sin- 


© gles for adult fun. Clean, discreet, 


drug and disease free. UB2. Rl. 
‘T 3256 (exp: 5/12) 


MWC, she: tall, blonde, buxom, 
blue-eyed loves heels, nylons, 
age 40.Both straight and seek tall, 
male companion, 21-40, for fun 
times. EP 3250 (exp: 4/27) 


MWM, executive type, looking for 
couples to have fun times. Must 
be very clean, discreet, disease 
free. | am in shape, well- 
endowed, handsome, very clean, 
= endurance. TP 4346 (exp: 
4/28) 


SWM, 32, attractive construction 


to double: your pleasure. Ri/MA 
@ 4361 hoy 4/28) 


WC: he’s 40, Bi, 6’3", 220; she is 
30, Bi, 5'7", 130. Both fit, height 
proportionate to weight, attrac- 
tive. Seeking Bi-couples, females 
or ? &P 3778 (exp: 4/28) 


"TO RESPOND** 
TO ADS WITH A Q SYMBOL 
WRITE TO: PHOENIX EROS- 
PHERE, BOX “***, 328 NEW- 
BURY ST., BOSTON, MA 02115. 


ASIAN LADIES 
SWM, 45, 5’7", 160ibs, attractive, 
fit; clean, seeks SAF, 18-60, for 
hot, discreet rendezvous. 174583 
(exp: 05/18) 


e@ph 


617-859-3383 Pe 
17-425.0670 £E 


BUM LOVER 
SWM, 39, fvy educated, hand- 
some, gentle, clean, seeks 
women, 18-40, attractive and trim, 
who enjoys or would like to 
— anal pleasure. 2?2345 


responsive, open: 
18-45. £P4330 (exp: ; 05/18) 


FULL FIGURED WOMAN 
4 seek- 


Good-looking WM, 5’9", 155ibs, 
Straight but bicurious. Seeking 
W/TS/TV, attractive, sexy & slim to 
be my tour guide to new sexual 
experiences. Must be D/D free & 
discreet. 124580 (exp: 05/11) 
GUYS SPANKED 
by Dad, 46, over my knee, in your 
white t-shirt and athletic socks. 
T9018 (exp: 07/06) 
HELPING HAND» 
Very handsome, compassionate, 
professional WM, 43, 5'10", 175 
Ibs, seeks mutually beneficial rela- 
tionship with slim, sensuous WF, 
30-45, in need of helping hand. 
You must be sane, totally 


-Drug/Disease free and very dis- 


creet. ‘T4463 (exp: 05/11) 

Hil Do you have a little extra to 
give? | want to meet.a nice looking 
woman ‘who'll be my sex tutor. 
Sincerely! 474571 (exp: 05/11) 


Bros Boutique has Easter baskets 
ure to excite you all year round! 
We have submissive baskets, 
( ant baskets and fun naughty baskets. 
_ Bach comes with a chocolate bunny. 
oe . Get’ em before they all hop away! 





Ladies firmly spanked for ili 
temper, misbehavior by hand- 


born. 14455 (exp: 05/11) 


“*TO RESPOND** 
TO ADS WITH A O SYMBOL 
WRITE TO: 

PHOENIX EROSPHERE 

BOX **** 
328 NEWBURY ST 

: BOSTON, MA 02115. 

OPEN MARRIAGE 
MW\M, 46, looking for a married 
woman, please be affectionate, 
romantic, and have a positive 
attitude. Emotionally and finan- 
cially secure, no mind games. 
74572 (exp: 05/25) 


ORAL TRIP 

WM, 32, great bod, very clean 
and discreet, seeks straight or 
married WM, for ofal pleasure. 
Safe place, extra discreet, no 
reciprocation, no hassles. Let a 

guy show you. how: it’s done. 
9487 (exp: 07/66) 


PLEASURE WITH 
BUSIN 


“TAK “TAKE CARE OF OF You. 

, fit SWM, wants 
to kaye you in all life's finest 
luxuries and romance. Seeking 
a submissive, very special 
young lady, any race, for long 
term romance. Let’s have a 
great summer together. | am 
sincere. 74115 (exp: 05/18) 

UNDERPANTS 
SPANKING 
6’, 185 Ibs, 35 yr old WM, 
needs to have his butt exam- 
ined and spanked. | need to be 
force stripped to just my tiny 


that knows how to spank then 
leave me a message with a way 
to contact you. ‘4747 (exp: 





weekend 


inquiries only. 24460 (exp: 


WEEKDAY FUN 
MWM, 33, attractive, athletic, 
brown/brown, seeks 
married/SF, 23-35 for weekday 
conversation, possible long 
term relationship. Must be. dis- 
creet, attractive, athletic and 
sane. Serious replies only. 
14743 (exp: 05/18) 


A JO club for bi, straight, mar- 
ried men, who enjoy being 
naked with other men. Ages 
21-50. Call for details. TP 9088 
(exp: 4/28) 


MBIWM, very fit, 
, brown hair, 


BE PAMPERED 
attractive 


uninhib- 
ited fun and games. ‘Available 
afternoons and evenings. Ri. 
4359 (exp: 4/28) 
Cute, straight acting man, 38, 
so clean | squeak, desires to 
pa oral on straight 
men,21-45. Large shoe size a 
plus. Pornos, discreet. fT 1064 
(exp: 5/12) 


F COLLEGE STDNT 
Why not enjoy your college 
years and expand r experi- 
ence in college? SWM, 39, 6’, 
225 Ibs., professional with 
ftazel eyes and auburn hair. 
Enjoys dining and travel. 
Why not take a chance and 
answer this ad? EP 4343 (exp: 
4/21) 


Giving businessman looking for 
attractive female for afternoon 
rendezvous. TH 4658 (exp: 
4/28) 


Handsome WM, 28, 6, 
dark/dark seeks little oral Annie 
who craves pure protein and 
watching XXX videos together 
Safe, discreet, age and race 
open. Into casual, regular or 
experimental basis. No pres- 
sure. TF 4662 (exp: 5/5) 


Married male, attractive pro- 
fessional, East Providence 
area seeks non-white/white, 
discreet, attractive female for 
mutual sexual need fulfilment 
35-55 years of age preferred 
Please leave confidential mes- 
sage. & 3774 (exp: 4/14) 


MWM, 35, muscular/attractive, 
in long term, unfulfilling — 
cal relationship. eks 
MWF,30-45, in same situation, 
for periodic,very discreet, inti- 
mate ericounters. D/D free. 
4659 (exp: 5/5) 


SWM, 35, gentle, kind, sane, 
discreet looking for discipline 
deprived women in need of 
sensuous but hard OTK spank- 
Must have place to play. 

F 4356 (exp: 4/21) 


TAKE YOU TO 
FLORIDA? 
SWM, 32, seeking open-mind- 
ed woman for occasional week- 
“ends of fun in Florida. I'll take 
, you take care of me. We 
H win! EP 3265 (exp: 5/19 


WANT TO BE 

SPOILED? 
MWM, 36, handsome and fian- 
necially secure seeks an attrac- 
tive and sexy lady, 18-30, who 
is open- and 's the 
finer things. Must be free 
and honest. Ri area. o 4665 
(exp: 5/5) 


orall y service. 4582 (exp: 
05/1 


euBINaRee” 


ny 

then 

“spanking” positions for af 
a of spanking fun: 
124748 (exp: 05/18) 


Classy, older GWM, youthful 
looks, 5'7", 135Ibs, seeks en- 
thusiastic guys, mutual, oral, 
po golden showers. 
4573 (exp: 05/11) 


FETISH NIGHT 


Interested in cross- 
dressing, hair, feet, dont spank- 
ings or domination in a dungeon 


setting? Then are invited to 
join theBlack Key Club. Unlock 
the door to a new experience. 
173488 (exp: 09/28) 


FOX 
Italian Male, compassionate, 
aesthetic, seeks black female 
for friendship and dining. 
Equipped with’ long legs and 
th and garters a neces- 
sty. tases (exp: 05/18) 


GWM, 45, seeks clean, hung 
men, straight/gal y/Bi, that enjoy 
receiving great oral. No recip- 
rocation necessa | have 
place. Mass South area. 
T1090 (exp: 06/29) 


Have large TV-S video collec- 
tion. Seek similar collectors 
interested in buying, trading, 
and viewing together. T4586 
(exp: 05/18. 


studio (with photoghaphies) for 
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Call For Models ° 


Velvetropes Studio has graciously donated 
time and expertise as a ph hy 


to 


be featured in well-known NYC-based 
‘Prometheus magazine. 


Ifyou are interested in 


Prometheus, please e-mail both: 
aa hotmail.com & 


Don’t Delay. Email us now! 


PP Ap 2 SHOW OFF? 

reins 38, oa 155, 
poe smoot! swim- 
mers. build, Beacon Hill, loves 
hot, young guys who like to 
show off or pose in hot shorts, 
underwear or nude. Also love 


watching porn. Don't be 
Shy....it's fun!! 24740 (exp: 
05/18) 


“TO RESPOND 
TO EROSPHERE PERSONALS 
WITH A J SYMBOL, WRITE 


TO: 
PHOENIX EROSPHERE 
BOX **** 


328 NEWBURY ST. 
BOSTON, MA 02115. 


Slave wife will serve, dominant 
mistress or dominant couple. 
Husband will watch and partici- 
pate. %14570 (exp: 05/25) 


Bi-curious WM, 43, attractive, 
discreet, clean, down to earth 
seeks bi/straight younger males 
to service orally. First timers 
welcome. Take a chance. Ri, all 
answered. ‘TF 2318 (exp: 5/12) 


CUM IN NEWPORT 
Straight men, do you you want 
oral? Cum to see me. You 
receive and | do. No questions, 
no games, no gays. Clean, dis- 
creet and safe. 4660 (exp: 


‘ safe 
discreet. ‘FF 2300 (exp: 5 §/12) 


GOTTA POOP? 

WM seeks females, couples. I'll 
provide you with intense oral in 
exchange for. golden showers 
and pooping on me. All sizes, 
races and ages. welcome. All 
areas licked clean. T 3259 
(exp: 5/12) 


| am a beautiful, sexy TV’ who 
loves heels, nylons, miniskirts 
and will see to all your needs. 
Looking for couples, women or 
men to service. TF 1361 (exp: 
4/28) 


Incredibly soothing head to toe 
relaxation and phenomenal oral 
pleasure to straight, in shape, 
handsome men, 18-45. 
Married, beginners most wel- 
come. No r Ima 
pve 44, Anger g- discreet, 


free and easy going 
(fares area) T 1369 (exp: 5/12) 
Looking for str/bi WM, 18-35, 
who would like oral service by 
good looking, 35 y.o. WM. No 
reciprocation necessary. SE 


Mass. area, discreet and clean. 
T 1514 (exp: 5/12) 


MAID TO ORDER 
SWM, 39, clean cut, open- 
minded. Seeks SF, attractive, 
sophisticated for dominant-sub- 
missive cross-dressing role 


Race 

Possible 

Toys a plus. 

Men, do you fantasize of being 
tied, tickled, teased, oral, 
spanking by healthy, hand- 
some, 56,MWM in New Bed- 
ford, Mass. Any age, race ok. 
Mass and Ri area only, your 
place. TF 4089 (exp: 4726)" 


NAKE! 
BODYBUILDER 

Hot; hung, handsome competi- 
tor, 28, with awesome round, 
hard, muscular bubble. butt, 
flexes his raw, nude muscle 
power and bares all for men, 
women and both wearing noth- 
ing butt a smile. Confidential 
and discreet. Tf 2060(exp 
5/12) 


MWM,38, very attractive, fit, 
clean seeks same or MC with 


Mass. “@ 8272 (exp: 4/28) 
SEEKING OLDER MAN 
older on who 

jn ag oral pleasures. 
2608 ee 5/12) 
buxom, 
TV, 


PF sgee ghee 3 
of Hollywood 


Fede ot kisses, bras, 


, hose, heels and more. 
Wants to orally service. hung 
B/W/BiM. 


A Have place, 
Providence. TH 6423 (exp: 
| 


SHE MALE 
DOMINATRIX 
| am a sexy, attractive she male 
dominatrix. | will massage you, 
spank wi then make you 
smile. 4085 (exp: 5/12) 


STRAIGHT IN RI? 
Wanted: attractive, HIV 
tive, male, 18-45, 
would al attractive, clean 
GWM,33, to orally service him. 
I'm masculine, HIV negative, 
intelligent -;,and . attractive. - 
Discreet,first time or married 
ok. RUSE Mass area. @ 2880 
(exp: 5/t2) 


GE ‘CREATOR 
Phil she-male looking i 


someone. to. help, create 


“page. Will 


exchange ser- 
vices for fun times. 360 
(exqg4728). * 

WN, protessional, in. shape, 
clean, ‘Sane, discreet’ seeking 
the same in a black/white mar- 
ried male, to man to 
man fantasies in my very pri- 
vate home. Ri area. MH 3269 
(exp: 5/12) 


eK 2 A i a a a Re A AR a em 


Phoenix 
eros phere 


to place an ecosphere personal 


@ call 617.859.3383 or Fax 617.425.2670 

@ or stop by the office 

@ or mail this coupon to: 

PHOENIX CLASSIFIEDS, 328 Newbury St., Boston, MA 02115 
@ Houits:.Mon-Fri 9 a.m. - 6 p.m. 


Choose a category 


[) men wanting... } women wanting... 


compose your ecosphere personal 
~“Bb- ESS ESS eee S88 | sd bold headline (18 character limit) 


‘COPY: we have the right to reject or edit any advertisement. 


couples wanting... ) what's your pleasure? 









































confidential information 

WE CANNOT PRINT YOUR EROSPHERE PERSONAL WITHOUT IT. 
- Name 
Address 
- City/State/ZIP 
Phone E-Mail Address (optional) 
"To place an Erosphere personal using MasterCard, VISA, or American Express, please fill out this section: 

Card # CMC 99,300 MISA re. GLAMEX 


Exp. Date 











Signature 


ABE AE TELE PELE STATIS COL LEE SRE WE SEAE LILI CEL ATU TIRE 





MYS STIQUE IE SELECT ENTERTAINMENT | 


Totally nude dancers 24 hrs/7 days 
Bachelor/Bachelorette parties 
Male & Female dancers for any occasion 


1¢) 4 


RED HOT DUO 
& TRIO ACTS 4 


y 
| 


‘LF 


ILOAdXANN AHL Y 


ct 


1 -800-SHO-G IRL, 


46-4475’ 


GREATER-BOSTON'S FINES? www.selectent.com. 
esl tog Docent Private dancers avaltable in our private room 


781-397-7447 


NO ESCORTS 


NEW ATTRACTIVE TALENT 
ALWAYS WELCOME 


eicomed (781) 388-9990 encourac | mumeors 


WELCOMED ENCOURAGED Hiethat @ sone G. Combuetio 
7 DAYS ~11:00 AM TO 1:00 AM ~ VI.MC.AE,.DS ACCEPTED 


1a alile elimohMn (ch vm Sile lle late pm OlatcM clei aa moh mem slial= 


Millennium 
Sabcclanelialacan 


The Bachelor Party Experts 


2-Girl a night, 
Vie ittel= The memories last 


FOREVER | 
Show : 


| 
| ALL NUDE REVIEW! | Mi ge}aameg ale 


| Draft Beer Specials 
Wild West | 


, Tuesdays 
AMATEUR NIGHT! 
$200 in cash & prizes 
Draft Beer Specials 


Wednesdays 

“Grab Your Meat” 
20 02. Prime Rib Dinner 
$10-inclades Cover Charge! 
Big Bud & Bud Light °5” 


Thursday 
Coors Light/Molson 277.59 
© é } 


Ice Night 24 oz. ‘5* - 
Complimentary 781- 3-2662 
Mon-Sat 11:30-1 am Hot & Cold Buffet 
/-~_Sunday 12:90-tom | conven www. hotwildwomen. com 
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ADULT SERVICES i Place Your im on y Ad, Please Call 859- 3227 
| ; PARADISE EXTERTAINMENT | Stripperg Network 


East Coast's 
Se #1 Dancers! We 
é ™ provide the best lookingiat 
% dancers anywhere! 
Choose from 5 
different showprices 
and multiple themes. [id 
Best value for your 


dollar. No hidde: ts 2 
kkk . oo * Neo pry tp smal» One hour dor to door 


* f 
At Onions Lea gh el Tag 


1-800-300-6787 


attractive Pilvers always welcome 


SPA 


Hot Sauna, Exercise 
Table Shower 


q RT 95 N-S to Exit 30 
72 East Street ¢ Pawtucket, Al 
@)(401) 722-0111 


an Cee a 
——- Cnr. a 
YA 7 ae 
Shows 
1 & 2 friowr 

; meet Shows 
iheruothon teguon avec Plazs pat ie) | 
Newy Engiand 


401.621. 8609 1-888-999-5859 


"HSH SPA}) 


Grane ug! 
Ofer?) 


1021 Broad St » 2nd Floor « #4 
Providence, Ri « (401) 941-9901 


245 ‘cc uattre Ave Providence (401) SRT 
Ee ee 8 le Cee ee Tol, 


sal nie SPA 


770 N.! Main Street ¢ Pr ovide 2nce§ 


ERIN Tera a: 
ANY PLAC 


SPECIALIZING IN 
* WILD XXX 1 AND 2 
GIRL ON GIRL 


=i —s— i= ba 
SHOWS 


ort Boston 


OVER 65 
BEAUTIFUL 
GIRLS 


BACHELOR 
PARTIES 


-« 
+x 
+x 
4 
os 
+x 
+x 
+ 
+x 
+x 


ne! - 


ALWAYS 
HIRING 
EXCEPTIONAL 
TALENT 


4 617-387-2695 yoreges « 
| BIRTHDAY 


OD ARON 0.0 2K 00 
PARTIES 


NORTH MAIN 


_ STREET SPA 


¢ Dry & Steam Sauna * Accupressure 
Massage 


¢ Body Shampoo ° 
Open 7 Days a week 
10am to Midnight 


Meet Your 
LES ¢ 


Explore 


1185 N.Main St. Providence 
(401 )453-6677 


CN DAF TIN ISLAD 


Your Desire 
Www.erosphere.com 


COMPETITIVI WE HAVE MALE 
CERS TOO 


+ 2tarea a UA hi ¢ 


ACCEPT NO SUBSTITUTES 
1-781-231-7500:1-888-999-5859*1-978-463 “0371 





. M4 
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NI \\’ 


FREE 
Parking 


ESCORTS — To Place Your Line Ad, Please Call 859-3300 


CUM MAKE 
YOUR FAN- 
TASIES r) REALI- 


Erotic Phone Affairs servicing 
those who want Exquisite Hot 
Phone Sex. 


Mon-Sat 11AM-8PM 


orcs 


10 a.m.- 11 p.m. 7 days. : 
617-728-1429 
KITTEN WITH 


Fi ty Equipped, 
Private ; 
Alt Levels & Areas of D & s. 
Sissy/Stut Traini 
ing 
& Transformation. 


Serious/Verifiable. 
617-576-8826 


e Spanking-New 

Brand i 
DUNGEONISeduction, DOMI- 
NANCE 


Roleplay from 
SENSUOUS TO SADISTIC with 
— BRIANNA (formerly 


New York City s Pandora s Box) 
and her Efite Staff of Lifestyle 


Submissives Available. 
7 11:00 a.m. t01:00 a.m. 


Club Fantasies 


. NEW LOCATION 


“NICHOLETTE* 


New in Town!!! 
25 yo. 


Beautiful Brunette 
55 34B-22-34. Will come 
to home or office. Verified 


Outcalis Only! You won t be dis- 


appointed 
‘617-927-9437 
OR 


Currently the most in demand 
download Transsexual model on 
the internet today. Visit my web- 
site @ www.TS .com to 


not to be too much of a lady! 42 
pavenes. o¢ 38D-24-36. In/ 
d 


Outcalls. 
617-412-6604 
‘A.CUT ABOVE 


DIANE22222@aol.com — 


Escort 


6th Edition 


100 s of ads with photos, 
Rates, Phone numbers. 
Locations-covers all locations 


www.observor.com 
1-617-623-5295 _ 
MASSAGE 


WOMEN ONLY 

OR OUT CALLS 
Will travel to SouthShore area 
only. Call Bob: 


508-588-1836 


1-617-782-4499 


“ESCORTS” 
To place your escort ad, call 


617. 
*ALL YOUR S 


Late Forty - Busty BLONDE 
Likes To Have Fun - 
Waiting For Your Call: 


ESCORTS 
617-482-0666 


if your looking for some fun, look 
no further. | am 19yrs old, 53, 
tall and weigh 110ibs, and can 
make any occasion one to 
remember. So if you are up for 
the time of your life, give me a 
call. 1m waiting for you. Outcall 


only. 
617-412-1905 


giediie 
geg’ 
eile 


i 


ALL FANTASIES 
FULFILLED 
Exotic emcy cyanea” 


Private Functions, Dom/Sub, 
Any/All Fantasy/Fetish 
Role Playing 
Limo Girls Available 24/7 
Call now for the Time of your 
Life 


. 


PLACE 
671-802-1870 


Sassy, sexy, satisfying. | m a hot 
black babe. Let s party! 24/7 IN 
or OUT. 


1-800-519-3445 
ANDY 


For men- Athletic-Swimmers 
build, Well endowed, 
Handsome, tanned, GWM, 
in/out,Private, clean, discreet.Air 


Conditoned: 
(617) 262-3209 


22-32, brown hair 
eyes,Sandra 21 yo.brunette 
34DD-25-36 All Natural-Flat 


MiMi & Nana 22824, sweet, 
sexy, sensuous, 36C-24-36, 
convnt. to downtown & parking. 


617 427-5847 
ASIAN CAT 


NEW IN TOWNI! Lily, 
Sexy, Hot, Young Pre-OP 
from Florida, 34D-24 -36 | 
Let me fulfill all of your 
fantasies!! INCALL ONLY. 


617: 
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ESCORTS - os -To riace Your E ine Ad, r1ease cant aid 


7 Days ’ ANTA SSIES oy 7- 5-14 od 


Long Ash | 
Hair, d 
Eyes, College 


A7- +14 9 
LEEAH 


To yi e iT 
coche sone mag DIAMOND rE OOS MALE oo cate sono 
block, Taee cite ay bab CALL 617-859-3260 
wy, othe ig oe ga Tall 20 SEE OC with LEILA, sexy very pretty, classy, 617-8bb 3260 a ene 

s iscreet, sis 

120ibs of fun. Wanna’ —_and whip bring out your hidden only ‘bys. old! 34C-24-34. Transsexual from Hawai’ 360 


see my black boom booms fantasies. 58 135 lbs. 35 this precious 27-36, 56, 130Ibs, 24yrs old. 
Vi j smooth body. 





are spectacular. 24/7 Conv, & close Soft skin and 
617-292-774 ay 


Bremond rerun bas "FOR ESCORT 
Claudia Beautiful blonde T.V Et ae 1 7-594-8901 

















35 years 
Hoey ad 7 123 ibs. 34C-23-34 
‘ee! the Heat. Foot Fetish* 
In/Out, birds from 8:30AM = 
= roleplay, dinner dates, birthday 
__ 1-761-254-8160 © parties’ & much much more. 
Specializing in exotic gg 4 


Personal services, CALL for 
SPRING SPECIALS! Double 











Buxom beauty, 38DD-28-38, 
with blondish hair and big biue 
eyes. — yond fl ayo 
24 old, 56, 34B-24-36, : , ; _ appetite. Greek available by 
Brown skinned, XX-Rated : ERIC FOR peagaeg a . In call only, 
| -888-544-5664 : ia cciiien iia | 
open 7 Days 10a me am. same, ESCORTS 617.472.7573 
women co guaran- 3: YOUR ESOC T AD ei, ve ¢ “ 877.244.1344 
"617-728-1420 _ ; sill ee 


























our. command. 24/7 IN/OUT pty oe “heels : i. 877.244.1544 
617-413-9394 ? : 














The Only adult advertising platform that reaches 
the entire metro Boston Area, New England + Beyond. 
Find out what these advertisers already know! 


\ LET 2 MILLION PEOPLE SEE YOUR bc EACH DAY 








*Be seen by, and develop a more affluent clientele : 
*Get more value for your advertising dollar 
ene See Ry eer ee Pee ee 


_To 





ESCORTS — To Place Your Display Ad, Please Call 859-3227 


you won t be 


(61 








PRE-OP JANELLE 
Maine, 380-2636, 8 1/2 Call 
4-207-771-1952 


"4-207-471-8272 








SEXY “Li 
Beautiful 23yr old, California 
blonde porn star look a like with 


Bae Attractive, old, IAs he 
ba tly 2d, 6 a= 
a very tanned hott body & 7 only. ; . 
Inches for an unforgettable SASSY a“ g a " 
St? TRISHA Sek Sd Bed a Se 
in/Out calls. 5 i 24 hrs in/out. — 











Of College Girls Ava 











come, “gates” | FOXV Lad) |All BCS 
aimecio ae: 8 XAATED 2-6819|\ eee Leyes! 
| 1 “#@ 871-914-3699 











The All-American girl is a real 


36D-24-34. She is everything a vn hair green 4 a € sensual eo sizing, 044 4 
chee aaa — Spe ins es ascent College Coeds 


err ieee —rrrcuamacs aes ~~ Youna GinLs 617-328-6792 
7 — 244- | 877-244-1944 














"4-781-458-7476 
JOSH 


Muscle man here for you. 


617-705-6082 








Seeking adult start 


Sexy, Fun, Domination, j _.- i} 
* X-Dressing. We li fulfill your , . | A ; $10,000/week for short te 
> Manhattan. We will provide 


*|-617-851-0837 





ale) =) Mr: etotelsslaslelorchalelameltlalile mm gel], 


stay. For more information call 


1-212-997-2222 











PLAYBOY 


MAGAZINE MODEL 
Blonde & Busty 
40D-26-36 
Bachelor Parties 
or Nude Frivate Showings 
Surrounding areas South of Boston 
12no0n-11pm 


781-297-5256 
* your place * * not an agency: just me * 


Safe incall f 1 A @eeeeaese0ee02020200006008080808680886868080 
service flexible < otal << 
hours great 
pay female 
OWNED. 


ESCORTS 
WANTED 


Call 
781-458-7476 


Marial Tori Keyana 
Age - 2 Age - 18 Age : 
Ag he jC - 2 
36C-22-32 36-22-32 34-23-36 
Spanish Black/Astan Black 4 pankin beds cul tia ft iets Aron 
light -left at 2rid light -bear right on Empire 
- straight for 5 lights - take next left - 
Friendship - VIP on the corner of 
Richmond & Friendship 
Directions: From Conn. 
Rt 95 north Ext 21 (Broadway)-right at 
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ouere — a Place Your Line Ad, Please Call 539- 3300 


Featuring: 
Kristin - Petite, Blonde hair, Blue eyes - 51", 110lb, 34C-22-34, 20 
Princess - Blonde hair, Biue eyes - 5°7", 120Ib, 36D-24-34, 19 


Many mote attractive ladies! Call now! 
Answering Service 24 hours a day! 


Meet | ‘ 
the girl ‘ 


next 


HOR} 1C)) 
7 ¥ 4 ‘ TIC € 
A’ 3) j \ re 


MARIE 


INGE? 


é PRET? PRE BOK, 
. Sheer Elegance : 


Sincere 
Discreet 
Prompt 


outcalls only 
openings for attractive ladies 
45 years old 


19 - 
a 617-536-9600 * 


ae 


peg 
ay 


Erotic, 21yr old Chinese 
mix Thai 5’5”, 116lbs 


34C-24-35 is here for those S 


gentlemen who deserve 
the very best in life. 


call me & my girlfriends at any time g 


On 617-733 an 


Verified Outcalls Only 
New Talent Welcome!! 


Tae — 1 =) aA 1 ol = 
ejet-O 4ieler 


leis lasiiat-itial>masl-ie 
e courage to set 
alolemmgelilol\ am clal-lag) 


1 Hour Service 


617. 266. 444] 


Qutcall only/Serving NE 
anaes for serious inguires only 


Many More Beautiful Ladie 2S to Choose From 


SU Re dk 


MASSAGE - BACH PARTIES - DOM - 2-GIRL SHOWS 


LYNSEY’S | 
All Ameri 


* Utmost class & Total sophistication 
* Dinner Dates ° Social Events 


Immediate opening for attractive ladies 19-45 


617-742-8662 
1-877-353-0343 


Toll-free call! Positively outealls only 


the wrapping 
All nationalities including 


Asians, Men + Transexuals 
All Ages ¢ Discretion Assured ¢ 24/7 


1-877-840-3140 | 
1-617-338-7406 


Briana 


10+, Sensi 


[OF || meal i Mi m-j i alors a>) 


978-754-5609 


mmm Sh e 


Mi ake 
W ilde ~ | 


‘esses 
Vion-Sat LOam 
nted attractive cl 
ladies a: res 
+ 10 jiaaa only 


VERIFIED INCALLS ONLY) 


617-782-5009 


Dark, Delicious, & Delightful 


Fetishes & 





> 


i ee i wh 
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ESCORTS — To Place Your Line Ad, Please Call 859-3300 


ALLURING 
CHRISTINA 


Very attractive 
young, petite blonde 


great figure, soft 


skin, intelligent sexy ' 


atire, available for 
your pleasure. A 
truely 
discreet + satisfying 
experience. 
outcall only 


6174043777 


TSS 
CINDY 


, 54 Stephanie -8y. 
. Ent oear ue. 7037 Sweet chal 
5 BB Saray actusrpnow =» 617 * 642 x 3607 





Switchable 
Domination 
Indulge yourself and 
submit. Explore your 
fetish or fantasies with 
a beautiful, young, 


d 
obi 


SUZY-Tall, Slim, Busty 
LEAH-Petite, Slim, Pretty 
Visual Guarantee!!! 


978.375.0530 


Pretty Girls Needed 


NICOLE 


102 LBS 


VERIFIABLE CALLS ONLY 


617-802-2873 


switchable dominatrix. 
Available for the curious 
to the well schooled. 


617-562-1191 


CRIENT 
€ XPRESS 


Jewel of the Orient explore the 
Asian nations from Thailand, Korea, 
Japan or China perspective of 
life interconnectedness. 

Geshia & Dunn a Available 


7days 


erifie od Out zalls Only 
New England Area Mnly 


NSIHRREAR RS Recast 
(617) 437-97 19 


Employment for seriou 


SSSSSSSSSSSS 
SSSSSSSSS5$$ 


Water Sports 
Fantasies 


= 617-462-1180 
cee 2S sone ets os SEE . 


ASIAN DELIGHT 
Thailand- 38C-24-36 
Chinese- 36C-22-34 

Vietnamese- 34B-24-34 

young, beautiful, foreign 

college students 
24/hr, cash only 
outcalls 


617-685-0115) 


KROTT 


HEALTH 0 


DANISH 


“RELAXATION CENTER” 


MIND, BODY, & SOUL 


THINK SPRING! 
SPRING SPECIA 


ERTIFICATES,. GET 1 FREE! 


NEW ENGLAND’S MOST EXCLUSIVE 
RELAXATION HEALTH CLUB 


COMING SOON: MRT 
*WHIRLPOOL ® STEAM ROOM 
HOT ROCK SAUNA 


*SPACIOUS LOUNGE 
WIDE SCREEN T.V. 


°COFFEE & JUICE BAR 
eRELAXATION MASSAGE AVAILABLE 
95 North to Exit 5 


Portsmouth Circle. Halfway around the rotary to Rte. 1 By-pass North. 
First righi directly at end of bridge downstairs from that grey building. 


7 JI : « . 
= f 2 Z i } ’ 
a | {a .) es | ] 
— (st — . 


RS SOT 


meet 
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VSITEROTIC 
live feed! 


HERE S HOW TO PLACE \ oF S OVAL OR i ag Se —< 
"CSASSEERS 2m 18+ Optional features are $2.49 per minute. For ACME Customer Service, call: -888-337-AOME . Me and my hottest friends are 
MON-FRI 9:00 to 6:00 . : i 
oy here to respond to your ultimate 
‘ln . erotic fantasies. 
te ; Meet Locals by phone! 
Exes ces and Free! cs See you soon. 
(781)860-7384 Love, Victoria. 


Pe WiSliMis(-melm\el0lial —alt>lat-lieles(-laldmeele)iaMm felel-) "4b 
Only $3.95 (visa, M/C, Amex, [ 

LIVE INTERACTION 

VIDEO CHATROOMS 24/7 


mSCcover) 


Pte ee nee . seme - 7 HORNY 
HOT YOUNG Bil ecling NYMPHOS 
TV’s & TS’s —— WoW LIVE!! 
ag ine 1-900- 
picket: HOT-DUCK. 
(468 -3825) 
HARDCORE 
SEX!I! 
1-800-733-NIKI 
ey. (6454) 
800-797-6366 MC/WISA/AMEX/.CuECKS 
$2.99-$6.89/MIn. 18+ 


900-745-3509 - - - | ¥? $3.98 Connection Fee. 


For The Hottest 
Live Talk Connection 
Call Right Now! 
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| et TAin: @ MaleRoom 
ei. ieee. sree Where Boston's 
: BOSTON hottest men meet! 


, a ait | see 
4 is Tot ee 


_ Ase Free Code2222 


(181) 


861-1101 


© Origin. 18+. Customer service 800-933-8810. 


a 


5 monitored 

by jaad 

conversation. 
*Send a receive 
gunessages instantly. 
hang 
BP " 
Connect live at the 


XS ar-leyel i Mesilelatcls 2 push of a button. 


& longer call rates #24 hour access 
& monthly specials 


ir website: 
WAV TAV Mo) alaiele) acer] | more) pp 
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ADULT SERVICES } 


Hot, live action» 
anytime you want 1h 


LIVE one on-one action 


For men & : 
MUTA | | 800-376 


: 50¢-$1.99 per mi 


IN ATIONAL _MAN-TO- MAN NETWORK) 


os ——— 


5 a a ee — | eas 


D0) 
\ a (900- 884- 4068) 


ce ee can SOROS —_ OA! A NR I MB AF 


617-551-4884 


Www.manhunt.net | 





. Ad 
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4 ” KINKY WILLING 


oe HO sbBiCKDOOF 
(ORS BABES!=: =. 


bANNEV 


19 WATO 


Visit the K 


www.exoticazone.t 
Updated Daily 


Str reaming 


Video 
Chatrooms 
M Ovies 





VINKY ASIAN GIR] SI 
AVE EAD 


oe 5: 2788) | 
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ADULT SERVICES — To Place Your Displa y Ad, Please Call 859- 3227 


Big Beauti fulf Nasty 


Everyone! Women § Girls 
The fun and easy way to Wa nt {0 


meet local singles for : c M Oall. 
friendships, dating or %. 800-382-3478 | 
something more. 900-993-4176 
And the best part is, Bis : 800-811-8722 
most features are} | 167-446-9152 


FREE! 


Boston ' 
HOT & PRIVATE CHAT 
617.338.9990 nOnaY Gams 


Hartford : or r n | 
860.286.8500 ing Poe omy with other callers NOW! 
Portland, ME can 180s 890-735-3648 CONNECT with REAL MEN & WOMEN! No phone operators. 
207.253.5200 rome tt 99G.745-3479 | | Dir biling. No CcCard req'd. 888-206-2867 (BUNS 
Use FREE Code 1018 $2.4e/mn Mast be 18 er Mammon, 800-416-6699 | | Adults any $7.99/min (BUNS) 


‘Something For 


VAS Call FREE 
C } if 


a 


REAL PEOPLE 


RIGHT NOW 


ye LADIES call FREE 617-621-6000 


seek 
Bite 


MEN FREE 617-621-0610 


GAY MEN FREE 6 f 


37-CHAT 


PTA 
an - ® Abas 4 Pe at neta oF ae = ger 
aS. *: a oe SON £7, fxs Apes press cossnees: —~ Terese re OE PIO EE BOE es io bet 


<3 * ba 





Boston Guys!" * 


MALE ROOM 


> Post your personal ad...FREE 


p Listen to ads posted 
by other Boston guys...FREE 


040. 


“6 Om. 


“3 
2: 4 


There’s a 
SEXY 
person 


ACHING 


lo 
meet you. 


See Erosphere 
beginning page 2. 


Corigin 18 Add, foal. rom 224hnin, 800-633-8010. 


| BiG and-HOT! | 


“get some NOW” 
i 900-993-9590 
888-963-7874 
800-416-6699 


$1.99-3.99 Adulte only 
268-404-5561 
767-446-9152 


LONG DISTANCE RATES APPLY 


800-539-3369 
900-993-5924 


BATHHOUSI 


mnrav 
| s \ 
r\ , ) 


Keyed d1 (mae): 
we MASTERS! 


1-800-605-4897 GUYS 
1-900-993-2947 


BLACK TRANSSEX ALS ; 
DESIRE WHITI 


Young bonis 


‘Woy 1} C Pa 


TRY A TIGHT 
TRANSSEXUAL? 


Young Gay 
Hardbodies 


Intimate connections 


EXPERIENCE THE ULTIMATE in phone chat 
Thousands of callers to select from. 


Adults only $1.99 /min 


Biled directly to your phone 888~G87-5425 (LICK) 


“fee Cartons Coy 


: 858-854-8272 900.993.8267 


$2.49+/min Must be 18 or older 


TIE ME 
UP Now! 


800-353-8276 
| EDISZEREE! 


Large Sexy 
Girls 


900-993-4176 
800- 382. 3478 








I LOVE C \ 
” 35. 6666 


TV/TS 
550-8887 


| SEX nts 
20¢/1st min LiECL 
(SEXX) 


e7-Weel-7-Uh 
HARD, PUMPED & READY FOR ACTION 


MEN’S ROOM 
976-9000 


69¢/ MIN 
18+ 


CONNECTIONS 
Voice PERSONALS 


L adits OF TT 


617-494-0844 


Men Call 
617-494 O862 


WWW.laenlertainment.com © WWW.laVideosales.con 


FIND THE LOVE | se 
pe igh = 4 
R [THE LOVE — : 
Se aes NEXT cae 2 e The quick 
IVE’ MINUTES. a = ed. to 
CMTE 12-7 SUT (8.09 a ) sy sabes 
DATELINE 1-888-724-MEET hs ymin) aes meet single 


aan. 4 a people today. 


1. B00. FA7.LUST 20-0 oe, 
R-lelem<t-1-"-1-vard PLR te 
oN - I 7 508. 13 and 401 area codes dial 1-900-737-0200 
Ladies FREE |-800-300-DATE 





g 





Stop paying te 






— 
~«~ 
_~ 
— 
pow 
— 
3 
~- 


DECHALS ¢ 








Lor KID Tal i] . rive () il} i ms 






\ +] 1 ; 7 7 
Ine hol JOG iii mertilemellamehinay| POssSTDIe PFICes NO 


ViIIIMICKS OF MINIMUMS Just hot. ti Ik v 






horns people. Copvcalts ¢; t cul f | 






original for unbeatable ero adgven res 


ALTERNATIV 
LIFESTYLES 


550-LIV 
Only 10¢ min./20¢ 1st 


LADIES CALL 
-617-577-TALK | 
CREDIT CARD BILLING 


1-800-CITY-FUN 
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YOu! 
011-261-7-84711 


HOT ASIAN 
GIRLS 
1-473-407-7646 


Hot Boston Adult 


Singles Firet and talk XXX 
24 hrs. a day with 1,000 s° 
of $2.49/min 











711) Bes 


ONLINE VIDEO 
CHAT HOSTING 


Relaxed Atmosphere 
Convenient Location T Accessible 
CALL NOW (781) 231-7969 

OR (617) 381-0240 
Must be over 18 to.call 





DANCERS WANTED 
Top Quatity Oney 


Sigh Base Pay$ 





Sexy Phone 
Actresses Wanted 
Have. a sexy voice and a great 
imagination? Want to make extra 
money from home? Local phone 
veloes, onpartenoed praterved 
but will consider new women to 
the business. Make your own 
hours and paid well. 
Confdental Gowecton. Record Enunastc Women tf th call Rachael at 
& listen 1 18+ 781-721- 3 are attractive, and 
Sautigue ‘473uma FREE code 6102. response, we would lve to 617-806-1211 
 TVfiction e Fetish Wear TARTS Cote 617-451-0414, 
Shoes e Stockings e Body Shaping 4-800-854-4897 TALK. ATHLETES = * LADIES, LADIES, LADIES 
; a bodybuilders to Did you ever think about 
becoming an escort but hesitated 




















; ; BA Fw “ to call or are currently working 
itaalaat Ore wk ip engin! Nationwide at Salsa Saha, as an escort & feel you aré not 
(Over the former Vernon’s 2nd floor) OO core the money you deserve? 





is now hiring ladies who exhibit 
reeenayetcess | * ! rensporta 
THE MENS —— Cortsonalmonen 617-742-8662 


Dancers 
Wanted 


SREHHEHRHRERERESD HHH HH 








alelelare 


im 


1 1-888-999-5859 
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Cross 
Dressers 


to explode 


800-308-5683 
900-993-1392 


888-206-2867 (BUNS) 
Cr. cards, phone or 
Adults only $1.99 /min 


1-767-446-9147 
Long distance rates apply 


TNO Eo SEX STARVED | PAU 
desire older men! 


Wanna fool around... to t horny 
800-539-3369 


want to talk Sai 


men NOW! sim BAD BOYS! 


900-993-5924 800-795-7865 800-353-2569 900-435-4235 B&D 1 -800-39 5. 5 25 


1-060-404-5500 900-993-7764 888-455-6900 


HOT FOR NEW LOVE? , (oe: 


(KX) www.secretphoneple: 5.com 


800-353-8276 


900-745- 
oe Ss SOO T2540 ORTHO = Hem be O1-87873330 


Young Girls 
Want it Now 


HORNY SHI hag : YOUR HOTHOR 
MALES NEED 7 | BABES. 
HOT 

900 

888-f 


Young, Curious I 
College Girls 


Hot Horny 
College Girls 
want to meet 
erotic men 
for explosive 
pleasures! 


800-393-2633 * 900-435-1930 + 800-774-8255 


SEXY SHE-MALES 


need men to excite! 
888-750-2868 900-993-9402 


Adults only $2.50+/min 


011-678-73330 


=] CURIOU> MIEN 


want to meet dis : i ) MT j 
| MORE 
Get it on with sexy, 


LOCAL women! 
888-284-4277 (44s5) 


ONLY $LO9PERMIN 18+ 


1-800-738-4865 _ !1-900-993-2970 
1-767-446-9164 rates apy 


FROM BEHIND! 
800-515-4746 900-745-3472 
WANTANEW 


cLoseTcowBoY fa * . & HOT HORNY 
GAY DORM BOYS FOR ) - 

800-605-4897 <~% HOU SEWIVES 

na” “waltzes : WEEE SOME NOW! 

a "\ 800-795-7865 900-993-7764 

800-397-9377 800-766-8743 

767-446-9153 


want to talk to you!! 
I-on-} Date Chat 
1-800-859-2996 
1-900-988-1448 

Instant credit. maj.cc $.99-/min. 18- 
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DiscREET & UNCENSORED LIVE PHONE SEx 


1-800-285-8888 


| Page 4 Elsie 4 
Ato Speaks Greek » Retired Teacher q i 
Samantha | 25,57, 3002305 MN6A.S7".400-30-37 BB vat ous Sewdenc | 
Blonde & Bisexual | “Ready to try any thing” RRi*Be My Teachers Pet” TRE so» 348 9.34 

33, 5'8", 36D-26-36 | 


“1 ves Threcoimed” Ms. Dominique Destiny Jonde hair, Blue eyes 


Lifestyle Dominatrix [Sensuous Pre-Op 4 eae 
35, 5°9"'40D-28-38 fig, 5°10”, 38C, 7” cut 
“Erotic Disciplinarian” 2 “Secret Lover” a RS 
Many Women Available « Pictures & Panties Available 
¢ 24 Hours ¢-Friendly, Personalized Service « Direct Call Backs ° 
¢ Major Credit Cards and Checks Accepted ° 


Vistr Our Wes Site At: www « hottsugar .com 
. Prefer Phone Billing? call 1-800-724-7927 28 Adults Only; Must be 18+ 





BOSTON’S 
HOTTEST 
CHATLINES! 


TO GET NASTY WITH YOU 
RIGHT NOW! 


1-888-338-SEXY | He ALK TO A MODEL | 
1-800-300-3919 82} fy <a _— 


vémc/amex/checks by phone. 
_. San Francisco 415 765-4321 | 
LasVeges ~_ 702 891-9200 — 
Costa Mesa. 949 722-2222) 
www.usiove.com he. 





* mei uaeine. Mite a 


Bi corms 
aS Piaavig 


+ 299. 


ile You're There, 

Mick Up One OF 

MISTY’S Great Videos: 

We Carry Them All! 


Rentals 
155 Newport yoy 1 A lng oy (401)438-3070 
Rentals & Preview Booths 
At ee Ri © (401)272.0475 
Rentols 
1S eee See ab 4077631 
Rentols 
1258 TO ay my Fs © (617)859-8911 
Rentals 
57 Stuart St., = ne * (617)338-1252 
Rentols 
82 Newbury St., MA © (978)535-7999 
Rentals 
15 Belmore i notine he (508)366-3807 
ANA TING EXPRESS Sets 
249 x cre 1629 
Rentob 
1870 Berlin Te Mareehela CT » (860}8663 


ral 


“ HERE’S A CC 
April 


K with 


AMDIETE 
viae: it 


f 


' 


April 


April 


Apt 


VIDEO EXPO Lentals 
178 East Main Road, Ree RI © (401)846-4063 
VIDEO Rentols & Preview Booths 
6774 Post Road, 5 awe RI © (401)885.0209 
Rentols & Preview Booths 
75 Canin tosak oddone RI © (401)274.4477 
ee eee 10) 
2318 Post Road, ick, RI © (401)739-3080 
VIDEO 
530 Providence Highway, SPR. © (781)320-9377 
Rentals 
1349 Main Sire WOO) heat, MA © (781}942-7804 
oN Tuhon Mae 
465 Moody Street, 5 © (781)894-5063 
Rentals 
138 Bridge St. (Rt.SA), |, MA. ® (781)335-0446 
Rentals 
10 Sconticut Sq. (Rt.6}, , MA © (508)991-8191 


¢ e@eeses 


i 


1021 South St. bt ahs te Mae 1413}496-8055 
4868. Bridge Srost Sprnghels, MA © (013)747:98 12 
Route 238 Nenh, Kinary Me = (2014396285 
666 Congres tek Fe, Mes 10001774.1377 
591 Rt. 12, Seon fas, Groton CT 21860/448.0787 
1919 North OR on Motion Crs 1203}2355512 
516 BP Pe isttir7577 
262 Chats Brot, Novelees, hs (201]270610 
423 myst ee ee eae (a\391.7438 


one ’ ae) ry 


TBE CKepal Sree Neve Floven CT f209)567 5867 


HAMIL BOOK & VIDEO Preview Booths 
216 N. muLTON | Poughkeepsie, NY * (914)473-1776 


+ AMD MAGATINE CEATER 


See Our Website www. AMAZINGEXPRESS.com 


Call Our 24HourToll Free info Hotline 1-877-WE EXCITE 
elocations *Special Events *Career Opportunities & More 


? ; 
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TALK TO MEN 
_ NATIONWIDE 


617-494-5555 


ALL NEW! 
ALL HOT! 
ONE NIGHT 
STAND! 


Owned & Operated by 
Women Seeking Casual Sex! 


- Youwon’t meet your wife with us but you will 
have one DAMN GOOD TIME! 


1-473-468-0474 


18+ LD Rates 


HEROIN DETOX 


One-day Intensive Narcotic Detoxification’ 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG 


www.2nutmeg.com 


Research Subject? 


Have you been the subject in a 
medical research project? 

If so, we’d like to talk to you 
about your experiences for a 
potential news report. Please 

contact us at 
617.787.7028. 


Penis/Nipple Enlargement 


VH1 WANTS 
YOUR 
STORY! 


A VH1 camera crew is coming 
to town and wants to hear how 
one song has helped you 
through a hard time, affected or 
inspired you. Email your 
inspirational stories as well as 
your age and city you live in to: 


SoundAffects@VH 1.com 


TOUR NEW YORK! 
See New York through the eyes of a New Yorker. 
Custom Tours by Margaret Rose. 


Visit www.tourthebigapple.com 
or call 


718-855-1466 


SAVE A BUNDLE 


Rentals Online 
No Broker’s Fee 
All sizes, prices, and areas 
Free Preview Listings 
www.A partmentSource.com 


1-800-313-9738 


You may be eligible to participate in an ongoing emergency 
contraceptive study evaluating a medication to prevent 
pregnancy from occurring. 


Study medication at no charge, $100 stipend, 
possibility of decreased side effects compared with more 
commonly used emergency contraceptives. 


For more information, call 617-667-2254. 
Beth Israel Deaconess Medical Center, Boston, MA 


Gay Travel 


Small groups to: 
Montreal 5/26-29 $255 
Budapest/Prague 7/10-18 $1599 
Greece 10/27-11/8 $1799 


Cruzin Tours 781-321-6100 


www.cruzintours.com 


sperm Donor 
I'm a 53-year-old divorced white male who still 
wants to be a father. High tech professional, educat- 
ed, athletic, tall, etc. interested in fathering a child 
and being known to that child. For more details, reply 
to : 
P.0. Box 111, West Barnstable, Mass. 02668. 
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VOLUNTEERS PAID 
FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 

with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 

QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON NUMBER OF VISITS. 
Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 


Call 617-262-5200 ext. 270 


GET 
CONNECTED 


Boston’s Best 


550-FREE (3733) 
Ladies Call FREE 
(617) 621-6000 

Men Call FREE 
(617) 621-0610 
any Men Call FREE 
(617) 621-7910 


Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 


MEN: Are you bisexual? 


Bi-curious? 


Free, confidential discussion group for men 
meets 2nd Tuesday of every month at 
7 p.m., Room 201A, 7 Haviland St., Boston. 


Call Fenway Community Health 
at 617-927-6032 or 
e-mail mmiller @ fenwayhealth.org 


Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study on sleep 
and the effects of light. 

* Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
private laboratory suite while we monitor sleep and hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of the time. 

* A medical evaluation is included. 


For more informatio 


n, call 
«617-732-8093 


LIGHT @gcrc.bwh.harvard.edu 


U-SAVE MOVERS 


Unmatched 


$uper 
Affordable 
Very 
Effective 
“The next move is yours” 


617-625-8510 


Lic #16136 


Dermatology Clinical 


Investigations Unit 
Our unit at MASSACHUSETTS GENERAL HOSPITAL 
is currently seeking Males and Females 12 or older with 


ACNE 
To Participate in a Clinical Research Trial 
¢ Investigational Topical Medication UNDER STUDY 
* NO CHARGE FOR OFFICE VISITS OR DOCTORS FEES 
¢ Office visits last approximately 30 minutes 
¢ Remuneration of up to $240 will be provided 
PLEASE CALL (617) 726-5066 
Monday-Friday 9:00 a.m. to 5:00 p.m. 
to:inquire about our Acne Study 


‘TO PLACE YOUR AD ON THE MARQUEE PAGE, CALL MAX AT 617-425-2678 





here is only one 
thing worse than 
the feeling you get 

when you put your fingers 

to the keyboard and nothing 

happens. And that’s the 

feeling you get when 

your prose flows 4 

like a mountain 

brook in March 

and you finish the 

book and it’s the { 

best thing you’ve 

ever done and 

nobody will pub- 

lish it because ie 

you're not famous. \ 

Which is what 

happened to most 

of the 500,000 

books written in 

America last year. ; 

But that won’t 

happen this year. 

There’ve been some 


changes made. 


Who'd have 
guessed 
technology would 
give you the 
power to publish 
for free? 

Publishing is becoming 
an extension of the Internet. 
Huge investments made by 
traditional publishers in 
production and large print 
runs are becoming less 
necessary. Books can now 
be formatted and produced 
digitally, beautiful covers 
designed for them, and 
published print-on-demand 


There are 
only two sure cures for 
writer’s block: 
Hunger and fear. 


at effectively no cost. As 
these processes change so 
does the need to exclude 
everything not suited to 
the mass market. All of a 


sudden, the choice to 


publish or not can be 
made by writers. And 
with absolutely zero risk, 
because Xlibris can enable 
you to publish your book 
at no cost. Zero. Zip. 
Nada. Gratis. 


Send the 
manuscript, see 
your book 
in print in weeks. 


Here’s how it. works: 
You upload your manu- 
script. We process it, for- 
mat it, design the cover, 
assign it an ISBN and reg- 
ister its trade paperback 
publication with Amazon, 


Borders, Barnes & Noble 
and many other bookselling 
channels. Your book is then 
available from any retailer 
and from the Xlibris web- 
site to any reader who 
orders it — print- 
ed on-demand. 
Xlibris fulfills 
book orders, 
manufactures 
| copies, and you 
earn a fair royal- 
i ty On every 
i sale. This core 
f| publication ser- 
y vice is free 
(unless you opt 
for additional 
services we can- 
not provide free 
7 of charge). Does 
this seem too good? 
It gets better. 


You always 
control the rights 
to your book. 


We want to make 
publication easier and sim- 
pler for you, the writer; 
we have no interest in 
making you sign your 
rights away to us. Your 
book is the result of your 
work; you shouldn’t have 
to give it up just to get 
published. For that reason, 
Xlibris will have no own- 
ership or control of the 
rights to your work, but 
you will. At any time you 


are free to sell those rights 
to anybody else or to 


keep them solely for 
yourself. We think that’s 
the way it should be. 


Let’s get together 
and discuss 
publication (or 
anything else that’s 
on your mind). 

No appointment nec- 
essary. There’s no waiting 
room to cool your heels 
in. In fact, you don’t even 
have to be a writer to 
drop by. Just call us or 
log on to our website and 
join a community of writ- 
ers, editors, agents, and 
publishers networking and 
sharing the possibilities. 
Xlibris.com is a writers’ 
portal and community 
where you'll find a great 
set of resources, writers’ 
news, chats, forums 
and more — all designed 
to enhance your life and 
craft as a writer. Oh, and 
free publication, of 
course. 

And if you do suffer 
from writer’s block now 
and then, we'll help you 
overcome it — fearlessly. 


Where writers 
become authors. 


www.xlibris.com 
1-888-7XLIBRIS 


A STRATEGIC PARTNER OF 
RANDOM HOUSE VENTURES 


Random House Ventures, LLC, a subsidiary of Random House Inc., 
her a signil PRT aH in Xlibris 





